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SHOW BIZ NEGLECTING KIDS 


Noel Coward's Straight 20% Royalty 
~ On ‘Nude’ Can Net $7,000 Weekly 


Noel Coward is getting 20% of 





the gross of “Nude. with Violin,” 
which »pens tomorrow night 
(Thurs.) at the Belasco Theatre, 
N. Y. Although at first glance thai’s 
a hefty slice for a single individual 
to take off the top, the Playwrights 
Co, and Lance Hamilton & Charles 
Russell, co-producers of the show, 
figure it actually represents a bar- 
gain. 

Noting that Coward is tripling as 
@uthor, director and star of the 
comedy, one of the producers ‘said 
this week, “Where could you get 
three individual top-nameg in their 
respective fields for a total per- 
¢entage: that small?” Even so, if 
“Nude” is a hit, Coward will pull 
down about $7,000 a week from it. 

On, that basis, the management 
hopes, the author-stager-star may 
be willing te continue considerably 
beyond the 12-week limit originally 
mentioned. However, Coward has 
always been strongly averse to long 
runs, and probably won’t remain 
with the show indefinitely. 

In explaining why 20% of the 
ross for Coward is a “bargain,” 
t's pointed out that nowadays most 
established playwrights get a 
straight 10% ,f the gross, in some 
cases also getting a slice of the 
profits. A more or less standard 
slice for stars is 10%, although 
several top names now get 15% off 
the top, plus 25% of the profits. 
Practically no name director will 

(Continued on page 71) 


‘Game of Love’ Reversal 
By Supreme Court May 





K.0. All Pix Censorship 


Washington, Nov. 12. 

In a decision which conceivably 
could mean the end of prior cen- 
sorship in the motion picture in- 
dustry, the U. S. Supreme Court 
today (Tues.) okayed for exhibition 
Times Film Corp.’s “Game of 
Love,” French impert. 

There was no written opinion 
handed down, the nation’s top tri- 

unal simply having granted 

imes’ petition for a reversal of 
& Chicago ban on “Love” on 
grounds of obsceniiy. Cited was a 
ase titled Alberts vs. California 
wherein the court held as invalid 
@ California criminal law under 
which a book was barred because 
ef “obscenity.” 

Felix Bilgrey, Times attorney, 

d in New York the entire mat- 

will require several days of 
study but he’s convinced the ruling 
will put official censors out cf 
business to the extent that prior 
censorship (approving or rejecting 
film productions before public ex- 
hibition) is concerned. 

For Bilgrey and William Shel- 
ton, who owns the releasing rights 
ay 8 is the ye pe “Love” 

nm a matter a 
crusade. Their fight soda 
(Continued on page 71) 


Airlift 5,600 to Nassau 
In Sales Incentive Cuffo 
Nassau, Nov. 12. 

History’s biggest civiiian airlift 
will occur at this Bahamas winter 
resort when roughly 5,600 guests 
come here, in shifts, 82 chartered 
piane loads in all.- Free fishing, 
golf and whoopee, including a spe- 
cial revue emceed by Peter Don- 
ald, are included. 

It’s part of the reward in a sales 
incentive plan set up by Fedders- 
Quigan.. Covers 10 weeks of time. 
Airlift is an outgrowth of the first 
experiment five years ago when 
Fedders brought 90 top distribs 
and dealers to Nassau. Last year’s 
junket went to the Dominican Re- 
= and next year they'll go to 

a . 


Crosby's Capital 





TV MAKES EFFORT, 
PIX A WASHOUT 


By FRED HIFT 


In an age when show biz is fight- 
ing harder than ever for the com- 
| mereial buck, entertainment for 
|children is being neglected and 
parents with youngsters under 12 
have little chpice but to fall back 
on a few good television shows 
that are available. 

Situation is of serious concern 
to many groups and, in recent 
years, has been aggravated by the 
almost complete withdrawal of 
| suitable theatrical children's films 
from the market. Thus a huge 
potential audience is being lost, 
not only via the revenues it might 
provide, but also via the failure 
to develop the “movie habit” which 
mounts strongly in later years. 

Currently, two moves are under 
way to help remedy the situation: 


‘One is the proposed formation of 


an American Center for Children's 
Films. Another is the creation of 
a regular sthedule of “live” chil- 
dren’s plays at Town Hall, N. Y. 

Cinema 16 also is mulling a spe- 
| cial kidfilm series at the Beekman 
Theatre, N. Y. 

The one area where the under- 
12 group can find some entertain- 





ment is on video where, particular- 
ly in recent months, some elabo- 
rate children’s programs have 


Gains’ Deal That 
Died Sues 
° 
; Agent 
| been put on, “Pinocchio” being a 
Also, the upcom- 


New angles on how to get fop!| recent example. 
names to consent to earning tre- ing Shirley Temple shows hold 
mendous “writeoff” coin on televi-| promise, and a number of filmed 
sion “specials” is likely to come | programs (“Lassie,” etc.) can be 
out in a suit being filed against | rated as suitable fun for the kid- 
Bing Crosby by agent Ken Later.| dies. However, some more val- 
Later, who says he is entering a|uable offerings, like “Ding Dong 
$1,000,000 suit against the actor- | Schoolhouse” and “Kukla, Fran 
Singer for alleged breach of con-| and Ollie” have been dropped for 
act, claims he had devised a capi- | more commercial properties. 
tal gains deal which would have | How much of an interest there 
netted Crosby $150,000. Becker & | is in shows for the young is drama- 
London are repping the agent on tized by a TVB audience research 
the suit. report, showing that fully 77% of 

Under terms of the deal, which | all kids between the ages of 6 and 

(Continued on page 78) (Continued on page 79) 


Frisco Fights Home-Toll Bamboozle, 
Sees Handful Dominating Show Biz 


* 
s 
? 





Crowther Penning Mayer 
Biog Despite ‘Lion’ Digs 
Bosley Crowther has signed with 


Henry Holt & Co. to write the biog- 
raphy of the late Louis B. Mayer. 


ly, worked with Crowther on the 
latter’s history of Metro, “The 
Lion’s Share,” which Dutton pub- 
ished last year. Shaw was then at 
Dutton’s as chief ed and veepee. 


tise, the N. Y. Times film critic 

ve Irving Thatberg and 
tel greater kudos; in effect he 
treated Mayer with considerabie 
less flattery. 


Senate Panel Eyes 
FCC Fee Setup On 
Billion-§’ Pay-TV 


Washington, Nov. 12. 
A recommendation that Con- 








| gress consider, early in the next 
| session, a system of fees for the 
| Federal Communications Commis- 
| sion which will take into account 
| special services to be provided in 
|}connection with subscription tv, 
Was made in a staff memorandum 
last week of the Senate Committee 
on Government Operations. 

The memo, written by Ray Kier- 
}man of the committee's staff, 
| points to estimates that feevee may 
| well develop into a multi-billion 
dollar business with large profits 
anticipated by its operators. 

“Unless some license control re- 


(Continued on page 28) 








Deal was set with Holt editor-in- | 
chief Harry Shaw who, ineidental- | 


Oddly, in the Loew-Metro trea-| 





Skiatron Counter-Blasts ‘Free’ TV 


San Francisco, Nov. 12. 
Following the rally of some 200 exhibitors against 
home-toll, which he attended uninvited, Alan Lane, 
Los Angeles veep of Skiatron, summoned the local 
press that Same day to hear his side of the now-vi- 
cious local fight. Lane had been in an awkward spot 
some weeks ago when he faced San Francisco's civie 
finance committee unprepared to answer some of its 
e questions. Among questions had been: 
(1) Won't it cost $30-to-$60 million to string 700 

to 750 miles of wire in Frisco? : 

(2) What is Skiatron’s exact financial position? 
(3) Isn’t it true that. radiations from Skiatron’s 
ae (rather than coaxial) wiring will affect 


w ? 
(4) Wasn't Skiatron the moving force in bringing 
the Giants to Frisco and therefore didn’t Skiatron 


enjoy a commitment” on the deal? 

(5) What will Skiatron cost the average house- 
holder? 
and Mrs. made it clear they 


a Skiatron franchise until these questions, and simi- 
lar ones, were answered explicitly. So last week, 
Lane replied: 

—It will cost $3,000 a mile to install Skiatron wir- 
ing, or a total of between $2% and $3 million for all 
Frisco, and the Pacific Telephone & Telegraph Co., 
which would do the job, is “not in disagreement” 
with this estimate; 

—Skiatron’s exact financial data is being forward- 
ed te Frisco Controller Harry Ross and should have 
arrived on his desk by the end of the week; 

—Skiatron wiring in Frisco will all be coaxial— 
the only place open-lead wiring is being considered 
is in the wide open spaces as, for instance, the des- 
ert “between San Bernardino and Barstow”; 

—‘There is absolutely no relationship between 
the-transfer of the Giants’ franchise to . 
our seeking a Skiatron franchise here—it’s asinine 
to say so and the proof of the pudding is that the 

accomplished 


Giants’ transfer was long ago, while 
we're still : 
(Lane however, that Matty Fox had 
(Continued on page 27) 


Tea ag A a I ly 8 + aie AE 


By WILLIAM STEIF 


San Franciseo, Nov. 12. 

If home-toll, or metered parlor 
entertainment, is permitted in the 
United States, the best of screen, 
legit and sports will be monopo- 
lized by a dozen super-showmen 
and their banking backers. Pay-see 
will cripple or kill theatrical show 
biz as it has existed for 400 years. 

Such is the cry raised here in the 
latest of several local attacks upon 
| Skiatron, the pay-see system which 
| was a motivating factor in the N.Y. 
Giants ball club moving to San 
| Francisee. 

Gloves-off battle between op- 
ponents and proponents of home- 
| toll shaped up last week as close 
| to 200 Northern California theatre 
| owners, managers and theatrical 
| union officials met at Coronet The- 
atre to plot strategy against pay-tyv 
threat. Meeting had one unique 
feature: Alan Lane, Skiatron vice- 
|president out of Los Angeles, 
| walked in and listened to the -~hole 
thing with two of his lieutenants, 
|He then called a press conference 
as part of his own tactic te counter- 
act anti-toll sentiment and to move 
the stalled Skiatron franchise out 
of Frisco supervisors’ finance com- 
| mittee and toward a definite okay, 

Presiding at Coronet Theatre 
meeting was Arnold C, Childhouse, 
chairman of the Northern Cali- 
fornia Theatre Owners Assn. who 
makes his living as treasuver of the 


(Continued on page 27) 


NTA in $6,000,000 Deal 
For Major Share in AAP; 
Chesler Group Exiting 


National Telefilm Associates is 
| near conclusion of a dea! for the 
purchase of the majority stock in- 
terest in Associated Artists Pro- 
ductions, the Eliot Hyman company 
which owns the negative rights te 
| the Warner Bros. library, as well 
| as other properties. NTA reported- 
ly is purchasing the holdings in 
AAP of Louis Chesler, Canadian 
financier and. his group. 

The deal, reportedly involving 
j} about $6,000,000 in cash, repre- 
sents the first major merger of 
telepix companies in about a year, 
the last being Screen Gems’ take- 
over of the Hygo-Unity library, 
The NTA-AAP agreement is ex- 
pected to be reduced to writing 
teday (Wed.) or tomorrow. 

Apparently, NTA nosed eut 
United Artists in the negotiations, 
for the latter company had also 
been dickering with AAP for a 
majority interest buy-out. 

Understood that AAP board 
chairman Chesler and his group, 


| 
| 








and | dissatisfied with the company’s 


failure to declare dividends, want- 
ed to pull up stakes and realize 
some cash on their investment, 
Chesler was one of the principal 
financial backers of Hyman when 





(Continued on page 70) 
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Pro-Adlai Goetz Never Forgiven; 





Hollywood, Nov. 12. 


L. B. Mayer's Will Reveals Slants 
css of hip trasAeneancntias Idle Thought 


wife of producer William Goetz,|In a world so full of changes 
without a cent in his will, which! It's comforting to know 

was filed for probate in Superior | There'll be some sort of skiing 
Court. In specifically disinheriting| In every newsreel show. , 
his elder daughter, Mayer’s will Tom Weatherly 


declared that the film industry | a 
pioneer was eliminating bequests | gy, 9 ° 

to her or “any other members of 

the Goetz family” on the grounds Biow s Special 
that during his lifetime he had 

given them “extremely substantial 

assistance through gifts and finan- 


cial ; to my daughter’s 
husband and through advancement | 


istar 


Probe for USIA On 


of his career (as distinguished from | 
that of my former son-in-law! 
David O. Selznick who never re- | pu ’ * 
quested or accepted assistance 
from me) in the motion picture in-' ,dman Milton Biow has been 
dustry tapped for his second big Govern- 


(Mayer's differences with 


ment assignment, an evaluation of 
the Goetzes entered open feud 


| American propaganda in the Far 








presidential campaign when | Agency. 
Mayer fervently backed Presi- | Bijow, who left quietly for Viet 
a - j including State Dept. and USIA 
oe oe | Officials, feeling out the reaction 
Vivienne Segal Hitting 
sie ganda. 

Comeback Trail; Costar | President Eisenhower recently 
show biz, after a layoff that dates | post Biow made a survey through- 
back to her “Pal Joey” revival stint | out the West and in the Coast 
and Pert Keiton in a Magnifi- | 
cent Montague,” the television ver- | SAYS DALTON TRUMBO 

Pilot of the “Montague” series OUT T0 DISCREDIT FBI 
rolled Monday (11) in New York, 
been devoting all his time to the | 29d one of the original “Hollywood 
project since ankling the Phil Sii-| 10,” and Robert Kenny, L. A. at- 
show and place it up for sale early 
next spring for a fall of ’58 airdate. (Continued on page 70) 





proportions during the 1952 Fast for the U. S. Information 
dent Eisenhower and the | Nam, Friday, (8), will tour the Ori- 
Continued on page 70) ent heading up a team of experts 
}of Sputnik and other topical mat- 
ters tn the light of U. S. propa- 
‘ ° » appointed Biow a member of the 
In TV Magnif Montague’. President’s Committee on Govern- 
Vivienne Segal is returning to) ment Employment Policy. In this 
on Broadway in 1951. She’s set to| areas to appraise the bias situa- 
costar with Sir Cedric Hardwicke | tion on Government employment. 
sion of Nat Hiken’s old radio} 
series. 
with Hiken producing, directing Washington, Nov. 12. 
and serving as head wrter. He's Dalton Trumbo, screen writer 
vers show last summer. Web plans | torney who has been counsel for 
to put in additional work on the | various film industry people called 
——— = Se —————— 
7 
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Patron Legroom? 


| reasoned 


before the Un-American Activities | 


Mamie Like Pops, But 
Not When Overplugged 


Washington, Noy. 12. 
Mamie Eisenhower loves pop 
|music, but doesn’t want to hear 


Mammoth ‘Simon Bolivar’ Pic, Set 
By Del.aurentiis, to Cost 


$10,000,000 





her “favorite” tunes. This rather 
startling discovery was made by 
Washington's femme scribes when 
ithey tried ‘to run down the First 
| Lady's favorite songs so that NBC’s 
| Polly Bergen could sing them at 
}today’s (12) birthday fete for 
; Mamie. 

Mrs. Eisenhower bluntly refused 


South African novelist Stuart 
Cloete has been signed by 20th- 
Fox to write an original screenplay 
with a South African background. 
Cloete, who leaves for South 
Africa shortly for research on the 
project, is working on a story deal- 





to name said favorites because |! v 
“lm tired of hearing them; I’'d|ing with the great trek of the 
|much rather be surprised.” « She | 1850’s when the Dutch opened up 


ldid. however, add that she is a| the northern part of South Africa. 
Bergen fan and enjoyed| Cloete wrote “The African 
hearing “the Helen Morgan songs | slant,” “Mamba” and “Turning 
she sang on her tv show.” So la| Wheels.” 


Bergen, here with an instrumental 
trio, by courtesy of*NBC, which | 
picked up tab for trip, sang several | 
Broadway Blah, 
Film Producers 
‘Go Slow 
Adopt ‘Go Slow 


Morgan tunes, plus “I Could Have} 
Danced All Night,” another Mamie 
Dismal state of the legit theatre 
jin the new season has had the ef- 


favorite. The First Lady recently 
surprised the cast and audience by 
an llth hour visit to “My Fair 
Lady.” 
Birthday luncheon was given 
jointly by Women’s National Press 
|\Club and American Newspaper 
Women’s Club. 
® ifect of discouraging many a film 
ure or ms |producer with stage - presentation 
° ambitions. 

According to New York sources, 
the picture makers in several in- 
| stances have decided to put off any 
| legit work they might have had in 
|mind, preferring instead to re- 
|evaluate properties in light of the 

| harsh. way the new plays, particu- 

llarly the dramas, have been re- 
ceived of late. 

Latest example is “Square Root 

of Wonderful,” in which Figaro 


Polly 








| Walter Neithold, operator of the 
Goshen Theatre, Goshen, N.Y., be- 
lieves he has at least partially 
solved his boxoffice problems. He's 
introduced what he calls the “home 
stretch’—meaning extra legroom 
for the comfort of patrons. 


Neithold said he studied howj (Joseph L. Mankiewicz) has an in-| 
received only | 


including imports,| terest. This entry 
one favorable notice. 

Hecht - Hill - Lancaster has been 
wanting to go with another legit 
venture (on the heels of “Separate 
Tables”) but is taking pause be- 
cause of the state of the stage at 
present. Stanley Kramer and Otto 
Preminger also have been consid- 
ering legit production but similarly 
are marking time. 


BENNY’S FIDDLE RAISES 
$1,000,000 FOR ISRAEL 


Toronto, Nov. 12. 
Jack Benny will establish a new 
world’s boxoffice record for a 
single performance tonight (Tues- 
day) at Massey Hall in Toronto 
when he makes his Canadian debut 
as a Violin soloist with the Toronto 
Symphony Orchestra. The Benny 
concert raised almost $1,000,000 in 
Israel bonds from an overflow 

audience of 2,800 music lovers. 
Admission to the concert was 
based on the purchase of a mini- 
mum of a $300 bond for Israel, 
with some tickets going as high as 
$25,000. The total raised for the 


poor pictures, 
were well received by the public 
on television screens but “A” prod- 
uct was sluggish at the theatre. He 
it out that the home 
viewers were relaxed, whereas in 
theatres they were in tight quar- 
ters 

Exhib as a result decided his 
| house was overseated, with not 
enough space for ticket-buyers. He 
had all of his 800 seats removed 
}and 600 put back*in place but 
| measuring 52 inches back to back. 
|The extra room has pleased his 
customers, reports Neithold, and 
business has improved. 
| Theatremen further noted: “We 
jalways have blamed the distribu- 
|tors. The films haven't been -bad. 
|The trouble was with ourselves.” 


Chez Paree Asks Lewis 
To Pay 756 or Play Date 


Chicago, Nov. 12. 
Jerry Lewis faces a_ possible 
penalty of $75,000 for cancelling 
jhis Dec. 1 Chez Paree date after 
|the contractual deadline. Lewis, 
|committed to 30 days notice for 











|eancellation, failed to file until) concert was $987,000 and the entire 
| Noy. 6. house was sold out by the time 
| Comic wants to shed date to| Benny arrived on Sunday in To- 


| start new pie for York Films. but 
|is being held by nitery to pay or 


ronto. 


Stuart Cloete’s Original | 


Rome, Nov. 12. 
What is claimed to be the biggest 
and most expensive production of 
all times will be made next year by 
Italian producer Dino DeLaurentiis. 
Mammouth project, now budgeted 
at over $10,000,000, is tentatively 
| titled “Simon Bolivar.” It will be 
| based on the book, “His Name is 
| Bolivar,” by Enrique Campos 
| Menendez. Teamed with DeLauren- 
tiis on the pie on a 50-50 basis is 
| the South American company, 
| CINEAM, set up about a year ago 
| for the purpose of making a film on 
Bolivar. According to the Italian 
| producér, he already has had sevy- 
|eral offers for additional partner- 
| ship from Yank companies, and it 
|is probable that one of the Ameri- 
| can majors will join in the project. 
| DeLaurentiis said he would like 
}to get an American actor like 
| Brando or Sinatra for the title role, 
especially the last-named, if avail- 
able. If not, he is prepared to star 
an unknown, filling in the remain- 
der of the very large cast (which 
has three important femme roles) 
with top names. Director is also not 
set at present. At present, he is 
concentrating on getting a treat- 
ment ready, on which a Spanish 
writer is working, from the long 
| book. 
| Pic would start shooting next 
September or October, in South 
America, with about nine months 
| shooting time estimated. DeLaur- 
}entiis expects to shoot all footage 
on location in the various~ South 
|American countries touched, as 
well as in Spain, France and Italy. 
| Studio work will be avoided where 
possible. Process which probably 
| will be used is Technirama. He is 
| toying with the idea of shooting a 


(Continued on page 70) 





‘Marie Torre’s 10-Day 


_ Contempt Rap, But Freed; 
| Herald Tribune Appeals 


| N.Y. Herald Tribune tv col- 
|umnist Marie Torre was sentenced 
|to 10 days in jail for criminal con- 
| tempt of court but was released on 

her own recognizance pending ap- 

peal of the judgment. Sentence 
|was passed yesterday (Tues.) by 
| Judge Sylvester Ryan in N.Y. Fed- 

eral Court. Tribune’s attorneys 
| have already filed’ their appeal with 
the U.S. Circuit Court of Appeals. 
Miss Torre was found in contempt 
for refusing to identify a “CBS ex- 
ecutive” she quoted in her column 
anent Judy Garland’s refusal to ful- 
fill a CBS-TV spectacular commit- 
ment last season. ‘BRhe executive 
|was quoted as saying he thought 
Miss Garland withdrew because she 
| thought she was “too fat.” 

Miss Garland subsequently sued 
CBS-TV for libel, in the amount 
| of $1,393,333, but did not name the 
|Tribune or Miss Torre as co-de- 
|fendants. However, attorneys for 
| Miss Garland brought Miss Torre 
into court, claiming that in order 


(Continued on page 70) 








play. Negotiations are due to be 
| settled today (Tues.). 

] New Acts 
Outer Space, Cosmos 
This is a “copy” act, but with| 


{important added production val-| 
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| SPUTNIK li & CO. 
| Aerialist With Dog 

|90 Mins., Cyclorama 
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Warners’ Elaborately Fanfared Foreign Déal On 
Cinerama Has Been Quietly Dropped 





The deal for Warner Bros. to dis- 
tribute Cinerama pictures abroad 
has never been consummated. Sev- 
eral months ago WB prexy Jack L. 
Warner, who was in Europe at that 
time, announced with considerable 
fanfare that an agreement had 
been reached with Stanley Warner 
Cinerama for WB to oversee the 
opening of additional Cinerama in- 
stallations abroad and to distribute 
the three-strip pictures. However, 
it was reliably learned this week, 
that a final agreement had never 
been signed and that negotiations 
between WB and Stanley have 
ceased completely. 

This is the second time that an 
‘announced” WB deal involving 
participation in Cinerama has 
failed to be executed. Several 
years ago, with equal fanfare, WB 
revealed that it had signed an 
agreement with Stanley Warner to 
film “Lewis and Clark” and other 
pictures in the Cinerama process. 
This deal, similar to the subse- 
quent releasing agreement, was 
quietly forgotten. 

SW has been trying for some 
time to get a company to take 
over foreign rights to Cinerama. 
Technicolor was on the verge of 
closing a deal with the theatre cir- 
cuit, but backed out When agree- 
ment on mutually satisfactory 
terms could not be reached. Robin 
International, an  import-export 
firm, has the overseas. exhibition 
rights to Cinerama in several for- 
eign cities. 


Allied Artists 

May Rely 100%, 

() | li U it 

Allied Artists is moving toward 
a policy patterned after the United 
Artis‘s type of operation—that is, 
tieing up with independent produ- 
cers. AA is to provide the neces- 
sary bank guarantees and take dis- 
tribution rights. 

Expectation is that AA will cease 
production itself and in the future 
will look to the indies as the sole 
source of product. 

Deals have been set with 11 
film-makers who are to deliver 20 
productions to AA. These are in 
addition to 12 films picked up 
from outsiders since last August. 
Among the more recent pacts en- 
tered is one with Bruce Newbery, 
who is to make six pictures with- 
in the next 18 months. A British 
outfit, G. L. Productions, is to turn 
out two horror pix for AA, these 
being “The Human Beast” and 
“Night of the Ghoul.” 

Other indies now on the AA 
roster in the new modus operandi 
include Romson-Broidy Produc- 
tions, David Diamond, Edward 
Nassour, Roger Corman, Herbert 
Ebenstein, Jack L. Copeland, Jos- 


eph Justman and Caryn Produc- 
tions. 








NEW CLIENT: ‘FRANKENSTEIN’ 


Charles Moses Exits Publicity 
To Screenplay The Monster 


Hollywood, Nov. 12. 

Charles A. Moses, Publicity-Ad- 
vertising Director for Bel-Air Pro- 
ductions and Lakeside Pictures, 
has resigned from that post effec- 
tive January 1. Moses, who was 
United Artists’ European pub-rep 
prior to joining the Edwin F. Za- 
bel, Aubrey Schenck, Howard W. 
Koch organization, has been signed 
by latter group to screenplay 
“Frankenstein's Castle,” slated to 
go before the cameras early next 
year. 

Moses joined the indie company 
in Jan., 1056. 











New Tollvision Dept. 

Commencing this week, Toll- 
vision will occupy a special 
department, between Pictures 
and Radio-Television. 

All news—unless on Page 1 
pertaining to feevee, whether 
cable-theatres or any of the 
over-the-air systems—will thus 
be departmentalized for ready 
intra-trade reference. 


Importers Resist 
High Guarantees; 


‘| spoken words over the past year 





Hoare Finds Out 


Independent distributors in the 
U. S. are beginning to rebel against 
the high advance guarantees 
they’re being asked to pay by over- 
seas producers. 

While the resistance resentment 
against the high advances has ex- 
isted from the start, it’s lately 
come to a head during the visit 
here of Victor Hoare of Lion In- 
ternational, foreign distribution 
arm of British Lion. It’s thought 
that Hoare ran into a wall of re- 
jection on the prices he was asking 
for the upcoming B-L product. 

Helping the situation along was 
the ormance of some recent 
British releases, particularly 
“Brothers-in-Law” for which Wal- 
ter- Reade’s Continental Distribut- 
ing paid $125,000. Distributors 
Corp. of America paid a reported 
$75,000 for another B-L release, 
“Baby and the Battleship.” 

Indies admit-that the market for 
imports is widening gradually, but 
they maintain that the prices being 
asked for run-of-the-mill product 
are way out of line and impose on 
the distributors an undue risk. 

It’s estimated that some 300 the- 
atres throughout the country play 

diet. Another 


though 
many don’t go much beyond 1,000 
bookings anyway. Indies complain 
that a lot of publicity is being giv- 
en to the hits and little to the 
average foreign film that must 
struggle to show a profit. 

Some maintain that the current 
booking range of the (non-dubbed) 
imports is about normal, and that 


ay great expansion might actually | 


David J. Greene Sells 
140,000 Shares Back To 
RKO Theatres (Now List) 


David J. Greene, List Industries 
(RKO Theatres) board member 
and onetime leader of an anti- 
management proxy fight (prior to 
Albert A. List’s acquisition of con- 
trol) on Monday (11) sold approx- 
imately 140,000 shares of the com- 
pany's stock, which he and asso- 
ciates had held, back to the com- 
pany. H. Hentz handled the or- 
der. 

Purchase price presumfably was 
$9 per share, or a total of $1,260,- 
000. Whether Greene will remain 
on the directorate was ngt stated. 

Meanwhile, the corporation has 
reported a substantial jump in 
earnings for the nine months end- 
ed 30. Consolidated profit 
for the period, including a gain of 
$598,929 on the sale of properties, 
was listed at $1,670,000, or 38¢ per 
common share. - 

Earnings for the same period 
last year, which had no special 
gains, amounted to $439,045, or 14c 
per share. 

Income from operations climbed 
from $3,809,830 for the first nine 
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COW CIMMIGKS. Decides Hard Tickets the Hard Way; 
‘Raintree’ To Hit Continuous Run 


REAP LETDOWN 


By GENE ARNEEL 


The American film industry's 
elaborately-drawn and multi-facet- 
ed plans for stimulating public 
interest in motion pictures on an 
institutional basis appear ready for 
abandonment in substantial part, 
if not completely. 

After volumes of written and 


on how to win new friends and in- 
fluence more ticket sales, the so- 
called business building program 
that had been given initial en- 
dorsement by various segments of 
the trade seems to be blowing 
away, under a mighty wind of 
disinterest. 

As previously reported here, the’ 
projected tour of various key cities | 
by a group of up to 20 screen per- 
sonalities was called off for the 
reason that important “name” per- 
formers simply wouldn't string 
along with the idea. Also scuttled 
was the plan to repeat the Audi- 
ence Awards gimmick, whereby 
the public was asked to vote on 
favorite pictures and players. 

Sweep Sweepstakes 

The awards approach was 
dropped on the. plea that all at- 
tention be concentrated on the 
Academy Awards Sweepstakes, a 
guessing game in which those who 
selected the Oscar winners in ad- 
vance cop prizes via exhibitors. 
Project was started last year under 
the segis of the Council of Motion 
Picture Organizations and was due 

(Continued on page 78) 








Vet Hollywood Publicist 
PETE SMITH 
now at work on his Memoirs relives 
A Day in the Life of an 
Aspiring Author 


one of the many Editorial Features 
in the upcoming 


52d Anniversary Number 
of 
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' Says: Ruy Loew’s 

Shares ox Loew's Inc., now 
selling “at the bargain base- 
ment price of 1142,” are rated 
an excellent speculative stock 
“for risk-taking accounts,” 
according to the periodic in- 
vestment report issued by the 
Wall Street firm of Arthur 
Wiesenberger & Co. 

In addition, the report indi- 
cates that present holders of 
the film company’s stock 
“might now consider averag- 
ing half of their present po- 
sitions” by “retaining funds 
for additional buying on any 
further weakness.” 





How Writers Make 


Out, Cues Crosby 
Okay; 7 Offers 


Hollywood, Nov. 12. 

Bing, Crosby is weighing offers 
to star in seven motien picture 
properties, but the star said he 
won't make any decisions, until he 
sees fully developed scripts on the 
various projects. 

Crosby is sought to star in two 
20th-Fox vehicles, “Holiday for 
Lovers,” and “Rally "Round the 
Flag Boys,” both in the process of 
development; by Metro for “The 
Girl That Nearly Got Away,” from 
a Cosmos yarn. 

Gene Kelly wants to discuss a 
“The Bachelor” 
with Crosby, and the newly-mar- 
ried singer chuckled over that 
title, quipping “he must have sub- 
mitted that before I got married.” 
Crosby was recently wed to Kathy 
Grani. 

In addition, Paramount is inter- 
ested in Crosby starring in “Papa's 
Delicate Condition,” biopic of Cor- 
rine Griffith's father. Also sub- 
mitted the star are “Expense Ac- 
count” and “Venus Rising,” latter 
from SatEvePost stories by George 
Bradshaw. 





National Boxoffice Survey 





Cold Weather Ups Biz; 


‘Girls’ 3d, ‘Jailhouse,’ ‘Hunchback’ Next 


‘80 Days’ Ist, ‘Joey’ 2d, 





Colder weather, more new and 
stronger product will give biz a 
solid lift in many key cities cov- 
ered by Variety this session. Cur- 
rent stanza is making the best 
showing since the flu began its in- 
vasion of larger cities more than a 
month ago. Many keys reported 
the biggest array of strong fare in 
more than a month. Veterans’ Day 
(11) also helped some. 

“Around World in 80 Days” 
(UA) still is pacing the field at 
wickets although some newcomers 
currently are seriously threatening 
its fabulous showing. “Pal Joey” 
(Col), one of these newies, is fin- 
ishing a great second while “Les 
Girls” (M-G), also a blockbuster, is 
placing third despite fact that it is 
playing in only six cities. 

“Jailhouse Rock,” also from 
Metro and which showed a big 
promise last stanza, is copping 
fourth place. “Hunchback of Notre 
Dame” (AA) is taking fifth money 
although not big in every location. 
“Seven Wonders of World” (Ciner- 
ama) is winding up sixth. It was 
fourth a week ago. 

“Operation Mad Ball” (Col), 
third for two weeks running, is 
finishing in seventh place. “10 
Commandments” (Par), now show- 
ing mostly on multiple-run play- 
dates, is winding up ‘se “Time 
Limit” (UA), second last 
is capturing ninth position. 

“Stopover Tokyo” (20th), 


just 





r 


starting this week, is winding in 
10th place. “Search for Paradise” 
(Cinerama) is taking 11th spot 
while “Perri” (BV) rounds out the 
Golden Dozen. 

“Kiss Them For Me” (20th), a 
newcomer, is good in N. Y. and 
Frisco. “Slaughter on 10th Ave.” 
(U), okay in Frisco, is rated- big 
in Boston and N. Y. “Zero Hour” 
(Par), also new, is fast in Boston, 
okay in Seattie and modest in Prov- 
idence and Cincy. 

“My Man Godfrey” (U), good in 
Pitt and L. A., looms fair in Philly. 
“Story of Mankind” (WB), good 
in Denver and N. Y., is only so-so 
in Buffalo. 

“Raintree County” (M-G), fair- 
ish in Chi, shapes light in L. A. 
and good in Boston. “Graf Spee” 
(Rank) is fine in Frisco. “Jet 
Pilot” U) looks good in Toronto. 

“Doctor At Large” (U), good in 
Pitt, is fine in Chi and Balto. “In- 
visible Boy” M-G), mild in To- 
ronto, is rated dull in Providence. 

“Story of Esther Costello” (Col) 
looms fancy in N. Y. “Joker Is 
Wild” (Par), which has played its 
first-run dates in bigger key cities, 
is stout in Buffalo and good in both 
Philly and_Denver. 

“Devil's Hairpin” (Par), okay in 
Chi, shapes mild in Indianapolis. 
wnat B-52” WB) is rated fair 


( Complete eports 
pages 8 and pynettcs . - 





Metro has abandoned its hard- 
ticket, two-a-day policy on “Rain- 
tree County.” Beginning with dates 
in December, the film company will 
make the picture available on a 
continuous run policy “judged best 
suited to regular theatre show- 
ings.” 

For its continuous showings, the 
picture will be cut to two hours 
and 48 minutes. The roadshow 
version runs three hours and five 
minutes. Under the new policy, 
the picture will be booked in 15 to 
20 key cities during the Christmas- 
New Year's period. 

After opening with a “large” 
premiere in Louisville, Ky., “Rain- 
tree” was booked into four addi- 
tional situations on a two-a-day 
basis.” It’s no secret, however, that 
| wit picture has not been received 
with the critical acclaim that had 
| been anticipated and that b.o. re- 
j sults did not meet expectations. 
|In addition, M-G faced some diffi- 
culty in obtaining theatres for 
hard-ticket runs because of the crit- 
ical reception. 

According to Charles M. Reagan, 
Metro's sales v.p., the decision was 
made after careful consideration 
by the company and “at the re- 
quest of many showmen.” Reagan 
added that Metro felt that “more 
of the great boxoffice potential can 
be realized through continuous 
preseniation than through an ex- 
tension of the reserved-seat pol- 


Under the new policy, Reagan 
stated, .Metro can accept more 
dates than would be available un- 
der the reserved-seat system and 
thus bring the picture “to larger 
audiences while its publicity still 
is gaining momentum.” 


Scripts Galore, 
Hecht-Lancaster 
Folds N.Y. Dept. 


Hecht-Hill-Lancaster had drop- 
ped its eastern story and talent 
department, headed by Sherlee 
Lantz. Latter goes on a consult- 
ant basis. 

Reason for the move is the 
abundance of story material which 
H-H-L. has on hand, said to’ in- 
volve investments totalling near- 
ly $3,000,000. In light of this kind 
of writing backlog, the company 
felt no need to continue with the 
New York division. 

Properties owned by H-H-L in- 
clude: “Lucy Crowa,” by Irwin 
Shaw; “Ballad of Cat Ballou,” Ray 
Chansolor; “The Unforgiven,” 
Alan Le May; “Way West,” A. B. 
Guthrie; “Tell It on the Drums,” 
Robert W. Krepps; “And the Rock 
Cried Out,” Ray Bradbury; “Rab- 
bit Trap,” J. P. Miller; “Take a 
Giant Step,” Louis Peterson; Ber- 
nard Shaw's “Devil Disciple” and 
“Run Silent, Run Deep.” 

H-H-L also holds the rights to 
“Summer of the 17th Doli,” now 
on the London stage and to be 
presented in New York by the 
Theatre Guild. 

Deal was projected some time 
ago for H-H-L to tie up with 
Met~o, latter eying certain of the 
story proper‘ies and also wanting 
Burt Lancaster for “Ben Hur.” 
Troubled affairs at M-G prevented 
the arrangement from gecing 
through. 


Sokolove Goes Solo 


Hollywood, Nov. 12. 

Producer Richard Sokolove has 
ankled his telepix assignment with 
Revue Productions, to form his own 
feature film-vidpix production out- 
fit. Previously, Sokolove was with 
both RKO and Columbia. 

First project is picturization of 
“Forbidden Valley,” Thomas 
Thompson novel which appeared 
in SatEvePost, which is expected 
to roll sometime next spring. 
Thompson is currently prepping 
the screenplay. 
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By FRED HIFT 





(At Tuesday press time came word from Sind- 
linger that fer week ending Nov. 2 boxoffice was 
up 5.4°% ever previous week, first up-move of at- 
fendance in 10 weeks.—Ed.) 


Film business during the past several weeks, and 
particularly last week, dipped to shocking lows 


throughout the country. The trade is naturally giv- 
ing a good deal of time to the customary “analysis 
of the situation. 

While some executives lay stress on the Asian flu 
epidemic and its impact on attendance, others say 
the root of the trouble this falllies deeper than that. 

No one wants to “blame” the public——you can’t 
indict a community—but there is no question that 


: So What’s Wrong? 


Minneapolis, Nov. 12. 
Local loop 400-seat World held a “working 
giris’” 6 am. matinee of “Les Girls.” An- 
nounced only over radio station WDGY, turn- 
out numbered 375. 
Meant gals had to arise at 5 a.m.! 

















the past enthusiasm for “the movies,” which main- 
tained the industry even on some of its weaker pro- 
duct, appears to have evaporated. 

What bothers many showmen is the current un- 
predictability of the public. Several big pictures, 
like “Ten Commandments” and “Around the World 
in 80 Days,” are cleaning up, which is attributed, 
broadly, to their being “spectacular” attractions 
that have a “must see” eppeal. Yet, a number of 
good pictures, like “Twelve Angry Men” and 
“Love in the Afternoon” have skidded, others have 
done just plain mediocre business. But some com- 
parative turkeys, with exploitation angles, and sup- 
ported by the teenage crowd, have done very well. 


Those in the film biz who give the matter thought 
are forever claiming that Hollywood is either too 
far ahead of its audience, or lagging. - 

In trying to pin down the blame for the current 
state of affairs, the gulf between exhibition and dis- 
tribution seems to have grown wider than ever. The 
distributors blame exhibition with a lack of imag- 
ination and failure to grasp the need to go along, 
actively, with innovations on any level. “Exhibitors 
for the most part just don’t care any more,” said one 
distr:bution exec. “They aren’t even worried about 
their real estate any more. As long as they get their 
salaries every week, that’s all that counts.” 


| Matual Bitterness | 


Exhibitors, in turn, feel equally bitter about dis- 
tribution, which they aceuse of ignoring the custem- 
ers’ basic needs. They point to the deliberately un- 
even flow of product, geared to the holiday seasons; 
to the sales to television, to which many attribute 
the current depressed state of affairs, They also de- 
plore distribution’s increasingly lackadaisical atti- 
tude vs. the small operators which, they sense, dis- 
tribution feels it no longer really needs. 

There is, overall, a strong feeling that “some- 
thing must be done” and that time-honored methods 
of attracting the public must be either replaced or 
at least supplemented with new ideas, What appears 
to be happening is that some distributors are indeed 
beginhing to think of changes, but they apply largely 
to methods of distribution, which in turn beget hos- 


What Pictures Oughta Be 


Detroit, Nov. 12. 

Producer George Seaton, head of the Academy 
of Motion Picture Arts and Sciences, said here: 
“ft don’t condemn the men who make pictures 
like ‘I Was A Teenage Werewolf.’ I condemn 
the conditions that make it necessary for them 
to produce such pictures. 

“The trick is not to find men and women with 
a desire to do something better, but rather to 
find an audience with a desire to see it. 

“In the United States the motion picture in- 
dustry is not a subsidized art form. It is a high- 
ly competitive business. It is dedicated to mak- 
ing popular films the same as the automobile 
industry is dedicated to making popular ears or 
the electric appliance industry to designing pop- 
ular stoves, washing machines and deep freezers. 

“I feel that pictures should be honest and 
truthtul—but net to the point of brutality and 
sadism. I believe that a film should enlighten 
without being pompous, preachy or dull; and 
that it should entertain without foregoing sub- 
stance.” , 
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Publie Declines to Be Guessed| 


(1) Blockbusters of ‘Must-See’ Quality Clean-Up 
(2) Turkeys With Gimmicks Also Do Well 
(3) But Many Promising Features Nosedive 
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tility from those theatres operators whe feel they're 
hurt by the departure from the norm. 

“We've got to try something new if we want to 
survive,” commented a top sales exec this week. 
“If it weren't for exhibitor resistance, we'd probably 
have moved long ago.” The desire for change in it- 
self is nothing new in the industry. What is new, 
execs say, is the element of urgency. 





Crossroads—Again | 





Conclusion drawn by many, and expressed in vari- 
ous ways, is that the film biz is—once again—at the 
crossroads, but that, this time, the “crisis” can’t be 
eliminated simply via the availability of some good 
pictures. In fact, the basic criterion of “give "em good 
movies and they'll go” no longer corresponds to the 
realities of the market. Too many outside factors, 
some economic, have had their impact on film going. 

In the attempt to analyze the situation, some ex- 
ecs—particularly at the Hollywood creative level— 
maintain that the fault in part lies with the tradi- 
tionalist approach, i.e. the attempt to reach all of the 
audience. Their reasoning is that this is no longer 
possible; that the audience has, in fact, split into 
groups and must be approached on those various 
levels. Of course, the films must be budgeted aceord- 
ingly so as to correspond to the “buying power” of 
these individual audience groups. This doesn’t leave 
out the big pix that unquestionably have universal 
appeal and can be handled in this manner. 

At the sales level, there is a strong belief that the 
next year will see deepgeing changes, with or with- 
out the approval of affected exhibs. Already, 20th- 
Fox is experimenting with a semi-roadshow policy in 
the nabes for its “Farewell to Arms,” and the pat- 
tern—long talked about but rarely put into practice 
—may well spread despite the howls of downtown 
operators. 
| Home-Toll Interest | 

Though it isn’t much talked about (partly for self- 
ish reasons), the film companies today, more than 
ever, are showing interest in pay-as-you-see televi- 
sion in one form or another. Exhibs are openly in- 
vestigating wire setups of the type used in Bartles- 








Myrna Loy on Stereotypes 


San Francisco, Nov. 12: 

Myrna Loy, a former UNESCO commissioner, 
declared during UNESCO meeting here last 
week that “an intellectual approach (in film- 
making) is necessary.” 

“Our major practical interest right now,” Miss 
Loy said, “is what can be done through films to 
remove misunderstanding among peoples. Mi- 
norities should be portrayed with intelligence, 
given equality and a sense of belonging.” 

Goals of UNESCO, she said, were clearly dem- 
onstrated in the plight she onee faced. She was 
cast in Eurasian roles that bore “unfavorable 
implications.” Such roles, she said, “cannot be 
anything but harmful” in the ease of minorities. 


—— 








ville, Okla., all on the theory that, if the public 
doesn’t come to the product, ways must be found to 
bring the product to the public. 

What has some tradesters puzzled is the relation 
between television and the theatrical b.o. TV at one 
point used to be a favorite whipping boy. But now, 
even with Madison Ave. execs citing “boredom” fac- 
tors in programming, the pendulum hasn’t swung 
back to the theatres. There are those who attribute 
this to entertainment “saturation.” Others blame the 
industry’s lack of new stars. 

Regardless of the reasoning, the blunt fact remains 
that some of the companies last week collected a 
bare minimum domestic gross. At 20th, it was around 
$800,000 against an average of $1,200,000 in prior 
months. At Paramount, the gross was said to have 
been in the neighborhood of $600,000, which includes 
the “Ten Commandments” take. Stery was about the 
same with the rest of the distribs. Though some see 
it as “The pre-Christmas slump come early,” others 
openly express concern over the state of affairs. They 
recall the spring days, when the air was full of pre- 
dictions about the wonderful summer business to 
come, a business that never materialized at the ex- 
pected levels. 

Those in the industry emotionally calm enough 
for “logic,” seize up the situation thusly: The long 
reign of the motion picture as a “mass appeal” me- 
dium may be coming to an end. The industry must 
and will contract to meet new conditions. There are 
certain measures that can and should be taken— 
jointly—by exhibition and distribution, but the 
trade structure is so rigid, and has frozen into such 
definite patterns over the successful years, that only 
an extreme situation can force the necessary moves. 
The pressure of economics, rather than industry 
logic, eventually will mould the new, and more in- 
tegrated setup. 





N. Y. to L. A. 


Cy Feuer 
Edith Adams Charles P. Heidt 
Buddy Adler John F. Howell 


Mortimer Becker 
George Brenlin 
James Cagney 
Alexander H. Cohen 
Alfred Drake 
Charies K. Feldman 


Ernie Kovacs 
Harry Maizlish 





Edmund Johnston 
Kenneth MacKenna 


Rouben Mamoulian 
* Michael Sean O'Shea ' 





Edward L. Rissien 
Joe Schoenfeld 
N. Y. to Europe 
Richard Basehart 
Ben Henry 
| Victor Hoare 
| Beatrice Lillie 
John Osberne 
Dr. Sydney Roslow 





Treasury Seizes Central 
For $30,000 Back Taxes; 
But Gear Not Assignable 


U.S. Government has closed up 
the Central Theatre on Broadway, 
claiming the theatre owes $30,000 
in back taxes. House, which was 
playing a striptease bill at the time 
the Treasury slapped the lien on 
it, has been in trouble for some 
time. 

Central is operated by GMM 
Theatrical Enterprises ‘(Maurice 
Maurer and Harold Wiesenthal) on 
lease from the Shuberts. 

Puzzle is what the Treasury 
plans to do, now that it has seized 
the theatre. It can’t get its hands 
on the equipment, which GMM 
doesn’t own. All it has is the lease, 
which in turn is non-assignable. 


Midnight Jazz 
Click Opens Eyes 
Of N.Y. Exhibs 


In an effort to overcome the 
b.o. blues, Loew's Theatres in the 
N.Y. metropolitan area is weigh- 
ing the possibility of installing spe- 
cial midnight live shows in some 
of its Manhattan houses and in 
possibly several key neighborhood 
theatres. 

Success of a midnight jazz con- 
cert at Loew’s Sheridan in Green- 
wich Village, presented by an out- 
side producer on a four-wall rental 
basis, has Loew's Theatres won- 
dering if such a policy could be 
inaugurated on a more or less 
regular basis. Loew’s Theatres of- 
ficials have been sounding* out a 
number of jazz entrepeneurs in an 
attempt ‘to arrive at a modus oper- 
andi. Circuit is not quite sure of 
the manner of presentation — 
whether it should book its own 
shows or bring in an outside stager 
on a percentage basis. 


Wallis Updates Release 
Of ‘Wild Is the Wind’ 








For Academy Eligibility 


Los Angeles, Nov. 12. 

For the fourth consecutive year, 
Hal Wallis Productions will have 
a special local December booking 
of one of its films in order to quali- 
fy for consideration in the annual 
Academy Award nominations.. This 
year’s entry is “Wild is the Wind,” 
Anna Magnani-Anthony Quinn- 
Anthony Franciosa starrer which 
opens at the Four Star Theatre 
Dee. 11. 

Last year, it was “The Rainmak- 
er,” preceded by “The Rose Tat- 
too” and “Come Back, Little 
Sheba.” 


Europe to N. Y. 

Reg Connelly 

Frank M. Folsom 

Jack Hylton 

Wendy Hiller 

Rene Maccoll 

Joseph Moskowitz 

John Patrick 

Sheldon Reynolds 


L. A. to N. Y. 
David O. Abber 
Bob Banner 
Pandro S. Berman 
Johnny Bradford 
Rosemary Clooney 
William Dozier 
Rusty Draper 
Julius Epstein 
Sy Fischer 
Ticker Freeman 
Eva Gabor 
Manny Harmon 
Oscar Homolka 
King Sisters 
Robert E. Kintner 
Irving P. Lazar 
Paul N. fazarus Jr. 
Kevin McClory 
Dina Merrill 
Vincente Minnelli 
Arnold Peyser 
Robert W. Sarnoff 
Don Sharpe 
Dinah Shore 
Sol C. Siegel 
Milton Sperling 
Sam Spiegel 
Card Walker 
Jack Warden 
Si Waronker 
Bob Wells 
Brent Wilson 


‘Vancouver's Own 
~ B.O. Alibi: Early 
End of Logging 


Vancouver, B. C., Nov. 12. 


| * Early closure of most major log- 
ging camps on the Lower Mainland 
\is given as cause of slump boxof- 
| fiee here for the past six weeks. 
; There’s nothing much doing at 
weeknights at the wickets of ex- 
hibitors or niteries and even the 
vaunted Ted Heath orch and Hi- 
| Los one-nighter, Nov. 1, at Exhi- 
bition Gardens set its promoters 
back one grand. 

General trend of this coast’s 
| number one industry is cutbacks, 
says IWA official here. 

Woods here normally close 
| early November, but shut-down 
occurred late August, an attempt 
by operators, according to IWA 
officials, to put protest pressure 
upon provincial government to re- 
' duce high taxation of forest indus- 
tries. With an already overloaded 
labor market, and swamping of 
same by let out loggers, showbiz 
seems doomed to stay listless here 
until the festive year end arrives, 
a far cry from normal status of fall 
biz in B. C. 


Standard & Poor’s Word 
For What Ails Film Biz 
‘Erosion of Attendance’ 


Outlook for the motion picture 
industry is net an encouraging one 
according to an analysis just com- 
pleted by Standard & Poor's, Wall 
St. statistical and research firm. 
Report point? out that this section 
of the amusement field is “still 
handicapped by the postwar ero- 
sion of domestic theatre attend- 
ance.” 

It’s also noted that theatre clos- 
ings are continuing, especially in 
large cities. Turning to the in- 
dustry’s production wing, the 
| analysis states there’s been a “less 
serious impact” on major produc- 
ers which “reflects rising receipts 
|from foreign exhibition of films 
and the increasing importance of 
Hollywood as a source of filmed 
television programs.” 

But with the entire amusement 
field in a stage of transition, 
S. & P. feels that Hollywood will 
continue to take ‘a beating unless 
it ean om with “some new 








form of distribution that 
would stimulate movie attend- 
ance.” emphasizes that 


tv revenues eontinue to soar, “al- 
though competition for the adver- 
tiser’s dollar is sharpening. Should 
toll-tv attain the status its spon- 
sors envision, there probably 
would be a further upheaval in 
| entertainment economics.” 

| 


‘V’S YOUNG SALES CHIEF 
ECHOES 20TH’S CHOICE 


| Appointment ef Henry H. Mar- 
}tin as Universal’s general sales 
|manager, succeeding the late 
| CRasies J. Feldman, marks the see- 
| end appointment recently of a man 
| still in his 40’s. Previously Alex 
Earrison, who like Martin is under 
45. was ramed sales chief of 20th- 
Fox, succeeding Al Lichtman, 
when latter went Into indie pro- 
duction. 

Martin, who had been U's south- 
ern division manager, assumes the 
top sales post immediately. Nam- 
ing of Martin, according to Alfred 
E. Daff, U’s executive v.p., is in 
keeping with the company’s policy 
of developing and advancing ex- 
ecutives from within U’s ranks. 

Martin, who has been with U for 
23 years, came up the ladger from 
poster clerk. He started with the 
company’s Oklahoma City ex- 
change in 1935. He was promoted 
to booker in 1936 and to salesman 
in 1938. He served three years 
in the Navy, from 1943 te 1946 in 
the South Pacifie. 


Harry Cohn in Gotham 

Harry Cohn, president of Colum- 
bia, arrived in New York yesterday 
(Tues.) from the Coast to cateh the 
latest plays, confer with homeoffice 
execs on new releases and preside 
at Col’s annual meeting of. stock- 
jholders next Monday (18). 
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~—_B&K’s Slogan s: No Slogans 


Wallerstein Reaction To Golden Jubilee Fiasco— 


Consistent, Point-of-Sal 


e Showmanship Pays 





By DAVE LEVADI 


Chicago, Nov. 12. 

Unprecedented space and atten- 
tion to the film industry by Chi- 
cago newspapers and key exhibi-| 
tors is the one shining ray sal-| 
veged from the industry’s Golden | 
Jubilee fiasco. “We've been tak-| 
ing a positive approach toward get- | 
ting people into theatres playing | 
quality pictures, not just . gim- 
micked pix or blockbusters,” ex- 
plained Dave Wallerstein, Balaban 
& Katz circuit head who spear- 
heads one of the broadest and| 
most uniaue promotion campaigns | 
to originate here. ‘ 

“Consistent workaday showman- | 
ship, not slogans, is the one posi-| 
tive approach to building the busi- | 





oe > 


ness,” asserted Wallerstein. “More 
national penetration and more re- 
sourceful local selling should have | 
been directed to a number of the; 
quality pictures that proved disap- | 
pointing this vear,” he said, citing | 
as examples “Until They Sail.” “An |} 
Affair to Remember” and “12 An-| 
gry Men.” “Don’t get the idea 
we don’t want big pictures svread 
over the year, but we need the 
proper promotion for pictures 
aimed at a selective audience. We} 
want the trade to know that some- | 
body’s doing more than hollering.” 

Rallving Chicago’s State Street 
Council, B&K publicity chief Ed 


(Continued on pace 18) 


CEORCE J. SCHAFFER 
AS TODD-AO PREXY: 


George J. Schaefer, veteran 
major-level exec, reportedly is} 
slated to become president of 


Todd-AO Corp., which licenses the | 
Todd-AO widescreen system to pro- | 
ducers and distributes equipment | 
for its presentation to. exhibitors. 
Schaefer formerly was a v.p. of 
Paramount, general sales chief of 
United Artists and president of 
RKO. In recent years he has been 
business rep for indie producers. 

His appointment to the Todd-AO 
presidency :s said to tie in with an 
intensive drive which the company 
is now mapping designed to set the 
name up as an emblem. of top- 
grade product. Only two pictures 
released in Todd-AO so far are 
“Oklahoma” and “Around the 
World in 80 Days.” Todd-AO col- 
lects 5c per theatre admission when 
the process is used and lc per ad- 
mission when a print-down version 
is shown. 

Schaefer’s job will be to con- 
vinee top producers of the quality 
and boxoffice values of the system. 
It's figured that perhaps a half doz- 
en powerhouse entries will estab- 
lish the name in the eyes of the 
public and, in line with this, ef- 
forts are being made to induce 
Samuel Goldwyn to use the system 
with “Porgy and Bess” and Harold 
Hecht with “Way West.” 

Schaefer presumably will con- 
continue his association with the 
indie film producers, including 
Stanley Kramer, while taking the 
Todd-AO helm. 





‘SHOWMAN OF YEAR’ 


Pittsburgh Tent Award To Mike 
Todd Nov. 24. 








Pittsburgh, Nov. 12. 

Mike Todd will be given Pitts- 
burgh Variety Club's “Showman of 
the Year” award at 30th annual 
banquet of Tent No. 1 in Penn- 
Sheraton Hotel Sunday night, Nov. 
24. Todd and his wife, Elizabeth 
Tavior, will be here, 

Banquet will honor outgoing 
Chief Barker, Harry Kodinsky, lo- 
cal public relations man and one- 
time reporter for morning Post- 
Gazette, and his successor, Harold 
C. Lund, Westinghouse Broadcast- 
ing veep locally. At the same time, 
Variety Club will adopt another 
orphan, a boy, from the Roselia 
Foundling Home. Roselia is Va- 
tiety’s No. 1 charity, the club hav- 
ing recently finished a $750,000 
wing for the institution. 





} 


7 
Raft Mimic Sought 
Hollywood, Nov. 12. 
George Raft will make per- 
sonal appearances in 19 U.S. 
cities and six major European 
capitals to plug “Out of My 
Past” which Charles Martin 
will produce from the Raft 
biopic which ran serially in the 
Saturday Evening Post. 
Martin will write, produce 
and direct under the terms of 
the deal by which he acquired 
rights to the stery for $100,- 
000. Raft meanwhile is- launch- 
ing a search for an unknown 
to portray him in the film. 





Warners Top US. 
Grosser In Japan 


Tokyo, Nov. 12. 

For the second period in a row 
Warners topped the list of MPEA 
film earners in Japan as figures 
were released for Jan.-Sept., 1957 
inclusive. Metro plaeed second and 
Paramount third. 

Accumulated total revenue fig- 
ures 
trailers, newsreels and shorts. 

In order of position with yen 
figures (and dollars parenthetical) : 
Warner Bros., 1,062,590,258 ($2,- 
1,362). 

Metro, 1,049,000,998 ($2,913,947). 
—e 959,667,368 ($2,665,- 
5). 1 
A 785,944,056  ($2,108,- 

, 
Ps a 497,245,966 ($1,381,- 
) 


Universal, 467,245,966 ($1,303,- 
337). 


RKO, 427,380,838 ($1,159,391). 
ae Artists, 279,826,936 ($777,- 
). 
Republic, 161,996,276 ($449,989) . 
—_ Artists, 114,146,564 ($317,- 


95 


PESSIMISTS IN 
DANSE MAGHBRE 


Chicago, Nov. 12. 

Motion pictures being a business 
subject to semi-annual hysterics, 
in recent crack of Walter Wanger, 
the hysterics seem to be at con- 
vulsive peak currently in this re- 
lease market. Rumors abound, 
none of them cheerful. There are 
gloomy forecasts that Chicago may 
end up a town of 25 or 50 film 
houses. 

Chicago has long been a theat- 
rically downbeat burg and nobody 
has ever quite explained why. Two 
decades ago it was a leading origi- 
nation point for radio programs, 
had the first patent on daytime 
serials. Three decades ago it was 
a booming legitimate centre, send- 
ling out its own road companies. 
Chicago invented the “stage band 
policy” in the Paul Ash days. Its 
night clubs in the past were the 
country’s largest. 

Today and for a long time Chi- 
| cago has been ridiculously also-ran 
| in live talent and air program orig- 
| ination—the statistics in no way 





| reflecting the fact that, despite all, | 


| Chicago was America’s second 
|largest metropolis. The point 
| seemed to be that Chicago was less 
| metropolitan, less downtown, less 


|a show town than cities a third its | 


| size. Boston hums by comparison. 
| Is Chicago now to be among the 


dust bowl? To listen to a lot of 
the talk on Film Row, among the 
circuit staffers, it sounds like the 


which caused the indians of Wy- 
oming to break out in death dances 
during the 1880's. 
| Tres Sensitive 
| Whatever the underlying 
sons, Chicago is enormously “sen- 
sitive.” Everything looms large 
here as an adverse factor. The 
Asian flu is worse here than in 
most film keys. Industrial unem- 
ployment has developed locally 
while just a rumor elsewhere. 
People are staying home in droves. 
The answer to these downbeat 
circumstances is more and better 
showmanship and planning and 
(Continued on page 24) 








> 


same kind of dread of extinction | 


rea- | 





| Soviet’s Film ‘Offer’ 
Washington, Nov. 12. 

A new proposal for a 

stepped-up exchange of motion 

pictures between the United 

States and Russia was made 





today (Tues.) by the Soviet 
Ambassador in a meeting with 
US. State Dept. officials. 


What the proposal consisted of 
was not disclosed. 

Eric Johnston, president of 
the Motion Picture Assn. of 
America, was scheduled to con- 
fer with the State Dept. on the 
Soviet pitch late today. 


Giveaways Scheme 


| Pitched for B.0. 


| Adolphe Wenland, known in 
Hollywood as “king of the give- 
aways” because of his promotion 
|}of merchandise for radio and tv 
giveaway shows, is proposing a 
giant cash and merchandise give- 
away plan for the nation’s the- 
| atres. Wenland’s proposal would 
| involve tieing in the film compa- 
| nies, exhibitors and national ad- 











! 
| 
| 
| 
| 


include hire for features | first to become a moving picture | yertisers. 


Basically Wenland’s plan con- 
| sists of the. following: A patron 
| goes to his neighborhood theatre 
and buys a ticket. He gets a card 
|inside the theatre on which he 
writes in 15 words or less, “I like 
the picture because..." He mails 


the self-addressed card to Holly- | 


wood, The cards are separated by 
| states and judges, changed each 
month, select one winner from 
each state. The top 48 cards se- 
lected get merchandise or cash 
prizes. Runner-ups also get cash 
or prizes. 

Wenland’s idea is to distribute 
$237,000 worth of cash or prizes 





raised. A total of 10,000 theatres 
’ (Continued on page 26) 
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each month. Here's how he sug- | 
gests that the money required be | 


Housing Project Blackclouds Future 
Of Several North Side Chi Spots 


Chicago, Nov. 12. 

A change is in store for Chi- 

cago’s near north side theatres. 
City Council’s recently approved 
bill authorizing a housing project 
‘over a 10 block area has added 
growing confusion to the local the- 
atre situation. Due to be torn down 
within the next two years are the 
indie Gold Coast Theatre and the 
H&E Balaban Windsor Theatre. 
Unclear is the fate of the Surf, 
H&E Balaban’s most important art 
house operation since the recent 
sale of the Esquire to Paramount 
Pictures. 

Currently H&E owns four pieces 
of theatre property in Chicago and 
operates or books as many more 
houses. While the corporation 
would like fo concentrate on its tv 
enterprises, it has been unwilling 
to part with its profitable theatres 
at a low price. 

Offers have been made to H&E 
for the Surf and some of its out- 
lying operations but, because of 
price differences and since the 
Film Row panic, negotiations have 
been halted. Because of a tax 
situation it is doubtful whether the 
organization would sell a second 
theatre during the same tax year. 
As it stands H&E controls the 
booking at the Paramount-owned 
Esquire, the Telemanagement- 
owned Carnegie and its rented 
Surf Theatre, giving it virtual con- 
trol of the near north side’s art 
audience. Only the indie-owned 
Cinema is directly competitive 

With the Esquire sold, 

(Continued on page 79) 


VETERAN LOUIS ASTOR, 
COLUMBIA CONSULTANT 


Louis Astor, member of Colum- 
bia's top homeoffice sales staff 
since 1933, will switch to a consult- 
ative basis Dec. 31 under terms of 
an amended employment contract. 

Astor has been in distribution 
nearly 50 years. As a teen-ager he 
was advance man for legit produc- 
tions and in 1910 entered the film 
field, later becoming an exhibitor 
and, shortly after World War I, 
joining the New England distribu- 
tion combine headed by Abe Monta- 
| gue and Joseph McConville. When 
| the latter two sold their franchise 
jand joined Col, Astor also went 
| with the company. He served as 
| New Haven branch manager before 
| going to the h.o. 
| In another ,jersonnel change, 
| Bernard E. Zeeman, treasurer of 
|Col Pictures International since 
1951, has been named a v.p. of the 
foreign operation. Zeeman went to 
| Col in 1935 as a traveling auditor, 
having switched from Universal 
| where he served in the same capa- 
| city. He subsequently became as- 
| sistant manager of branch opera- 
} tions and, in 1944, head of foreign 
branch operations. 


H&E 








| FOOTNOTE TO ‘CAMERA’ 


_ Author Isherwood Says It Falsified 
His Novel 





Tokyo, Nov. 12. 

Speaking at the International 
House here, novelist Christopher 
Isherwood said movies must be 
based on action and visual presen- 
tation and not on the brilliance of 
the dialogue. 

On a global tour, Isherwood was 
asked about the film adaptation of 
his “I Am A Camera.” He respond- 
ed that the picture “entirely falsi- 
fied the atmosphere of the origi- 
nal.” He said he wanted to give 
the atmosphere of moral degenera- 
tion prevailing in Germany in the 
early 1930's through the character 
of Sally Bowles and for that pur- 
pose he wanted to be as passive 
as possible. 

Yet, he compleined, the film 
gives Isherw a romantic lead 
who even makes a pass at Sally. 
“That is far from what I intended,” 
he declared. “Camera” was a stage 
hit before it was filmed. 

The picture showed recently in 
Japan. 

Isherwood left for Hong Kong, 
Singapore and India on his tour. 
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: nara starts hating the Americans | Don't Ge Near the Water at full throttle and organ- Undersea Girl 
. fe A—COLOR) whom z sees as robbing Japan (C’SCOPE—COLOR) remarkably well, considering s *, Mimsy 
| (TECHNIRAM of its culture and ends in Brando's the numerous separate little ad-| y ow.grade ‘meller for bottom 


A. Michener’s tender, 
awe angry novel ~ ves e 


U. S. military 
pan, One of years best 
Should be b.o. 


eo 


Warner Bros. release of W 
production. Stars M 
Montalban, Patricia Owens, 
James Garner, Miiko Taka, 

resenting Red Buttons; 

mith, Douglas Watson, 
Yong an Shochuku sc 
Revue. Directed by Joshua — 
piay, Pauli Osborn, from James A. ~ 4 
ener novel; camera (Technirama-Techn: 
color), Blisworth Fredricks; editors, . 
thur P. Schmidt, Philip Ww. Andersen: 
music, Franz Waxman; song (Sa ~~~ 
words and music by Berlin. bag 
viewed Nov. 4, °S7, at riterion, N.Y. 
Running time, 147 MIN 


ajor Gruver «.cereseers 


Marlon Brando 
Red Buttons 








ORY ...--sseccceveees >i 
BMUFA .... essere Ricardo Montalban 
eon Webster ce cegvers Patricia oe 
rs. Webster .... . Martha 0! 
iley onnaee J 
eee 
atsum 
; : Kent Smith 
. 1 Webster «.+-++++ 
pnt « vaford soe .. Dow ~ hy ~~ 
{ a one ae 
OVUKO-BAM 2. secs ereereeerres 
William Goetz’s “Sayonara,” 
based on the James A, Michener 


novel, is a victure of beauty and 
sensitivity, Amidst the tenderness 
and the tensions of a romantic 


oan % cross the notion | camera to best advantage. His land-|the public I | 
Grama, it pus » ~ scapes are an important factor in comedic absurdities in describing | 


that human relations transcend 
race barriers, whether they are put 
up by U. S. Armed Forces in Japan 
or by segregationists in the Amer- 
ican South. 

Executed by a top cast and paced 
by Marlon Brando in an outstand- 
ing performance, “Sayonara” is, in 
most respects, a major screen 
achievement. In its sone (but not 
too long) running time, it fuses all 
the vital elements of superior film 
drama—solid story, knowing direc- 
tion, the colorful, delicately poetic 


arms, Apart from being beautiful 
‘she’s also a distinctive personality 
and her contribution rates high. 
As Nakamura, the Japanese dancer, 
Ricardo Montalban represents 
Japanese refinement and _intelli- 
gencia. His character allows the 
camera to witness several colorful 
Ja classical darice sequences. 

In the smaller roles, Martha 
Scott is properly sharp as the class 
and race-conscious wife of the 
general. It’s an unsympathetic part 
for her, and she carries it off very 


well. Miss Owens plays the sensi- 


-\ tive daughter, delighted and in-!| 


trigued by Japanese culture and 
basically unsuited to conformist 
Brando. As her father, Kent Smith 
makes the general appear torn be-. 
tween personal decency and a slave 
to Army regulations. His little 
‘speech about the army being “fa- 
ther” to its “confused” boys has 


“4 bite and irony. 





Douglas Watson is suitably stuffy 
as the Dixiecrat Colonel, 


|mined to maintain the “color line.” 


Yong | James Garner is attractive and at lt. Comdr 


jease as the marine captain, carry- 
ing on an affair with a.Javanese 
girl, attractively portrayed by 
‘Reiko Kuba. 


Lenser Ellsworth Fredricks has} 


| used the Technirama-Technicolor 


_ (Continued on page 20) 


The Persuader 





A “religious” western. Exten- 
sive verbal sermonizing. Maybe 
some church tie-in angles. 
Otherwise dull prospects. 





Htollywood, Nov. 11. 
Allied Artists release of a World Wide 
Pictures Production. Stars William Tal- 
man, James Craig; co-stars Kristine Miller 













. Japan, personali-| Darryl! Hickman, Geor, Lee, Alvy 
oy aye life as complete- | Moore; with Gregory Walcott. Rhoda Wii- 
liams, Paul , Jason mson, Nolan 
ly believable people and—most im-| Leary, John Milford, Frank Richards. 
portant—a definite, unwavering | Producer-director, Dick Ross, Screenplay 
A by Curtis Kenyon; camera, Ralph A. 
point-of-view, és tia ee Woolsey; eiter, Eugene Pendleton: art 
Joshua Logan's direction is tops. | director, er Keller; music. Ralp! 
He tells his story leisurely and | Cazmichagh. tite ng lowed, Nove S, 
with a full awareness Ee = — "37, Runnine time, 72 MINS. 
values the strange locale affords | Ma nham, i 
his camera. Yet, action neyer lags, a Pl ppesvecens WwW 7 ye 
and the viewer is held from be- Kathryn Bonham .. Kristine Miller 
ginning to end. It's a strange story, F hee a. . wey yr 
in some respect, and certainly its | winy witiams .......... Alvy Moore 
“message” is an unconventional jim ¢ > a Gregory wr atoott 
one. It may displease some racial | pS.) Bonham ergy, O's = = 
eee it’s ag yrs ye Morse Fowler . Japon ‘ohneon 
delineating the attitudes of the Ar- MD wbeeteeesteuneteessees ofan Leary 
miy and Air Foree brass towards! Sty 000.0000. Prank” nonce 


“Asiatics.” ; 
But there are sock values in the 


very controversiality of the theme | oater formulas have been widened |Somely taid-out 


and the blunt manner of its execu- 
tion, running side-by-side with the 
romantic ¢tory: line,’ With light 
touches, It’s the of many- 
faceted picture that should click on 
most audience levels. 

Though strongly supported, par- 
ticularly by the television refugee, 
Red Buttons, it’s Brando who “car- 
ries” the production with one of 
his best performances. As Major 
Gruver, the Korean war air-ace, 
Brando affects a nonchalant South- 
ern drawl that helps set the char- 
acter from the very start. In the 

icture, he grows and matures, 
inally freeing himself of his need 
to conform with redneck stand- 
ards. He is wholly convincing as 
the race-conscious Southerner 
whose humanity finally leads him 
to rebel against Army-imposed pre 
judice. 

Story has combat-fatigued Bran- 
do transferred to Kobe for a rest 
and to meet his Stateside sweet- 
heart, Patricia Owens, daughter of 
the commanding general of the 
area. They find things have 
changed and the sensitive, well- 
educated girl is no longer sure she 
wants to marry Brando, He in turn 
is upset because Alrman Joe Kelly, 
played by Buttons, wants to marry 
2 copenens (Miyoshi Umeki). When 

uttons goes through with the mar- 
riage, with Brando acting as best 
man, a Southern Army colonel goes 
after the boy and wants to ship 
him off te the States where his 
Pregnant wife can't follow. 

Brando meets a beautiful Japa- 
nese actress-dancer (Miiko Taka) 
and gradually falls deeply in love. 
with her. When Buttons and his 
wife, in desperation, commit sui- 

ide, Brando realizes that, regard- 
ess of the consequences, he must 
marry Miss Taka. 
There are many fine shadings in 
his story and Logan’ direction 

ings them out vi . The per- 
formance he gets out of Buttons, 
Geeply moving 
should raise the erstwhile air comic 


. rul Ph en 

him, Miss Umeki is charm- 

frely cameaae. Their relationship 
warmth 


and understanding. 
Miss Taka plays the Hana- 
"the auliee who | 


ogi, the cated 


in its sincerity,| be 





In recent years, the standard) 
to include the “adult” westerns. 
Comes now a new tack, “The Per- | 
suader,” which is a western with | 
a strong religious flavor. | 

It is not possible to report that | 
this experiment is on par with 


bal” sermonizing, delivered earn- 
estly and at great length. With 
staunch churchgoers the best pos- | 
sible audience, one exploitation 


dates. But as a strict] 
venture, “The Persuader’s” chances 
are anything but: persuasive. 


commercial | 


theme that loving-kindness con- 
quers all, even a band of hardbitten | 
heavies. Principal opponents are | 
preacher William Talman and gang 
leader James Craig. Talman arrives 
in a small Oklahoma town to find 
his brother murdered for resisting | 
Craig and the townspeople cowed 
and complacent. With a powerful 
lot of ne and the example 
of his gourage, alman graduaily 
stiffens the spines of the citizenry. 
In unconvincing climax, Craig, im- 
pressed by this new solidarity, 
passes a chance to burn down the 
new church and decides to move on. 

Darryl Hickman, as the dead 
twin’s revenge-bent son, is involved 
in some contrived plotting, but his 
role doesn’t add up to anything 
significant. ‘ 

Dick Ross produced and directed 
with laudable intentions, but his 
execution distinctly lacks profes- 
sionalism. Cast falls largely into 
stereotype although Talman lends 
some stature to his double part. 
Kristine Miller as the dead man’s 
widow, Hickman and Georgia Lee, 
as his wholesome g.f., are as good 
as the Sny ll will allow. Alvy 
Moore, as a ig henchie who gets 
killed for arte sides, is espe- 
cially impressive support. Craig 
himself makes a properly suave 
and dangerous heavy, but he can’t 
for failure of screen- 
play to make sense of his role. 


deter- | 


; b tis Ken tresses | ley and George Wells is a bright 
Dey Sy Costs. Seawee. © esses | adaptation of the successful Wil- 


Spoof on Navy public relations 
“war” in the Pacific. Broadly 
handled for laughs and rating 
a “well done” for boxoffice 
results; Glenn Ford and Gia 
Scala head cast. 








Metro release of Lawrence Weingarten 
production. Stars Glenn Ford; features 
Gia Scala, Earl Holliman, Anne Francis, 
Keenan Wynn, Fred Clark, Eva Gabor, 
Russ Tamblyn, Jeff Richards, Mickey 
| Shaughnessy. Directed by Charles Wal- 
|ters; screenplay, Dorothy Kingsley and 
| George Wells; from novel of same title 
| by William Brinkley: camera (Metrocolor), 
| Robert Bronner; editor, Adrienne Fazan; 
| music, Bronislau Kaper; title song lyrics, 
Sammy Kahn. Previewed Loew's State 
| Theatre, N.Y., Sept. 30, ‘57. Running time, 
| 107 MINS. 


| 
| Lt. Max Siegel 


secceccdedunes Glenn Ford 
PEMEEO ... |... seddecesaeute Gia Sca 
| Adam Garrett ....-ss+++0s Earl Holliman 


Lt. Alice Tomlen ........+ Anne Francis 
Gordon Ripwell 
| Lt. Comdr. Clinton T. Nash. . 
Deborah Aldrich . 
| Ensien Tyson 

Lt. Ross Pendelton 
Farragut Jones 
Adm. Boatwrigh 
Mr. Alba 
Janie ‘ 


Keenan Wynn 
Fred Clark 
Eva Gabor 
Russ Tamblyn 

Jeff Richards 
..Mickey Shaughnessy 
Howard Smit 

. Romney Brent 
. Mary Wickes 
Jack Straw 

| Lt. Comdr. Hereford Robert Nichols 
| Lt. Comdr. Diplock....... John Alderson 
Rep. George Jansen ..+ Jack Albertson 
| Rep. Arthur Smithfield. ....Charles Watts 


, Gladstone. oa 





Light and likeable. “Don't Go 
ear the Water” sets out to woo 
with impishness and 


N 


lthe adventures of Madison Ave- 
|nueites assigned to public rela- 
|tions duty with the Navy on a Pa- 
leifie island during World War II, 
|Mission is well accomplished— 
|meaning, top bookings and box- 
toffice satisfaction. 

Excepting Glenn Ford, who's 
had sea duty, the crowd of bally 
hooligans don’t go near the wa- 
ter, their war heroics being in the 
struggle to accommodate visiting 
Congressmen, assuaging a corres- 
pondent bent on uncovering news 
they'd like to keep secret, keeping 
the folks at home apprised of the 
glories of the service, and so on. 

While it eomes off amusingly, 
due in good part to a funny slow- 
burn performance by Fred Clark 


5,|as the p.r. commandant, “Water” 


has one bit family trade may not 
fancy. Much footage is given to 
Mickey Shaughnessy as a brawny, 
ribald seaman who is addicted to 
constant use of a four-letter ob- 
scenity, which he mouths but 
everytime it’s drowned out by a 
soundtrack boat horn. This is the 
glorification of a dirty joke. 

Other than that, “Water” is 
clean fun, offering a series of hu- 
morous situations held on a light 
story line and backed by a hand- 
Lawrence Wein- 
garten production. Metrocoler 
and CinemaScope provide top 
visuals and sets and art work make 
the ocean outpost look like the 
real thing: 

Tone of the. picture 





is estab- 


other “adults.” Stress {s on “ver. | shed at the outset via this fore- 


word: “This is a story of some of 
those fearless and wonderful guys 
in Navy public relations. They 
push a perilous pencil, pound a 


possibility is a round of church dangerous typewriter and fire a) 


deadly paper clip, but they... 
Don't Go Near the Water’.” 
Screenplay by Dorothy Kings- 


liam Brinkley novel of the same 
title. It offers a collection of 
colorful characters engaged in a 
variety of little subplots that are 
meshed together in an ingratiating 
whole 

Among the problems the p.r. 
contingent also is called upon to 
cope with are Howard Smith who, 
as Admiral Boatwright, bristles and 
burns in his hostility toward the 
displaced - misplaced advertising 
geniuses playing war; the afore- 
mentioned correspondent (played 
with proper “heavy” overtones by 
Keenan Wynn) who insists on a 
regular change of linen; and, for 
good measure, a cleavaged, flashy 
Eva Gabor, who comes in late as a 
women’s mag rep maneuvering 
herself aboard a cruiser that en- 
gages in actual battle. This last 
piece of business, which has the 
ship waving a pair of Miss Gabor’s 
black panties as sort of a victory 
pennant after the skirmish, is com- 
edy in its broadest sense, going 
overboard in the quest for laughs. 

Couple of romances are woven 
through all this. Ford and Gia 
Scala, an exotic looker on hand as 
the European-educated daughter of 
a local citizen, team up nicely to 
the inevitable happy conclusion, 
including a school built for her 
through funds gotten out of Wynn 
in justified extortion. Earl Holli- 





Title song by Ralph Carmichael 
and sung by James Joyce while 
okay in its class, was overly loud 
at the viewing and intrusive in 
overworked employment of the 
“High Noon” ice. In several 
scenes, footage was very jerky and 
uncomfortable to watch, but this 
could have been a projection fault. 
Other technical credits are »de- 
quate. Kove. 





man makes time with Anne Fran- 
cis despite regulations, he being a 
lowly yeoman and she a nurse 
lieutenant. Russ Tamblyn as an 
eager member of Clark's staff 
and Jeff Richards as the conceited 
wolf of the island round out the 
east, all members of which are 
well placed for this kind of easy- 
to-take entertainment. 

Charles Walters’ direction is 


h | editor, Jocelyn Jackson; 


ventures tucked into the overall 
smooth continuity. Adrienne Fa- 
zan's editing is a major credit, the 
rapid scene changes contributing 
to the picture’s fast flow. Music 
by Bronislau Kaper is in the right 
kind of lighthearted mood, Rob- 
ert Bronner’s photography is 
splendid, ditto other credits. 
Gene. 


The Birthday Prevent 
(BRITISH) 





tin@® offering which suffers 
from lack of marquee appeal; 
only fair b.o. prospects. 


London, Nov. 5. 

British Lion release of Jack Whitting- 
ham production. Stars Tony  Briiton, 
Sylvia Syms; features Jack Watling, Wal- 
ter Fitzgerald, Geoffrey Keen. Directed 
by Pat Jackson. Story and screenplay by 
Jack Whittingham. Camera, Ted Scaife: 
music, Clifton 
Parker. Reviewed at Studio One, London. 
Running time, 100 MIN 


Simon Scott . Tony Britton 





Jean Scott Sp bbensot . Sylvia Syms 
Bill Thompson ........ Jack Watling 
Sir John Dell .... Walter Fitzgerald 


| Colonel Wilson 
| George Bates 
Chief Customs Officer... 
Mr. Harraclough 

| Chartie b aSepie 
| Careers Officer .... 

| Magistrate 

} Photographer 
Barrister 


Geoffrey Keen 

Howard Marian Crawford 
John Weish 
Lockwood West 
Harry Fowler 


Cyril Luckham 
Thorley Walters 


' 


Jack Whittingham has produced 
{his own story in “The Birthday 
| Present,” and it is one which, but 
| for the grace of God, could happen 
te anybody. Such anecdotes, how- 
ever, need more incisive approach 
to lift them out of the ordinary 


Relying on reasonably well-known, 


international market. 


Tony Britton is a_ successful 
young salesman, who on a business 


buy an expensive watch (at trade 
for his young wife but foolishly at- 


tems. This irresponsible lapse 
his life upside down. He is nabbed 
by the Customs and charged in a 
police record. Thanks to a bun- 


gling defense, he finds himself 


cooler. 

Attempts te keep this peccadillo 
under cover fall down when the of- 
fice gabber gets hold of the story 
and spreads it round. He comes out 


finds that his record prevents him 
getting another job. Only his 
young wife and his old boss keep 
faith in him and eventually the 
matter comes to a happy head, 
leaving Britton a wiser young man 


| who, clearly, will never risk an- 
;other brush with the law, even 
{though his motive was stupid 


rather than criminal, 

Directed by Pat Jackson the 
prison scenes have an air of au« 
thenticity which almost take on the 
air of a documentary and, if noth- 
ing else, “Birthday Present” will 
give a short, sharp jolt to anybody 
thinking that it’s worth try 
get away with a technical evasion 
of the legal rules. But the whole 
affair lacks urgency. Events follow 
each other with an inevitability 
which eauses the film to be a pled- 
der rather than a sharp slice of 
everyday life. 

Britton is a good-looking, pleas- 
ant young man who retains sym- 
pathy by his good humor and dig- 
nity in trouble. But audiences are 
never going to be overly worried 
about his problem. Sylvia Syms is 
his long-suffering young wife but, 
here again, audiences are never 
tortured by her unfortunate predi- 
cament. 

Geoffrey Keen, Walter Fitzgerald 
and, particularly, Jack Watling, as 
the young man whose curiosity un- 
wittingly aggravates an incident in- 
to an event, all contribute solid 
performances. Harry Fowler as a 
young er has one brief scene 
which is great. Pat Jackson's direc- 
tion follows the methodical but un- 
experimental nature of the script 
with technical skill. Ted Scaife's 
lensing is a contributary sauce to 
the dank, downbeat effect of the 
prison sequences. Rich 


U Holders Get $1.06 


Board of directors of Universal 
has declared a quarterly dividend 
of $1.06% per share on the 414% 
cumulative preferred stock of the 
company. 

Melon is payable Dec. 2 to stock- 
holders of record Nov. 16. 











Smooth, but uninspired rou-_ | 


| Frederick Piper | 


Ernest Clark | 


than has been granted to this yarn. | 
but not star names, this pic will be | 


acceptable in most British houses | 
but seems to have little to offer the | 


jaunt for his firm to the Continent, | 
yields to the temptation not only to | 


terms, of course) as a birthday gift | 
tempis to smuggle it through Cus- | 


starts a trai] of events which turns | 


serving a threemonth stretch in the | 


of jail, is sacked by his firm and | 


ing to 


Hollyword, Nov. 12. 

Allied Artists release of Norman T. 
| Herman uction. Stars Mara Corday, 
| Pat Conway, Florence Marly, Dan Sey- 
| mour; features Myron 
| Héaley. Directed by dohn Peyser. Screen- 
play, Arthur V. Jones; camera, 
Alpin; editor, Richa Cc, 
| director, Nicolai Remisoff; 
ander Courage. Previewed Nov. 6, 
; Running time, 74 MINS. 









Val Hudson o chebsboccece Mara Corday 
Brad Chase ....+.-+.++0+: Pat Conway 
| Leila Graham .... Florence Marly 
| Mike Travis ...... .. Dan Seymour 
}Sam Marvin ...... : Ralph Clanton 
Swede Nelson ...... Myron Fealey 
Phil Barry ......+ narles 
Dwyer ..... Jerry Eskow 
SOO... vebtentesnbegees coueeee Deh! Berti 
Susie .. .... Sue George 
Larkin .. Mickey Simpson 
Don Carson .......-.+- ..«. Mike Mason 





Filmed independently under the 
Nacirema banner and now being 
| released via Allied Artists, “Under- 
| sea Girl” emerges extremely med'- 
+ecre filler fare. Arthur V. Jones 
| story-screenplay too conveniently 
| ties events together. That many of 
| the characters don’t appear very 
bright in the lead doesn’t help 
| matters. 
! Action revolves around $2,000,- 
| 000 supposedly lost when a naval 
| ship was sunk outside of Yokohama 
Bay some years previous. Mixed un 
jin the pfoceedings are: Mara Cor- 
day, newshen who, while skin div- 
ing, comes across murdered bodv 
of a tuna fisherman with $1,800 of 
| the missing money on his person; 
| Pat Conway, Navy Lt. assigned to 
| the case, who also happens to. be 
Miss Corday’s b.f.; Dan Seymour, 
Police Lt.; Ralph Clanton, who 
master-minded theft has most of 
| the money back in the U.S. and 
|hidden in, a nearby underwater 
cave; Florence Marty, latter’s g.f.; 
and Myron Healey, Clanton’s ac- 
complice who reportedly had lost 
his life years before when, as a 
frogman, he was sent on a mission 
to retrieve the money. Wind-up 
finds leot recovered and back in 
proper hands, the villains all done 
in, and Conway and Miss Corday 
now able to concentrate on one an- 
| other. . 

John Peyser’s direction is on the 
amateurish side, possibly helping 
|to explain sub-standard perform- 
ances turned in by the usually 
| competent players. 

On the plus side is Edwin Gil- 
lette’s underwater photography, 
which includes some fairly exciting 
shark footage; and a tuneful song, 
“Daydreams,” by Alexander Cou- 
rage and Hal Levy, well sung in-a 
waterfront. bar by an _ unbilled 
femme. 

David T. Yokozeki {s credited as 
| the executive producer, Norman T. 
Herman as producer. Neal. 


Not Wanted @n Voyage 
(BRITISH) 








Naive and corny farce which 
achieves its object as enter- 
tainment for undiscriminating 
audiences; others will find it 
fairly resistible. 





_London, Nov. 12. 
| Reno 


wn releas t 
(Henry Halsted, sack Marie) Dredectio “4 
} Stars Ronald Shiner, Brian Griffith 
| Jonce. Catherine Boyle. Mac. 
e 


on Rogers. Screenplay by Michsel Pert. 
| wee from pe se se ee 

“Want on ” by 
Attiwill; camera, 
Helen Wi 8; 
die 


and the ‘lay 
| Evadne Price & Ken 
|} Arthur Grant; editor, 
| music, Tony Lowry. Previewed at 

; One, London. Running time, 80 MINS. 
| Steward ns 

| Steward Tate 

| Guy Hardin; 
| Julie Haines 
| Mr 
Ch 








S. MOGGERS 8 !'.% socceed 

ief Steward 

| Col. Blewton-Faweett 

PRR ir. Sides 

| Captain ..,,.. 
Lady Maud Catesby 

| Mrs. Rose . 

| . Rese .. 

| Strang 

| Pedro 





Seriously criticizing “Not Wanted 
on Voyage” is like chasing a butter- 
fly with a bazooka. It is an amiable, 

, corny farce which is obviously de- 
vised as a money-spinning second 
| feature and will achieve its objec- 
tive with undescriminating audi- 
|) ences in Britain, though its future 
|elsewhere is problematical. Ron- 
| ald Shiner, one of U.K.’s top Cock- 
ney comedians, can do the sort of 
thing demanded by this film almost 
with his eyes shut. He has milked 
as many laughs out of this undis- 
| tinguished script as possible. 
| He plays a smart-aleeky ship's 
| steward with a flair for extracting 


| 
} 


| tips from the somewhat stu ar- 
|ray of passengers on a re 
{cruise to Tangiers. 

| Shiner in this anthology all-at- 


pons Fi oe of oad 
an an energe 

‘its limits, high) gtr | one. 
The plot, such as it is, involves 
| the theft of an expensive necklace 
' from a rich, vulgar woman with 
| Shiner and Rix eventually finding 
and running the crooks 


‘ie gags is Brian Rix, as a formless 


| the jew 
to earth. .The film, which is 
i (Continued on page 20) ; 
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ANNEXING ASIA TO BIBLE BELT 


Distribs Loathe to Meet Exhibitors, 
Cite Vulnerable Antitrust Status 





+ 


New York Sound Track 


Suzy Parker, whose acting in “Kiss Them for Me” last week got 
strongly panned by several N.Y. scribes, continues to go to acting school 
twice a week. She needs guts after the comments . . . even the Mirror 
. . . Marlon Brando in for some rare interviews re “Sayonara” . 
Frerch Film Office topper Joseph Maternati will circulate at the TO 
convention in Miami. . . Since it was reversed in its ban on “Garden of 
Eden” (nudie), the N.Y. Censor office has-been swamped with similar- 
type pix, nixed in the past. 

Sidney Poitier, up for role of Porgy in Samuel Goldwyn’s “Porgy and 
Bess,” was refused script approval by producer and released from his 
commitment. He feared ‘“‘Uncle Tom” angles .. . Lindsley Parsens and 
John H. Burrows will produce “The Al Capone Story” for Allied Artists 
release, with Jack De Witt to write screenplay. 

Eight 20th-Fox execs participated last week at a private dinner at the 
Waldorf, given by prexy Spyros P. 
Adler. Studio’s production plans were discussed. Adler Coasted the 
same night .. . Some companies are unhappy about national magazine 
(Time, Newsweek, etc.) film reviews appearing before the N.Y. scribes, 
at least, have had their say. Fear the mags are a bad influence. Mike 
Todd due to announce the winners of the top presents at his Madison 
Square Garden party Nov. 28. So many gifts were stolen from the Gar- 
den floor, Todd had to buy a flock of newones. He’s due back Dec. 15. 

Kenneth MacKenna, Metro’s studio story chief, in from the Coast on 
a two-day quickie to gander two legit entries as possible film proper- 
ties. He o.0.'"d Sam Locke’s “Fair Game” on Broadway and journeyed 
to New Haven to glom the Aldous Huxley-Beth Wendell play, “The 
Genius and The Goddess.” . . . Samuel Goldwyn has signed Oliver Smith 
as production designer for “Porgy and Bess.” Irene Sharaff will design 
the costumes. Rouben Mamoulian, who will direct the picture, and. N. 
Richard Nash, who is writing the screenplay, report to the Goldwyn 
studio next week .. . Kim Hunter will not appear in Gannaway Inter- 
national’s film’s “Maybe Smith.” A ing to Miss Hunter’s represen- 
tative, the actress was offered the role, turned it down, and there were 
no further negotiations . ... Charles Deesen, Metro homeoffice assist- 
ant to southern sales manager John J. Mahoney, back at his desk after 
a long illness . . . John Patrick, who scripted “Les Girls,” back from 
the London command performance of the . . . Eva Gabor in 
from the Coast to aid in ballying “Don’t Go Near the Water.” . . . Bert 
Freed, currently appearing in “Romanoff and Juliet,” will double in a 
film assignment. He's in cast of Universal’s James Cagney starrer, “Nev- 
er Steal Anything Small,” currently shooting in Gotham. Victor Hoare, 
managing director of Lion International, has returned to London after 
talks here with distribs regarding “Our Virgin Island,” now in pro- 
duction in the West Indies. Picture, being produced by Countryman 
Films Ltd., stars John Cassevetes and Sidney Poitier .. . Richard Base- 
hart off to London for the premiere there of “Time Limit.” . . . Feeling 
that “The Big Country,” Gregory Peck-Williars Wyler production for 
United Artists release, deserves “big” treatment, UA is sending giant 
mailing pieces and stills to newspapers .. . . 

Frank Kassler’s first release since splitting with Walter Reade—the 
French “Razzia” with Jean Gabin—opening at the World Theatre, N.Y. 
Nov. 18... Paris Theatre, expecting to hold “And God Created Wom- 
an” until February, now is booked up until Fall of 1958, according to 
US. Pathe topper, Duncan ® ‘ 

N.Y. Times Magazine this Sunday (10) had a layout picturing eight 
“Queens of the Foreign Hollywoods.” Only one—Gina Lellobrigida—is 
well known to American audiences. Two others have had a slight im- 
pact. They are Brigitte Bardot and Diana Dors. 

Indie film and tv distributor Ben Henry, former British sales head for 
Universal, back to London tomorrow (Thurs:) on the Queen Mary after 
a flying trip to Hollywood to set some overseas film representation deals. 

Ediophor, 20th - Fox’s color theatre television system, was demon- 
strated again last week to a group including a number of promineat ex- 
hibitors. Showing took place at 20th’s experimental theatre in the 
Bronx, with prexy Spyres P. Skouras attending. Show was transmitted 
from the Park Sheraton Hotel by chief engineer and research topper 
Earl L. Sponable. No immediate demonstrations of the system for the 
trade are in prospect. ‘ 

William Zinsser, N.Y. Herald Tribune film critic, tothe Coast for a 
three-weekonce over of the Hollywood scene . . . Jack Tirman, veteran 
Warner Bros. publicist, has opened his own N.Y. office. Irving Wind- 
isch, another WB vet, has joined Leeff & McElwaine, Coast publicity 
firm, as its N.Y. representative . . . “Les Girls,” Sol C. Siegel’s produc- 
tion being released by Metro, into key engagements and will be fol- 
lowed by more than 200 dates during Thanksgiving week .. . : 

A Japanese best seller called “Banka” (Elegy) will be published in 
English in the U.S. next spring when a Japanese film based on the nov- 
el will be exported to America. Beacon Press of Boston will publish in 
the U.S. Yasuke Harada is the author of the story which is set in Hok- 
kdaido, Japan’s northernmost major island. Story concerns a young girl 
who falls in jove with an architect. She tells his wife of their affair and 
the wife commits suicide although twe wife has been having an affair 
herself with a student. High school teachers Rin Tebishi and Atsuishi 
Yamanashi did the translation and were quite surprised when 14 U'S. 
publishers responded favorably to their feelers. 

Howard Minsky making the rounds of exhibitor conventions to make 
with the Telemeter pitch. He’s eastern sales chief of the home toll sys- 
tem ... Ethel Edrell quit the Columbia publicity department to free 
lance .,. Stanley Kramer due back from Europe tomorrow (Thurs.). . . 
Remarkable likeness between Wes Bryan, actor just signed by Rouse- 
Greene Productions, and the late James Dean. 

Seymour Poe, exec v.p. of IFE Releasing Corp., getting a new two- 
year contract from the IFE board in Rome, 

Time Magazine managed to write the Louis B. Mayer obit without 
mentioning Nicholas M. Schenck . . . City College students studying film- 
making are preparing film dramas for use on the Police Academy tar- 
gét range. Idea is to duplicate as much as possible the conditions un- 
der which men actually must, fire. 

MPEA’s Far East rep, Irving Maas, to New Delhi to huddle with 
Charles Egan on the situation in India where imports have been cut to 
10% of the old quota. U.S. distribs had a backlog, but will begin to run 
short early in 58... Mr. and Mrs. Emanuel Silverstone (he’s 20th- 
Fox's foreign exec) tossed a big golden anniversary party for Mfrs. Sil- 
verstone’s parents, Mr. and Mrs. J Froos. Other Froos daughters 
are Sylvia and Betty, both in showbiz. Mrs. Ida Froos used to accom- 
pany daughter Sylvia on her tours .... MPEA topper Eric Johnston re- 
turned to the U.S. from London Monday morning (10) ahead of sched- 
ule .. . 20th now pitching “Ten North Fredrick” to Sir Laurence Oliv- 
ier? It's currently cast with Spencer Tracy. 

Sounds like a put-up job but, anyway, a moppet on a television show 
identified Cecil B. DeMille as “the man who broke the Ten Command- 
ments.” . .. Stri is the resemblance between newcomer Wes Bryan 
and the late James oe ’ : 

Radio-television promotion activities at Columbia, heretofore operat- 
ed independently, have been transferred to the publicity department 
headed by. Hortense Schorr. 





Skouras for production chief Buddy | 30,000,000 








“10.0 GROSSES 
AFLIGIOSOLINES 


Tokyo, Nov. 12. 

Paramount is getting ready to 
market its Biblical epic, “Ten 
Commandments,” in lands domi- 
nated by Moslem, Buddhist and 
Shinto sects. Excepting the Phil- 
ippine Islands, Asia has only 30,- 
000,000 Christians and 1,700,000 
Jews. This is in contrast with a 
Moslem population of 256,000,000, 
Hindu 309,264,000 and Shintu 

In ight of these statistics, Par 
is hopeful of conquering the Asi- 
atic territories with “Command- 
ments” by selling the production 
as a spectacle focusing on good 
versus evil and oppressed peoples 
rising up against tyranny. 

Following a three-day meeting 
of Par execs here, ad-pub v.p. Jerry 
Pickman said the expectation is 
that $7.000,000 will be gotten out 
of the territory in film rental, this 





Boxscore on ‘10 C’s’ 


The record of “Ten Com- 
mandments,” as detailed by 
Paramount— 

Total boxoffice gross: $26,- 

Film rentals to Par (as of 
Nov. 7): $16,250,000. 

Openings to date: 917. 

——————— 


on the basis of experience with the 
picture in the United States plus 
the boxoffice patterns set by pre- 
vious Par films in Asia. 

Par’s strongest entry of the past 
in India, for example, was “Sam- 
son and Delilah,” based on Bibli- 
cal characters. Of India’s total 
population of 432,672,000, there 
are only 6,000,000 Christians. Hin- 
duism and Brahmanism account 
for 85%. Same feature was pop- 
ular throughout Asia, thus Par 
execs say they have no reason to 
expect any sales resistance * to 
“Commandments.” 

As a matter of fact the Cecil B. 
DeMille film already is set to play 
one Japanese circuit in a deal pro- 
viding a guarantee of three times 
the amount ever before given, Of 
Japan's 86,700,000 population, only 
a small fraction is Christian 
(Protestant, Catholic and Greek 
Orthodox). By comparison, there 
are 200 Shinto sects and 207 
Buddhist. 

Pakistan, population 75,687,000, 
is virtually all Moslem. 

Philippines are dominated by 
Christians. Of the island's, total 
population of 20,000,000, 78% are 
Catholic and 10% are of the Agli- 
payan Church, 

“Commandments” has played in 
only two cities outside the States 
so far, these being Rome and Mi- 
lan. It’s te open in London. late 
this month. Tokyo engagement is 
pencilled in for the spring. 


TV'S MARTIN MANULIS 
MAY DIRECT AT 20TH 


Hollywood, Nov. 12. 

Martin Manulis, producer of 
CBS’ Playhouse 90, will move to 
20th-Fox as a theatrical film pro- 
ducer next year, if current nego- 
tiations being handled by the Wil- 
liam Morris agency jell. Deal be- 
ing negotiated for Manulis, one of 
the top producers in television, in- 
volves a participation arrange- 
ment. 

Manulis is under contract to CBS 
until March of 1959, but negotia- 
tions are how on to obtain his re- 
lease from the network next June, 
when the current “90” season ends. 
Manulis’ CBS pact allows him to 
produce theatrical films, but he 
hasn't been able to-find the time 
since he’s kept so busy turning out 
all the live 90-minute dramas, and 
spending the summers readying 
the next season's output. 








Franklin Productions Inc. has 
been authorized to conduct a mo- 
ticn picture business in New York. 
Capital stock is 200 shares, no par 
value. Levine, Rembar & Solator 





were filing attorneys at Albany. 
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HOLLYWOOD CHARITIES 


James Stewart Reports Best 
3- Week Collections Ever 


Hollywood, Nov. 12. 

Largest total for any initial three 
week period in the history of the 
Motion Picture Permanent Chari- 
ties was reported at the first meet- 
ing of the MPPC campaign force 
by Chairman James Stewart who 
predicted the 1958 drive will be 
one of the most successful in recent 
years. During the first three weeks, 
a total of 20,577 filmites pledged 
$954,146. 

In a breakdown of contributions, 
Stewart reported that execs, de- 
partment heacs, guilds and corpo- 
rations had pledged $520,713; 
labor’s executive committee, em- 
bracing all studio crafts of AFL 
and indie unions and guilds, $433,- 
433; and Samuel Goldwyn Founda- 
tion $30,000. 


Bra-Size Complex 
In US. Blamed On 
Screen Amazons 


San Francisco, Nov. 12. 
Impact of American film “stand- 
ards,” from Jane Russell to Jayne 











Mansfield is partly responsible for | 


a new neurosis among U.S. wom- 
en, three plastic surgeons agreed 
here. And, added one of the doc- 
tors, the emotional upset is bet- 
ter treated by a surgeon than a 
psychiatrist. Dr. Milton Edgerton, 
who teaches at Johns Hopkins, Bal- 
timore, said: 

“Our methods do more for the 
disturbed woman than the psychi- 
atrists can.” 

The disturbed woman is one, 
said the doctor, who thinks her 
breasts are too small. Dr. Edger- 
ton added that she is neither a 
stagestruck teenager nor a lonely 
spinster, rather: 

“Our patients‘Tange in age from 
28 to 38. All but one out of a series 
of 32 are married. Most of them 
have children.” 

He was one of three surgeons 
participating in a panel of the 
American Society of Plastic and 
Reconstructive Surgery. The others 


-were Dr. Gustave Aufbricht of New 


York and Dr. James B. Johnson of 
the University of Southern Cali- 
fornia. 


Dr. Aufbricht reported: 

“Breast augmentation is not new. 
It was done at least as long ago as 
1895 in Germany .. . What is new 
is the number of women now seek- 
ing this type of operation .. . 10 
years ago women who came to the 
plastic surgeon all wanted to have 
too-large breasts made smalier. 

“Today these women are dissat- 
isfied, feel inadequate. It is not 
hard to find the reason in the so- 
cial climate, in the emphasis on 
remarkable bosoms breught about 
by the adulation paid certain pub- 
lic personalities, whose names I 
need not mention.” ; 


INSERT NEW ‘LETTER’ 
TO CLARIFY ‘RAINTREE’ 


Hollywood, Nov. 12. 





In a rare instance of additional | 
filming for a picture already in| 
release, Metro has lensed a silent | 
“Raintree | 


inser. of a letter for 
County.” 

Shot under the direction of Ed- 
ward Dmytryk, the insert will re- 
place the letter footage in the orig- 
inal print in which Montgomery 
Clift discovers that Elizabeth 
Taylor has left him. The studio 
felt that additional explanation 





was required. The letter amplifies 


Film companies more and more 
are hiding behind an artificial ie- 
galistic shield in their determina- 
tion not to come face to face with 
exhibitors in any kind of airing of 
trade disagreements, according to 
thestre sources. Some exhib 
spokesmen said this week they've 
been hopeful of setting up an in- 
dustry meeting on trade practices 
but have been encountering road- 
blocks in the form of “distributor 
alibis.” 

Film company officials are tak- 
ing the position, it’s said, that 
they're fearful of participating in 
any kind of trade discussion be- 
cause of their vulnerabiljty to anti- 
trust charges. They're wary, they 
say, of joining together, along with 
theatre operators, in talks relating 
to trade matters with the excep- 
tions of arbitration, conciliation 
and institutional advertising cam- 
paigns. 

Most recent call for an industry 
get-together was made by Edward 
Hyman, United Paramount v.p, 
who is seeking revisions in distrib 
release schedules so that quality 
product would be made available 
ai other than only holiday periods. 
Allied States, at its convention 
earlier this month, endorsed the 
Hyman proposal, 

Exhib sources claim the reason 
for the distrid aloofness is not rea- 
listic because even the Department 
of Justice, if approached, would 
okay an industry-wide meeting ce- 
signed to stimulate free trade, and 
such a purpose could be attested 
to by all parties. 








Rental Averages, 
31 to 35%, Part 


Of Goldwyn Case 


San Francisco, Noy. 12. 

Tilness of Federal Judge Edward 
P. Murphy delayed resumption of 
Sam Goldwyn's $1,755,000 antitrust 
suit against 20th-Fox, National 
Theatres and Fox West Coast un- 
til today (12), but Go'dwyn’s law- 
yer, Joseph Alioto, took deposi- 
tion from Albert E. Sindlinger last 
Friday (8). 

Research analyst Sindlinger was 
call as witness to authenticate 
COMPO figures given to House 
Ways and Means Committee in 1953 
and subsequently updated to 1956 
for Senate Small Business Com- 
mittee. Goldwyn Statistician Jo- 
seph A. Walsh previously had 
tried to introduce figures but had 
been blocked by defense counsel 
Arthur B. Dunne, whose conten- 
tion that best evidence. of Sind- 
linger statistics would be from 
Sindlinger himself was upheld by 
Judge Murphy. 

Basie figures taken in deposition 
showed percentage of boxoffice 
paid as film rental from 1946 to 
1952 for motion picture industry as 
as whole. The percentages: 


Year Percent 
PE ene kh 66 bil 31.1 
Re eniger 32.6 
0 er 33.2 
aR vias clresed 4% 33.6 
eee 33.9 
_ See ae eee 34.3 
1952 35.1 





There were two objectives to 
| this testimony: 

| (1) To show increasing upward 
| trend of film_rental in relation to 
total boxoffice take. 

(2) To show National Theatres 
consistently lagged behind this 
trend. 

On cross-examination, Dunne 
asked Sindlinger to produce un- 
derlying data on which COMPO 
figures were based, | 

But Sindlinger pointed out only 
way he got information in the first 
place was by promising the indi- 
vidual statistics would be held in 
complete confidence, and that only 





that she has gone home to Georgia. 


(Continued on page 78) 
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LA Biz Best in 9 Weeks; ‘Girls’ 
Sockeroo $27,000; 10 C's’ Mighty 
426, ‘Joey’ Fancy $24,300, Both 3d 


Los Angeles, Nov. 12. 

One sock opener, continued 
smash biz ef a number of hold- 
overs and Veterans’ Day holiday 
all are contributing to a fairly 
bright picture at first-runs here 
this week. The $254,900 in sight is 
the biggest locally inthe last nine 
weeks. 

“Les Girls” is leading ine new- 
comers with a smash $27,000 or 
near at Pantages, heaviest take at 
this Hollywood Blvd. showcase in 
some months. “10 Command- 
ments” is heading for a mighty 
$42,000 or over in third round in 
three _ first-runs. “Pal Joey’ 
should hit a fine $24,300 in third 
Egyptian session. 

Both “Around World in 80 Days” 


and “Seven Wonders of World” 
shape fancy currently. “Hunch- 
back of Notre Dame” is rated best 
of other openers but is only mild 
$19.000 in two spots. “Stopover 
Tokyo” looks lazy $15,500 in four 
houses. “Operation Mad Ball” is 
still fairly pleasant $15,000%in sec- 
ond week in three locations. “Tin 
Star’ shapes fair $17,500 in three 
houses 


Estimates for This Week 
Pantages (RKO) (2,812; $1. “> 


—‘Les Girls” (M-G). Smash $: 

000 or near, Last week, | 
with State, El Rey, “Until They 
Sail” (M-G) and “Silken Affair” 
(DCA), $11,900. 


Los Angeles, Loyola, Iris, Fox 


Beverly (FWC) (2,097; 1,248; 825; | 
1,334; 90-$1.50)—“Stopover Tokyo” 
(20th) and “Back from the Dead” | 
(20th). Slow $15,500. Last week, 
Los Angeles, Loyola, Fox Beverly 
with Vogue, “Sun .Also_ Rises” 
(20th) and “Unknown Terror” 
(20th) (2d wk), $15,200. Iris with | 
Orpheum, “Man of 1,000 Faces” 
(U) and “Forbidden Interlude” 
(U) (2d wk, first multiple run), 
$5,500 
Downtown Paramount, Vogue 


Fox Wilshire ‘ABPT-FWC) (3,300; 


825; 2,296; 90- $1.50)—"Tin Star” 
(Par) and “Triple Deception” 
(Rank). Fair $17,500, Last week, 


Downtow n Paramount with Hawaii, 
Uptown, “The Cyclops” (AA) and 
“Daughter Dr. Jekyll” (AA), $13,- 
100. Fox Wilshire, “Three Faces of 
Eve” (20th) (4th wk-5 days), $2,300. 

Orpheum, Hawaii, Uptown (Met- 
ropolitan-G&S-FWC) (2,213; 1,106; 
1,715; 90-$1.50) — “Hunchback of 

Conti inued on page 25) 


‘Joey’ Whopping 306, 
Cleve.; ‘Jailhouse’ Hot 
146, ‘Hunchback’ $13,000, ° ss, 


Cleveland, Nov. 12. 
Great showing by some new 
product is boosting film grosses 
here this session. “Pal Joey” shapes 
mighty at the Hipp, for best biz 
here since “Picnic” iast year. 
“Hunchback of Notre Dame” looms 
ood at the Allen while “Jailhouse 
ock” is rated fine at State. Both 
“Around World” at the Ohio and 
“This Is Cinerama” at Palace are 
still going along nicely. 
Estimates for This Week 
Allen (S-W) (3,800; 90-$1.25)— 
“Hunchback of Notre Dame” (AA). 
Good $13,000. Last week, “Three 
Faces of Eve” (20th), $10,000. 
Embassy (Community) (1,200; 70- 
00)\—""Battle Stripe” (NTA) and 
Friary yh Attack” (NTA) (reissues). 
Good $5,500. Last week, “Vampire” 
(UA) oa “Monster That 1- 
lenged World” (UA), $4,000. 
Hipp (Telem’t) ‘ee a 
“Pal Joey” (Col). Be nog pe 
best since * ‘Pienic” oor Last 


week, “Ghost Divider” ‘oth and 
“Abominable Snowman” (20th), 
$10,000. 


Heights Art (Art Theatre Guild) 
(925; $1.25)—"“Oedipus Rex” (Indie) 
a wk). Passable $2,100. Last week, 

900. 

Lower Mall (Community) (500; 
50-90) — “Sinners” (Indie) and 
“Tempest in Flesh” (Indie) (2d wk). 
Thin $2,500 after $3,860. 

Obie Loew) . (1,244; $1.25-$2.50) 
-—— ‘Around World in 80 Days” (22d 
wk). Okay $12,500. Last week, ditto. 

Palace (SW-Cinerama) (1,523: 
$1.25-$2.40\—"This Is Cinerama” 
(20th wk). Average $11,300 after 


$12,000 last week. 
‘3,500; 70-90)— 


State (Loew) 
“Jailhouse Rock” (M-G). Fine $14 
Last week, “Time 


000 or over. 
Limit” (UA), $12,000. 

Stillman (Loew) (2,700; 70-90)— 
“Time Limit” (UA) ‘m.o.). Fair 
$4,500. Last week, “Mister Rock 
and Roll” (Par) and “Stowaway 
Girl” (Par), $4,000. 





Broadway Grosses 


Estimated Total G 


Tie Week. « «ont ronn576, 800 
(Based on 21 theatres) 
Last Year .. $670,450 


(Based on 23 theatres) 


‘Joey’ Giant 226, 
D.C; Tokyo’ 146 


Washington, Nov. 12. 

Record-breakers at both Trans- 
Lux houses currently are helping | 
to pierce the b.o. gloom of recent 
weeks. “Pal Joey,” at the Trans-| 
Lux, launched by rave notices, is 
neck-and-neck with “Picnic,” pre- 
vious high scorer for house, and 
may top it. “And God Created 











is topping all records for this art 
Tokyo” 


-| theatre. “Stopover at 


Loew’s Palace, hypoed by some hep | 
stint. a and a Robert Wagner | 


stint, shapes fine. “Seven Won- 
ders” is having a_ mild boom 
| thanks to “Final i0 weeks” ads. | 


|* ‘Around World in 80 Days” pushed | 
|to socko 32nd stanza at Warner's | 
Uptown. 

Estimates for This Week 
Ambassador (SW) (1,490; 
| $1.25) — “Hunchback of 
|Dame” (AA). Fair $5,000. 
week, “Story of Mankind” 


| Capitol (Loew) (3.434; 85-$1.25) 
—"“Jailhouse Rock” (M-G) (2d wk). 
ee $12,000, after disappointing 
$19,000 opener, and well below 
| pr evious Presley starrer. 
| Coumbia (Loew) (1, 154: 70-90)— 
|“Abominable Snowman” (20th) 
| and “Ghost Diver” (20th). Tepid 
|$5,000 for 5 days. Last week, 
“My Gun Quick” (UA) and “Chi- 
cago Confidential” (UA), $7,000. 
Keiil’s (RKO) (1,850; 85-$1.25)— 
“Unholy Wife” (U). Thin $6,000. 
Last week, “Escapade in Japan” 
(U), slow $6,000 despite critical 
kudos. 
Metropolitan (SW) (85-$1.25)— 
“Hunchback of Notre Dame” 
(WB). Nice $10,000. Last week, 
“Story of Mankind” (WB), $6,000. 
Palace (Loew) (2,350; 85-$1.25)— 
‘Stopover Tokyo” (20th). Solid 
| $14.000. Last week, “Three Faces 
bye ~¥ (20th) (2d wk), $8,000 ir 


‘a gPlama sa (T-L) (275; . 90-$1.35)— 


85- 
Notre 
Last 
(WB), 





“And God Created Woman” (Indie). | 


| Sensational $11,000, topping previ- 
ous record-holder. Stays. Last 
week, “His First Affair’ (Indie) 
(2d wk), $1,500. 


“Pal Joey” (Col). Socko $22,000, 


(Continued on page 25) 


Woman,” the French import at the | 
| tiny Plaza, also a Trans-Lux house, | 


Trans-Lux (T-L) (600; 90-$1.25)— | 
and may break record held by) 


‘HUNCHBACK’ OKE 96, 
OMAHA; ‘ATTACK’ 436 


Omaha, Nov. 12. 

Biz is okay at the downtown 
first-runs this week considering 
the first snow of the winter is a 
handicap. “Hunchback of Notre 
Dame” opened strongly at the 
Orpheum, and looks okay on week. 
| “Armored Attack” shapes pleasing 
las an oldie at the Omaha. “Devil's 
| Hairpin” is slow at Brandeis. In 
lthe holdover ranks, “Around the 
World” is still oke in 11th stanza 
at the Admiral while “Jailhouse 
Rock” is ditto at the State in sec- 
| ond round, 

Estimates for This Week 
Admiral (Blank) 866; $2.50-$2.20) 





—“Around World in 80 Days” 
}(UA) (11th wk). Okay $5,800. 
Last week, $6,000. 


| Brandeis (RKO) (1,100; 75-90)— 
“Devil’s Hairpin” (Par) and “Short 
|Cut to Hell” (Par). Slow $3,000. 
Last week, “Black Scorpion” 
(WB) and “Finger of Guilt” (RKO), 
$2,500. 

Omaha (Tristates) (2,066; 75-90) 

— ‘Armored Attack” (NTA) and 

Battle Stripe” (NTA) (reissues). 

Shapes as pleasing $4,500. Last 
week, “Cyclops” (AA) and “Daugh- 
ter of Dr. Jekyll” (AA), $3,000. 

Orpheum (Tristates) (2,980; 75- 
90)\—“Hunchback of Notre Dame” 


(AA). Fine $9,000 or near. Last 
| week, “Operation Mad Ball” (Col) 
and “Johnny Trouble” (WB), 
$7,000. 


State (Goldberg) (850; 75-90)— 
“Jailhouse Rock” (M-G) (2d _ wk). 
Off to okay $3,500 after $7,500 
debut. 


‘Jailhouse’ Lofty 
$15,000 in Indpls. 


Indianapolis, Nov. 12. 

It's still quiet on the boxoffice 
front here except at Loew’s, which 
played “Jailhouse Rock” to stand- 
ing room during rush hours over 
the weekend to pile up a big early | 
gross. Also, “Around World” 
still okay in 14th stanza at the Ly- 
ric WwW hile “Hunchback of Notre 
Dame” looms fairly nice at Keith’s. 
“Devil’s Hairpin” at Circle and 

“Reach for Sky” at the Indiana, | 
are not gong far, latter being dull. 

Estimates for This Week 

Cirele (Cockrill-Dolle) (2,800; 60- 
90)—"Devil's Hairpin” (Par) and 
“Stowaway Girl” (Par). Mild 
| $7,500. Last week, “Three Faces 
of Eve” (20th) and “Taming Sut- 
ton’s Gal” (Rep), $8,000. 

Indiana (C-D) (3,200; 60-90)— 
“Reach for Sky’ (Rank) and 
“Noah's Ark” (Indie). Drab $7,000. 
Last week, “Slaughter on 10th 
Avenue” (U) and “Unhoy Wife” 
(U), $5,500. 

Keith’s (C-D) (1,200; 75-$1.25)— 
“Hunchback of Notre Dame” (AA). 
Nice $9,000. Last week, “Man of 
1,000 Faces” (U) (3d wk), $4,500. 

Loew's (Loew) (2,427; 60-85)— 
“Jaihouse Rock” (M-G) and “Ride 





|Back” (UA). Hot $15,000. Last 
lweek “Time Limit” (UA) and 
|“Hidden Fear” (UA), $7,500. 


Lyric (C-D) (850; $1.25-$2.20)— 
“Around World in 80 Days” (UA). 
(14th wk). Nifty $11,000. Last 
week, same. 








Kansas City, Nov. 12. 
Strong product is bringing 
for the first 


some really big money 

time, in many weeks oui bare. Out tn 
front arc “Jailhouse Rock” at the 
Midland, “Pal Joey” at the Roxy 
and “Perri” in three Fox Midwest 
houses. rs B-52" at the 
Paramount is topping the 
average if on mild side. “Seven 
Wonders of World” at the Missouri 
and “Around World in 80 
at the Tower are both comparative- 
ly strong. Weather cut in on open- 
i ne" days of the week via the rainy 
di but’ brightened up for the 
weekend. “Reach for Sky” is help- 
ing Dickinson's four theatres to a 
better week. 

Estimates for This Week 

Glen, Dickinson, Shawnee-Drive- 
in, Leawood Drive-in (Dickinson) | 
(700; 750; 1,100 cars; 900 cars; 75¢ | 
person rson)—“Reach for Sky” (Rank) 
and “Triple Deception” 
Nice $6,000 or near, up from level | 
of recent weeks. Last week, “From | 
Hell It Came” (AA) and “The | 
Dicembedied” (AA), $4,000. 

Kimo (Dickinson) (504; 75-90)—_ 
“Rising of Moon” (WB) (2d wk). 
Fair ag Last week, $1,500. 

(Loew) (3,500: 75-90)— 
Be Rock” (M-G) and “Girl 





im | $13,000, best 


‘Jailhouse Rocks K.C., Smash 136; 
‘Joey’ Terrif 116, ‘Perri Fast 136 


in Black 5 ” (UA). 

ng spell, i. 
and way over yt level. Last 
week, “Time Limit” (UA) and 
“Monte Carlo Story” (UA), $8,000. 
May hold. 

Missourt (SW-Cinerama) (1,104; 
$1.25-$2)—""Seven Wonders” (Gine- 
rama) (12th wk), Oke $10,000., Last 
week same. 

Paramount (UP) (1,900; 75-90) — 
“Bombers B-52” (WB). Fair $6,000. 
Last week, “Devil’s Hairpin” (Par) 
and “Mr. Rock and Roll” (Par), 
ditto. 

Rockhill (Little Art Theatres) 





(Rank). | 


(750; 75-90)—"“Naked Eye” (Indie). 
Fair $1,500. Last week, “Devil's 
General” (DCA), same. 
Roxy (Durwood) (879; 90-$1.25) 
“Pal Joey” (Col). Wow $11,000 
or over; holds. Last week, house 
was dark. 
Tower (Fox Midwest) (1,145; 
$1.25-$2)-— “Around World” (UA) 
(24th wk). Good $6,000. Last week, 
ditto. 
Uptown, Fairway, Granada (Fox 
Midwest) (2,043; 700: 1,217; 75-90) 
|— “Perri” (BV). “Fancy $ $13,000, 
with large youngster trade. Last 
| week, “Man of Thousand Faces” 
(U) and “The Weapon” (U), $9,000. 


is | 


Frisco Climbs; ‘Joey’ Wham $28,000, 
Kiss’ Hot I66, $0 Days’ 216, 46th 





Key City Grosses 


Estimated Total Gross 

This Week ....... $2,985,300 
(Based on 22 cities and 255 

theatres, chtefty ftrst runs, in- 

cluding N. Y.) 

Total Gross same Week 

Last Year . 24 $2,934,450 
(Based on 23 cities and 235 

theatres.) 











ND. Great 256, 
Det.; ‘Girls’ 15 


Detroit, Nov. 12. 
This week's biz downtown is be- 
ing sparked by two newcomers, 
“Pal Joey” at the Madison and 
“Les Girls” at the Adams. Both 
are doing great biz. Upbeat is be- 
ing reflected also by “Hunchback | 
of Notre Dame” which looks nice | 
at the Palms. “Operation vena 
Bali” holds fast in seeond stan 
at the Michigan. “08/15” is doing | 
la little better than average at the 
Broadway-Capitol. 
Estimates for This Week 
Fox (Fox-Detroit) (5,000; 
$1.25)—“Stopover Tokyo” 
and “Ride Violent Mile” (20th) (2d | 
wk). Poor $6,500 in three days. | 
Last week, $12,000. 
Michigan (United Detroit) (4, 000; 
90-$1.25)—* “Operation Mad Ball” 
(Col) and “Triple Deception” (In-| 





|die) (2d wk). Nice $16,000. Last 
| week, $19,000. 
Palms (UD) (2,961; 90-$1. 25)— 


“Hunchback of Notre Dame” (AA) | 
and “Gun Battle Monterey” (AA). 
Smash $25,000. — week, “Time 
Limit” (UA), $16 

Madison (UD) (1900; 90-$1.25)— 
| Pal Joey” (Col). Great $26,000. 
Last week, “Story Esther Costello” 





\(Col), $8,000 in second week. 

oe gaa ol (UD) (3,500; 
| 90-$1.25) — “08/1 (Indie) ‘and 
| “Woman of River” (Col). Okay 


| $11, 000. Last week, “Giant Claw” 
(Col) and “Night World Exploded” | 
(Col), $13,000. 


United Artists (UA) - (1,667; 
$1.25-$3)—“Around World in 80) 
Days” (UA) (46th wk). Holding at 


big $13,000. Last week, same. 

Adams (Balaban) (1,700; 
$1.50)—“‘Les Girls” (M-G). Swell | 
$15,000. Last week, “Jailhouse | 
Rock” (M-G) and “Hired Gun” 
(M-G) (2d wk), $10,000. 

Music Hall (SW-Cinerama) 
(1,205; $1.50-$2.65)—“Seven Won- 


90- 


ders” (Cinerama) (67th wk), Okay 
$10,400. Last week, $11,400. 
Krim (Krim) (1,000; $1.25)— 


“Lost Continent” (Indie) (2d wk). 
Good $6,000. Last week, $7,000. 


‘Jailhouse’ Smash 116, 
Mpls.; ‘Les Girls’ Boff 
106, ‘N.D.’ Loud $9,000 


Minneapolis, Nov, 12. 
Such boxoffice blockbusters 
among newcomers as “Les Girls” 
and “Jailhouse Rock,” plus such 
other deserving fr entries as 
‘Time Limit,” “Stopover Tokye” 
— noe. of Notre Dame” 
caees vp eins grosses here 
this ogg eup represents not 





only the largest but the most 
— array pane new downtown fare 
some time. “Les Girls” is 


biz at the bandbox World. 
“Rock” sock, as does “Hunch- 
back of Notre Dame.” 

Lone holdovers are the two hard- 
ticket longruns, “Seven Wonders 
ef World” and “Around World in 
80 Days,” in their 66th and 18th 
weeks, vely. 

Estimates for This Week 

Acatomy | (Mann) (847; $1.50- 
$2.65) “Around World” (UA) 
(18th wk). Indicates it'll be around 
for some time yet. Nice $14,000. 
Last week, $13,500. 

Century (SW-Cinerama) (1,150; 
$1.75-$2.65) — “Seven Wonders” 
(Cinerama) (66th.wk). 
Sa is enough to make 


~ 





90- | and “Death In Small 
(20th) | 


Its b.0. -ac- $13, 


San Francisco, Nov. 12, 

There is a healthy upbeat at 
first-runs here session, with 
new product helping out immense- 
ly, “Pal Joey” looks terrific at the 
St. Francis, to give that house its 
greatest opening week in months. 
“Kiss Them For Me” is rated good 
at the Fox while “Slaughter on 
10th Ave.” shapes okay at ated 
Gate. “Graf Spee” looms good a 
Paramount. “Around World in 80 
Days” still is great at Coronet in 
46th session. “Jailhouse Rock” is 
nice in second round at Warfield 
| while “Hunchback of Notre Dame” 
| looks okay in second at the United 
Artists. 

Estimates for This Week 

Golden Gate (RKO) (2,859; 90- 
$1.25\—“Slaughter On 10th Ave.” 
|(U) and “Quantez” (U). Okay $11,- 
000 or near. Last week, “Unknown 
| Terror” (20th) and “Back From 
| Dead” (20th), $6,000 
| Fox (FWC) (4,651; $1.25-$1.50)— 
“Kiss Them For Me” (20th) and 
\“Ride A Violent Mile” (20th), 
Rated good $16,000. Last week, 
“Armored Attack” (Indie) and 
| “Battle Stripe” (Indie) (reissues), 
| $13,000. 





| Warfield (Loew) (2,656; 90-$1.25) 
al— ‘Jailhouse Rock” (M-G) (2d wk).. 
| Nice $11,000 after $17,500 in first 
week. 

Paramount (Par) (2,646; 90-$1.25) 
}+—“Pursuit of Graf Spee” (Rank) 
s’’ (AA). 
Fine $14,000. Last week, “Story of 
Manone (WB) and “Taming Sut- 
ton’s Gal” (Rep), $11,000. 

St. Francis (Par) (1,400; 90-$1.25) 

—"Pal ry. ER ng Terrific $28,- 
'000. Last w “Black Scorpion” 
(WB) and Bacelute In Sky” (WB), 

' $8,000. 

| Orpheum (SW-Cinerama) (1,458; 
| $1. 75-$2.65) — “Seven Wonders of 
| World” (Cinerama) (51st wk). Okay 
| $13,500. Last week, $13,000. 

| United Artists (No. Coast) (1,207; 
| 90-$1.25) — “Hunchback of Notre 
Dame” (AA) and “Naked In =, 


(AA) (2d was. Okay $8,500. 
week, $14,000 
| Stagedoor "(Ae R) (440; $1.25- 


$1.50)\—“Perri” (BV) (2d wk). Nice 
| $5,500. Last week, $7,500 

Larkin (Rosener) (400; ‘$1. 25)— 
“The Roots” (Indie) (2d wk). Good 


| Clay "$1.25)— 
“Lovers’ Net” (Times) (3d wk). Oke 
— Last week, $2,800. 
Vogue (SF. Theatres? (364; 
' $1. 25)—"Abdullah’s Harem” (UA) 
and “Lover Boy” (UA) (reissues). 
Hep $2,200. Last week, “Time De- 
sire” (Indie) (5th wk), $1,900. 
Bridge (Schwarz) (396; '$1-$1. 25) 
—‘Green Man” (DCA) and “Stran- 
ger’s Hand” (DCA). Okay $2,000, 


Last week, “Value For Money” 
(Rank), $1, 
t (United Catifornia) (1, 


World 


(Hardy-Parsons) (774; 
$1.25-$1. 50)—""Love Lottery” (Cont) 
‘and “Maid In Paris” (Cont), 
$4,000. Last week = In 
Law” (Cont) (3d wk), $3,000 


‘Hunchback’ Huge 30G, 
Toronto; ‘Pilot’ 14G 
Toronto, Nov. 12. 


“Hunchback of Notre 
this 








one believe in miracles. Stout $9,- gpd (1,080; noes 1,485; 1)— 
500. Last week, $9,000. Dame” (AA). 
Gopher (Berger) (1,000; 85-90)— Terrific $90, een. 
“Motorcycle Gang” (Indie) and | il’s Par) ’ 
oo Girl” (Indie). wy $4,- (3,344; 60-$1.10)— 
Last week, “Gunsight Ridge” | “Jet Pilot” (RKO). 
UA) and “Valerie” (UA), $2,800. (Par) 
Lyric (Par) (1,000; 85-90)—-"Jail- (4th wk), 
house Rock” (M-G). Presley con- (Taylor) (557; $1)— 
tinues terrific boxoffice. Socko | “Smallest Show on (IFD) 
(Continued on page 25) (Continued on page 25) 
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PICTURE GROSSES 9 





NEW FARE LIFTS BOSTON B.O. 





j 
| 


Flu Bops Chi; ‘Tokyo’ Good $23,000, 
Girls’ Terrif 216, Ball Trim 196, 
‘Time Lively 186, ‘Joey’ Socko 236 


‘Mad Ball’ Fast $10,000, 
Port.; ‘Jailhouse’ 136 


Portland, Ore., Nov. 4 





Chicago, Nov. 12. 

There isn’t much timism for 
the nine new screen bills or for the | 
holdover material currently. No| 
apparent letup in the flu scare has | 
made life hard for many pix. 

“Stopover Tokyo” settled down 
into the Oriental with prospects | 


for a good $23,000 first frame. = trade shapes better 
“Gunsight Ridge” with “Brass Le-| here in current ‘Jailhouse 
gend” draws a bead on a trim Rock” is standout with a 
$15,000 at Roosevelt while “Whis- | Se at Liberty. 
pering Smith” with “Streets of | Ball” looms lusty at but 
Laredo” is a good $5,000 at Grand. “Time Limit” is ~~ Bmery at 
“Les Girls’ the Woods and | Paramount. “Around World in 80 
“Operation Mad “pall” at the Chi-| Days” shapes socko in 30th Broad- 


cago are doing strongly in second | W4Y 


especially the former. Surorise Estimates for This Week 








JILAOUSE' BG, 
‘OTH AVE” LOUD 


Boston, Nov. 12. 
Biz is better at the wickets this 
_week with improved, cold weather 
| helping. Outpouring of early shop- 





Cold Weather, Holiday Help Bway: 


Kiss -Stage $70,000, ‘10th Avenue’ 
Big 236, ‘Girls’ Stage 1426 in 6th 


o 
> 





pers is boosting matinee trade. Flu 
on still around, but becoming ac- © 
cepted. “Jailhouse Rock” is torrid 
at State and Orpheum. “Slaughter 
on Tenth Avenue” looms big at 
Memorial. “Stopover Tokyo” 
shapes fair at the Metropolitan. 
“Zero Hour” is fast in two spots. 
“Around World in 80 Days” leads | 
the holdovers in its 31st week at |i 
Sia leet a hel ert 
nicely at Astor in fou 
round. “Seven Wonders of World” 
in its final week looks hotsy at the 
Boston. “And God Created Wom-)| 


s 
ng great showings. 





round, to top opener. Exhibs re-| 


the | 





Rock” shapes smash at the Buffalo 
while “Hunchback of Notre Dame” 
is rated big at Lafayette. 
over Tokyo” looks fairly good at 
Century. 


an” is great at the Gary in second | ha sturdy in third Paramount | 
| wee 








In addition to four new bills, 
Hunchback’ Fat $14, 000, Broadway deluxers are being 
Buff.; ‘Jailhouse’ 196 


helped this stanza by much colder 
Buffalo, Nov. 12. 


| weather (for part of week) and the 
Trade is perking here this ses-| 


semi-holiday on Veterans’ Day 
| (11) was of a minor nature at many 
jon, with some of new pix mak- | 


|first-runs but the fact that some 
|firms shuttered all day and others 
|for half a day produced an unusu- 
| Ally big Sunday. 

“Kiss Them For Me,” plus a new 
| steaedeow, is getting the most 
|money of the new pictures, with a 
|good $70,000 likely for the initial 
week at the Roxy. “Slaughter on 
“Search For Paradise” jg | 10th Avenue” wound its first ses- 


shing up to a very lofty figure at} 000. at the Astor with a big $23,- 


(Monday). Actual upbeat Monday 
“Jailhouse 


“Stop- 


“Joker Is Wild” con- 














strength was shown by “Time $2-$2. port more enthusiasm for 
Limit” doing an adequate second | __: ‘Around World World in 80 Daye" pe cinema this week after a lull of a Teck in current (5th) session. “Story of Esther Costello,” also 
at United Artists. “Pal Joey,” en aie. Lofty $9,000. Last week, few stanzas. Estimates for This Week new, hit a fancy $23,000 opening 
which maintained the $8,300. " Estimates for This Week |, Buffalo (Loew) (3,500; 70-90)— round at the Palace. Fotrth new 
lead for the last two frames, con- F 7 150)| Astor (B&Q) (1,372; $1.65-$2.75) “Jailhouse Rock” (M-G) and “Ride entrant, “Story of Mankind,” is 
tinnes great in third at State-Lake | 2S pover = Tokya" thy and —“Raintree County”’ (M-G) (4th|Back” (Indie. Smash $19,000. | heading for a fine $38,000 in’ first 
Only the roadshows show real par ao ag Os ir | Wk). Third week a mengeee $18,500. | Last week, “Run of Arrow” (U)| paramount stanza. 
holdover strength, and of. these 000 Terror” bv ag air | Last week, $21,000 land “That Night” (U), $9,500. Still b.o. champ, “Les Giris” 
only the two which were bolstered | $7,000 or ow ge uneh- | “Beacon Hill (Sack) (678; 90-$1 .25)| | Paramount (AB-PT) (3,000; 70-| with stageshow is bowing out of the 
by advance sales before the flu hit oN Sun” (AA) and | __“Gigi” (M-G). Neat $7,000. Last | 90\—“Joker Is Wild” (Par) and| Music Hall in a blaze of glory, with 
full blast. “Raintree nty” aked in (AA), f° week, “Sins of Casanova” (Times)| “Pawnee” (Rep) (3d wk). Sturdy $142,000 in prospect for final (6th) 
looks fairish for third week at (Hamrick) (1,890; 90-)| (24 wk), $4,500. i$ 10,000. Last week, $14,000. session “Don't Go Near Water” 
MeVickers. “Around World in 80 | $1.25)—“Jailhouse Rock” (M-G)|; Bosten (SW-Cinerama) (1,354;| Center (AB-PT) (2.000: 70-90'— | opens tomorrow (Thurs.) with new 
Davs” shapes smash in 32d round | and Tiger” (M-G). | $1.25-$2.65)-—‘“‘Seven Wonders of “Story of Mankind” (WB) and stageshow. “Pal Joey” is reach- 
at Todd's Cinestage. “Seven Won-| Smash $13,000 or over. Last World” (Cinerama) (64th wk). “Woman in Dressing Gown" (WB).| ing for a great $62,000 or near in 
ders of World” keeps a healthy ; Graf (Rank) Great $22,000. Last week, $19,000. | So-so $8,000. Last week, “Three current (3d) round at the Capitol. 
color in 47th round at tA pr $6200. (Rep), us Paradise” (Cinerama) | bir 43 gy a +* ee “Time, Limit” finished its third 
Estimates for This opens y a cet an ay 000 at the 
Chicago (B&K) (3,900; 90-$1.50) Orpheum (Evergreen) (1,600; $1-} Exeter (Indie) (1.200; 60-$1.25\— | “Hunchback of Notre Dame” TITY ba Sg Sosacttion Mad 
—“Operation Mad Balt” (Col) (2d $1.50)—“Operation Mad Ball” (Col) | “Novel Affair” (indie). wpobened | and “Badge of Marshall Brennan”) gaj;" announced as coming in 
wk). Nice $19,006. Last week, and “Domino Kid”~-(Col). Loud | Sunday (10). Last week, Brothers | (AA). Big $14,000. Last week,/Noy 20. “Zero Hero” opens to- 
323 7 } $10,000 Last week, “Esther Cos: = le (Cont) (5th wk), mel aa) Ohne. “Daughter Dr. |day (Wed.) at the State after “Tin 
ene “Young Don e ” (AA) | 
one Se ot (1,350; (Col), $8,000. ietitinch tanner es Oe (ly | = 1. 7 Me | Century (Buhawk) (2, 200; 70- 20) | Scion Pe to $12,000 in third 
4 “ ro ar) and “Hear |—“Stopover Tokyo” (20th) an ‘ se” ar: 
Rak) Oe “Torrid $6,400. $1.25)—“Time Limit” (UA) and | Good” (Par). Nice ae Last | “Copper Sky” (Indie). Fair $9. 00. | 9 by te a age rahe mre 
Garrick (B&K) (850; 90-$1.25)— FR mm y The Great” (UA). Siim | week, a Man” “Esther Costello” (Col) | gest opening day in history of 
“Devil's Hairpin” (Par)-“Mr. Rock 000. Last week, “Joker Is Wild” | (Al) and “Cat int” (AD, $7,000. |and “Woman of River” (Col), | the theatre. “Cabiria” held to a 
and Rol!” (Par). Oke $4,000. Last (Par) and “Mone ee Story”) Gary (Sack) (1,340; 80)— | $7,600. | sturdy $13,900 in second stanza at 
week. “Story of Mankind” (WB), (UA) (2d wk), $8.200. And God oman | Teck (SW-Cinerama) (1.200; | the Fine Arts. 
$3.00 - (Kings) (2d wk). Hotsy 952,000. | $1.20-$2.40)—“Search for Paradise” | 19 Commandments” looks to 
le (Indie) (1,200; 90-$1.25)— , “. Last week, ine “4 85-$1 25) \(Cinerama) (5th wk’. Lofty $12,-| nit a socke $33,000 in present (53d) 
“Whispering Smith”, (Par) and Time H $13,000, } indie? ee 8 |000. Last week, $11,000. \rcund a6. ie Gikicen, being 
“Streets o io” ar) (re- bee rang | hel by an extra show on Veter- 
issues). Par $5.000, Last week. ep wk). Second week ended = cas one Day. y 
“Gun _ Girls” a and “Rebel wham $8; au (1.760 ee “ ageond World in 80 Days” was 
Girls” (Can), $6,500 _ Paramount | foe —— 0 | capacity $41,000 in 56th session at 
Loon (Telem’t) (606; 90-$1.50)— 0; Zero Hour” (Par) + ‘the Rivoli, holding to same figure 
“Perri” (BV) (th wh, Tame b Good Ls. 5 gtr: —— Colossal a in the 55th week, both being 
“Search 


$7800. Last week, $7,00¢ 
. MeViekers (LES) 380; 2% Baltimore, Nov. 12. 
3.30)—“Raintree nty” | Fresh product dominated here 
(ds oo. Faitish $20,000. Last this frame but it is not heping the 
Motrog ttadie) (1,000: 57-79—| Diz eo oe 
“Enemy From Space” (UA)- , nye 
“Street of Sinners” ~ Ta only fair at Cen 
$5,500. Last wee aywa Dame” 
ig ee and Tor- firs ov rime lank” berwe n 
rid” (Rep), sa 
Oriental (Indie) (3,400: 90-$1.50) Going ea ee jt Pare ot the New. 
—“Stovover Tokyo” (20th). Okay nice at Film Centre in 47th week 
$23,000. Last week, “Three Faces |“noctor at 2 atill is q 


(Continued on page 25) in third ouse vont, 


‘80 Days’ Wow $11,000 | , century ; Foam (3.100; 80 
In Dull Prov.; ‘Stopover’ 
OK 76, ‘Zero’ NG 4G 


Providence, Nov. 12. 
“Around World in 80 Days” in 
fifth at the Elmwood is the lone 
bright spot in a very weak down- 
town situation currently. It’s been 
a long time since all spots ‘have 
cried poverty. RKO Albee’s “Stop- 
over Tokyo” is only other pic amg 
much. It is rated okay. “Zero Hi 
is mild at Strand. 
Estimates for This Week 
Albee (RKO) (2,200; 65-80)— 
“Stopover Tokyo” (20th) and “Cop- 
per Sky” (20th). Okay $7,000. Last 
week, “Amazing Colossal Man” 
(AI) and “Cat Girl” (AD, $6,000. 
Elmwood (Snyder) (745; $2-$2.50) 
—“Around World in 80 Days” (UA) 
(5th wk). Steady $11,00@. Same for 
fourth. 
Majestic (BW) (2,200; 65-80)— 
“Silver Chalice’ (WB) and “Helen 
of Troy” (WB) reissues). Opened “Young and Dangerous” (20th) and 
Sunday (10) for 3-day run. Last | “Rockabilly Baby” (20th), $1,000 in 
3-day combo, “Story of Mankind” }$ days. 
(WB) and “Black Patch” (WB), thin Playhouse (Schwaber) (400; 50- 
$1.25)—“Doctor at Large” (U) (3d 


$3,000. 
State (Loew) (3,200; 65-80)— | wk). 000 after 
ani i, a da aa | ee oy awe, ea 
nm Trial” (Co (SW) (3 50-$1.25)— 
week, “Time Limit” (UA) and “Hid- Fn nig Hane 





Film Centre 
$1.25-$2.25) — 
(UA) (47th wk). Nice $7,500. Last 

Five West (Schwaber) (460; 50- 

“Triple Deception” (Rank) 
- Good: $3,500. Last week, 


Rappaport) -(2,300 
50-$1 “operation Mad Ball” 
(Col). hood ¢ at $7,000. Last 

“Story of Esther Costello” 
(Col), same. 


air (Fruchtman) (980; 
$1. 25) — “Gunsight Ridge” (UA). 
Slow $3,000. Before that, “Slaugh- 
ter on 10th Avenue” (U), same. 

New  (Fruchtman) (1,600; 50 
$1.25)—“Time Limit” (UA). Tall 
$13,000 for 11 days. dn ahead, 


at eve “igri ( 


50- | (M-G). 


“Careless Years” 








unchback of N: (AA). 

den Fear” (UA), $12,000 in 9 days. Feir Last week, “Story of 
Strand (National Healty) (2,200; }, $4,000. 

65-80/—“Zero Hour” (Par) and (SW-Cinerama) (1,125; 

“Hear Me Good” (Par). Mild $4,000. | $1 )— “This Is , 

Last week, “Joker Is Wi'd” (Par) | (Cinerama) (11th wk). Good $9,500 

and “Stowaway Girl” (Par) (2d wk), mes $10,000 in 10th via extra 


AO epee 


Last eek, 
—. TAD and “Cat Girl” (AD, 


16, 

: Memorial (RKO) (3,000; 75-$1.25) 
—‘Slaughter on Tenth ‘ag 

(U) and “Slim Carter” ( Bi 
17,000 





$8,000 for split week. 
Me (NET) (4,357; 90- 
$1.25) — “Stopover T (20th 


= Sm ge (AA). 


week, “Story 

vind” WB) and “Woman in Dress- 

Gown” (WB), $6,000. 
j (1, go 65-95)— |, 
“Battle Hell” (DCA) “Loser 
Takes All” (DCA). Fair $5,000 
Last week, “My Gun Is. Quick’ 
(UA) and eee irl Goes Calypso” 


(UA), $5 
fod mage (1,100; 
yy ld im 
fang 14 


extra 





show. it week, 

oe (T-L) (724; 75-$1. | 

*Devil’s General” ( ) 
“Three Feet in Bed” (Janus) ‘ 
wk). Oke eae 7 Last week, $4,200. 
(Loew) (2,900; 
_| $1.25) — “Jailhouse Rock” (M-G) 
and “Hired Gun” (M-G). Wow §$20,- | 
000. Last week, “Time Limit” (UA) 
and “Hidden Fear” (UA), $15,000. 
State (Loew) (3, - 
“Jailhouse Rock” and “Hired Gun 
Torrid $11,000. Last week, 
“Time Limit”.(UA) and “Hidden 
yp Ste) (689; 65-90)— 

lower ( = 
(UA). Returned 
to first run. $6,000. Last 
week, “Pride and Passion,” ditto. 


Estimates Are Net 

Film gross estimates as re- 
ported herewith from the vari- 
ous key cities, are net; Le. 
without usual tax. Distrib- 


if 


( 





here wih top product niaking a/ 
rather glowing boxoffice picture. | 


| with a sockeroo total at the Stan- | 
la 526-seat Arcadia, with lines on | de ys), $7,500. 
h)| Many days. 
~| isa bit disappointing but rated fair | (550; $1. 25-$1.80)—“Sins of Casa- 


"| at Randolph. 
a }looks dullish at the Fox. 


| 000. Last week, 
ment” (20th) (4th wk), $4,500. 


05.5068. ae) Search for Paradise” | 
», (Cinerama) (6th wk) 
Bays Last week, $14,000 
S “Stopover Tokyo” 
$10,000. Last week, 
of Eve” (20th) (24 wk), $10,000. 
ad | $1.25)— ‘Operation Madball" (Col) 
75-| Last week, $15,000 
| $1.25)—“Town on Trial” — (24 
wk). Last 
500; 75-$1.25)— | $3 
$1.49) — “Hunchback of Notre 
Dame” (AA) (24> wk). 
Last week, $15,000, over hopes. 
$2.75)—“Around World in 80 Days” 
Last week, 
Randolph 
$1.25)--“My Man Godfrey” 
Fair $8,000. 
Costello” (Col) (3d wk), $7,000. 


Stanley 
“Pal Joey” (Col). 


elped by one added show. 
For Paradise,” now in its eighth 
stanza at thy Warner, was solid 
| $32,100 in the seventh week of 16 
| shows. 

Estimates for This Week 

Astor (City Inv.) (1,300; 75-$2)— 
“Slaughter ‘on 10th Avenue” (U) 
‘Pal Joey” is way out in front | (2d wk). First session ended Mon- 
J (114 was big $23,000. In ahead, 

Morgan Story” (WB) (5th wk-6 


Philly; ‘Joey’ 406 : 


Philadelphia, Nov. 12. 
Long holiday weekend paid off, 


“Les Girls” shapes terrific | “ 


“My Man Godfrey” Little Carnegie ‘L. Carnegie) 
Fifth 


was 


(Times) (6th wk). 
|stanza ended Saturday (9) 
| $7,000. The fourth was $8,500. 
Arcadia (S&S) (526; 99-$1.80)— | Baronet (Reade) (430; $1.25-$1.70) 
“Les Girls” (M- G). Terrific $20,-|— “Gervaise” (Cont). Opened 
“No Down Pay-| Monday (11). In ahead, “Deadlier 
| Than Male” (Cont) (4th wk-6 days), 
(1,430: (Continued on page 25) 


Pitt Perking Up Some; 
? 
‘Mad Ball’ Fine $11,000, 
‘ ’ . 
Search’ Rousing 1346 
Pittsburgh, Nov, 12. 
Big football weekend brought in 
10,000 visitors from West Virginia 
and gave everything a boost, cold 
weather and transportation strike 
notwithstanding. “Operation Mad 
Ball” at Harris looks like current 
topper, with “Jailhouse Rock” 
running right behind it at Penn but 
still a disappointment. Both 
“Search For a sere at Warner 
and “Around World in 80 Days” 
at Nixon are on the upgrade, 
“My Man Godfrey” still is okay in 
third Fulton week. 
Estimates for This Week 
Fulton (Shea) (1,700; 80-$1.25)— 
“My Man Godfrey” (U) (3d wk), 
Dropping off on windup but every- 
thing considered it’s been fine run, 
Looks like okay $5,000 for , finish, 
Last week, $6,900 or as good as the 


“Stopover Tokyo” | nova” 
Estimates for This Week 


Boyd (SW-Cinerama) 





Tall $15,000. | 


(2250; 55-$1.80)— 
(20th). Dull 
“Three Faces 


(20th) 


Goldman (Goldman) (1,250; 65- 


2d wk). Okay $9,000 or near. 


Green Hill (Serena) (750; 75- 
Weak §$2, 
a in Law” (Cont) (ath wk), 


Mastbaum (SW) (4370; 90- 
Sad $9,000. 


Midtown (Goldman) (1,000; $2- 


(46th wk). Solid $9,500. 
same. 

(Goldman) (1,250; > 
(U) 


“Esther 


UA) 


Last week, 


(SW) (2,900; 99-$1.49)— 
Smash $40,000. 
“Story of Mankind” 


week, 
WB) (2d wk), $5,000. 





{ first stanza. 

utors share on net take. when | “Stanton (SW) (1,483; 99-$1.49—| Gulla (Green (500; _85-99)— 
playing percentage, SS io r” (AA) and “Gun|“Third Key” (Rank) (4th wk). 
estimated figures are Dottie at onterey” Ae. Fat Going out to $1 $1,800 ont that’s not 
come. . Last w * azing bad. 

The ana admission §|jossal Man” (AI) and “Cat Girl” Harcis (Harris) (3,165; 80-$1.25) 
- as as indicated. (41), $8,000. —"Operation Mad Ball” (Col), 

lude the U.S. P anmabnadt Studie (Goldberg) (450; 94-$1.49)| Jack Lemmon in persona 
tax. (Continued on page 25) } (Continued on page 25) 
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Paramount Presents 
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Spread the s/ogan! 
Get more out of life... Go out to a movi 
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a Dahaug. &, 
from Motion Picture Daily 
that it’s 


JUST WHAT AUDIENCES _ 
WANT SANTA CLAUS. | 
TO BRING THEM FOR 
CHRISTMAS!” 
“Toke a Hot Tép 


from Hollywood Reporter . 
that this is 


“THE YEAR'S FUNNIEST!” 
Toke The Qusrdle. Smo 


from Film Daily tha 
Jerry’s got 


“A VERY, VERY FUNNY 
PICTURE —STRICTLY 
FOR MASS APPEAL!” 



















Acknowledgement is 
hereby gratefully made 
to the U.S. Army 
and Air Force... without 
whose sense of humor 
; this picture could never 
have been made... 
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See 


Current inter-industry hassle be- 
tween Ealing Films and the Cine- 
matograph Exhibitors Assn. on the 
sale of oldies to tv may lead to 
a better understanding between the 
two British film producing organ- 
izations. Moves are afoot to get 
the two groups together to see if 
they can work out a common policy 
wisich would be accepted within the 
trade as a standard pattern. 

It's understood that feelers are 
going out to bring about joint dis- 
cussions between the British Film 


Producers Assn. and the Federa- | 
tion of British Film Makers. Eal- | 


ing, which is the centre of the cur- 
rent controversy, is a member of 


the latter body. The FBFM, how- | 
ever, in view of its comparatively | 
formation, is not, momen- | 


recent 
tarily, a party to the discussion 
within the four major trade asso- 
ciations, which have been examin- 
ing the situation. 

There's a growing feeling in both 
producer camps that the two bodies 
should work out a formula for an 
agreed limitation of British pix to 
be made available to the tele net- 
works. It 


producers themselves in both or- | 
ganizations are divided on the issue | 
of advisibility, but that’s some- 


thing, it is felt, which can and 


should be resolved. It is recogniz- | 
ed there may be other acute prob- | 


lems if more films are offered to 


the webs than the industry agrees 
should be made available in a giv- 
en veal 


Among producers who are close- 
ly watching the current contro- 
versy, there is a feeling that Ealing 
has taken a major policy decision 
in making it a contractual condi- 
tion that they would have full con- 
trol over the exhibition of their 
films on television. By doing that 
it is hoped they would be able to 
safeguard exhibitor interests as 
well as the interests of the re- 
moinder of the industry. 

There’s a growing hope that both 
the BFPA and FBFM, which are 
already working together on other 
problems, will sit around the table 


ie Sale of Pix to Tanti 
Bringing Harmony in Prod. Ranks 


Lendon, Nov. 5. + 





is recognized that the | 





Rank Sets 3,000-Seater 
As Ace Vaude Theatre 


London, Nov. 5. 

The Rank Organization means to 
| establish a worldwide reputation 
|for its 3,000-seat London picture | 
jhouse, the Dominion, as a vaude 
|theatre featuring only the top| 
‘names. Judy Garland is currently | 
| starring, and recent toppers have | 
‘included Sophie Tucker and Bill | 
Haley. Negotiations are now in the 
work for a host of topliners to ap- | 
|pear at the theatre during 1958, | 
among them Jerry Lewis, Liberace, 
Roland Petit and Jeanmaire, and 
Harry Belafonte. 

Ivor Smith, theatre exec in the 
Rank outfit, hopes that a tour of 
;the larger theatres in the group 
|may be arranged for Victor Borge. 
| He added that the vaude policy for | 
ithe Dominion was designed to 
|make it known as a theatre where 
}the cream of the world’s enter- 
| tainers appeared. Live shows would 
{be a major feature at the picture 
house, but would only be presented 
when top artists were available. 
Remainder of the time, the thea- 
tre would revert to showing pic- 
tures. 

The Dominion would not be set 
up as a competitor to the London 
Palladium, and would not play 
stageshows when _ international 
|headliners were at that vaudery, | 
| Smith added, 


Brit. Prods, Vexed 





- By Secondary Pix 


London, Nov, 12. 
The two associations in Britain 
| representing film makers are up in 
arms against the quality of sup-| 
| porting programs in British picture | 
| theatres and believe that this is) 


Cugat Sues Italian 
Producer for $15,000 


Rome, Nov. 5. 
Xavier Cugat has sued an Italian 
film company for $15,000 damages, 
plus expenses, citing failure to ful- 
fill a written contract. Filed in 
Rome court, suit states that on 
Oct. 26, 1956, Cugat formally ac- 


| cepted to act in and write the mu- 


sic for a proposed production en- 
titled, “Pane, Amore, e Cha Cha 
Cha” (Bread, Love, and Cha Cha 
Cha), to be made by Trionfalcine 
Productions. Maetsro claims he 
wrote the music for the sound- 


effort as the picture never went 
into production. 

Trionfaleine has yet to appear in 
court to counter Cugat’s charges. 


Felies-Bergore Settee 


Set for Japan Though 
Coin Exchange Dubious 


Tokyo, Nov. 12. 

As customary in Japanese show 
biz circles, Toho execs remained 
tight-lipped, but they did not deny 
that a deal was in the works to 
bring the Folies-Bergere to Japan 
next fall as part of what was an- 
nounced to be a global tour. Toho 
moguls appeared miffed when 
VARIETY revealed that Walter A. 
Bouillet, producer-at-large, had 
told the press that an agreement 
was reached “in principle.” | 

According to Bouillet, other spots 
to be played on the troupe's first 
Far Eastern faunt include Hawaii, 
Guam, Korea, Okinawa, Formosa, 
the Philippines, Hong Kong, Thai- 
land, Vietnam, Maiaya and maybe 
India and Ceylon. Formerly asso- 





| ciated with U. S; Forces entertain- 


ment both here and in Washington, 
D. C., Bouillet had also expressed 
hope of gaining booking rights for 
the “Folies” in the U: S. and Cen- 
tral America on the 1958 tour. 

It’s reported that plans call for 
the troupe to open for three days 
here at the Takarazuka Theatre in 
mid-September, before moving on 
to the Shinjuku Koma Stadium, 
als@jin this city, for a month. 

Certain quarters, meanwhile, ex- 
pressed doubt that the Ministry of 
Finance would approve foreign 
currency exchange for the “Folies” 


‘Gloom in Buenos Aires as Legit 





Buenos Aires, Nov. 5. 


Houses Make Way for Skyscrapers 


Chaplin Interests Sue jin see Aires 7 woe and more 
. ° . | Je t tr " 

Italo Distrib Over ‘Kid’ | sequence of a new spurt in build- 
Rome, Nov. 5. ing skyscrapers. Another three the- 


: tres have received their death- 
All prints of a locally-edited ver- | # ; 
sion of Charlie Chaplin’s pic, “The | blows—the  Porteno Arg@tino, 





| Kid,” have been ordered seized by | APolo and Variedades, either via 
track, but was never paid for his | 


a Rome court order which also pro-| selling of theatres or.union trou- 
hibited all future showings of the | °/€°- 
film in its current form. It also| The Apolo has been sold by im- 
called for the distruction of all pub-| presario Alfredo Lamacchia, the 
licity material connected with it.| Variedades, owned by him in asso- 
Suit was recently brought by the | ciation with Otegui & Co., went for 
Roy Export Company, repping the | nearly as much coin and the Come- 
Chaplin interests, against CEI- dia went for a high price. 
INCOM and Giovanni Proia, ac-} Amendments in the building code 
cused of having damaged the au-| wili now allow for skyscrapers on 
thor’s interests “both morally and | main thorofares. Next May, another 
commercially” by arbitrary cuts | huge arcade building, to be dubbed 
and a new musical score ‘which! Galeria Corrientes, will go up 
was felt “offensive to Chaplin's! where the Comedia and the Chan- 
art.” tecler nightclub stood. A similar 
While Proia was ordered to pay | fate is predicted for the Maipo, on 
the court charges, plus damages, | Maipu street, which Amadori and 


all extant copies of the pic in its| Bronenberg are reputed to be sell- 
“mutilated” form were ordered | ing 

seized within eight days. In its) s 
decision, the court agreed that net Bere ” Za. Pe 
author's, reputation snd fame (ad /squeesing them out of show biz, 
reached after prints of both the | and a Rare be gS og Pape 
original version of “The Kid,” and 

its trimmed version, were 


can’t hope to make their shows pay. 
screened for the court. 


They point out that the citizenry 
|is perfectly ready to pay, and pay 
e heavily for good entertainment. But 
they say that no matter how much 
renc é p | they increase admission scales, the 
| union demands milk them of any 

hope of profit. 
Eastern (o-Prods The Theatre National Populaire 
P, been packing them in at the Cer- 
Paris, Nov. 5. | Vantes Theatre at 200 pesos per. 
With the European Common Film | But the theatre has been sold out, 
Mart due for an entensive start |#%d several shows at “popular 
next year and coproduction one of | Prices are to be put on at the Colon 
the main factors, there is a grow- | OP¢ra Theatre to satisfy the de- 
ing tendency here of also coprodue- | ™@nd. 








from Paris, under Jean Vilar, has 




















France one of the top split pix 
producing countries on the Conti- 
nent. Almost half of the French 
film output may be in this cate- 
gory in the near future. 


pe he — Baroy er 
countries. is probably will make | ° 
Freer Exchange of Pix 
Big Aim of Paris Meet 


and work out a formula that would | Stviking at the revenue of the in- 


France has just completed a co- 


On Europe Common Mart 


put other deals outside the realm | 
of controversy. If they fail, the | 
industry may be faced with long 
stretches of internecine warfare, | 
and possibly long and extensive 
legal disputes. 


TV, Late Floor Shows, 
Cambling Gimmicks Hit 
Aussie Film Biz Hard 


Sydney, Nov, 5. | 

Three factors are blamed Down, 
Under for the present downbeat | 
at the cinema boxoffice. TV, late- 
closing hotels featuring floorshows | 
and the upbeat in club gambling | 
via poker machines are listed in| 
that order as biz wreckers. 

The tremendous growth of tele) 
over the latter half of the year is | 
ludicated by the 4,000 tv sets go-| 
inc into homes here weekly via in- | 
stallment buying. Just how this | 
siouvhs cinema trade is tinped by | 
the fact that the average set owner | 
invites at least four friends in 
nightly for a looksee. It’s figured 
that 28 000 ni¢htly are wooed away | 
from pix 


crease Pts = te ui shen ‘80 DAYS’ OPENS IN 7 


dustry. | 


At the council meeting of the 
Federation of British Film Makers | 
the view was expressed that exhibs | 
should take serious note of the) 
mounting criticism of the time) 
taken out of the entertainment | 
program for advertising and other 
incidentals. They were, in the short | 
run, gaining some income from 
advertising, but might be losing far | 
more at the boxoffice. If theatre | 
operators persisted with their pre- | 
sent practice, the FBFM felt that 
producers would have a fair claim | 
for a share of the ad revenue to 
compensate for the damage done | 
to film rentals. 


since it did not come under the 
heading of what the Ministry 
usually considered “culture.” 

Practice had been (and still is to 
& lesser extent) for foreign thea- 
tricals unapproved by the Ministry 
to take out black market currency. 
Last year, however, the Perez Pra- 
do band ran into the authorities 
when trying to leave with black 
market tlollars and the practice has 
become more difficult. 


‘DAYS’ HELD TO 4 SHOWS 





WEEKLY IN HONOLULU 


Honolulu, Nov. 12. 


production deal with Russia, has 
made pix with Yuogslavia, Czecho- 
slovakia, Hungary and East Ger- 
many, and is soon starting pix with 
Red China and Poland. Need for 
expanding foreign film income 
reputedly is one of the main fac- 
tors involved in this. _ 

French have two Russo projects. 
Another “Anna Karenina” will be 
produced by J. Bercholz while 
Pushkin’s “Doubrovski” is to be 
produced by Henri Berard. Hun- 
garian pic done with French par- 
ticipation was “Beauty and the 
Gypsy,” with Nicole Courcel and a 
Magyar and Gallic director while 
the Czech entry was “Liberte Sur- 
veille” with Marina Vilady and Rob- 


. Rome, Nov. 5. 

A large Italian film industry 
delegation is currently in Paris to 
attend the meetings of the OECE 
huddling on “invisible  transac- 
tions,” which among other things 
treats the subject of film exchange 
among members of the European 
Common Market. Delegates will 
also meet with their counterparts 
in the French pic industry to dis- 
cuss renewal of the Franco-Italian 





co-production and film exchange 
| agreements, which are in force un- 


| til December this year. % 
Common market discussions, as 


outlined in the previous meetings 


| in February and May of this year, 


| eoncern-the freer exchange of pic- 


At the British Film Producers; “Around World in 80 Days” now 
Assn. meet it was decided to refer | is being shown only three evenings 
the matter to the joint committee a week, plus a Saturday morning 
of the five trade associations. The Matinee, at the Kaiser Dome on 
view was advanced that the poor | Hawaiian Village hotel grounds. 
quality of support programs could | Schedule was curtailed from an- 
be attributed to the Board of Trade | nounced 10-showings per-week, pol- 
rejection of the industry's recom-| icy, presumably to help Henry J. 
mendation that there should be| Kaiser keep in step with zoning 
enhanced payments for British sec- | laws covering the dome house. A 
ond features from the statutory | announcing curtailed schedule 
Eady Fund. 





jation of an auditorium so long 


ert Hossein. It also has a split di-| tures between member countries, 


rectorial team. 


| Dubbed feature pix is the most con- 


|called attention to city attorney's eee pee Bae mate. ee 
| ruling that showing of the film “is \° a 
| within the normal and usual oper- 


East Germany was used for ex- troversial subject up for discus- 
teriors and much of the studio work | sion. Two proposals for freer 
for the seventh film version of Vic- | quota-less exchange of these pix 
| tor Hugo’s “Les Miserables” direct-| are under. the current taiks: a 
ed by Jean-Paul Le Chanois. New | proposed substitution of the cur- 
scenes are being added here and | rent bilateral agreements (Franco- 
pic will be released in two parts. | Italian; Italo-German, etc.) with 
“Till L’Espiegle” and “Les Sor-| one covering the whole OECE ter- 
cieres De Salem” (Witches of|ritory with a single top quota; or 
the raising of the quotas covered 
in the various current agreements 
Polish deals will be a version of | so as to practically result in free 
! Dostoievski’s “The Gambler,” with | unfettered exchange of pix be- 











| Claude-Autantlara, and a French- 


*S/ Gerard Philipe to be directed by vo member countries. 


First would work this way. If, 
West German-Italo-Polski produc-|f.e. Italy allowed the yearly ime 





Desnite stringent economy meas-| it remains the tail of the dog.” 

ures to curb inflation, the average BRITISH KEYS DEC. 23 Meanwhile, prices have been | 

householder is Gnding the coin to | dropped toa $2.80 (tax included) | 

purchase sets on terms frrespec-| London, Nov, 5. | top. Adding to the confusion at the 

tive of thigh fekennen ane Still clicking at the Astoria here | ticket windows is the fact that two 
Second factor. the 10 pm. hotel #fter 16 weeks, “Around World in front rows of seats were yanked 





tion of Victor Hugo's “The Man | 
Who Laughs,” to be directed by | 
Polish Aleksander Ford. Yugo- 


port of 10 French, 30 German, 20 
British pix, ete., this method would 
be substituted by one allowing a 


. A : A. : | Slavia was the scene of “Michel | total of 150-200 or so features from 
closing curfew, is rated the No. 1) caveliiees Re aa pa ae the preem. | Strogoff” and the recently com-| all the member countries, without 
e! awe of ie sat wa — | starting Dec. 23. Cinemas at Can} ie costumer, “La Tour Prends individual quota restriction, in 
out that plush beer gardens featvr- ||. - oa } a “hi i “e | br , mi 
Mt ta ude chows pull'a terrific didt, Leeds, Newcastle, Birmingham, | Dawn Addams Sues Rome Gaze", Red China, will. share | breakdown form. While this is con 


Glasgow, Manchester and Dublin 
nichtly crowd away. from local Pe ; 

cinem: It's argued that the aver- | will be er ‘oped with widescreens | 
ave worker epends more than he | for the pic. 





Film Prod. for $27,000 


ean afford entertaining friends in| Star studded gala preems are be- | 5 Rome, Nov. 5. | 
these spots, presently highly pow- | ing lined up for this simultaneous Daw n Addams has sued_a local | 
erful in the nabes, with Saturday | release. As in London, there will?! oduction company, Athena Cin- 
nivhts the tops in the spending | be separate performances and all |@™matografica, for damages total- 
spree | seats will be bookable. Prices wil! i" some $27,000 in Roman courts. 

Third factor is the enormous | be upped at all seven. The season Actress charges that Athena had 


growth of social clubs in the key | will be for 13 weeks at all cities| failed to follow through on a con- 
and nabe spots, where members| except Manchester and Dublin.) tract calling for her services in the 
may spend hours sipping beer and, where the run will be unlimited. | Antonio Pietrangeli pic, “Souvenir 
p'aving the poker machines minus | An orchestra will be featured at 11 | D'Italie, released here by Rank 
anv official hindrance. These, theatres except in Dublin. As well) Films. : 

clubs, according to surveys, one | a providing added audience ap-| _ Another suit, concerning the pic 
in heavy coln via the gambling| peals, this gimmick helps to ease rights to Giuseppe Verga’s book, 
plav—running Inte several milion | the entertainment tax. Such a pre-|‘La Storia di Una Capinera,” has 
dollars annually, with the govern-| caution is unnecessary at Dublin,| been lost by Titanus Films, Com- 


(The Kite). 





| 
} 


Opera Back to Drury Lane. 


London, Nov. 5. 

Drury Lane Theatre is to be used 
for opera for the first time in more 
than 45 years when S. A. Gorlinsky 
presents an Italian season there 
starting next Jan. 29. He’s assem- | 
bling a special company of top Ital- | 
ian operatic artists and has already 
booked the Royal Philharmonic and 
London Symphony. 

Season will run until March 15. 
The last opera presentation at 
Drury Lane was in 1911 when Sir 


| Roger Pigaut's “Le Cerf Volant” | sidered impractical and opposed by 


many ntenrbers, the second, merely 
an elaboration of various current 
agreements, seems more favored at 
the moment. 


Rennie Wants to Produce 


London, Nov, 5. 

Michael Rennie, over here to 
star in George Maynard’s film, 
“V.1," which aims te tell the in- 
side story of Hitler’s doodiebug 
campaign, announces that he is go- 
ing to become a producer-star. 
When he has finished “V.1” he will 
return to Hollywood to finalize his 
plans for his first pic 








ment copping a heavy revenue in-| where the local tax situation dif-|pany was ordered to pay damages 
} totaling some $500. 


take on license okays. 


fers from the U.K, 





Russian company. 


Thomas Beecham conducted for a 


Rennie’s first independent film 
will be shot in Spain. 
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In Europe Ahead of ‘Pride’ Preem 
Kramer Scores With German Exhibs 





3y HAZEL GUILD 


Frankfurt, Nov..12. 

Producer Stanley Kramer, trav- 
eling through Eurepe en an ad- 
vance promotion for “Pride and 
Passion,” which United Artists is 
lining up for Christmas and New 
Years’ openings in Europe, made a 
big hit with German exhibitors 
here. He actually advanced the 
cause of American films in Ger- 
many with his frank answering of 
the exhibs’ queries about the 
length of American films and per- 
centages. 

Kramer was hosted at a cocktail 
party given by SPIO, top German 
organization of the film industry, 
taking in producers, distributors, 
exhibitors and technical people. It 
turned into a round-table with the 
U. S. producer honestly answering 
the questions of the German film 
industry, whose representatives 
cried out that, “Our Voices and 


feelings are unheard in the U. S.| good jobs for its members but they | 
about us over | could not expect to get them on a| 


—no one cares 
there.” 

“Pride” is opening in Germany, 
with extra percentage terms and 
running 126 minutes. Both ele- 
ments came in for unfavorable 
criticism from the German exhibs. 

“Germans,” claimed Rolf Theile, 
head of the German Exhibitors As- 
sociation, “unlike other people, 
don’t like to see lengthy films. 
Business on an extra-long feature 
is generally poor.” 

When an over-length film is play- 
ing, he explained, the theatre gen- 
erally schedules only one evening 
performance, thus cutting down its 
grosses. With working hours in 
business and industry generally ex- 
tending until 6 p.m. or even 7, 
Theile continued, many people who 
might go to the cinema just don’t 
have time to get home and eat be- 
fore the picture starts. 

Kramer Explains Why Soe Long 

Kramer explained that the long 
films have been made as special 
attractions to fight against “What 
in my opinion are the murderous 
encroachments of television.” He 
added that in the States, the long 
films sometimes bring people into 
a theatre they haven't visited-in a 
year. 

Admitting that tele isn’t the 
menace here that it is in the U. S., 
he added that a producer who has 
worked a year or two on a pic 
doesn’t want to see it cut. He ad- 
mitted further that often a pro- 
ducer, in the States sometimes 
doesn’t realize the problems that 
an individual production faces in 
foreign territories. 

“Censors sometimes cut the 
meaning of film. But I am def- 
initely willing to listen to a sug- 
gestion from a German exhibitor 
for cuts in length, so that I can get 
some revenue,” he added. “But I 
would feel safer if I could know 
the local problems and make the 
cuts myself.” 

His suggestion was that the 
German exhibs, through their asso- 
ciation here, set up a clearcut pro- 
cedure of screening American 
filme and deciding what the best 
length would be. Then, through 
the association, they would contact 
the individual producer, giving the 
reasons for the suggested cut, and 
ask him to eliminate a certain num- 
ber of minutes. 


British Film Industry 





Board Idea Favored 


London, Nov. 12. 

Formation of a film industry 
board, advocated by the late Sir 
David E. Griffiths, president of the 
Kinematograph Renters Society, 
appeared to be “very much in fa- 
vor” when it was discussed at a 
meeting of the joint committee of 
the four trade associations. Sir 
Henry L. French, head of the Brit- 
ish Film Producers Assn., revealed 
this here last week. 

He said he was “rather surprised 
at the discussion. People were very 
much in favor of the idea but felt 
that the specific proposals still 


needed a great deal of considera- | “The 


tion.” In view of the proceedings 
at the meeting, it was decided that 
a special sub-committee should be 
set up to examine the idea. 

The Cinematograph Exhibitors 
Assn., recently expressed the view 
that the formation of the FIB was 
not really needed. It questioned 
whether such an outfit was either 
necessary or desirable. 





j 
! 
j 


| rubbish from 





| Aussie Govt. Votes Vs. 


Equity Plan for 507 
Local Talent on Tele 


Sydney, Nov. 5. 

In a heated debate at Parlia- 
ment House, Canberra, Federal 
government seat, an Opposition 
government move,.to compel Aus- 
sie tv stations to guarantee a mini- 
mum quota of 50% local content 
in programs was defeated. The 
approach to the politicos 

for the homebrew quota was made 
by Ayssie Actors Equity. Post- 
master General Davidson, in charge 
of the operations here, said the 
Opposition’s argument to force tv 
stations to put on Australian pro- 
grams, irrespective of their quality 
was indefensible. Davidson told 
Equity that tv, stations here had 


platter. 

“Australian viewers do not want 
Australia or over- 
seas,” « refore, 
to force on them low-grade type 
programs of Australian production 
would be as as 
on them any other low-grade pro- 
duction. 

“The best way in which local 
talent could be used.on an increas- 
ing scale was for all those in- 
volved, including Actors Equity, to 
get together and by intelligent co- 
operation (instead of threats) to 
create a state of affairs in which 
everyone connected with the in- 
dustry could derive the greatest 
benefit from it. Tele operators 
have told me that if Actors Equity 
likes to get down on a basis of 
friendly and constructive coopera- 
tion with them, without resorting 
to strikes, it can build up its em- 
ployment rate greatly.” 

Opposition Leader Evatt then 
rated the government as being 
hostile to local talent. 

“The Australian Broadcasting 
Control Board,” stated Evatt, 
which is supposed to see that local 
talent is used, has been neglect- 
ful of its-duty.. Mr. Davidson has 
indicated that if local artists be- 
have themselves like good little 
unionists and a tame cat, someone 


ing| ments are an important factor in 


- Monk to Direct Film 
Paris, Nov. 5. 
A film first will occur here 
next summer when a: Domini- 
can monk. Father Bruckber- 
ger, directs the “Dia- 
logues Des Carmelites.” Bruck- 


berger wrote the for 
Robert Bresson'’s pic “The An- 
gels of Sin” in 1945 and served 


as technical religious advisor 
on it. On “Dialogues,” he wil 
direct with lenser Philip Agos- 
=“ Jules Borkon is produc- 


“Dialogues” has been a hit 
play here on and off for five 
years. Bruckberger is now in 
an American monastery but 


te be done with an interna- 
tional cast. 





Spanish Crews 


Hollywood, Nov. 12. 


is the place to shoot it says Charles 
Schneer. Latter, who produces pix 
under the Morningside Production 
banner for Columbia release, 
claims that the Spanish have the 
best set decorators and prop men 
in the world. Both these depart- 


the making of a costume film, and 


} 
will come on leave for the pic, | 


Sci E Is pe 10 weeks. 
0 | European rep both here recently, 


| peandler situation found the Magna 


‘Democratic Unions Fighting Commies 


And It May Cost U.S, Fils 


Money 





‘Oklahoma’ in Todd-A0 
Set for Madrid Preem; 
Many Foreign Playda 


| Madrid, Nov. 5. 
Albert Leonard, Magna Corp. 
foreign rep, who closed a dea] with 
local distrib Hispamex for a Todd- 
AO roadshow handling of “Okla- 
homa,” hopes to have the initial 
Magna entry here competing with 
“Around Wor'd in 80 Days” (UA) 
With Leonard 





and Harry Grislis, Mike Todd's 


man selling Todd-AO and Todd 
selling entertainment instead of 
technique. 

Magna Corp. apparently is out 
to establish an international Todd- 


Japan, one in Rome, one in Tehe- 
ran and one in Malta. Spain next 
falls in line with a preem of “Okla- 
homa,” likely next February. 
RKO had the Rodgers-Hammer- 
-stein pic for Europe but kept it out 
of Spain for over two years in 


deference to the Motion Picture | 


Export Assn. boycott of the local 





with today’s varied wide-screen 
processes, the sets and backgrounds 
are more important than ever. The | 
Spaniards have a way of using 
their hands that few Americans | 
measure up to declares Schneer. 

The producer feels that although | 
Hollywood has cut down in the} 


market. With the recent sale of 
RKO interest here, Leonard ap- 
peared on the scene with a His- 
pamex accord signed and sealed. 


Magna-Hispamex will roadshow | 


“Oklahoma” the same as “80 Days” 
with the lone difference being the 
complete Todd-AO equipment in- 


> 


Rome, Nov. 5. 

Communist Party influence in 
the Italian film industry, once a 
dangerous factor, now appears to 
be definitely sealed off following 
the signing of a “Patto D'Unita 
| D'Azione” (Pact of Unity of Ac- 
| tion) by the three free trade un- 
}ions. These unions now constitute 
|a democratic majority among the 
| 60,000-odd employees in all sectors 
| of the local film world. Valid for two 
|years and renewed automatically, 
| pact was pushed through by Clau- 
die Rocchi, who heads FULS (‘also 
serving as head.of the Interna- 
tional Federation of Workers Un- 
jons', ome of local labor groups 
lallied with the Christian Demo- 


| crats. 

Agreement links FULS, with its 
| 22,000 members, with FIALS (head- 
‘ed by “G. Bertolacci) and UNAC, 
which reps the lab workers and 
; technicians under the leadership 


if it's a swashbuckler, or any AO circuit and already has seven | 0! M. Castellano. Taking for grant- 
other type of costume film, Spain | installations in Germany, three in| 4 that no further contact or col- 


laboration with the red-influenced 
| union, FILS, is possible, the agree- 
)ment calls for the avoidance of all 
| competitive bidding within its set- 
up (te avoid giving the commie 
| group an advantage), the coordina- 
jtion of all negotiations at union 
level, and other steps to insure a 
unity of action in this delicate sec- 
| tor. This agreement is merely a 
|first step towards the final and 
complete unification of the free 
unions at all levels. Even now, 
| some small differences, ascribed by 
Rocchi to mere technical questions, 
separate two of the free unions, 
FULS and FIALS from UNAC, 
without, however, influencing the 


filming of costume pix, the ones | cluding a special Phillips projec- | 


io political aspects of the non-com- 


abroad. | sound and a special wall-to-wall 
Schneer, who recently returned | curved screen to assure 128 de- 
to this country following 40-days gree vision. 
of shooting in Spain on “The Sev-| While Todd’s “80 Days" accents 
enth Voyage of Sinbad,” believes | eniertainment values, Magna is ac- 
that if a producer wants to get the |-centing technique to prove that 
best possible-production value for | Todd-AO makes a big difference 
his dollar, Spain is the country to | at the boxoffice. Leonard is de- 
shoot his property. While admit-| monstrating a day-and-date com- 
ting that Spain is still behind Hol- parison between the German runs 
lywood in the making of pix in| of “Oklahoma” in Todd-AO and 
general, the producer contends “King and I” in 35m CinemaScope. 
that it is only for a short while.| His statistics show that “Okla- 
“These people are eager to learn 
the film business, and at the rate | weeks in Munich while “King” ran 
they are going they will soon be | two weeks, par for the Bavarian 


made should be lensed |tor for a 70m print, six channel | 


homa” is stili running after 19) tween Rocchi and 


~ & par -with this country,” he | 


would graciously agree to grant | added 


them a little employment.” 

Leslie politico, 
pressed the government to agree 
to a 50% local talent quota cover- 
ing all tv programs. Haylen then 
went on to say that tv programs 
here Bp cmenys have become “ 
ported cheap and nasty rubbish,” 
and that bad foreign programs 
(presumably American), were be- 
ing foisted on the public. 


Hawaiian Town Lacks 
TV, Lone Cinema Booms 


Honolulu,’ Nov. 5. 
Pahala, plantation town 50 miles 
from Hilo and 75 miles from Kona 
on Hawaii island, has no tele and 
entertainment centers on a band- 





iron Pahala theatre. Before any 
community group. schedules 
meeting, they first check the thea- 
tre’s schedule so they won't miss « 
good pic. 

In rainy season the rain drums 
hard on the iron roof, but audi- 


ences don’t care. In hot weather | Pic 


there may be mosquitoes—so the 
management provides punk in lit- 
tle tin boxes, to be lit and placed 
on the floor by patrons who are al- 
lergic to mosquitoes. Major op- 
erating drawback is that sometimes 


and is open seven nights weeky, 
being the town’s only entertain- 
ment source. bs 


” 

‘Kwai’ Stars to N.Y. Preem 
London, Nov. 5. 

The three stars of Sam Siegel’s 
Bridge on’ the River Kwai” 
(Col), William Holden, Alec Guin- 
ness and Jack Hawkins, are to at- 
tend the Broadway preem of the 
film next month. 
Holden, will fly to New York 
when he’s finished his current 





British film assignment, “The Key.” | 


yo for the opening of “Kwai” there. | local flack approach. 


8 RTS on 


Against Brooklyn” for Columbia. 
Paul Wendkos will direct. } 





im- | DRIVE TO PUT ITALO 


PIX ‘ON MAP’ BEGINS 


- Rome, Nov. 4. 
The all-out campaign to put the 
Italian film back on the map “‘be-| 


cial send-off via a gala preem in| 
Palermo of the season's first “big” | 
Italian pic, “La Diga Sul. Pacifico” | 
(This Bitter Earth) (Col), Affair 
was hosted by one of the film's | 
stars, Silvana Mangano. It also 
stars Anthony Perkins, Jo “Van 
Fleet and Richard Conte. Show 
also featured the all-industry docu- 
mentary spotlighting past and pres- | 
ent Italo pix ach‘evements. 

Other such preems will be heid 
throughout the season in other ma- | 
jor centers. Campaign is aiso be- 
ing pushed over tele (ANICA, the 
industry associatfon has a 
weekly half-hour on tv) and in the 
press. Coordination of promo- 
tional efforts on behaif of the Ital- 
ian film industry is in the hands 
of a “Comitato d'Intesa” (Coor- 





cent weeks it has shown consider- 
able vitality and drive: 


Film Publicity Technicians — 


Rome, Nov. 5. | 

Publicity directors of most Yank | 
companies releasing in Italy, as 
| well as all their top Italo counter- | 
parts, 
into a new group, the Assn. of Film 
Publicity Technicians. Among the | 





up of a “moral code” for publicity 
in this country, reca of | 
spectator interest in the cinema | 
and increased confidence in film | 





publicity as a guide to same. 


fore it's too late’ has had its offi- | 


capital. In Hamburg, the R & H 
opus is stili going strong in ninth 


| two weeks. 

Magna reputedly would have 
liked to open “Oklahoma” on the 
tail of the “80 Days” preem but 


was stymied by red-tape over im- | 


port licenses, dollar transfer and 
permits. 


ANICA to Reshuffle 
Its Foreign Setup 


Rome, Nov. 5. 

ANICA, the Italian film industry 
organization, is about to reshuffle 
its foreign department in a cen- 
certed effort to strengthen foreign 
sales. Enrico Giannelli will head 
the sector concerned with export 
and co-productions, while Carmine 
Cianfarani will handle all mat- 
ters regarding importation of pix. 
In addition, both organizations, 
which remain under Achille Valig- 
nani’s control in the foreign de- 
partment, will work in much closer 
coordination with UNITALIA Film, 
the Italo p.r. and propaganda set- 
up, which has recently been 





| strengthened by the naming of 


Lidio Bozzini as a director. Under 


|@ government aid decree, UNI- 


TALIA receives a slice of the fat 


local film industry. One of 
jects currently being stud- 
ied by the ANICA foreign depart- 


ment and UNITALIA is the Com-| 
}mercial Film Festival to be held | 


here next June. 


"Yankees’ for Aussie in ‘58 
Sydney, Nov. 5. 
J. C. ‘Williamson, Ltd., will 





have grouped themselves' preem “Damn Yankees’ at Her | 


Majesty's, 
February, 


Mebourne, eary 


as was the case with 

Game,” 

here. 
Harald Bowden, general 


“Pajama 


man- 





the! 


next| an excellent American 





;munist grouping. 

{| Democratic worker's pool is even 
|more important in view gf the 
| large number of foreign, especially 
| American, productions planned 
here for next year. In view of this, 
| it is not surprising that consider- 
|able credit for the move must also 
|go to Amevican labor unions’ ac- 
tive interest in the local setup and 
in its contacts with Yank pix mak- 
ers~abroad. The unity of action 
| pact is closely linked with another 
| vital one, fruit of lengthy talks be- 
AFL-CIO reps 
(Irving Brown for Europe, Harry 
Goldberg for Italy), which formally 
links the local democratic unions 
with their Us S. counterparts. spe- 


Schneer next rolls “The Case frame while “King” closed after | cifically the AFL Hollywood Film 


‘Council and the 
| Guild. 
To Boycott Non-Democratic Pix 
This agreement calls for the bov- 
cott, on the part of the U. S. 
sighees, of all pix ' reduced in Italy 
by Yank filmmakers emplaying 
workers of non-democratic unions. 
The American counterpart notifies 
the Italian union grouping of Yank 
plans for future production in Italy 
so local worker’s group may pre- 
pare for the demand. Among other 
details called for are the exchange 
of information on matters of mu- 
tual usefulness. Pact was negoti- 
ated in collaboration with Pat 
Somerset, business agent for the 
Screen Actor’s Guild in Hollywood. 
In practice, the scheme works as 
follows: A Yank producer advises 
the local unions of his intentions 
of shooting a pictére in this coun- 
|try. The free unions submit a list 
| of their availabilities in the varias 
specialties, and the producer 
chooses from this list. If he does 
not, Rocchi advises the AFT. reps, 
(Continued on page 22) 


2,000-Seater Onened In 


Screen Actors 





|yearly $2,250,000 sum’ which is| Tel Aviv by 2fth-Fox 


| handed out for general propaganda 
dination Committee) which few be-| 
Mieved in at the start. But in re-| and development purposes of the 


| Tel Aviv, Nov. 5. 
Israel's new, most luxurious 
| cinema, built by 20th-Fox here, 
j the Tel Aviv, which opened here 
is described as the lo- 
| ca! equivalent of New York's Radio 
| City Music Hall. Seating 2,699, 
| boasting latest modern gadgets, 
; the house has stereophonic sound 
|} and a curved screen It was built 
,at a cost of $1,400,000. 

For the opening show there was 
short. “10 


| last week, 


Understood that top| Years of Achievement” depicting 
goals of the new outfit are setting roles will be given to local stars, | the provress made 


bv the voung 


State of Israel in the first 10 vears 


currently a big success | of existence 


Opening feature pic 
was “An Affair to Remember” 
(20th). The new theatre is drawing 


| ager recently back from a world record crowds. House shou!d prove 


Association also will analyze the show buying trip, predicts “Yan-|a hoon to the local 20th-Fox dis- 
After Christmasing at his Holly-| Italo market via statistics and polls kees” will hit the b.c. jackpot, be-| tributors. which often had diffi- 
wood home, he plans to go to Tok- | in an effort to keep updated on the cause the Aussies know plenty | culty getting a cinema in which te 


| about baseball. 


. 
. 


play top-pix. 
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See Ealing Sale of Pix to Television 
Bringing Harmony in Prod. Ranks 


> 


| Cugat Sues Italian 
Producer for $15,000 


Rome, Nov. 5. 
Xavier Cugat has sued an Italian 
film company for $15,000 damages, 
| plus expenses, citing failure to ful- 
| fill a written contract. Filed in 





London, Nov. 5. 

Current inter-industry hassle be- 
iween Ealing Films and the Cine- 
matograph Exhibitors Assn. on the 
sale of oldies to ty may lead to 
a better understanding between the 
two British film producing organ- 
izations. Moves are afoot to get 
the two groups together to see if 
they can work out a common policy 
which would be accepted within the 
trade as a standard pattern. 

It's understood that feelers are 
going out to bring about joint dis- 
cussions between the British Film 
Producers 
tion of British Film Makers. Eal- 
ing, which is the centre of the cur- 
rent controversy, is a member of 
the latter body. The FBFM, how- 


ever, in view of its comparatively 
recent formation, is not, momen- | 
tarily, a party to. the discussion | 
within the four major trade asso- 
ciations, which have been examin- 
ing the situation. 

There's a growing feeling in both 
producer camps that the two bodies 
should work out a formula for an 
agreed limitation of British pix to 
be made available to the tele net- 
works. It is recognized that the 
producers themselves in both or- 


ganizations are divided on the issue 


of advisibility, but that’s some- 
thing. it is felt, which can and 
should be resolved. It is recogniz- 
ed there may be other acute prob- 


lems if more films are offered to 
the webs than the industry agrees 


should be made available in a giv- 
en veal 

Arnong producers who are close- 
ly watching the current contro- 


versy, there Is a feeling that Ealing 
has taken a major policy decision 
in making it a contractual condi- 
tion that they would have full con- 
trel over the exhibition of their 
films on television. By doing that 
it is hoped they would be able to 


safeguard exhibitor interests as 
well as the interests of the re- 
moinder of the industry. | 


There's a growing hope that both 
BFPA and FBFM, which are 
already working together on other 
problems, will sit around the table 
and work out a formula that would 
put other deals outside the realm 
of controversy. If they fail, the 


the 


> 


|Rome court, suit states that on 
| Oct. 26, 1956, Cugat formally ac- 
| cepted to act in and write the mu- 
sic for a proposed production en- 
titled, “Pane, Amore, e Cha Cha 
Cha” (Bread, Love, and Cha Cha 


Rank Sets 3,000-Seater 
As Ace Vaude Theatre 


‘Gloom in Buenos Aires as Legit 
Houses Make Way for Skyscrapers 
Chaplin Interests Sue | Buenos Aires, Nov. 5. 


Widespread gloom is spreading 
Italo Distrib Over ‘Kid’ 


,in Buenos Aires as more and more 
Rome, Nov. 5. 





| legit theatres are doomed as a con- 
| sequence of a new spurt in build- 
| ing skyscrapers. Another three the- 








Assn. and the Federa- | 


London, Nov. 5. 

The Rank Organization means to 
‘establish a worldwide reputation | 
\for its 3,000-seat London picture 
jhouse, the Dominion, as a vaude 
\theatre featuring only the top 
‘names. Judy Garland is currently | 
\starring, and recent toppers have 
included Sophie Tucker and Bill | 
Haley. Negotiations are now in the 
‘work for a host of topliners to ap- 
pear at the theatre during 1958, 
among them Jerry Lewis, Liberace, 
Roland Petit and Jeanmaire, and 
Harry Belafonte. | 

Ivor Smith, theatre exec in the | 
Rank outfit, hopes that a tour of 
jthe larger theatres in the group 
|may be arranged for Victor Borge. 
He added that the vaude policy for 
the Dominion was designed to 
make it known as a theatre where 
the cream of the world’s enter- 
tainers appeared. Live shows would 
/be a major feature at the picture 
house, but would only be presented 
when top artists were avatiable 
Remainder of the time, the thea- 
tre would revert to showing pic- 
tures. 

The Dominion would not be set 
up as a competitor to the London 
Palladium, and would not play 
stageshows when _ international 
headliners were at that vaudery, 
Smith added. 


Brit. Prods. Vexed 





Cha), to be made by Trionfalcine 
Productions. Maetsro claims he 
wrote the music for the sound- 
track, but was never paid for his 
effort as the picture never went 
into production. 

Trionfalcine has yet to appear in 
court to counter Cugat’s charges. 





Folies-Bergere Seems 
Set for Japan Though 
Coin Exchange Dubious 


Tokyo, Nov. 12. 
As customary in Japanese show 
biz circles, Toho execs remained 
tight-lipped, but they did not deny 
that a deal was in the works to 
bring the Folies-Bergere to Japan 


next fall as part of what was an- 
nounced to be a global tour. Toho 
moguls appeared miffed when 
VARIETY revealed that Walter A. 


Bouillet, producer-at-large, had 
told the press that an agreement 
was reached “in principle.” 

According to Bouillet, other spots 
to be played on the troupe’s first 
Far Eastern faunt include Hawaii, 
Guam, Korea, Okinawa, Formosa, 
the Philippines, Hong Kong, Thai- 
land, Vietnam, Maiaya and maybe 
India and Ceylon, Formerly asso- 
ciated with U. S. Forces entertain- 
ment both here and in Washington, 
D. C., Bouillet had also expressed 
hope of gaining booking rights for 
the “Folies” in the U: S. and Cen- 
tral America on the 1958 tour. 

It’s reported that plans call for 


sion of Charlie Chaplin's pic, “The 
Kid,” have been ordered seized by 
a Rome court order which aiso pro- 
hibited all future showings of the 
film in its current form. 
called for the distruction of all pub- 


Suit was recently brought by the 
Roy Export Company, repping the 
Chaplin interests, against 
INCOM and Giovanni Proia, 
cused of having damaged the au- 
thor’s interests “both morally and 
commercially” by arbitrary cuts 
and a new musical score ‘which 
was felt “offensive to Chaplin's 
art.” 

While Proia was ordered to pay 
the court charges, plus damages, 
all extant copies of the pic in its 
“mutilated” form were ordered 
seized within eight days. In its 
decision, the court agreed that the 
author’s reputation and fame had 
been ~ damaged. Decision was 
reached after prints of both the 
| original version of “The Kid,” and 
| its trimmed version, were 
| screened for the court. 


French Line Up 
Eastern Co-Prods. 


Paris, Nov. 5. 
With the European Common Film 
Mart due for an entensive start 
next year and coproduction one of 
the main factors, there is a grow- 








| 


All prints of a locally-edited ver- | 


It also | 


licity material connected with it. | 


CEI- | 
ac- | 


atres have received their death- 
|blows—the Porteno Arg@htino, 
| Apolo and Variedades, either via 
selling of theatres or union trou- 
bles. 

The Apolo has been sold by im- 
presario Alfredo Lamacchia, the 
Variedades, owned by him in asso- 
| clation with Otegui & Co., went for 
nearly as much coin and the Come- 
dia went for a high price. 

Amendments in the building code 
will now allow for skyscrapers on 
main thorofares. Next May, another 
huge arcade building, to be dubbed 
Galeria Corrientes, will go up 
where the Comedia and the Chan- 
tecler nightclub stood. A similar 
fate is predicted for the Maipo, on 
Maipu street, which Amadori and 
Bronenberg are reputed to be sell- 
ing. 

Impresarios cemplain bitterly 
that union featherbedding is 
squeezing them out of show biz, 
and that they can’t afford to nix 
the real-estaters’ bids when they 
can’t hope to make their shows pay. 

They point out that the citizenry 
is perfectly ready to pay, and pay 
| heavily for good entertainment. But 
| they say that no matter how much 
| they increase admission scales, the 
j}union demands milk them of any 
| hope of profit. 
| The Theatre National Populaire 
from Paris, under Jean Vilar, has 
been packing them in at the Cer- 
vantes Theatre at 200 pesos per. 
But the theatre has been sold out, 
and several shows at “popular” 
| prices are to be put on at the Colon 
| Opera Theatre to satisfy the de- 
| mand, 


the troupe to open for three days | ing tendency here of also coproduc- 





here at the Takarazuka Theatre in 
mid-September, before moving on 
to the Shinjuku Koma Stadium, 
als@jin this city, for a month. 


_ By Secondary Pix 


London, Nov, 12 

The two associations in Britain 
representing film makers are up in 
arms against the quality of sup- 
porting programs in British picture | Finance approve foreign 
theatres and believe that this is! curreney exchange for the “Folies” 
| Striking at the revenue of the in-| since it did not come under the 
| dusfry. j; heading of what the Ministry 
At the council meeting of the usually considered “culture.” 


would 


Certain quarters, meanwhile, ex- 
pressed doubt that the Ministry of 


Practice had been (and still is to 


industry may be faced with long | Federation of British Film Makers | 
stretches of internecine warfare, | F big 
and possibly long and extensive | should take serious note of the tricals unapproved by the Ministry 


the view was expressed that exhibs | & lesser extent) for foreign thea- 


ing with Eastern European bloc 
| countries. This probably will make 
| France one of the top split pix 
| producing countries on the Conti- 
|nent. Almost half of the French | 
film output may be in this cate- | 
gory in the near future. 

France has just completed a co- | 
production deal with Russia, has|  - Rome, Nov. 5. 
made pix with Yuogslavia, Czecho- A large Italian film industry 
slovakia, Hungary and East Ger- | delegation is currently in Paris to 
many, and is soon starting pix with | attend the meetings of the OECE 
Red China and Poland. Need for! huddling on “invisible transac- 
expanding foreign film income | tions,” which among other things 


Freer Exchange of Pix 
Big Aim of Paris Meet 
On Europe Common Mart 


legal disputes. 


TV, Late Floor Shows, 
Gambling Gimmicks Hit 
Aussie Film Biz Hard 


Sydney, Nov. 5. 
Three factors are blamed Down 
Under for the present downbeat 
at the cinema boxoffice, TV, late- 
closing hotels featuring floorshows 


and the upbeat in elub gambling 
via pokér machines are listed in 
that order as biz wreckers. 


The tremendous growth of tele 
over the latter half of the year is 
lndicated by the 4,000 tv sets go- 
inc into homes here weekly via in- 
stallment buying. Just how this 
s'ouchs cinema trade is tipped by | 
the fact that the average set owner | 
invites at least four friends in 


nightly for a looksee. It’s figured | 
that 28 000 ni¢vhtly are wooed away 
from pix This figure mav in- 
crease four-fold in the vear ahead. 
Despite stringent economy meas- | 


ures to curb inflation, the average | 
householder is &nding the coin to 
purchase sets on terms frrespec- 
tive of hich interest rates. 

Second factor, the 10 p.m. hotel 


closing curfew, is rated the No. 1) 
enemy of the hoxoffice. It’s pointed | 
out that plush beer gardens featur- 
in’ ton vaude shows pull a terrific | 
nichtly wd away. from local} 
cinen It's argued that the aver- 
ace epends more than hej; 


i 
can afford entertaining friends in! 
these spots, presently high!v pow- | 
erful in the nabes, with Saturday 
nichts t tops in the spending | 
spree } 

Third factor 


;mounting criticism of the time to take out black market currency. 


jtaken out of the entertainment 
| program for advertising and other 
incidentals. They were, in the short 
}run, gaining some income from 
| advertising, but might be losing far 
more at the boxoffice. If theatre 
operators persisted with their pre- 
sent practice, the FBFM felt that 
producers would have a fair claim 
| for a share of the ad revenue to 
compensate for the damage done 
to film rentals. 


At the British Film Producers 





reputedly is one of the main fac- | treats the subject of film exchange 
tors involved in this. _ | among members of the European 

French have two Russo projects.| Common Market. Delegates will 
Another “Anna Karenina” will be {also meet with their counterparts 
|produced by J. Bercholz while |in the French pie industry to dis- 


Last year, however, the Perez Pra- 
do band ran into the authorities 
when trying to leave with black 
market tiollars and the practice has 








| become more difficult. | Pushkin’s “Doubrovski” is to be | cuss renewal of the Franco-Italian 
— ~ Henri Berard. Hun-/| co-production and film exchange 
garian pic done with French par- | agreements, which are in force un- 

‘DAYS’ HELD T0 4 SHOWS | ticipation was “Beauty and the | til December this year. , 
| Gypsy,” with Nicole Courcel and a} Common market discussions, as 
WEEKLY IN HONOLUL | Magyar and Gallic director while | outlined in the previous meetings 


the Czech entry was “Liberte Sur-| in February and May of this year, 
Honolulu, Noy. 12, | Veille” with Marina Vlady and Rob- | concern-the freer exchange of pic- 


“Around World in 80 Days” now 


Assn. meet it was decided to refer is being shown only three evenings 
the matter to the joint committee a week, plus a Saturday morning 
of the five trade associations. The Matinee, at the Kaiser Dome on 
view was advanced that the poor Hawaiian Village hetel grounds. 
| quality of support programs could | Schedule was curtailed from an- 
| be attributed to the Board of Trade | nounced 10-showings per-week, pol- 


rejection of the industry’s recom-| icy, presumably to help Henry J. 
ond features from the statutory announcing curtailed schedule 
within the normal and usual oper- 
BRITISH KEYS DEC. 23 Meanwhile, prices have been 
Still clicking at the Astoria here | ticket windows is the fact that two 
seven key cities in Britain and Fire 
Glasgow, Manchester and Dublin 
Star studded gala preems are be- | Rome, Nov. 5. 
be separate performances and all | ©™&tografiea, for 








is | 


damages total- | 


ert Hossein. It also has a split di-| tures between member countries, 
rectorial team. Dubbed feature pix is the most con- 
East Germany was used for ex- | troversial subject up for discus- 
teriors and much of the studio work | sion. Two proposals for freer 
for the seventh film version of Vic- | quota-less exchange of these pix 
| tor Hugo’s “Les Miserables” direct-| are under the current talks: a 
ed by Jean-Paul Le Chanois. New | proposed substitution of the cur- 
scenes are being added here and | rent bilateral agreements (Franco- 
pic will be released in two parts. | Italian; Italo-German, etc.) with 
“Till L’Espiegle” and “Les Sor-| one covering the whole OECE ter- 
|cieres De Salem” (Witches of | ritory with a single top quota; or 
| Salem) were also made at DEFA | the raising of the quotas covered 
| Studios. |in the various current agreements 
Polish deals will be a version of | so as to practically result in free 
ostoievski’s “The Gambler,” with | unfettered exchange of pix be- 
| Gerard Philipe to be directed by | tween member countries. 
| Claude-Autantlara, and a French-| First would work this way. If, 
| West German-Italo-Polski produc-|f.e. Italy allowed the yearly ime 
jtion of Victor Hugo’s “The Man/| port of 10 French, 30 German, 20 
to Laughs,” to be directed by | British pix, ete., this method would 
Polish Aleksander Ford. Yugo-| be substituted by one allowing a 
slavia was the scene of “Michel | total of 150-200 or so features from 
| Strogoff” and the recently com- all the member countries, without 
| pleted costumer, “La Tour Prends | individual quota restriction, in 
| Garde.” Red China will share | breakdown form. While this is con- 
| Roger Pigaut’s “Le Cerf Volant” | sidered impractical and opposed by 
| (The Kite). many ntenrbers, the second, merely 
|an elaboration of various current 


Opera Back to Drury Lane agreements, seems more favored at 


the moment. 
London, Nov. 5. | 
Drury Lane Theatre is to be used 





'D 








is the enormous! 


mendation that there should be! Kaiser keep in step with zoning 

enhanced payments for British sec- laws covering the dome house. Ad 

Eady Fund. |called attention to city attorney's 
| ruling that showing of the film “i 

‘ ’ . - ; 

80 DAYS OPENS IN 7 ation of an auditorium so long as 
it remains the tail of the dog.” 
dropped to a $2.80 ‘tax included) 

London, Nov. 5. top. Adding to the confusion at the 
after 16 weeks, “Around World in| front rows of seats were yanked 
Days” (UA), will be seen at/ following the preem. 

starting Dec. 23. Cinemas at Car-! 

diff, Leeds, Neweastle, Birmingham, Dawn Addams Sues Rome 

will be e- “sped with widescreens| $ 

will bee. Film Prod. for $27,000 

ing lined up for this simultaneous) Dawn Addams has sued a local 

release. As in London, there will preduction company, Athena Cin- 
seats will be bookable. Prices will 

be upped at all seven. 


growth of social clubs tn the key | will be for 13 weeks at all cities 
and nabe spots, where members| except Manchester and Dublin.) 
may spend hours sipping beer and, where the run will be unlimited.) 
p'aving the noker machines m‘nus| An orchestra will be featured at 1) 
anv official hindrance. These j theatres except in Dublin. As well | 
clubs. according te surveys, rake|as providing added audience ap-| 


ing some $27,000 in Roman courts. 


failed to follow through on a con- 
tract calling for her services in the 
Antonio Pietrangeli pic, “Souvenir 
D'Italie,” released here by Rank 
Films. 

Another suit, concerning the pic 


for opera for the first time in more 


The season| Actress charges that Athena had | than 45 years when S. A. Gorlinsky 


Rennie Wants to Produce 


London, Nov. 5. 


in heavy coin via the gambling | peals, this gimmick helps to ease | rights to Giuseppe Verga’s book, 
plav—running into several million | the entertainment tax. Such a pre-|“La Storia di Una Capinera,” has 
dollars annually, with the govern-| caution is unnecessary at Dubiin,| been lost by Titanus Films. Com- 
ment copping a heavy revenue in-, where the local tax situation dif-| pany was ordered to pay damages 
take on license okays. fers from the U.K, j totaling some $500. 


| 
Michael Rennie, over here to 
| star in George Maynard’s film, 
bling a special company of top Ital-| “V.1,” which aims to tell the in- 
ian operatic artists and has already | side story of Hitler’s doodlebug 
booked the Royal Philharmonic and | Campaign, announces that he is go- 
London Symphony. |}ing to become a _ producer-star. 
Season will run until March 15.| When he has finished “V.1” he will 
The last opera presentation at | return to Hollywood to finalize his 
Drury Lane was in 1911 when Sir | plans for his first pic. 
Thomas Beecham conducted for.a| Rennie’s first independent film 


Russian company. | will be shot in Spain. 


presents an Italian season there 
starting next Jan. 29. He’s assem- 
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In Europe Ahead of 


Kramer Scores With German Exhibs 


Pride’ Preem 





By HAZEL GUILD 


Frankfurt, Nov. 12. 

Producer Stanley Kramer, trav- 
eling through Europe on an ad- 
vance promotion for “Pride and 
Passion,” which United Artists is 
lining up for Christmas and New 
Years’ openings in Europe, made a 
big hit with German exhibitors | 
here. He actually advanced the | 
cause of American films in Ger- 
many with his frank answering of 
the exhibs’ queries about the 
length of American films and per- 
centages. 


Kramer was hosted at a cocktail 


party given by SPIO, top German | for the homebrew quota was made 
organization of the film industry,| phy Ayssie Actors Equity. 
taking in producers, distributors, | master General Davidson, in charge 


exhibitors and technical people. It 
turned into a round-table with the 
U. S. producer honestly answering 
the questions of the German film 
industry, whose representatives 
cried out that, “Our Voices and 
feelings are unheard in the U. S. 


| 


Aussie Govt. Votes Ys. 
Equity Plan for 50%, 
Local Talent on Tele 


Sydney, Nov. 5. 

In a heated debate at Parlia- 
ment House, Canberra, Federal 
government seat, an O 
government move,.to compel Aus- 
sie tv stations to guarantee a mini- 
mum quota of 50% local content 
in programs was defeated. The 
original approach to the politicos 


Post- 


of the operations here, said the 
Opposition’s argument to force tv 


Monk to Direct Film 

Paris, Nov. 5. 
A filra first will occur here 
next summer when a Domini- 
can monk. Father Bruckber- 
ger, directs the film, . “Dia- 
logues Des Carmelites.” Bruck- 
berger wrote the script for 
Robert Bresson’s pic “The An- 
gels of Sin” in 1945 and served 
as technical religious advisor 
on it. On “Dialogues,” he wil 
direct with lenser Philip Agos- 
tini. Jules Borkon is produc- 


“Dialogues” has been a hit 
play here on and off for five 
years. Bruckberger is now in 
an American monastery but 
will come on leave for the pic, 
te be done with an interna- 
tional cast. 





Schneer Extols 








| stations to put on Australian pro- 


| grams, irrespective of their quality 
| was indefensible. 


| 


Davidson told 
Equity that tv, stations here had 


Spanish Crews 


Hollywood, Nov. 12. 
If it's a swashbuckler, or any 


good jobs for its members but they other type of costume film, Spain | 


—no one cares about us over | could not expect to get them on 4 ig the place to shoot it says Charles 


there.” 

“Pride” is opening in Germany, 
with extra percentage terms and 
running 126 minutes. Both ele- 
ments came in for unfavorable 
criticism from the German exhibs. 

“Germans,” claimed Rolf Theile, 
head of the German Exhibitors As- 
sociation, “unlike 
don’t like to see lengthy films. 
Business on an extra-long feature 
is generally poor.” 

When an over-length film is play- 
ing, he explained, the theatre gen- 
erally schedules only one evening 


performance, thus cutting down its everyone connected with the in-| 
With working hours im qystry could derive the greatest, 


grosses. 
business and industry generally ex- 


other people, | 


| platter. 
rubbish from Australia or over- 
| seas.” said Davidson. 
{to force on them low-grade type 
| programs of Australian production 
would be as disastrous as forcing 
on them any other low-grade pro- 


| 


| talent could be used, on an increas- 

ing scale was for all those in- 
| volved, including Actors Equity, to 
| get together and by intelligent co- 


| operation (instead of threats) to| 


create a state of affairs in which 


| benefit from it. Tele operators 


: | Schneer 
“Australian viewers do not want| ynder t 


| 


ion. 
“The best way in which local | 


. Latter, who produces pix 
he Morningside Production 


|banner for Columbia release, 


refore, | claims that the Spanish have the | 


| best set decorators and prop men 
in the world. Both these depart- 
ments are an important factor in 
the making of a costume film, and 
with today’s varied wide-screen 
processes, the sets and backgrounds 
|are more important than ever. The 
Spaniards have a way of using 
|their hands that few Americans 
| measure up to declares Schneer. 
The producer feels that althouch 
Hollywood has cut down in the 
filming of costume pix, the ones 
to be made should be lensed 


| 


tending until 6 p.m. or even 7,) have told me that if Actors Equity | #>road. 


Theile continued, many people whe | jikes to get down on a basis of | 


Schneer, who recently returned 


might go to the cinema just don't | friendly and constructive coopera-|to this country following 40-days 
have time to get home and eat be-/| tion with them, without resorting; of shooting in Spain on “The Sev- 


fore the picture starts. 
Kramer Explains Why Soe Long 
Kramer explained that the long 


to strikes, it can build up its em- 
ployment rate greatly.” 


{| Opposition Leader Evatt then 


‘enth Voyage of Sinbad,” believes 
that if a producer wants to get the 
best possible production value for 


Democratic Unions Fighting Commies 
And It May Cost U.S. Films Money 


« 





‘Oklahoma’ in Todd-A0 
Set for Madrid Preem; 
Many Foreign Playdates 


Madrid, Nov. 5. 

Albert Leonard, Magna Corp. 
foreign rep, who closed a deal with 
local distrib Hispamex for a Todd- 
AO roadshow handling of “Okla- 
homa,” hopes to have the initial 
Magna entry here competing with 
“Around Wor'd in 80 Days” (UA) 
| within 10 weeks. With Leonard 
| and Harry Grislis, Mike Todd's 
|European rep both here recently, 
peculiar situation found the Magna 
man selling Todd-AO and Todd 
selling entertainment instead of 
technique. 

Magna Corp. apparently is out 
to establish an international Todd- 
AO circuit and already has seven 
installations in Germany, three in 
Japan, one in Rome, one in Tehe- 
ran and one in Malta. Spain next 
| falls in line with a preem of “Okla- 
| homa,” likely next February. 
RKO had the Rodgers-Hammer- 
|-stein pic for Europe but kept it out 
of Spain for over two years in 
deference te the Motion Picture 
| Export Assn. boycott of the local 
| market. With the recent sale of 
RKO interest here, Leonard ap- 
| peared on the scene with a His- 
pamex accord signed and sealed. 

Magna-Hispamex will roadshow 
“Oklahoma” the same as “80 Days” 
with the lone difference being the 
complete Todd-AO equipment in- 








cluding a special Phillips projec- | 


tor for a 70m print, six channel 
sound and a special 


curved screen to assure 128 de-| 
gree vision. 
While Todd’s “80 Days” accents 


| envertainment values, Magna is ac- 
centing technique to prove that 
Todd-AO makes a big difference 


> 


wall4o-wall | 


Rome, Nov. 5. 

Communist Party influence in 
the Italian film industry, once a 
dangerous factor, now appears to 
be definitely sealed off following 
jthe signing of a “Patto D'Unita 
D'Azione” (Pact of Unity of Ac- 
tion) by the three free trade un- 
}ions. These unions now constitute 
;a democratic majority among the 
60,000-odd employees in all sectors 
of the local film world. Valid for two 
years and renewed automatically, 
pact was pushed through by Clau- 
dio Rocchi, who heads FULS (‘also 
|serving as head of the Interna- 
tional Federation of Workers Un- 
|ions', one of local fabor groups 
lallied with the Christian Demo- 
crats. 

Agreement links FULS, with iis 
22,000 members, with FIALS (head- 
ed by G. Bertolacci) and UNAC, 
which reps the lab workers and 
technicians under the leadership 
'of M. Castellano, Taking for grant- 
(ed that no further contact or col- 
laboration with the red-influenced 
| union, FILS, is possible, the agree- 
ment calls fer the avoidance of all 
| competitive bidding within its set- 
up ite avoid giving the commie 
| group an advantage), the coordina- 
tion of all negotigtiens at union 
level, and other steps to insure a 
unity of action in this delicate sec- 


|tor. This agreement is merely a 
{first step towards the final and 
complete unification of the free 
unions at all tevels. Even now, 


i . 
‘some small differences, ascribed by 


Rocchi to mere technical questions, 
\separate two of the free unions, 
|FULS and FIALS from UNAC, 
without, however, influencing the 
political asnects of the non-com- 
murist grouping 

Democratic worker's pool is even 


more important in view gf the 
| large number of foreign, especially 
American, productions planned 


here for next year. In view of this, 
it is not surprising that consider- 
| able credit for the move must also 


films have been made as special|rated the government as being} his dollar, Spain is the country to 


attractions to fight against “What 
in my opinion are the murderous 
encroachments of television.” He 
added that in the States, the long 
films sometimes bring people into 
a theatre they haven't visited in a 
year. 

Admitting that tele isn’t the 
menace here that it is in the U. S., 
he added that a producer who has 
worked a year or two on a pic 
doesn’t want to see it cut. He ad- 
mitted further that often a pro- 
ducer, in the States sometimes 
doesn’t realize the problems that 
an individual production faces in 
foreign territories. 

“Censors sometimes cut 
meaning of film. But I am def- 
initely willing to listen to a sug- 
gestion from a German exhibitor 
for cuts in length, so that I can get 
some revenue,” he added. “But I 
would feel safer if I could know 
the local problems and make the 
cuts myself.” 

His suggestion was that the 
German exhibs, through their asso- 
ciation here, set up a clearcut pro- 
cedure of screening American 
films and deciding what the best 
length would be. Then, through 
the association, they would contact 
the individual producer, giving the 
reasons for the suggested cut, and 
ask him to eliminate a certain num- 
ber of minutes. 





the | 


| hostile to local talent. 

| “The Australian Broadcasting 
{Control Board,” stated Evatt, 
| which is supposed to see that local 
| talent is used, has been neglect- 
| ful of its-duty. Mr. Davidson has 
| indicated that if local artists be- 
have themselves like good little 
unionists and a tame cat, someone 
would graciously agree to grant 
them a little employment.” 

Leslie Haylen, Labor politico, 
pressed the government to agree 
to a 50% local talent quota cover- 
ing all tv programs. Haylen then 
went on to say that tv programs 
here presently have become “im- 
ported cheap and nasty rubbish,” 
and that bad foreign programs 
(presumably American), were be- 
ing foisted on the public. 


Hawaiian Town Lacks 
TV, Lone Cinema Booms 


Honolulu, Nov. 5. 

Pahala, plantation town 50 miles 
| from Hilo and 75 miles from Kona 
on Hawaii island, has no tele and 
entertainment centers on a band- 
box cinema. Albert Tamaribuchi is 
manager of the 524-seat corrugated 
iron Pahala theatre. Before any 
community group schedules a 
meeting, they first check the thea- 
tre’s schedule so they won't miss a 
good pic. 

In rainy season the rain drums 








’ 
| 





hard on the iron roof, but audi- 


British Film Industry 


Board Idea Favered 


London, Nov. 12. 

Formation of a film industry 
board, advocated by the late Sir 
David E. Griffiths, president of the 
Kinematograph Renters Society, 
appeared to be “very much in fa- 
vor” when it was discussed at a 
meeting of the joint committee of 
the four trade associations. Sir 
Henry L. French, head of the Brit- 
ish Film Producers Assn., revealed 
this here last week. 

He said he was “rather surprised 
at the discussion. People were very 
much in favor of the idea but felt 
that the specific proposals still 
needed a great deal of considera- 
tion.” In view of the proceedings 
at the meeting, it was decided that 
a special sub-committee should be 


‘Kwai’ Stars to NY. 


ences don’t care. In hot weather 
there may be mosquitoes—so the 
management provides punk in lit- 
tle tin boxes, to be lit and placed 
on the floor by patrons who are al- 
lergic to mosquitoes. Major op- 
erating drawback is that sometimes 
unreliable power system of the 
sugar plantation village. Money is 
refunded when electricity fails. 
House features international fare 


| sheot his property. While admit- 
| ting that Spain is still behind Hol- 
|lywood in the making of pix in 
gZeneral, the producer contends 
that it is only for a short while. 
“These people are eager to learn 
the film business, and at the rate 
they are going they will soon be 
on a par with this country,” he 
added. 

Schneer next rolls “The Case 
Against Brooklyn” for Columbia. 
Paul Wendkos will direct. 


DRIVE TO PUT ITALO 
PIX ‘ON MAP’ BEGINS 


Rome, Nov. 4. 
The all-out campaign to put the 
Italian film back on the map “be- 





cial send-off via a gala preem in 
Palermo of the season's first “big” 
Italian pic, “La Diga Sul. Pacifico” 
(This Bitter Earth) (Col), Affair 
was hosted by one of the film's 


stars, Silvana Mangano. It also 
stars Anthony Perkins, Jo “Van 
Fleet and Richard Conte. Show 


also featured the all-industry docu- 
mentary spotlighting past and pres- 
ent Italo pix achievements. 

Other such preems will be heid 
throughout the season in other ma- 
jor centers. Campaign is also be- 
ing pushed over tele ‘ANICA, the | 
pic industry associatfon has 
weekly half-hour on tv) and in the 
press. Coordination of promo- 
tional efforts on behalf of the Ital- 
ian film industry is in the hands 
of a “Comitato d’Intesa” (Coor- 
dination Committee) which few be- 





cent weeks it has shown consider- 
able vitality and drive: 








and is open seven nights weeky, 
being the town’s only entertain- 
ment source. ° 





London, Nov. 5. 
“The Bri 





set up to examine the idea. 

The Cinematograph Exhibitors 
Assn., recently expressed the view 
that the formation of the FIB was 
not really needed. It questioned 


| 


whether such an outfit was either wood home, he plans to go to Tok- ; in an effort to keep updated on the cause the Aussies know 


necessary or desirable. 


film next month. 

Holden , will fiy to New York 
when he’s finished his current 
British film assignment, “The Key.” 


Film Publicity Technicians 


Rome, Nov. 5. 
Publicity directors of most Yank | 
companies releasing in Italy, as 
well as all their top Italo counter- 
have grouped themselves 


The three stars of Sam Siegel’s | into a new group, the Assn. of Film Majesty’s, 
idge on the River Kwai” | Publicity Technicians. Among the , February, 
(Col), William Holden, Alee Guin-| goals of the new outfit are setting roles will be given to local stars, | 
ness and Jack Hawkins, are to at- up of a “moral code” for publicity as 
tend the Broadway preem of the | in this country, recapturing of Game,” currently a big success 


spectator interest in the cinema 

and increased confidence in film , 

publicity as a guide to same. 
Association also will analyze the 


at the boxoffice. Leonard is de-| 99 to Ameican labor unions’ ac- 
monstrating a day-and-date com- | tive interest in the local setup and 
parison between the German runs | in its contacts with Yank pix mak- 
of “Oklahoma in Todd-AO and ers-abroad. The unity of action 
‘King and I” in 35m CinemaScope. | pact is closely linked with another 
| His statistics show that “Okla-) vital one, fruit of lengthy talks be- 
homa” is stili running after 19/tween Roechi and AFL-CIO reps 
| weeks in Munich while “King” ran |(irving Brown for Europe, Harry 
two weeks, par for the Bavarian | Goldberg for Italy), which formally 
| capital. In Hamburg, the R & H links the local democratic unions 
| opus is still going strong in ninth | with their U» S. counterparts, spe- 
frame while “King” closed after | cifically the AFL Hollywood Film 
two weeks. ‘Council and the Screen Actors 
Magna reputedly would have | Guild. 
liked to open “Oklahoma” on the| To Boycott Non-Democratic Pix 
tail of the “80 Days” preem but; This agreement calls for the bev- 
was stymied by red-tape over im-|cott, on the part of the U. S. 
port licenses, dollar transfer and | signees, of all pix produced in Italy 


} 


| 


{ 


fore it’s too late’ has had its offi- ; 


permits. 


ANICA to Reshuffle 


Its Foreign Setup 


Rome, Nov. 5. 


|by Yank filmmakers employing 
workers of non-democratic unions. 
The American counterpart notifies 
the Italian union grouping of Yank 
plans for future production in Italy 
so local worker's group may pre- 


ANICA, the Italian film industry | pare for the demand. Among otier 
| organization, is about to reshuffle | d¢tails called for are the exchange 
| its foreign department in a con-|0f informetion on matters of mu- 
| certed effort to strengthen foreign tual usefulness. Pact was negoti- 
sales. Enrico Giannelli will head |4ted in collaboration with Pat 
the sector concerned with export | Somerset. business agent for the 
| and co-productions, while Carmine | Screen Actor’s Guild in Hollywood. 
Cianfarani will handle all mat-|_ 1” practice, the scheme works as 
| ters regarding importation of pix. | follows: A Yank producer advises 

In addition, both organizations, | the local unions of his intentions 
which remain under Achille Valig- | °f Shooting a pictdre in this coun- 
nani’s control in the foreign de-| ‘ty. The free unions submit a list 
partment, will work in much closer | °f their availabilities in “he varicts 
coordination with UNITALIA Film, | SPecialties, and the _ producer 


| the Italo pr. and propaganda set- chooses from this list. If he does 


; 


‘up, which has recently been not, Rocchi advises the AFT. reps, 
| strengthened by the naming of 
| Lidio Bozzini as a director. Under 
|a government aid decree, UNI- 

ALIA receives a slice of the fat 
|yearly $2,250,000 sum which is 
| handed out for general propaganda 


Mieved in at the start. But in re-| 2"4 development purposes of the | 


|local film industry. One of the 
| main projects currently being stud- 
{ied by the ANICA foreign depart- 
|ment and UNITALIA is the Com- | 
'mercial Film Festival to be held 
here next June. 





‘Yankees’ for Aussie in ‘56 | 


Sydney, Nov. 5. 


J. C. Williamson, Lid. will 
preem “Damn Yankees’ at Her 
Mebourne, eary next 


Understood that top. 


was the case with “Pajama 
here. 

Harald Bowden, general man-| 
ager recently back from a world 
show buying trip, predicts “Yan- 


After Christmasing at his Holly- Italo market via statistics and polls_ kees” will hit the b.o. jackpot. be- 


yo for the opening of “Kwai” there. | 


local flack approach. 


plenty 


about baseball. i 


. 
. 


| WAS 


{Continued on page 22) 


2,000-Seater Onened In 
Tel Aviv by 20th-Fox 


Tel Aviv, Nov. 5 

Israel's new. most luxurious 
cinema, built by 20th-Fox here, 
the Tel Aviv, which opened here 
last week. is described as the lo- 
ca! equivalent of New York's Rad‘o 
City Music Hall Seating 2,000, 
boasting latest modern gadgets, 
the house has stereophonic sound 
and a curved screen It was built 


at a cost of $1,400,000 

For the opening show there was 
}an excellent American short. “10 
Years of Achievement” depicting 


the provress made bv the voung 
State of Israel in the first 10 vears 
of existence. Opening feature pic 
“An Affair to Remember” 
(20th). The new theatre is drawing 
record crowds. House should prove 
a boon to the local 20th-Fox dis- 
tributors. which often had diffi- 
culty getting a cinema in which te 
play top-pix 
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WATER‘ 


29-CITY THEATRE 
PREVIEWS FORECAST 
SMASH M-G-M HIT! 


ALBANY, Palace. “Excellent!”’ 


ATLANTA, Grand. “Nothing but raves. Fun- 
niest I ever saw.” 


BUFFALO, Shea’s. “Hilarious, voted 100% excel- 
lent on cards. Greatest audience picture in years.” 


CHARLOTTE, Plaza. “Most outstanding display 
of spontaneous enjoyment ever seen. It’s money in 
the bank.” 


CHICAGO, Chicago. “Excellent, cards outstand- 
ing. Great comedy.”’ 


CINCINNATI, Albee, “Excellent!” 


CLEVELAND, State. “Audience in continuous 
uproar. Excellent—can’t miss.’’ 


DALLAS, Majestic. “All ages laughed heartily 
throughout. All cards were raves. This is the sort 


of picture which gives top box-office.” 


DENVER, Orpheum. “Outstanding. Best reac- 
tion we've had in many years.” 


DES MOINES, Des Moines. “Excellent!” 
DETROIT, Adams. “Excellent!’”’ 


INDIANAPOLIS, Loew's. “Laughs through en- 
tire film beginning to ending.” 

KANSAS CITY, MO., Midland. “Laughter 
throu ghou i 


LOS ANGELES, Studio. “Invitational Press Pre- 
view on big sound stage of Hollywood correspon- 
dents got howls and raves.”’ 


\ Wa : 
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r 
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Russ Tamblyn + Jeff Richards - 





See Read theatre managers’ 
reports below of terrific 
audience reaction! 


MEMPHIS, Palace. “Hilarious! Should do a 
terrific business.”’ 


MILWAUKEE, Riverside. “Outstanding!” 


MINNEAPOLIS, State. “Comment cards claimed 
‘Pix tops MR. ROBERTS as hilarious comedy in 
addition to beautiful girls’.” 


NEW HAVEN, Poli. “Sensational!” 
NEW ORLEANS, State. “A howling success.”’ 


NEW YORK, Lexington. “Preview scored high- 
est audience rating in two years.” 


OKLAHOMA CITY, Midwest. “One of the fun- 
niest and best pictures in two years. An ouistand- 
ing box-office attraction.” 


OMAHA, State. “Excellent!” 


PHILADELPHIA, Tower. “Exceptionally good. 
People in lobby talked about many hilarious 
incidents.”’ ' 
PITTSBURGH, Penn. “Terrific. Looks like mort- 
gage lifter.” 

PORTLAND, Liberty. “Terrific!” 


ST. LOUIS, MO., State. ‘Terrific. Comment cards 
100% rave.’’ 


SALT LAKE CITY, Utah. “Hilarious. Audience 
enthusiastic.” 


SAN FRANCISCO, Warfield. “Terrific. People 
stated this was better than MR. ROBERTS.” 


WASHINGTON, Capitol. “A riot. Everyone will 
be talking about it,’”’ 


, GIANT AD CAMPAIGN SPANS AMERICA! ASK M-G-M! 


M-G-M presents "DON’T GO NEAR THE WATER” starring GLENN FORD 
Gia Scala - Earl Holliman - Anne Francis + 


Keenan Wynn + Fred Clark + Eva Gabor 


Screen Play by Dorothy Kingsley and George Wells + Based 
on the Novel by William Brinkley > In Cinemascope and Metgocolor » An Avon Production 
Directed by Charles Walters - 


Produced by Lawrence Weingarten 
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‘COMMON MARKET NO BOGEY’ — 





Par Still Dickers Lease of Vaulties’ 


[TV SYNDICATORS NOW INVENTORY 7,500] 


Discussions concerning Paramount’s lease-unloading of its back- 
log to television interests are still going on with no decisions as yet, 
according to Barney Balaban, president of the film companiy. 

lle stated emphatically that Par has no intention of holding on 
to the back pictures for eventual use on the company’s Telemeter 
home toll television system. He said the public couldn’t be expected 
to pay for product that isn’t new. 

For the refreshment of trade memory, television to date has ac- 
quired about 3,600 feature films out of the Hollywood storage 
vaults. Over 700 each came from RKO, Warners and Metro, re- 
spectively, about 100 from Universal, 400 from Republic, around 
150 each from Columbia and 20th-Fox, 100 from Allied Artists and 
a scattered 100 more from indie sources. 

Counting in the large quotas of foreign-made features and mis- 
celiany te'evision syndicators probably purchased residual rights to 
7,500 films. 











Seven-Year Contract & Participation 


In Profits Up For Buddy Adler 


Roard meeting. at 20th-Fox to-+ 
morrow (Thurs.) is expected to; 
okay a new seven-year contract for 
Buddy Adler, 20th’s production 
chief. It'll give him a profit par- 
ticipation in at least several of 
the films produced by him and 





‘Townsend Harris’ Under 
Way in Japan Village; 











FANG JOHNSTON 
FORESEES TONIC 


By HAROLD MYERS 
London, Nov. 12. 





In the belief that the European 
Common Market and the European 
Free Trade Area would ease re-| 
strictions on the import of films 
and thus result in a freer trading 
policy, the Government of the 
United States and the American 








motion picture industry is unre- 
servedly in favor of both these 
political developments. | 

That view was expressed here by 
Eric Johnston, president of the 
Motion Picture Assn. during a brief | 
stay in London last week, when he 
conferred with his departmental 
executives from London, Paris, 
Rome and Frankfurt. 

In an interview, the MPA presi- 
dent insisted that a basic condition | 
for a prosperous film industry was | 
a healthy industry. If the Com-| 
mon Market or the Freer Trade! 
Area gave the European producer 
a wider domestic market, he was 
sure that, in turn, this would lead 
to a higher standard in quality of 
production. An improved standard 
in production would, be averred, be 
an incentive and an inspiration to! 


Why Be Gloomy? 

Johnston challenged the viewpoint 
frequently expressed in London 
and European capitals that the 
Common Market would hurt the 
Hollywood producer. If it suc- 
ceeded in stimulating production 
and boosting attendances that 
would benefit the world film indus- 
try as a whole and he had no doubt 
that Hollywood film makers would 
share in that benefit. If there were 
any serious intentions of restrict- 
ing the free circulation of Ameri- 
can films in the Common Market 
area, then his members would need 
to take a second look at the situz- 
tion; but for the time being they 


would be unnecessary. 
U. S. Producers Chief 
The underlined the inherent 
principal of free trade, as estab- 


felt confident that such measures | 


Steve Allen's Impromptu Rib 


Following ‘River Kwai Clips 
Prompts Cohn's ‘Never Again’ 


* The major film companies, per- 

{haps for the umpteenth time, are 

Rank-Yank Cheered As | reappraising the policy of placing 
‘ ; ee film clips on major television shows 
Graf Spee Captures Dixie; for exnloitation purposes. Although 

a ‘. it's agreed that the exposure on 

Over 100 Prints In Use a network tv show is a quick and 

; _ | inexpensive way to bring the pic- 
“Pursuit of the Graf Spee” is ture to the a'tention of millions of 
the first British film to have solidly people, the film companies have 
broken down the Dixie “line,” Irv- 
ing Sochin, general sales manager 
for Rank ‘Film Distributors of 


America, said last week. 

Picture, according to Sochin, is 
performing on a par with any good 
American film and doing top busi- 
ness in many situations despite the 
depressed b.o. in some sections, 
due to the flu scare. “Spee” has 
been widely booked by United Par- 
amount affiliates in the South and 
Southwest, and also has done en- 
couraging business elsewhere. 

RFDA is using over 100 prints 
and all are booked solid. More than 
200 dates have been played off. 
Sochin attributed the success of 


the “Graf Spee” to a strong ad | 
the producer in Hollywood, and if| campaign and the action appeal. | 
he, in turn, made better pictures | Rank Org has April Olrich, British | 
it would enhance the boxoffice | starlet appearing in the film touring) night have 
gross and that would be to the ad-| with it. Sochin said there origin-| qiately thereafter presented a satir- 
vantage of the industry as a whole. | ally had been circuit resistance, | jog] yersion of the same interview. 


but that the b.o. performance of 
the picture had made his sales job 
easier. He’s been all over the coun- 
try selling “Graf Spee” and the 
14-picture Rank lineup. 


STYLISTS FIGURE BIG 
IN WB ‘MORNINGSTAR’ 


On the theory that advertising 
and promotion of a picture must 
start at the very conception of the 
film Warner Bros. has replaced the 
studio designer on “Marjorie Mor- 
ningstar” with ideas executed by 
the various fashion houses and 
| manufacturers who will tie in with 
| release of the picture. 

“Morningstar” is skedded for 
Easter release. The cooperating 
companies have designed the 
clothes for Natalie Wood, the star 
of the film, aiming at the kind of 








'I'shed within the American industry. 
In the last year Hollywood pro- 
duced 287 features, but more than 
600 full length films were im- 
ported from other sources. There 
were 37 imports from the Soviet 
Union, as well as others from 
Britain, France, Germany, Italy, 


not get much of a playoff but that 
was not the fault of the American 











as Harris’ interpreter and Japa- 
nese vet So Yamamura is playing 
the Governor of Shimoda who tries 
to resist the, landing of Harris. 

Although not a co-producer, 
Daiei is co-operating. 





Muriel O’Brien quit as associate 
editor of the Green Sheet on the 
heels of editor Marjorie Dawson’s 
bewout. Publication is a com- 
posite of film reviews of 13 na- 
— (mainly femme) organiza- 

ons. 


the studio. Camouflage Modernity 
Adler’s current contract still has Tokyo, Nov. 12. 
two years to run. The new deal) with a leading lady still to be 
would ‘overlap the remaining tWO named, 20th-Fox started shooting 
years. |“The Townsend Harris Story” at 
It was the same board yhich,| the tiny fishing village of Kawana 
some time ago, nixed the Adlercon-|on the southern arm of Tokyo 
tract as wees out a Se: -* Bay some two hours from here. 
ducer an prexy Spyros P. : 
Skouras. It's understood that, res + Mews am _ John 
since then, some of oa,” ~< cle stuff, depicting Harris’ arrival 
mands have been modified. P- | at festival time. Over 300 local 
proval of the deal as it now stands people and 270 extras were dressed 
is said to be assured. Adler was in in the anelent Gamurel weerler eee 
Gotham last week, huddling on it tumes to greet the first U.S. con- 
be | Skouras — also discussing | 541 here with something less than 
production matters. 
New pact allows Adler to take a a seenias jira mea — 
capital gains profit. His basic sal- jacket. 
ary at 20th will be reduced Pang Yumeji Tsukioka, a fragile-look 
ticipation of the additional take. ing St-yeer-cld Wikkatey actress, 
was on hand and was expected to 
EXPECT FIRST YEAR OF be named momentarily for the role 
of Okichi, a geisha who was as- 
FRENCH P ACT AS IS signed to care for Harris’ needs. 
It was believed that Nikkatsu was 
Though finalization of a French| holding out for additional conces- 
film agreement is still pending, the| sions, such as theatre playdates, 
companies believe the final deal| before a deal could be consum- 
will see a-status quo for the first) mated. 
year and changes in the second.| The town of Kawana was trans- 
New pact will run from July 1, 1957; ported back in years for the se- 
for two years. | quences with thatched roofs cover- 
Companies have been operating ing the modern tile, telephone 
in France with advance permits) poles being camouflaged, tv aerials 
issued by the Government in antici-| being temporarily hidden and store 
pation of an agreement. Though a| fronts altered. A ‘deal. with the 
new Government has taken over, :t’s|} township covers costs -of the 
not expected that there ng be any! switches. 
deal for at least two weeks. The Kaiwa Maru, a four-masted 
Distribs in N.Y. say it’d be too! . 
late to apply changes for 1957-58. | Keel Earoqns used 28 8 Japenese 
Also, they maintain, even if partial) represent the San Jacinto, the U.S. 
allocation of permits by the French} Navy vessel which brought Harris 
themselves is agreed on for 1958-| 4, Japan. A number of houses will 
59, it'll still have to be done by) be burned at the site as Harris ar- 
mutual consent. rived during a cholera epidemic. 
The community represents Shi- 
moda where Harris actually land- 
Roy Rogers-Dale Evans | ca" Huston judged presentday 
« | Shimoda too modern for the scenes. 
To Theatre Screens Again nag se is expected A 
- move to Kyoto. in mid-November 
sie a ew a tt |for an additional 60 days of shoot- 
gy ‘ r | ing with exteriors at historical sites 
five years, Roy Rogers and his/.nq interiors at shrines and tem- 
wife Dale Evans will return to the- ples and at the Kyoto Eiga studio 
atrical filming early next year, Assembled for the film are 300 
They’ve lined up a series of oaters, s, 40 ox carts and 90 samurai 
to be made independently for ma- ~ Exclusive of cast, the pte 
jor release, beginning with “San! jany numbers 237 of¢whom but 30 
Bernardino.”  Scripters also are! ire americans. Michio Ito is dance 
oe on “The Roy Rogers Life director and Huston is generally 
ory.” . 
Their last theatrical film was using as much Japanese technical 
“Spoilers of the Plains” in 1952, pemmae Bed poem r tha of einen = 
Japanese picture.” 
Al Stern to NTA 
Alfred Stern this week resigned 
from the post of global publicity 
manager for RKO after an 1l-year 
association with the company to 
become Hollywood pub head of Na- 
tional Telefilm Associates. Ben 
Grimm, film company’s ad man- 
ager, has been upped to worldwide 
— of advertising and pub- 
icity, 
Given the job of assistant global 
ad-pub chief is Fred Lutkin, who 
has been business manager in 
charge of co-op advertising. 





training ship, has been rented to | 


| Johnston 


Veteran Sam Jaffe is on location | 
to play the Dutchman who acted | 


industry, but due to the sales re- 
| sistance of the U. S. theatre-going 
| public. But the principal of free 
j frase was there and when the 
| right picture came along the pay- 
| ing public was only too anxious to 
| give it its support. 

| recalled anxiety ex- 
pressed to him during a recent tour 


|} of Latin American countries, with | 


| the suggestion that there should be 
|}a Common Market in that area just 
as was being proposed in Europe. 
| He didn’t believe, however, that the 
affairs of the film industry could be 
settled by forming compact pockets 
of distribution and free trade in 
particular areas without paying re- 
gard to the necessity of global 
markets. 


portance of foreign trade to Holly- 
wood producers. The days in 
which the average top pic could re- 
coup its negative cost in the U. S.- 
Canada domestic market and rely 
on foreign earnings as “the gravy” 
had long since past. Today the 
producer was fortunate if 60% of 
his investment was returned in the 
United States and therefore the 
foreign market was of vital im- 


flected in the anxiety of British 
and European producers who were 
trying to invade the free American 
market. 


the prospects of a wider imme- 





He made no bones about the im- | ~~ 


portance. That situation was re-| 


In the projected free trade area | 


outfits a young N. Y. girl of above- 
| average income level might wear. 
|The manufacturers now are copy- 
| ing the line for spring and summer 
release. At the end of the picture, 
| they'll be given full credit. 

| Large tieup, ranging all the way 


Latin America, the Far East, etc.| from clothes to cosmetics, was ar- | d ; ; 
Admittedly, many of them would| ranged by Robert Taplinger, WB | presentation has been accidental. 


ad-pub v.p. Campaign is being co- 
| ordinated by Harper’s Bazaar and 
| one of the keys is the development 
of Morningstar Blue in conjunc- 
tion with the Color Assn. Harper's 
| April issue will highlight the vari- 
ous “Morningstar” designs. Miss 
Wood will tour the country and ap- 
pear at various department stores 
that tie in with the Harper's pro- 
motion. : 

“The main thing is that the 
styles worn by Miss Wood are be- 
| jievable,” Taplinger noted. “Often, 
| the kind of clothes worn by our 

Stars aren't believable. Here will 
be styles which, if they appeal to 
women, can be bought by them.” 
He estimated that the picture was 
| receiving $1,000,000 in free ads 
| via the cooperating group of manu- 
| facturers. 





| Strictive regulations detrimental to 
| American producers, but would en- 
, courage the production of befter 
films for a world market and not 
necessarily designed to satisfy the 
European territories alone. 
During his 72-hour stopover in 
London Johnston met Government 
| leaders, including Reginald Mau- 
dling, the minister responsible for 
|the Free Market negotiations, and 
|also addréssed a NATO meeting in 
|the House of Commons. The 
| round-tables with his own Euro- 


| pean managers were mainly con-| 


| cerned with domestic problems and 
were in line with the Association 
policy to maintain regular contact 


Rome in the spring. 


periodically wondered if perhaps 
the manner of. presentation can do 
more harm than good 

The basic problem has been the 
inability to control the film elip 
once it gets into the lands of the 


television people. Perhaps the best 
example of this is the manner in 
which Steve Allen -handled “The 
Bridge on the River Kwai" on a re- 
cent Sunday shov Columbia, 
which is distributing the film, went 
through considerable expense to 
| prepare a filmed interview espe- 
|cially for Allen The interview, 
filmed in Ceylon, where the pice- 
ture wos made on location, fea- 
tured Alec Guinness and William 
Holden. 

The interview, al'Nough handled 
straight, lost whatever effect it 


had when Allen imme- 


| Allen's “making fun” of the per- 
|formers and the picture so in- 
| censed Columbia prexy Harry Cohn 
| that he handed down an edict that 
; henceforth clips from Columpia 

pictures would not be given to 

television. Co! is also question- 

ing the ethics of Allen’s stunt since 
| he“ had never informed the studio 
| that he had intended to follow the 
| filmed interview with a burlesque. 


(Allen on the air used 4 
| phrase like ‘with the kind yer- 
mission of—’) 


| Periodically, the film companies 
|have suffered from tv takeoffs of 
films. Usually, however, this oc- 
| curs when the film is already in re- 
| lease to a considerable extent and 
no harm results. However, when 
}an expensive property such as 
|“Kwai” is burlesqued before it has 
| been shown to the public, it’s felt 
| that it sets up a barrier that is 
| difficult to overcome 
| In the past, Allen and Ed Sulli- 
van, although catered to by the film 
| companies, have been the greatest 
|offenders. There have been nu- 
merous becfs against both on the 
| Way film clips have been “mishan- 
" On occasions, the faulty 


| However, these slips, it’s asserted, 
| have resulted in irreparab'e harm 
| at the boxoffice 

} Even before Allen's takeoff on 
“Kwai,” a number of film compa- 
i have withheld footage from 
| the videoites. Metro, for example, 
refused to give Allen a two-minute 
clip from “Les Girls,” feeling that 
the small-screen showing would not 
fully indicate the scope and enter- 
tainment value of the picture. Met- 
ro was willing to go along with a 
30-second bit, but Allen nixed it 
His argument was that if he spent 
money advertising the stars in the 
clip, he wanted more footage to 
show the tv audience. 

Main beef of the filmites in deal- 
ing with the videoites is that the” 
relationship is a one way street 
although the tv people stand to 
benefit as much. “They give you 
the impression they're doing you 
a big favor by putting a clip on 
their shows,” said one film exec. 
“At the same time, they want the 
film names to bolster their ratings 
And they spend _ considerable 
money in advertising the fact that 
certain film personalities will be 
seen on their shows. The only way 
they can get these personalities is 
through the film clips we give 
them. After you turn over the foot- 
age to them, you have no guaran- 
tee how they'll present it. 





Edward Lachman, onetime head 
of New Jersey Allied who's now 
prexy of Carbons Inc., returned 


j}from Europe Sunday (16) after a 
diate market were particularly at- with their executives in the field. 
tractive, but he earnestly hoped Their last sesh had been held in him to London, Berlin, Rome and 
that this would not result in re-, 


17-day business trek which took 


Paris. 
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Amusement Stock Quotations 


Week Ended Tuesday (12) 


N. Y. Stock Exchange 
1957 Net 
High Low Weekly Vol. Weekly Weekly Tues. Change 
in 100s High Low Close for wk. 
17% 11% ABC Vending 20 1358 13 13% —% 
24% .13% Am Br-Par Th 303 1458 1334 1438 +%*% 
36% 23% CBS“A”..., 137 25% 24% 25 + % 
3544 22% CBS“B”..., 38 24% 23% 24 —% 
20% 13% Col Pix 17 15 44 4% —%*% 
195g 13% Decca ..... 84 «6154S id14%m~——si5 + % 
115 8134 Eastman Kdk, 78 9742 95 95 +” 
4% 3% EML........ 205 334 3% 358 + % 
1033 7% List Ind. ... 1576 836 % +% 
22 11% Loew's ..... , 307 123% 113%4 1238 +% 
914 75¢ Nat. Thea... 44 8 734 ™% + % 
367% 28 Paramount ., 50 297% 287% 2934 +158 
3734 36 Polaroid .... — 37% 34% 34% 2% 
1834 11 Phileo ....., 229 14% 13 14 + % 
40 27 3) Rea 542 29% 27% 28 — 
81% 51% Republic 34 5% 538 538 —% 
13% 9 Rep, pid... 7 10% 99% 9% —% 
1814 13% Stanley War. 34 14% 134 18% —% 
29%, 20% Storer ...... 16 2238 22 224% +% 
3024 213% 20th-Fox... 109 22% 21% 22% #— 
25%s 16% United Artists 21 181% 17% 177% + ™% 
073 20% Univ. Pix 1 21% 21% 21% —% 
3 68 Univ., pfd. .. *110 68 68 68 —%\% 
2873 19% Warner Bros. 21 20 19% 2 — 
12642 91% Zenith 36 118% #114 114% —1% 
American Stock Exchange 
444 2% Allied Artists 45 278 234 2% —' 
1012 653 Al’d Art., pfd. 3 1% 1% 7% _ 
1154 5% Asso. Artists 436 81s 6% 75% +1% 
1% 4% C&C Tele.. 157 5g lg % _ 
6's 3 DuMont Lab. 89 . 3% 338 314 _ 
45% 2% Guild Films 78 278 258 2°%4 —\% 
924 554 Nat'l Telefilm 99 78 612 78 +1i% 
4 3% Skiatron ! 40 6% 558 534 —M% 
834 3% Technicolor 80 412 334 378 —% 
578 3% Trans-Lux ... 3 414 4\8 4\6 —_— 
Over-the-Counter Securities 
Bid Ask 
eee es eke div dad Vented 3714 4156 +2 
Chesapeake Industries ..........eseeee%8 13% 1% —% 
Cinerama Inc. eer Titer ve 1% —% 
Cinerama Prod. oWeereccceceseseoce 15% 2 —\% 
DuMont Broadcasting .............0+ee-00 734 86838 + % 
II 5 sn'ax' 0 WS 6nd oc Ce nemenes ° 1144 1% -- 
Official Films ....... Sec ccnsdddedaeteees 1% 158 a 
U. A. Theatres ....... ghencsoccseunve be 3% 4% —\% 


* Actual Volume. 


(Quotations furnished by Dreyfus & Co.) 


Pittsburgh Pool 
Reps 182 Dates 


Pittsburgh, Nov. 12. 

Stearn-Hanna Cooperative The- 
atres is merging as of end of this 
week with Moore Theatre Service, 
buying and booking reps for big 
Mike Manos circuit, to make out- 
fit the believed largest indie com- 
bine in the country, representing 
more than 182 theatres, including 
drive-ins. 

Cooperative was started by Bert 
Stearn, former western sales man- 
ager for United Artists, and his 
outfit merged only a year or so 
ago with Lou Hanna office. Moore 
Theatre Service had been operated 
by D. F. (Dinty) Moore, onetime 
Warners’ manager here, and he’ll 
become an officer and exec of the 
new corporation. Moore had 
repped number of other properties 
in addition to those of Manos 
chain. 

In explanation of merger it is 
stated that economic factérs now 
prevalent in the industry motivat- 
ed the coysolidation. New head- 
quarters will be in present offices 
of Cooperative on Film Row. 


GARY, BOSTON 10-A-WK. 
FOR ‘KWAP HARD-TIX 


Boston, Nov. 12. 
Gary Theatre, formerly the Plym- 
outh legit house, goes to hard 
ticket policy for the first time with 
“Bridge On River Kwai” (Col). 
opening Dec. 27. Sam Richmond, 
gen. mgr., said the policy will be 
10 shows per week, three mati- 
nees, with prices pegged at $1.50- 
$2.75. 
Gary is one of three theatres in 
the U.S. skedded to open the pic- 
ture. The other two are RKO 
Palace, N.Y., and Los Angeles. 
With the Gary on hard .ticket 
policy, owner Ben Sack will have 
two theatres on the hard ticket 
setup, as his Saxon is playing 
“Around the World in 80 Days.” 


Bakros International Films Inc. 
has been authorized to conduct a 
motion picture films business in 
New York, with capital stock of 200 
shares, no par value. Eckhaus, 
Eckhaus & Eschen were filing at- 











torneys at Albany. 





PUT IN RELIEF DIRECTOR 





Columbia Got Jittery About 
Griffith In Hawaii 





Hollywood, Nov. 12. 

Columbia 
Fred F. Sears to Hawaii to take 
over direction of “Ghost of the 
China Seas,” second of two films 
originally scheduled to be produced 
and directed by Charles B. Griffith. 
Letter had a two-picture deal with 
the studio and made his directorial 
bow on the first, “Forbidden 
Is'and.” 

_He was to have brought both 
pix in for a reported $150,000 with 
“Island” going first on an eight 
day schedule. When “Island” hit 
js 11th day before the cameras 
and Columbia noted that Griffith 
seemed to be having continuing 
production difficulties, Sears, a 
contract megger, was sent to 
Hawaii to handle the second film. 


20th Echelon’s 0-Day 
For Electing Shares 


Nov. 18 is the deadline for a 
select group of 20th-Fox top execu- 
tives to pick up their options on a 
total of 200,000 shares under the 
20th stock option plan approved 
by the stockholders last May. 

Maximum that can be picked up 
by any one person is 75,000 shares. 
Option is exercisable at a price 
equal to the closing price of the 
common stock on the day the op- 





‘| tion agreement becomes effective, 


plus one dollar. 

There are indications that vir- 
tually every one of the execs will 
pick up at least some _ shares, 
though some have been frank to 
admit that the purchase involves 
a hardship. Shares can’t be sold 
for two years. 

Under the option plan, an exec 
must agree to have his salary re- 
duced by 75c for each share of 
stock he picks up. Also, he must 
agree to subscribe for at par the 
five year 5% notes of debentures 
of the corporation in the amount 
equal to $25 principal amount for 
— share of stock optioned to 


Total number of execs to whom 
shares are being offered hasn't 
been disclosed, but has been put 
as below 20. It’s already been in- 
dicated that prexy Spyros P. 
Skouras will option 75,000 shares, 
the maximum.** . 


dispatched director | 


FRANCE WITH 31 FILMS, FOR $2,000,000, 
BETTERED U.S. PLAYOFF 


IN 1957 





JUDGE OF WEIGHT 


Alma and Gloria Cohen 
File Antitrust Action 
For Hardtop, 2 Ozoners 


Philadelphia, Nov. 12. | 

Charging they are being denied | 
firstruns, the owners of a film 
house and two drive-ins filed a 
$2,128,500 damage suit in U. S. 


Sew . ne 
year-old Diana Francis and AB- District Court here (8), against 
Pictures, the pact calling for $120, seven major producers and dis- 
per week to start and rising to | tributors. 
$1,250 per week at the end of the| piaintiffs are the A. M. Ellis 
term. | Theatres Co, and Alma and Gloria 
But he noted a clause that per-| Cohen, trading as the Gap Co 
mits the company to cancel the They operate the Renel Theatre 
contract on the grounds of “dis-|and two ozoners on the Chester 





‘Disfigurement’ Clause in Francis 
Pact Draws Advice 





Los Angeles, Nov. 12. 
The small print in an acting 
contract prompted a dietetic dis- 
course by Superior Judge Harold 
Schweizer. 
Judge Schweizer approved a 
seven year contract between 18- 





the young actress now weighs 117.| Warner Bros., United Artists, Co- 


figurement,” if Miss Franecis’| Pike and Lincoln Highway, in| 
weight goes below 105 or over 130. | Coatesville. 
Judge Schweizer ascertained that! Defendants are Paramount, 





As the end of the year nears, the 
French are looking back at 1957 
with considerable satisfaction. In 
many respects, it’s been far and 
away the best year for their films 
in the States. 

in terms of numbers alone, the 
French easily predominated the 
American foreign-language field. 
They brought in 31 features so far. 
By 1958, the total should rise to 
around 36. Whereas, last year, they 
grossed approximately $1,800,000 
their gross this year should hit 
well over $2,000,000. 

Distribs of French pix are aided 
by Joseph Maternati’s French Film 
Office. 

Going by the U.S. distributors, 
| the quality of the French films dur- 
ing the past 12 months hasn't been 
outstanding, nor is the upcoming 


He pondered the problem ju- 
diciously then gave his opinion. 
“Don’t,” he said, eat potatoes.” 


Warners Spread 


To Industrials 


Warner Bros. is seeking to ex- 
pand its industrial film ecperations. 
Studio already has a contract with 





tion of commercial celluloid, and 
has just completed a representa- 
tion deal with the William Morris 
Agency to line up new accounts 
for the studio. The Morris office 
previously represented Warners in 
the sale of some of their cartoon 
properties to video. . 

Deke Hayward and Nat Wilks, 
who have been writing and direct- 
ing commercial pix, will act in the 
same capacity in the Warner deals. 
That deal was similarly arranged 
for by the Morris Agency. 





Demonstrate Wireless Speaker 
Dallas, Nov, 12. 

Big D Drive-In Theatre was the 
scene of the latest demonstration 
of the new wireless spea‘xer which 
was arranged for exhibitors by 
Texas COMPO. The demonstra- 
tion was made by John Shelton, 
veepee of the Vido-Sound Corp., 
of New Jersey. 

Operators of ozoners were in- 
vited by Texas COMPO to see the 
sound speaker which requires no 
connecting wire to speaker post, to 
learn of the cost, installation fea- 
tures and future possibilities of the 
new speaker. 


American Tel & Tel for construc- | 


lumbia, Universal, 20th Century- 
Fox and RKO. 

Plaintiffs charge discriminatory 
practices against the Rene! since 
Feb., 1955. They asked the court 
to order the distribs to furnish 
firstruns to the two drive-ins at the 
same -time pix are released to 
downtown Philly houses. 

The court was also asked to di- 
rect the-distributors to fix a na- 


outdoor theatres may obtain fea- 
tures at the same time they are 
being shown in big city firstruns. 


GEORGE K. ARTHUR’S 








Seorge K. Arthur, who hit the 
ackpot with his importation of 





\J 


| ‘Wee Geordie” ($400,000 in United | 


| States film rentals), has taken on 
|ahother British comedy for dis- 
\tribution. It’s “The Ship Was 


| Loaded” (originally titled “Carry | 
|On, Admiral”), made by Renown | 


Pictures with Peggy Cummins in 
the lead. 

Like “Geordie,” “Ship” is a com- 
edy, which is the type of fare Ar- 
thur states he prefers. Prominent 
as a comedian in the silent screen 
era, he figures he can spot the 
proper values and cut his material 
to best suit American audiences. 
Working alone, Arthur spends as 
much as three to four months in 
scissoring his pictures. 

When the film is ready for mar- 
| ket, Arthur, whose company is Go 
| Films, becomes a one-man sales 
organization, travelling around the 
country setting up dates. 





|in Boston, Baltimore and Mont- 
clair, N. J. 





Though it has dissolved its phys- 
cal distribution organization in the 
States and now functions via a 
network of statesrighters, IFE Re- 
leasing Corp. still will have first 
call on most of the new Italian 
product, Seymour Poe, IFE exec 
v.p., stated in N. Y. last week. 

He envisioned the acquisition of 
about six new Italo features annu- 
ally. He'll go to Rome twice a 
year to 0.0. ‘the available films. 
Selection then will be screened by 
a statesrighters committee of four 
to decide whether or not the pix 
are to be taken on, Budd Rogers 
is coordinating this activity. 

In the statesrighters group are 
nine companies covering 18 ex- 
change areas, and this number may 
be expanded to take in additional 
fringe areas. Poe, whose Gotham 
headquarters retains approval 
rights on all contracts written at 
the local level, said that the states- 
righters are taking over the 35 old 
IFE films and six new ones. He 
stressed that this wasn’t a “last 
gasp” measure, but rather a realis- 
tic sales approach in a fieid with 
comparatively limited potential 
where the maintenance of a mul- 
ae of offices is of questionable 
value. 





IFE's Future Under Seymour Poe 


> 
+ 


Film is dubbed. Poe said that, 
under his dea}. with the states- 
righters, they pay for both prints 
and advertising. On certain “hot” 
pictures they may give a joint ad- 
vance. 

If a picture is judged of a type 
that could be successful in dubbed 
version, the Italian producer will 
| have to arrange for the English 

soundtrack, Poe said. A good dub- 
bing job can be done in Rome for 
$8,000, he pointed out. In the 
States, it can cost up to $25,000. 

In Rome, Renzo Ruffini con- 

tinues as prexy of IFE, but the 


going considerable change. New 
arrangement in the U. S. writes 
finis to the IFE experiment as 
originally envisaged, i.e. an auton- 
omus Italian publicity and distribu- 
tion setup in the States. Financed 
by the American majors, who 


lira), IFE started simply as an ad- 
pub_outfit, then branched out into 
distribution. Occasionally success- 
ful, but always considered an ex- 
travagant experiment in a limited 
market, IFE gradually declined, let 
down to a large extent by the Ital- 
ian producers themselves who 





tionwide release date, so that all) 


‘CARRY ON, ADMIRAL’ 


“Ship” | 
already is set for Christmas runs | 


composition of the board is under- | 


contributed close to $4,000,000 (in | 


when they had good films, pre-| 


crop of Gallic films anything to get 
very excited about. In the face of 
these facts, it's given the French a 
lift to note that, for the past two 
months, a minimum of 20 theatres 
have played French product in New 
York every week. This past week, 
16 French releases were playing 
off in 20 houses. In the past, only 
about 10 theatres would plsy the 
French offerings. 

Big hit of 1957, though it's only 
now current at the Paris Theatre, 
is the very Gallic “And God 
Created Woman,” which wili be re- 
|leased in dub version to most 
theatres. Pic h een setting rec- 
ords at the Paris, mostly on the 
| Strength of its sexsational appeal 
As an “art” film, it hardly rates 
high and was promptly pegged at 
that estimate by the N.Y. critics. 
Film stars Brigitte Bardot. “Ger- 
oaise,” just opened, alos rates high. 

With French films pacing the 
field by a wide margin, it’s reported 
that they're definitely making prog- 
ress in getting more playing time 
in the regular commercial theatres 
which, in the past, stayed away 
from imports. Several sections of 
the country have “opened up” in a 
small way to the French, particu- 
larly if they've been pictures with 
| a “naughty” aspect, like “Nana.” 
| Overall impression of the French 
| themselves they are the only ones 
| to maintain a big office in N.Y. to 
| help promote their films) is that 
| they're making progress in the 
| American market, and that this 
progress is due in part to their own 
| exertions and partly to economic 
| factors in the U.S. industry, which 
| have left a larger room for foreign 
| films to take up residence. 

Some of the distribs voice con- 
cern from time to time over the 
| volume of French films coming in 
| (over one-third of the entire French 
| Output is being shown here) and the 
|; resultant drop in the quality level. 
| While this does reflect the rising 
| potential of the Gallic imports as 
a whole, it’s also tended to deprive 
| them of the overall impression that 
French films are something “spe- 
cial.” It’s an attitude which lately 
has been reflected in some of the 
opinions from critics who, in the 
past, appeared definitely partial to 
the lingualers. 

Growing income and spread of 
the French product in the States 
has led some distribs to wondering 
what the French Government can 
do to further help the French films 
in the U.S. Maternati’s bureau is 
generally considered to be very ef- 
fective within its natural limits, 
which to some appear narrow, 
partly due to the peculiar nature 
of the indie distribution business 
itsel€. Now, the French—under the 
projected new film agreement with 
the Motion Picture Export Assn.— 
| expect additional monies, presum- 
ably earmarked for aid to the 
| French films in the U.S. Distribs 
jare split over what, in their 
| Opinion, the French could or should 
do with the coin if it’s to help the 
success of the Gallic imports. 

There have been reports of 
French plans to acquire a showcase 
house in Gotham. Most distribs 
don't think much of that idea, but 
would prefer having the French 
acquire theatres throughout the 
country to give French films a 
chance to be shown where, nor- 
mally, they have trouble getting in 


| 
' 
| 





One new Italian film, “Atilla,”!ferred to channel them to the| Other indies think the money 


Anthony Quinn, has been sold to 





U. S. independents who were will- 


Joe Levine (Embassy) in Boston:| ing ‘to ‘give high advances. 


| should be allotted via Maternati to 
help them promote films. 
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Afraid To Get Up On Payday Morning 


Staff Uncertainties Continue at Warners Home Office 
—Co. Denies Work-Overloading 


Warner Bros. homeoffice staffers, 
particularly in the lower echelon, 
continue to face each pay day with 
trepidation as the film company’s 
‘ takes its toll of 


‘streamlining 


many veteran “tenure” employees. 
Several additional white collarites 
were handed dismissal notices last 
week Others, who have been 
asked to transfer to other jobs in 
the company, have accepted sever- 
ance pay and quit rather than ac- 
cept unattractive jobs 

The film company is attempting 
to live up to a senority rule, par- 


ticularly in the pinkslipping of the 
white collarite It did not, how- 
ever. follow this policy (blamed on 
legal advice) when it fired a num- 
ber of publicity staffers. The dis- 
missals in the publicity department 
have temporarily rescinded 
pending the outcome of arbitration 
proceeding instigated by the 
Screen Publicists Guild which rep- 
resents the pub-ad employees. 
Work Load Question 
Meanwhile, the Guild has 
charged WB with “overloading.” 
When two publicists—Irving Wind- 
isch and Jack Tirman—decided to 
exit the company on their own, de- 
spite the temporary withdrawal of 
their dismissals, WB assigned 
their work to other publicists. It's 
the Guild's contention that these 
jobs under 
tract with the union should be im- 
mediately filled. Assigning the 
duties of these jobs,the SPG ar- 
gues, constitutes work-overloading. 
WB, on the mer hand, main- 
tains that all it is asking its em- 
ployees to do is to put in an eight- 
hour da) Staffers assigned the 


S 


bee 


work of the men no longer with | 


the company are not being asked to 
put in extra time, it’s stated. There 
is no rule, contends WB, that an 
employee must perform one and 
only one function in the publicity 
department 

Meanwhile, reports persisted that 
WB. in carrying out its retrench- | 
mént policy, plans to reduce its 10- 
man field force as soon as the road 
campaign on “Sayonara” is com-| 
pleted | 

At the same time, the film com- | 
pany is making plans to turn over | 
the work of its advertising and art | 
department to an outside advertis- | 
ing agency. One of three agen- | 
cies specializing in film accounts— | 
Buchanan & Co., Donahue & Co. | 
and Monroe Greenthal Co.—are 
the leading contenders, with Bu- | 


chanan thought to have the inside | 
track | 
WB's 32-man art department has | 
been placed on notice that the de-| 
partment will be eliminated in 60 
days. The SPG, which also repre- 
sents the art department staffers, 
is preparing to institute arbitra- 
tion proceedings in an effort to 
cance! the WB decision. 
Ad Shop on Coast 
Advert ig agency which re 
the WB account will open 
for servicing, Adver- | 
| 


| 
| 
| 
| 
} 
| 


ceives 
a Coast 0 
Gil Golden and his 
Dick Lederer, will shift 

iarters to the Coast 

o a possibility that the 
department may also; 
Coast. Sy Cohen, who 
ss book department, | 
company to take a 


tising ger 


eadged the pre 


exiti the 


Publicists Guild 
in e, is continuing its efforts 
e public and trade of 
n WB's retrenchment 
the opening of each 
either at a first-run 
key circuit house 
of the SPG have 
during the peak 8 
m. stanza to dis 
te ts informing the pub 
decision to dismiss 
staffers. A large | 
SPGites swarmed in 
iterion Theatre on 
week to distribute 
\ibitors and others 
nvited to a special 
“Sayonara.” 


The . een 


een ( | 


p mn) n 


Broad 
le aflet 
who h 
10 a. n ng of 
Haakon Film Memorial 

Washington, Nov. 12. 
A color film on the funeral of 
g Haakon, of Norway, will be 

} Norwegian 
and Seamen's 
the world. 


King 


Hotels 


the Merchant Marine is spon 
reenings. 





the terms of WB's con- | 


Seaman's | 


State Welfare Office | 


Our Boy Clark 


Minneapolis, Nov. 12. 

Martin Lebedoff, a_ local 
exhibitor leader, is getting 
other Twin Cities’ theatre- 
owners to join him in a letter 
to Clark Gable, thanking the 
latter and showing apprecia- 
tion for his stand against film 
companies’ further unloading 
of pictures’ backlogs to tele- 
vision and his announcement 
he'll never appear in any mov- 
ie for any form of toll or other 


ty 

The Lebedoff letter also will 
inform Gable that the pictures 
in which he appears and in 
which he’s financially interest- 
ed will be given every possible 
playdate favoring. 








Reno Wilk’s Cry: 
‘Back to Color’ 


Minneapolis, Nov. 12. 

Branch managers here are being 
urged to use their efforts to get 
their companies back on the color 
| track. 
| Reno Wilk, president of the Tri- 
angle Outdoor Theatre circuit, is 
leading a campaign to induce Hol- 
lywood to quit its current biack 
and white “binge” and to return 
to the policy of a few years ago 
{to make a large percentage of 
| their pictures, if not all, in color. 

Wilk thinks that branch man- 
| agers, with their ears closest to 
the exhibition and public pulses, 
j;may be able to exert effective in- 
| fluence on their Hollywood pro- 
duction bigwigs. 

The current year’s tendency to 
leat black and white, instead of 





color, probably because of econ- 
jomy Considerations, undoubtedly 
has been an adverse boxoffice fac- 
tor, in Wilk’s and local top exhibi- 
tors’ opinions. 


Wilk has pointed out that color | 


invariably spells boxoffice, other 
considerations being equal, be- 
cause so few homes boast color 


j television sets and it’s something 


different that adds to viewers’ en- 
joyment in the theatres and lures 
people to showhouses. He espe- 
cially has been pounding away 


that color is drive-in theatres’| port of the project, other exh'bs 
bread and butter and is a recog-| have 


nized draw in itself. 


'MAAS TO PHILIPPINES | 


ON BACK TAXES ISSUE 


Tokyo, Nov. 12. 
Irving Maas, Motion Picture Ex- 
port Assn. veep in charge of the 
Far East, arrived here Saturday 
(2) and will headquarter in Tokyo 


until a successor to Leo Hoch- 
stetter is named, “when and if.” 
Hochstetter returned to the U.S 


last month and for reassignment in 
Buenos Aires 


Maas expected to leave for Man- 


ila at the end of the week to help 
disentangle the tax hassle there 
and then proceed to India, return- 
ing about four or five weeks. 
He termed the Philippines situa- 
tion a tatus quo.” He said, “We 
have paid certain taxes under pro- 
test with the intention that it 
would be settled judiciously.” 
Philippines government is seek- 


ing back 
but the 
3.250.000 


taxes close to $10,000,000 
more immediate figure is 

pesos ($1 million) to| 
the 24 withholding tax 
which the Manila tax reps claim is 
due for period from April 23, 1957 


cove 


through July 1, 1957 
The gold pact would bring re- 
mittance of $3.5 million by an 


American purchase of semi-refined 





gold to be resold to the Philippines | 
Central Bank for deposit as Fili- 
pino gold reserves in San Francisco. 

As to reported tax problems 
looming in Japan, Maas didn’t 
weigh the matters too heavily, call- 
ing them “mostly old stuff.” } 


} 





—-B&K’s Slogan | 





Continued from page 71 


Seguin got of that organiza- 
tion’s radio spots for film promo- 
»tion. Three of these spots each 
day are for films current at down- 
town B&K showcases. Two are for 
films playing at rival houses, “Rain- 
tree County” at the McVickers and | 
“Les Girls” at the Woods. These 
radio ads are running for 30 days 
during November 

Newspapers have cooperated 
with institutional ads across the} 
film ad pages, urging the vublic to 
enjoy finest films in 50 years. 
Off-page promotion material is be- 
ing used to attract readers to the 
film section 

Wallerstein pointed out that 
B&K ad space is not being con- 
fined only to its biggest offerines. 


enor 
io'¢ 


| 
} 


the 





Just as much space is being de- 
voted to “Rombers B-52.” “Sad 
Sack” and “My Man Godfrey” as| 
to “Savonara”. and “Don't Go Near | 





the Water 

Although all newspapers have} 
not been consistent in their suD- | 
the “Golden 
Promotion for 


onto 
theme 


latched 
Jubilee” 


Even Western and other outdoor nabe houses also got heavy ad 


in black and white and there’s es- 
pecially no excuse for this, de- 
clares Wilk. He feels present 
Yack and white production poli- 
cies are penny wise and pound 
foolish because the meritorious 
color pictures can garner the lar 
ger grosses and thus command 
higher film rentals. 


Pennsy-N. 





As the Dept. of Justice attitude 
against the projected merger of 
New York Central and Pennsyl- 
vania Railroads has been headlined- 
expressed, this policing arm of 
the Federal Government similarly 
will probably seek to restrain any 
amalgamation of picture compa- 
nies. This is the opinion of certain 
film attorneys who directly are 
concerned with the matter. 

In other words, while these law- 
yers might envision beneficial re- 
sults for their respective compa- 
nies via some kind of get-together 
with a rival, they nonetheless be- 
lieve that the legalistic obstacles, 
as now presented clearly in the 
railroad situation, would hardly be 
worth the effort. 


To earry the _ interpretation, 


'down further, the D. of J. feeling 


militates any mergers that have 
been speculated about in past, in- 
cluding Loew’s and Warners, the 
latter and 20th-Fox, Loew’s and 
United Artists and, most recently, 
Universal and Columbia. 

D. of J. opposition to any kind of 
merger, it's said, would mean in 
the minimum five years of litiga- 


| action pictures are coming through | space for the outlying break on “10 | 


Commandments.” | 


| 


Looking toward a longterm effect 
in cultivating audiences for the 
kind of product available, Waller-| 
stein claims that B&K’s camnvaign 
indicates what can be done if both | 


| exhibitors and distributors cet be- | 


hind the promotion individual | 


picture 


oI 


Y. Central Merger Impeded 
And Lawyers See Moral For films 


tion. 7 takes into account initial | 
Federal Court bout plus the ap- 
peals that doubtless would ensue. 

The matter involving the two 
railroads is not immediately appli- 
cable noted, in that the D. of 
J. in s instance must give way 
to the Interstate Commerce Com- 
mission, which has the more direct 
voice. But the application does ob- 
tain with any rival companies in 
another industry 1 which do not 
stre dire emergency.” 

To spell it out further: The D. of 
J. 9 id quarrel with a railroad 
coupli except that the ICC is in 
statutory command. Otherwise, the 
antitrust laws would be evoked to 
the full by the D. of J 

According to attorneys for film 
interests, D. of J. is now so devoted 
to the cause of anti-monopoly (as 
further inspired by criticism of the 


number of corporate marriages that 


have been allowed to go through) 
that any case involving precedent 
i would have a tough time in prov- 
ing its validity. The picture busi- 
ness is clavicle-high in precedents; 
all major film companies and the 
five national circuits are party to 
|decrees entered beginning in 1948 


| up her vote in the publication’s second annual picture poll. 


| skedded till 


ithe next eight months 
| films in a straight comedy vein and only 15 pix of this genre are slated 


| Rackmil and Alfred E 


|such an united appeal 


Inside Stuff—Pictures 


Frank Sinatra is “perhaps the highest-paid performer in the history 
of show business,” writes N.Y. Times Hollywood correspondent Thomas 


|M. Pryor in Canadian monthly Liberty (Nov.). Sinatra’s gross income, 


he says, should average close to $4,000,000 a year for the next three 


| years. His package deal with Paramount on “The Joker Is Wild” is 
| $120,000 plus 25% 


of profits. Columbia is paying him $150,000 and 30 
ownership of the negative for “Pal Joey.” 

After latter Sinatra does 12 tv-films for ABC (with whom he has a 
three-year contract guaranteeing him $7,000,000); wends to south 
France to act in “Kings Go Forth”; then more tv-films; then a per- 
sonal movie production of “The Jazz Train” starring himself and Sam- 
my Davis Jr. Then may come the movie of Budd Schulberg’s “What 
Makes Sammy Run?” 

Death of Jack Buchanan sparked off a reminder in the Auld Lang 
Syne land of his stint some years back in an Ivor Novello musical at 
the Alhambra Theatre, Glasgow. Scot-born star was set to play a month 


in Glasgow when he got an offer to appear in “Band Wagon” with 
Fred Astaire. He agreed, but only on stipulation that he would be al- 


lowed to play his 
shooting schedule 


planed to the coast 


ionth on the Glasgow stage. As result, his own 
was put back, he completed his four Scot weeks, 
on the Sunday he closed in Glasgow, and was on 


| the Metro set by the Wednesday. 


Buchanan was a naiive of Helensburgh, Clyde resort near Glasgow, 
and knew John Logie Baird, tv inventor, in his young days. They both 
experimented with early tv processes. One of Buchanan's last dates 
was at the tee-off (Aug. 31) of indie tv in Scotland. 

Believed to be fi! utilization by a film producer of “motivational 
research”—practiced by the advertising business for some years to 
determine buying habits of the public: indie Panama and Frank com- 
pany has retained services of psycholegical consulting firm of Fiske 
Levy & Wright, Bevhills. Purpose is-to assay “unconscious reasons” 
that determine the behavior of prospective motion picture patrons. 

Project will be centered specifically on the appeal inherent in two 
upcoming Panama-Frank productions for Paramount, “The Jayhawk- 
ers” and “The Transfer.” 


s 





Seventeen mag is expanding its annual Picture-of-the-Year Readers’ 


| Award this year with addition of a five-day prize trip to Hollywood 


for the reader (and her mother) who writes the best letter, backing 
Contest 
was inaugurated last year in the form of balloting by Seventeen’s 
readers to select their favorite film of the year from the mag’s 12 
picture-of-the-month selections. Closing date for the competition is 
Dec. 27 with the winning picture and letter writer to be revealed in 
the March Seventeen. 


Toronto-born Donald Harron, ex-“Separate Tables” and Stratford, 


| Conn,, Festival, has been signed by Paramount for a picture directed 


by George Seaton; but first may be loaned out to another unit for one 
with Mel Ferrer and Audrey Hepburn. Harron first tested for Col- 
umbia, for “The Last Angry Man,” but didn’t sign because it’s not 
next year. Seaton tested him at Paramount. Meanwhile 
he’s appearing in a tv play on Canadian Broadcasting Corp's network, 
where up to a year or so ago he was best-known for his funny “Farmer 
From Parry Sound”’ bit 


Accent is not on humor in motion picture releasing schedules for 
Majors apparently have cut down sharply on 


for release between now and next June. Paramount is the only major 
that still leans heavily on comedy, with five such films ready for re- 
lease. They are “Houseboat,” “Teacher’s Pet,” “The Matchmaker,” 
“Hear Me Good” and “The Sad Sack.” Metro, Universal and Allied 
Artists have two comedies each and Warners, 20th, Columbia and 
United Artists, one apiece. 


Writers Guild of America West council has condemned “right-to- 
work” legislation, and claims any such law in California woud end 
the guild’s ability to protect the writer in Hollywood. “It would make 
impossible enforcement of the many contracts we now hold with pro- 
ducers,” stated the council. Group was unanimous in its vote of op- 
position to such legislation. Council named a special committee headed 
by former guild prez Howard Green to keep it posted of all develop- 
ments on the issue. 


Traid Color Control, a 16m_reversal - additive printing process 
said to provide scene-to-scene cMlor correction and control, is claimed 
by the Southwest Film Laboratory Ine. of Dallas. Under development 
for the past three years it is now asserted that the system will pro- 
vide “absolute color control” in the three primary light value colors, 
viz.; red, blue and green. It was developed by Jack Hopper at the 


ce | Penny Arcade Raided | 


Dallas, Nov. 12. 

Six motion picture machines 
containing film and five extra reels 
of film were confiscated in a raid 
by vice squad detectives at a down- 
town penny arcade. They arrested 
the operator and held him for in- 
vestigation of operating motion 
picture machines containing lewd 
films, 








+ 














The one “out” is the “dire emer- 
gency’ meaning must be 
unanimous opinion that the merger 
of two film companies is the only 
means of averting their dissolu- 
tion. All members of the boards of 
any two petitioning companies 
plus D. of J., must be unanimous} 
on this. And it would be difficult | 
to envision such statements of em- 
ergency coming from, say, Harry 
Cohn of Columbia and Milton 
Daff of Uni- 


tnere 





The raid was sprung by detective 
Lt. Douglas Gassett after under- 
cover agents had visited the arcade 
and observed the motion picture 
films. Police said showing of the 
films violated a state law prohibit- 


ae ing use of lewd films in a public 
ersal. 





k lace. Conviction is subject to 
Somewhat akin to this is the sit- $1 000 fine or a six hone shanty 

uation involving Loew's and UA. / jai sentence or both, according to 

While a merger of these two cor- police 

porations was advanced in all seri- 

ousness, the matter never reall 


got off the ground because of the 
lack of any possible unanimous ap- 
proach, It was a cinch that all 
members, of the Loew's board 
couldn't get together. And lacking 
there could 


Rank Into Minneapolis 


Rank Film Distributors of Amer- 
ica has opened a branch office in 
Minneapolis. Earl Wilson has been 
named manager. 


hardly be any hope for D. of J. ac- RFDA already has a _ dozen 
ceptance. branches throughout the country. 
It’s lacking such D. of J. accept- | Wilson will operate RFDA activi- 


ance that the film legalites would 
anticipate five years of court room 
maneuvers—and even~then they 
may lose, 


ties in the Minneapolis and Mil- 
waukee areas under the supervision 
of Sam Gorelick, who headquar- 
j ters at Chicago. 











Wednesday, November 13, 1957 


VARIETY 





3 ' 





* 





WOLENLE, 
hore SEX 















Produced by 
JULES BORKON 


MARINA VLADY 





__H. VIDAL and S. REGGIANI 
directed by ROBERT HOSSEIN 


Already Sold to the 
Following Countries: 




















Other Jules Barhon Prods.: 


“PAPA, MAMA, THE MAID AND I" 
Columbie—Kingsley 


“CRAZY IN THE NOODLE” Times Film 
"CRIME AND PUNISHMENT" 


For zelda ign Sales 


~-HAMPS-ELYSEES PRODUCTIONS 


“ARSENE LUPIN" M.6.M. 








STILL FREE FOR U.S.A. 


3, Champ -Elysees — PARIS & 
CABLE: GHELYPROD 





MEXICO JAPAN 

CUBA VENEZUELA 
PORTUGAL BRAZIL 
PARAGUAY URUGUAY 
BRITISH EMPIRE FRENCH COLONIES 
BELGIUM NORTH AFRICA 
LUXEMBOURG SWITZERLAND 
HOLLAND WEST GERMANY 
NORWAY SWEDEN 
DENMARK ISRAEL 
FINLAND EQUADOR 
AUSTRIA GREECE 
LEBANON SYRIA 

IRAN CHILE 
COLUMBIA ARGENTINA 
BOLIVIA PERU 
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Cinerama Pays Off Debt, Recoups 
$16,600,009 Cost of Pix, Openings 


A total of $10,600,000, represent- 
ing costs for the opening of the- 


atres and the production of films, 
has been recouped by Cinerama, 
according to an interim report is- 
sued by Cinerama Productions 
Corp. In addition, Cinerama Pro- 


ductions has completely paid - off 
$228,000 in “outstanding direct ob- 
ligations.” This sum is separate 
from the $2,287,000 of bank and 
bonded indebtedness paid off since 
Aug. 10, 1953. 

On the basis of the company’s 
liquidation of its debts and its 
preseot cash position, prexy Milo 
J. Sutliff indicates that the com- 
pany is looking forward to a “con- 
fident future.” 

The $228,000 paid off consisted 
of a $58,000 loan due the Marine 


Midland . Bank, $75,000 in a note 
due Cinerama Ine., and $95,000 
due to the late Louis B. Mayer, 
former -chairman of Cinerama 
Productions. At the same time, 
it's noted that Cinerama Produc- 


tions exercised its option to buy 
back 10,000 shares of its stock 
from Mayer at their cost to Mayer 
of 50¢ per share. This option 
would have expired on Nov. 1 if it 
had not been exercised, 


Wrap ‘Rodan’ In 





Shock Insurance 


Distributors Corp, of America 
will issue “shock insurance” poli- 
cies for $1,000 each and as an ex- 
ploitation gimmick for the opening 
days of “Rodan” in 22 territories. 
Seven companies are underwriting 
the policies, which will be printed 
on the back of special tickets to be 
issued at premieres. 


Sales manager Irving Wormser 
reported the stunt will cost the 


firm about $10,000 on a national 
basis and the policy guarantees a 
payoff to patrons who suffer ‘‘dis- 
ability or death because of shock” 
induced by the horror pic. 


a: Briefs from Lots 








Hollywood, Nov. 12, 


Celumbia purchased Glendon 
Swarthout’s novel “They Came to 


Cordura” for its 1958 production 
schedule... Richard Widmark set 
“The Seven File,” an original, as 
the second property to roll under 
his indie Heath Productions ban- 
ner... Broadway actor Beb Tatten 
signed for a role in “Kin Go 
Forth,” Frank Sinatra-Tony is- 
Natalia Wood costarrer ,.. Burgess 
Meredith will co-star with Bill 


Phipps in “Blaze of Night,” which 


goes before the cameras in the 
Philippines next month for Pre- 
miere Productions . . . “Bachelor 
in Paradise,’ an original comedy 


by Vera Caspary, set as a 1958 Sol 
C. Siegel production at Metro... 
Frank De Kova set as the leading 
heavy in “lf | Should Die” at Uni- 


versal ... Tim Johnson drew a fea- 
tuer role in American-Internation- 
ai's “Hell Raiders”... Ray Danten 
will play Diana Barrymore’s first 
husband in “Too Much, Too Soon,” 
Warner biopic. 


John Huston will direct “Roots 
ot Heaven” which Darryl F. Zanuck 
will produce independently for 


20th-Fox release .. . Steve Cochran 
sicned Tom Locke to star in “Re- 
venge on the Rio Grande” on which 
Cochran will make his bow as a 
prodneer-director .. . Republie will 
release Albert C. Gannaway’s 
“buffalo Guns,” which stars Wayne 


Morris, Mary Ellen. Kay and 
Donald Barry . Figaro Produc- 
tions set Rebert Wise to direct 


“The Barbara Graham _ Story” 
which Walter Wanger will produce 
with Susan Hayward starred ... 
Paul Landres will direct “The 
Fiame_ Barrier” which Arthur 
Gardner and Jules Levy will pro- 
duce for United Artists release . . , 
Buddy Adler signed John Wayne 
to star in “Oh, Promised Land,” 
Sydney Boehm's initial production 


at 20th-Fox ... James 

diew a featured role in “Bull- 
Whipped,” Romson-Broidy Produc- 
tien for Allied Artists . Pat 


Henning set for a featured spot in 





‘Series’ Are No More 


Hollywood, Nov. 12. 

Concentration on series of- 
ferings on television apparent- 
lv has cued abolition of feature 
film series by the major stu- 
dios. Both Universal and Al- 
lied Artists, only studios which 
have maintained their series in 
recent years, now appear to 
have given up on them. 

There are no plans for fu- 
ture entries in either U's 
“Francis” or “Ma and Pa Ket- 





tle” films or “Bowery Boys” at 
Allied, 


United Artists 
No Hive for ‘B’s 
In New Cutback 


Hollywood, Nov. 12. 





schedule of “B” or marginal pic- 
tures to concentrate on strictly “A” 
productions, beginning in 1958. Pol- 
iey switch naturally means a re- 
duction in the total preduct the 


revenue through emphasis on im- 
portance in story material, stars, 


Distrib’s total’ release schedule 
for 1958, in the light of the move 
away from the smaller films, prob- 
ably will be a maximum of 36 pix. 


unquestioned “A” category. 

Program of concentration on top 
releases already is well underway. 
UA has the following films due fcr 
production, or currently shooting, 
or completed and awaiting release 
early next year: 

“The Big Countfy.” Gregory Peck-Wil- 
liam Wyler production, starring Peck. 
Jean Simmons, Carroll Baker, Chariton 
directed by Wyler. 


“God's Little Acre,” 
Ryan, Aldo Ray, Tina 


duced by Sidney 
Anthony Mann. 

“Hole In The Head,” starring Frank 
Sinatra with Frank Capra as producer- 
director. 

“Kings Ge Forth,” starring Frank Si- 
natra, Tony Curtis and Natalie Wood 
with Frank Ross producing. 

“Legend Of The Lost,” Batjac-Panama 
—— starring John Wayne, Sophia 

oren and Rossano Brazzi. 

“Man of the West,” starring Gary 
Cooper and produced by the Miriseh Co 

“My Sister And I,” 
Hepburn, directed by 
produced by Mirisch Co. 

“Paris Holiday,” starring Bob Hope. 
Fernande!l, Anita Ekberg and Martha 
Hyer, a Bob Hope production. 

“Paths Of Glory,” star Kirk Douglas, 
Adolphe Menjou and Ralph Meeker, pro 
duced by Douglas’ Bryna Productions. 

“The Quiet American” starring Audie 
Murphy, Michael Rederave, Claude 
Daupbin and Giorgia Moll, directed-pro 
duced by Joe Mankiewicz. 

“Run Silent, Run Deep,” starring Clark 
Gable and Burt Lancaster, and produced 
by Hecht-Hill-Lancaster. 

“Separate Tables,” starring Burt Lan 
easter, Rita Hayworth. David Niven. Deb 
orah Kerr sr@ Wendy Hiller, and pro- 
duced by H-H-L. 

“The Vikings,” starring Kirk Douglas. 
Tony Curtis, Ernest Borgnine, Janet Leigh 
and Alexander Knox, and produced by 
Douglas. 

“Witness For The Prosecution,” starring 
Tyrone Power, Marlene Dietrich nad 
Charles Laughton, directed by Billy 
Wilder and produced by Edward Smal! 
and Arthur Hornbloew. 





‘Jailhouse Rock’ Riles 


Oakland’s Menagerie 
Oakland, Cal., Nov. 12. 

Fox West Coast's 3,300-seat Para- 
mount Theatre is back to normal 
fcllowing a near riot last week 
when several hundred youths 
milled about the lobby after a 
showing of Metro’s new Elvis 
Presley picture, “Jailhouse Rock.” 
They held up screening of the sec- 
ond film on the bill, “Copper Sky.” 
for a half-hour and caused 300 
other teenagers to ask for refunds. 
House manager Herman Kersken 
said the youths had “ganged 
around and gotten rough” so he 
called pqlice. Some 18 cops re- 
sponded and broke up a number 
of fist fights. Five teeners were 
arrested, but three were later re- 
leased. Sole damage to the pre- 





mises, Kersken revealed, consisted 


“Aeross the Everglades” for Schul- | of three broken sand urns. These 
berg Productions, 


| were valued at $15 apiece. 


United Artists is dropping its, 





distrib will have for release, but) 
UA toppers foresee a larger gross | 


| 
| 


-<|}and Senate, 3,000 seats each, and | ‘ . 
production values and other factors. | | stronger on situation than on dia- 


Indications are that the firm will) “©”. or 
sidestep financing and distributing ®®¢ P!ushest nabe 
any project which falls below an “'Y- 


} 


| 


Heston, Burl Ives, Charles Bickford and ley has expressed disapproval that 


apering eras | Central Prison in Raleigh. Official 
Hackett, Jack Lord, Fay Spain, and pro-| was surprised to learn that a Pres- 
directed by | Jey release, “Jailhouse Rock,” used 


| 


| 
"| to prison for the fatal beating of 


| Prison, which was recognized by 


starring Audrey | 
Billy Wilder and | 


‘contacted by Metro studio for per- 


| FREED ARGUES FILM 
| MUSICALS BE ‘ORIGINAL’ 


Hollywood, Noy, 12. 

Original musicals will-form the 
backbone of Hollywood's tune out- 
{put in the future, acecording to 
| Arthur Freed. It’s easier, he notes, 
| to buy an established stage ve- 
hicle, “but the biggest epportuni- 
ties lie in originals.” 
| Construction of material espe- 
| cially for the film medium, Freed 
| believes, results in properties that 
| have larger appeal through greater 
and more effective use of. the film 
| medium. As a corollary, he be- 
lieves that its’ a mistake to treat 
an adaptation fiom the stage with 
too much reverence. 

“Disappointment comes,” he 
states, “when a stage play has been 
put on film as a stage play. When 
a play has been successful, you're 
| almost hypnotized by. what the 
| stage has done. To avproach real- 
} 








ity in filming the work, you've got | 


to he dehypnotized.” 

Hollywood has contributed many 
ereat musicals thus far, he adds, 
“but we haven't vet reached our 
potential On stage, a “00d mu- 
sical outgrosses a good play, three 
to one. The same thing could 
happen in pictures and I’m sure 
it will.” 


2 Chi 3,000-Seat 


Houses Shutter 


Chicago, Nov, 12. 
Three large film houses in the 
Balaban & Katz theatre eircuit will 
shutter this week. The Norshore 





| 





J 


the 2.000 seat Belpark are folding 
for lack of business. | 

The three theatres have been in 
the B&K orbit since their incep- 
are among the largest 
houses in the 


Prison Chief Grimaces; 
‘Jailhouse Rock’ Link 
To Carolina Unfavorable 


Greensboro, N. C., Nov. 12. 
State Prisons Director W. F. Bai- 


Elvis Presley was “sentenced” to 





North Carolina’s Central Prison to 
carry out a manslaughter sentence 
against Presley. 

In the plot, Presley is sentenced | 


a man in a bar fight. There is an 
outside-the-wall scene of Central 


a number of North Carolina Pres- 
ley fans. 

Bailey said his office was not 
mission tu use the Central Prison 
scene. “I wouldn't have allowed 
it if they’d contacted me,” he said. 

He made it plain that none of the 
ensuing inside-the-wall scenes in- 
volving Presley were representa- 
tive of the discipline in Central 
Prison. Presley was given a num- 
ber of lashes for his part in a prison 
riot. The warden in the picture 











it alton. 


| 


Sayonara 
| Setting the mood of the story. The 





particularly in the lively music hall 
and other dance sequences, staged 
by LeRoy Prinz. The Japanese 
theatre scenes contribute, but could 
stand some cutting. 

Paul Osborn’s script is a mode 


dialog and action. Combination of 
Osborn, Logan and Brando creates 
many poignant scenes, particularly 
the one where Brando finds the 
bodies of Buttons and his wife. Os- 
born also has taken the opportun- 





inter-marriage 


‘some Americans, 


} 


| 


music for the song, “Sayonara,” 
| which has a haunting quality. Ar- 
| thur P. Schmidt and Philip W. An- 
| derson did the editing, which main- 
}tains an even story flow. Norma 
|Koch designed the attractive cos- 
|tumes which, in a story like this, 
|are particularly important. 

| Producer Goetz has imbued 
| “Sayonara” with all the values of 
}a top production. It'll have its 
critics among those who claim that 
the screen is here simply to enter- 
tain and that the race angle is al- 
lowed to interfere with the roman- 
jtie story line. But most will judge 
;the composite to be highly effec- 
| tive, making this one of the year’s 
| strongest entries. Hift. 


Net Wanted On Voyage 


of its kind. He has adapted the} 
story faithfully from the Michener Capably and creates a favorable im- 
novel, and his lines give the actors | pression. Campbell lends conviction 
every possible chance. Seripting | to his role of idol of the juke-box 
maintains a good balance between | set, Hagerthy is good and Jackie 


ity of reminding Americans that! 
is frowned on as} 
much by many Japanese as it is by | Dale Katherine Eunson screenplay 
\is leisurely, with technical credits 

Franz Waxman wrote the music, | standard, Phil Tuminello composed 
and Irving Berlin wrote words and | four songs, none outstandins.. 





Film Reviews 


Continued from page 6 aes 
| attempts to do by making a play 


} 
colors are delicate and yet stirring, | 


for William Campbell, a name 
trumpet player, in an effort to 
marry him, When he takes her to 
Las Vegas she learns he has no 
intention of going through with 
ceremony. Happy ending is rung in 
via Ron Hagerthy, a deejay in love 


l with. her. 


Miss Webster handles herself 


Loughery as femme star’s girl- 
friend adds a decorative note. 
Martha Scott as Miss Webster's 
mother and Jim Backus as the step- 
father offer competent portrayals 
and Jackie Coogan is okay as 
Campbell’s manager. 


Joe Parker’s direction of the 


Whit. 


The Seeptre and the 
Mace 


(CANADIAN—COLOR) 


Finely produced documentary 
on what the Crown means to 
Canada, using Royal visit as 
heok. Exploitation 
s , with 
“sta ng.” 
Ottawa, Nov. 3. 
Columbia Gin Canada) and Rank ‘in 
United K liom and Europe) release of 
National F Board uction. Narra- 
tion by John Drainie. by Nicho- 
Balla. Directed by John Howe. Script 





| by Ian MaeNeill. Camera, Dennis Gillson; 


log, introduces a great deal of fall- | 


ing into swimming pools 
main comedians to dress up as 
Arabs and to be disguised at a 
fancy dress shindig. The dialog can 
best be. measured by a witticism 
when a_ passenger inquires of 
Shiner whether Gibraltar is worth 
visiting. He replies: “Don't miss the 
Rock on any account,” a gag which 
old students of the cinema will re- 
member from many years back. 

Ronald Shiner and Brian Rix 
play the whole thing fer far more 
than it is worth and they are sup- 
ported by a number of equally 
conscientious performers in lesser 
roles. Griffith Jones makes a 
smooth crook but Catherine Boyle 
fonce Lady Boyle, tv panelist) as 
his partner does little to advance 
her claim to be regarded as a seri- 
ous actress. Dorinda Stevens, Fabia 
Drake, Janet Burrow, Michael 
Shepley, John Chapman and The- 
rese Burton turn up as assorted 
passengers, of whom only Miss 
Stevens appears to be vaguely nor- 
mal. Michael Brennan and Martin 
Boddey are a couple ef ship's offi- 
cers who give a hand to the general 
air of lunacy. "yy 


Eighteen and Anxious 


Routine entry on youth for 
program market. 


Hollywood, Nov. 8. 


Republic release of AB-PT production, 
roduced by Edmond Chevie. Stars Mary 
ebster, William Campbell, Martha Scott; 

features Jackie Leughery. Jim Backus, 

Ron Hagerthy, Jackie Coogan. Directed 

by Joe Parker. reenplay, Dale and 

therine Eunson; camera, Sam Leavitt; 











stood nearby and supervised the . Stewart; music, Leita 
beating. (The film never showed | Sve"; Exexiewed Oct. 1. ’9t, Running 
that any of the lashes struck Pres-/| yuay .................. _ Mary Webster 
ley’s back). “We sure don’t allow | Pete .......... . William Campbell 
Mr 7 : Lottie Graham .. Martha © 

lashings here. We absolutely do} aya s Jackie Loughe: 
not. It’s contrary to all our policies | Harvey Graham ........... x. fn 
‘and rules,” states Bailey. |) ebeerepereenenssats ~~ 
The prisons director was at a . Bayne .+»- Damian ‘0’Fiynn 
Mrs. Bayne . Katherine Barrett 


| 


loss to expMain how the film hap- 
pened to show Central Prison. He 
speculated that it might have been 
a scene taken by Hollywood cam- 
eramen for an earlier movie pos- | 
sibly “Carbine Williams.” | 

Bailey said he regretted the use 
of the state prison in the picture 
because fans who recognized it 
might think that North Carolina 
prisons were run like the Holly- | 
wood version. } 


Feldman, Brodsky Shift | 


In a realignment of duties due 
to the departure of Herold Rand | 
(who joined Disney), Edward S.) 
Feldman has been named metro-| 











. Charlotte Wynters 
Yvonne Craig 
Joyee And 
... Slick Slavin 

Benny Rubin 


“Eighteen and Anxious” is rou- 
tine. Its story of youth does not 
warrant 83 minutes, consequently 
pic may encounter certain booking 
difficulties. Cast of young players 
generaily acquit themselves in okay 
fashion, but action is slow, often 
aimless. 


The Edmond Chevie production, | cot yet 
-PT - ¥ 


third to be turned out by AB-P 
Pictures, is given 
physical values and presents an in- 
teresting newcomer in Mary Web- 
ster, -who undertakes 


and | **°": 
| creates the opportunity for the two | 


| 
} 
} 








editing (film), Brian 
editing (music) Robert Fleming and Joan 
Edward; sound, Don Wellington and Kay 
Keene; assistant tor, Richard Gilbert. 
Previewed at Capitel Theatre, Ottawa, 
2, ‘57. Running time, 29 MINS. 


Keene and Balla; 





The visit to Ottawa last month of 
Queen Elizabeth and Prince Philip 
cued th's documentary on the piace 
of the Crown and royalty in Can- 
ada. Superb color (by Eastman), 
editing, scripting and narration ‘by 
Canadian actor John Drainie). com- 
bine to make this a strong half-hour 
production. Its impact is heavier 
through fast re internationally, 
coming on the heels of the Royal 
visit to Camada and the United 
States, and the footage of the. royal 
couple’s stay in this Capital is 
slickly woven into the overall story 
that explains the histery of Can- 
ada’s parliament from ancient Eng- 
land to Her Majesty's appearance 
in the Senate chamber, the first 
reigning monarch to open Canada’s 
parliament. 

Picture was completed in 11 
days, some of a record even 
for a color documentary. It shows 
no signs ef the rush. Dramatic im- 
pact is care built from the 
opening shots the giant BOAC 
carrying the Royal couple into 
Uplands airport, and after sync- 
sound has carried the track until 
the visual shows the Queen walk- 
ing towards the welcoming party, 
the narrator asks, “Is this all 
nothing but pomp and show? What 
does the m mean to Cana- 
dians?” The answer is vividly and 
definitely provided. It will be of 
interest not only in Canada but in 
many places where the value of and 


need for royalty and its status-in 
Po es Kingdom are ques- 
tioned. 


Use of close-ups, not only of the 
Quten and her Prince but of many 
key people in the story, add much 
to the film. Commentary and script 
by Ian MacNeill, former magazine 
writer and later secretary of NFB, 
is lucid and nag svete mapertly 
handled by Drainie. nis Gillson, 
who directed the entire NFB cam- 
era staff in this job, helped keep 


|“The Sceptre and the Mace” ‘from 


re | 


} 


satisfactory | 


leading 


being a newsreel; it’s never that. 
Timing of the visit in the autumn 
gave Eastman Color a great oppor- 
tunity for sparkling backgrounds 
to the vivid and impressive gowns, 
uniforms and ceremonies. 
Distribution im Canada is by 
Columbia, in the UK and Europe 
by Rank, and by various arrange- 
ments in the Middle and Far East 
where bookings are already largely 
set. United States aie. isn't 
orm. 





200 Callow Journalists 
Washington, Nov. 12. 
Nearly 200. school reporters 


litan newspaper contact for 20th- | femme role. She plays part of 4) from this area turned out to toss 
Fox. He's succeeded as trade paper | er. ore Pans po? Mh mmc = questions at screen star, Robert 
contact by Jack Brodsky. pO ne tae can't. nomena Seap~ | Wagner, here to hypo interest for 

Feldman, trade contact - one P a = “4 » eatoeees 
year, joined 20th in 1950. e re- “ . Session was held a’ e Nation- 
turned last year after a two-year | Bape ong ——_ Ry hee al Press Club and drew newsmen 
duty as Information Services Offi-| parents of the marriage license, 224 women from the local press 
cer with the U. S. Air Force. Brod-| she’s still steadfast in her refusal | and wire services. 20th flack Hal 
sky is an ex-N. Y. Times Magazine | to take her baby, preferring instead | Marshall and Loew's Jack Foxe 


cs 





staffer, to “become somebody.” This she | engineered the stunt. 





e) 





Wednesday, November 13, 1957 


United 
Artists 
welcomes 


= | With the launching 
ayer | 
of their new product lon 
a C4 
4 be sicy é company, Harold, W: alter 


and Marvin Mirisch 


bring added:stature to 


the entire motion 
a industry. 


Commitments have already been made with the distinguished 
Oscar-winning producer-director, Billy Wilder, and seven top 
stars...Gary Cooper, Tony Curtis, Doris Day, Audrey Hepburn, 
Joel McCrea, Audie Murphy and Lana Turner— each in a top 
boxoffice property. A multi-million dollar film program is in 
preparation ...and a minimum of twelve top features has been 
set for UA distribution. 


THE MIRISCH COMPANY HAS ALREADY STARTED PRODUCTION ON THE FIRST OF ITS PROJECTS 








tT 





22 PICTURES 


VARIETY 


Wednesday, November 13, 1957 








Hollywood Production Puilse 








| ALLIED ARTISTS 


Starts, This Year.......... 21 








This Date, Last Year ......19 
“QUANTRILL’S Raseene” 

Prod.-Ren Schwalb 

Dir.-Edward Bernds 

Gale Robbins, Leo Gordon, Diane 

Brew ste: 

(Started Oct. 28) 

“BULLWHIPPED” 


Exec.-Prod.—Wm., F. Broidy 

Prod.-Helen Ainwerth 

Dir.—John Martin 

Guy oe sdison, Rhonda Fleming, James 
Griffith 

(Started Nov. 


COLUMBIA 


i» 











Starts, This Year......... 29 
This Date, Last Year....... 29 
“NO TIME v9 = 
Shoesting is ibya) 
Pred ep hil C. Langs 
P. Te “ o 
Victor Matuse, ~% Genn, Bonar’ Col 


leano, Anthony Neweley, Sean Kelly, 


Kenneth Fortescue, Alfred Burke, 
Maxwell Shaw, Robert Rietty, Alun 
Tilvern, Martin Boddey, Gevorge 
Pravda, David 
(Started Sept. 9) 
“THE KEY” 
(Shooting in England) 


Prod.--Carl Foreman 
Dir.-Sir Carol Re 
Williom Helden, Sophia Loren, Trevor 
Howard Oscar Holmoka, Bryan 
Forbes, Kieron Moore, Sidney Vivian, 
Russell Walters 
(Started Aug. 7) 
“THE WHOLE TRUTH” 
{Shooting in EBugland) 
Prod.—Jack Clayton 
Dir.John Guillermin 
Siewart Granger, Donna Reed, George 
Sanders, Gianna Maria Canale 
(Started Oct, 1 


WALT DISNEY 


Starts, This Year.....+... 2 
This Date, Last Yeor...... 1 











METRO 


Starts, This Year ........17 
This Date, Last Year......22 











“THE SHEEPMAN” 
Prod.—Edmund Gral 


Dir.George Marshal 


Glenn Ford, Shirley MacLaine, Leslie 
Nielsen, Mickey wghnessy, Edgar 
Buchanen, Pedre Gonzales-Ganzales, 


Buzz Henry 
‘Siarved Sept. 30) 
"THE LAW AND JAKE WADE” 
Prod.—-William Haw! 
Dir 
Robert Taylor, 
douglas 


John Sturges 
Richard Widmark, Burt 











“TWILIGHT FOR THE GODS” 
Prod.—Gordon Kay 
Dir.—Joseph Pevney 
Rock Hudson, Cyd Charisse, Ernest 

Truex, Charles McGraw, Celis Lovsky, 
Wallace Ford, Judith Evelyn 
(Started Sept. 30) 

“NEVER STEAL ANYTHING SMALL” 
Prod.—Aaron Rosenberg 
Dir.-Charles Lederer 
James Cagney, Shirley 

Smith, Cara Williams, 

Virginia Vincent 
(Started Oct. 31) 
“IF | SHOULD DIE” 
Prod.—Howie Horwitz 
Dir.—-Richard Carlson 
George Nader, Joanna Moore, Brian 

Keith, Virginia Field, Stephen Crane 
(Started Nov. # 


WARNER BROS. 


Roger 
Dano, 


Jones. 
Royal 











Starts, This Year....... ww £0 
This Date, Last Year......11 
“MARJORIE MORNINGSTAR” 

Vrod.—-Milton Sperliag 

Dir.-Irving Rapper 

Gene Kelly, Natalie Wood, Claire Tre 
vor, Ed Wynn, Carolyn Jones, Marty 
Milner Edward Byrnes, Everett 


Jesse White 
20) 


Sloan, 
@tarted Aug. 


“ONION HEAD” 

Prod.-—Jules Sqpoomee 

Dir.-Norman Taurog 

Andy Griffith, Ray Dalton, Feticia Farr, 
Walter Matthaw, Joe Mantel), James | 
Gregory, Joey Bishop, Claude Akins, 
Ainslie Pryor 

(Started Sept. 


“WESTBOUND” 
Prod.—Henry Blanke 
Dir.-Budd tticher 
Randolph Scott, Virginia Mayo, Karen | 
Steele, Andrew Duggan, Michale Pate | 
(Started Oct. 8) 


“TOO MUCH, TOO BOON” 
Prod.—Henry Blanke 
Dir.—Art Napoleon 
Dorothy | Errol Flynn 
(Started Oct. 


"GIRL ON THE aol 
Prod.—-Roy og 
Dir.— Richard Hare 
Edward Byrnes 
‘Started Oct. 17) 

wane OF LOST WOMEN” 


Jeff Richards, John Smith, 
Stevenson, Diane Jergens, June Blair, 
Alan Napier 

(Started Oct. 30) 


INDEPENDENT 
Starts, This Year..... : 7. 
This Date, Last Year..... 78 











“THE are = 


(For UA Re . 
aE - Willlam Wyler 
Dir.— William ler 
Gregory Peck, Jean Simmons, Carroll 
Baker, Burl Ives, Charles Bickford, 


uck Connors, C 
(Started Juiy 30) 


“RUN SILENT, RUN DEEP” 


harlton Heston 





(Started Nov. 12) (echt-Hill-Lancaster) 
at Release) 
od.—Harold Hecht 
, 
I ARAMOUNT . Burt: ponstes. —~ War- 
. A » doe arosa, 
Starts, This Yeor.......0.12 |} “Nek cents ‘Don Rickles 
This Date, Las? Yeor. eeeese 17 ase ee et Jo 
: Di Willian Wit 
“” a in. — ney ‘ 
Mrrod. vir onirred Tyhite --¥ be Lng Wy. eal Carolyn 
s Stews i * ‘ Z arney, ur 
James Ge srt, Kim Novak, Barbara Bel : @tarted Oct. 239 
(Started Sept, 25) 8, —— 
“THE BUCCANEER” xy feicts.) 
Prod. tlenry Wileoxon AiG Release) 
Dir Anthony Quinn ns a aceon 
vane F “harle Oe r 
¥ Aha ‘ oe Secten, Graces Russ Tamblyn, Alan Young, Terry 
Henry Lull, E. G. Marshall, George fey Peter Sellers, June Thorburn. 
Matthews, Theodora Davitt, Douglass mgaes 
Dumbrille. Ashley Cowan, Ma snuel | (Started Oct. 19) 
Rojas, Bruce Gordon, Robe Fr. | “THE Leas pawee IN THE LOST 
Simon, Jehn Dierkes, Aaron Sax: on, CITY -OF GOLD” 
Robo tlughes, Iris Adrian, Leonard ine Wrather meses.) 
Graves. Jerry Hartleben the te Release 
(Started Sept. 30) Lone’ Manger, Tonto, Noreen Nash 
Kenned 
ferns tae 
‘ ») 4 ir.—Le: ander 
20th CENTURY -FOX (Started .Nev. ® 
H “COUNTERPLOT” 
Starts, This Year..... 5 ea d.. Harold Odell Prods. Inc. 


This Date, Last Year.......25 





“souTH PACIFIC” 


Prod, — Buddy Adler 

Dir Joshua Logan 

Rosssne Brazel, Mitel Gaynor, John 
Kerr, Gay Walston, Juanita Hall. 
France Nuyen, Russ Brown, Ken 


Clark. tloya Simmoens, Jack Mullaney 
(Siarted Aug 2) 
oTue LONG HOT SUMMER” 
vd ‘erry Wald 
Dis Martin Ritt 
Paul ewman, Anthony — Franciosa, 
Joonne Woodward, Orson Welles, Lee 
Remick, Scrah Marshall, Val Avery, 
Bill W Dick Anderson 


stker 


irted Sept, 23) 
“HELL BENT KID” 
Prod. Keobert Buckner 
Dir Henry Hathaway 
Don Murray, Dianne Varsi, Ken Scott. 
Dennis Hopper, Armstrong, 


Chill Wills, Cleef. Rudy 
Acosta, Harry Carey Jr., Jerry Oddo 
(Started Sept. 30) 


“THE TOWNSEND HARRIS STORY” 


(Shooting in Japan) 
Prod.—Eugene Fre 
Dir John Husten 


John Wayne 


(Started Oct, 14) 


UNIVERSAL 
Starts, This Year..........29 
This Date, Last Yeor......31 


“A TIME TO LOVE — A TIME TO DIE” 
(Shooting in German: 

Prod,—-Robert ee 

Dir.—Douglas 

Joie Gavin, Lisa Pulver, Ann flarding 


marque, 

. Agnes Windeck, Doro- 
thea Wieck, Charles Regnier, Thayer 
Davis 

(Started Aug. 26) 














‘For UA Release) 
Prod.-Dir.-Kurt Newmann 
Forrest Tucker, Ailison Hayes, Gerald 
Milton, Jackle Wayne 
Pope Ree i oo) 


NAILS” 
(Selene ine for UA Release) 
Pro.-Frank N, Seltzer 
Dir.Joseph H. Lewis 


Ste yden 
Started Nov. 11) 


oeuegs GO FORTH” 

‘Prank’ Ross-Eton Prods.) 

(For UA Release) 
Prod-—Frank Ross 
Dir.—Delmer Daves ' 
Frank Sinatra, Tony Curtis, 

Wood 
(Started Nov, 1D 

“HELL RAIDERS” 

‘American International Picts.) 
P; usoff 


Dir.--Edward L. Cahn 
Michael Connors, John Ashley, 


(Started Nov, 11) 


Silberberg’s Appointment 
Hollywood, Nov. 12. 

Mende] S. Silberberg, long-time 
attorney for Assn. of Motion Pic- 
ture Producers, has been named to 
fill the vacancy on the Beverly 
Hills City Council left by resigna- 
tion of W. Dariing. Darling 
resigned to fill vacancy created by 
death of David Tannenbaum, for- 
mer film attorney and counsel of 
Screen Producers Guild. 

Silberberg, who also is attorney 
for Columbia Pictures and Sol 
Lesser Productions, will serve on 
Council until next April. 


Natalie 


Russ 





Venetia | 


Make The Most of TV 


Chicago, Nov. 12. 
While many film exhibitors 
just fume over Hollywood 
reels appearing on tv, the 
Roosevelt Theatre here made 
the most of the situation. Mar- 


quee billing for “Brass Leg- 
end” reads “TV's Hottest 
Stars—Wyatt Earp, Perry 
Mason.” 


Performers’ professional 
names, Hugh O'Brian and Ray- 
| mond Burr, listed underneath 
in smaller letters. 








ea em a 


‘CONTINENT AL OPENING 
| BRANCH EXCHANGES 
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Five new branch offices through- | 








_Italy’ S Unions Go ‘Democratic’ 





Sg intervene suggesting he use 
non-red labor. If he insists, the 
matter is deferred to the Holly- 
wood Film Council, which can then 
proceed to boycott the producer's 
product in the U. S. 

According to the Italian free 
union topper, there have been no 
sources of this kind of trouble 
among recent Yank-lItalian pro- 
jects. For the future, Rocchi's 
main preoccupation has been with 
“Ben Hur,” the giant Metro pro- 
ject. An important pact signed be- 
tween Metro and the democratic ! 
unions, he revealed, will remain | 
valid for the duration of the film's 


out the country are being opened | joea) work. 


| this week by Continental Distribut- | 
| ing, Carl Peppercorn, sales v.p. of 


Hope To Prevent Strikes 
In return for a guarantee that | 


the Walter Reade outfit, discloses.' wage scales and other technical- 
| salariab details will be held to by 


| Continental distributes imports. 


New officers are in Chicago, | 


Kansas City, Albany 
and Atlanta and will be headed 
by three district managers and 
| two sales reps. Managers are Mike 
| Kassel for Chicago, Milwaukee and 


Piitsburgh, 


jen for Pittsburgh, Cincinnati and | 
| Cleveland, and Clarence A. Schultz | 
| for Kansas City, St. Louis, Des | 
| Moines and Omaha. 

Arthur Newman will be sales 
rep in the Albany-Buffalo area and 
Nat Sanders will handle Atlanta, 
Charlotte and Jacksonville. Big 
new release coming up via Conti- 
| hental is the French “Gervaise.” 
| 


New Italo Censorship 
| Setup Annoys Exhibs 


| 
| 





Rome, Nov. 5. 
sorship law, now on its 
through governmental channels, 


does not satisfy the local exhibitor 


principally in formation of censor- 
ial groups, which they feel should 
also include. a theatreowner, and 
over the rules on admission of 
spectators over and under the age 
of 16. They feel this should be 
the responsibility of the police 
rather than the stub-‘akers. 

A serious effort is under way to 
get censorship law approved by 
Dec. 31 when old one expires. 
Prelim discussions show general 
accord, though as expected the 
leftwingers have moved some ob- 
jec’ ions. One of principal 
changes in new law is cutting down 
of censorable factors to five, name- 
ly offense to morals, public order, 
he nation, religious sentiments, 
| and public institutions. This con- 
| updates that 


| siderably 
| legislaton, which passed in 1923, 





Hoyts’ Record Profit 
| Of $900,000 Last Year | 


Sydney, Nov. 5. 

Under the guidance of Ernest 
| Turnbull, Hoyts’ film loop, cperat- 
| ing around 182 cinemas coast-to- 
|coast, turned in a record profit of 
| $900,000 for the year ended last 
;}June 30 or an increase of better 
than $11,000 over the prior year. 
Dividend to ordinary stockhold- 
jers now rises from $574,000 to 
$645,750, with preference dividends 
taking $110,000. 20th-Fox holds the 
major stock sayso in Hoyts. Turn- 
j bull said that tv here and in Mel- 
| bourne is affecting biz but it is not 
possible presently to assess the ex- 
|tent to which boxoffice receipts 
|may drop in the year ahead. 


LONDON ‘LES GIRLS’ CLUB 
London, Nov. 12. 

_"“Les Girls.” Metro’s Sol S. 
Spiegel production honored as this 
year’s Royal Command film, has 
inspired a neat publicity stunt. 
Every cho-ine working in London 
shows was invited to a gala mid- 
night matinee of the film at the 
Empire following the preem. This 
was followed by a champagne 
party hosted by Metro and Daily 
Mirror columnist Noei Whitcomb. 

An exelusive “Les Girls” club 
has now been formed. open to all 
West End chorus girls. The gals 
have been given membership cards 
which will entitle them to admis- 
sion at all Metro midnight mati- 
|nees in which chorines are fea- 
} tured. ait 





} 





| Minneapolis territories; Joel Gold- of the Tank project. 


the Italian workers, without later 
demands for increases or work stop- 
page, etc., Metro has agreed to a 
10-20% higher wage scale (than 
the norm on Italo pix) to be paid 
to Italian workers for the duration 
Rocchi makes 
it clear that the pact which links 
| Metro with FULS and FIALS is 
strictly one between the company 
and the unions’ workers, at a union 


| level and without political refer- 


ences. It is tacitly agreed, how- 
ever, that it becomes invalidated if 
Metro uses workers from the red 
labor union. 

While the Metro-FULS-FIALS 
pact cannot, under Italian law, 
guarantee that workers will not 
strike, a safety-vaive mechanism 
mutually agreed upon calls for an 
immediate meeting—at the end of 
the working day—of company and 
union officials to settle any labor 


| disputes which may have arisen. 


them, 


in the old) 


Another thorn will soon be add- 


The proposed new Italian cen- led to local Yank company woes 
way | when 


the “free” Italian labor 
unions begin applying pressure on 
via Motion Picture Export 
; Assn. to get the local outlets to 
jeonform “to Italian labor union 


| legislation with regard to wages, 


sec‘or, which has proposed sev- 
eral amendments. 
Proposed exhib ehanges are} 








pensions, sickness benefits, holi- 
days, cashier indemnity, etc. 

This legislation they are legally 
bound to since joining ANICA sev- 
eral years ago. ANICA, as member 
of the local Confederation of In- 
dustries, is held to collective labor 
terms -wnder blanket Italian law. 
(Metro, which never joined ANICA, 
would technically not be held to it, 


Continued from page 13 


but has always followed the gen-} 


eral trend with other MPEA com- 
panies on such matters). According 
to legal opinion, all previous labor 
contracts become automatically 
null and void when a company 
joins ANICA, and all violations are 
punishable in court. 

The general question, probably 
due to local laxity, has never been 
enforced, and the companies have 
continued to negotiate and apply 
their own contracts ‘as though 
they were not in fact legal mem- 
bers of the Confederation of In- 
dustries), True, some individual 
| eases have gone to court (and been 
lost by U. S. companies, Paramount 
among others), but few employees 
have apparently found f worth 
risking their jobs by going to a 
tribunal—nor have the unions so 
far played up the test cases. 

Reason for the sudden interest 
in enforcement, beyond the natural 
union interest, is linked with next 
year’s elections, at which the non- 
red unions (CISL) want to lick the 
red groups ‘CGL). Hence the rigid 
application of legislation as a vote- 
getting gesture. 

Imminent pressure on MPEA is 
expected to be brought in the next 
months by Claudio Rocchi, who 
heads the non-red union block in 
the film industry sector, in accord 
with Harry Goldberg, AFL-CIO 
rep in Italy, following recent hud- 
dles here in Rome on the subject. 

One political bargaining point 
mentioning locally in favor of the 
non-red union plea (in addition to 
the legal one) is the fact that in 
difficult times such as the pres- 
ent, “cultivation” of the non-red 
unions should be logical and vital 
to Yank interests, also in view ot 
future support. As one Yank ob- 
server said here: “after all—they’re 
on our side!” 

So far, however, company policy 
appears split and-unclear on the 
subject. Some are still in favor of 
waiting for a showdown and fight- 
ing the move if possible. Others 
tend towards conciliation under 
the circumstances, or at least a 
compromise. 

Nor does MPEA here appear to 
have received a clear-cut directive 





in the matter, and whether the 
negotiations, once begun, will be 
on a collective (MPEA) basis or 
merely company-wise. 

It's likely that the matter will 
soon be brought to the attention of 
the New York board for action, in 
order to enable MPEA here to 
forestall the upcoming union plea 
or to take such steps as it may 
deem necessary to handle the 
touchy situation, which is rapidly 
coming to a head. 


Theatre Owners 








Pending the approval of its board 
and executive committee, Theatre 
Owners of America has adopted a 
group life insurance plan with 
accidental death and dismember- 
ment features, 

Under the plan, all fully paid 
members of TOA who are actively 
employed theatreowners, partners 
and officers may obtain $20,000 of 
life insurance without evidence of 
insurability and regardless of sala- 
ry or age. 

In addition, coverage is also 
included for employees of TOA 
members, provided employees work 
on full-time basis and earn $5,000 
annually or more. Amount of in- 
surance available to emplovees 
varies in accordance with their 
salaries. Employer member has 
the option to pay all of his em- 
ployee’s insurance or he may pay 
part and reauire the employee to 
pay the balance. No employee, 
however, may obtain insurance 
unless his employer pays part of 
the premium. 

According to TOA. the plan 
enables a small theatreowner to 
obtain group life insurance cover- 
age on the same basis and at the 
same rate as larger employers; it 
enables large organizations to 
provide staffers with additional 
insurance coverage ever existing 
plans, and it provides tax treat- 


}ment for premiums paid by an 


employer on behalf of employees. 

Final decision on the grounv in- 
surance plan will be made at TOA's 
annual convention in Miami Beach, 





Nov. 20-24 


Yank Distribs Asking 
Higher Mex Guarantees 


Mexico City, Nov. 5. 

Big backlog of imported pix, 
mostly American, has prompted 
their distributers to seek a solu- 
tion by demanding that exhibitors 
pay a higher first week's guarantee. 
In one case here this amounted to 
a hike of $6,400, much coin for 
these parts. If the guarantee is 
not met this automatically cancels 
the booking at that particular cin- 
ema. 

Exhibitors complain that existing 
guarantees are plenty high, con- 
sidering the big volume of trade 
they must do to meet these at the 
32c admission price. Mexican pro- 
ducers and distributors are Wor- 
ried about the foreigners’ move 
as they see its success further 
crowding their product off screens. 
The trade blames the situation on 
a surplus of pix and a shortage 
of cinemas, resulting from many 
closures caused by the July 28 
earthquake. Fourteen houses con- 
tinue shuttered. 


Northwest Tent Elects 


Minneapolis, Nov. 12. 

Northwest Variety club, Tent No. 
12, re-elected as 1958 directors 
Joe Podoloff, Gilbert Nathanson, 
Eddie Schwartz, Tom Burke, Char- 
lie Winchell, Ted Mann and: Ralph 
Pielow. New directors chosen are 
Abe Kaplan, Den Swartz and Herb 
Buschman. 

As alternates to the next Variety 
Clubs International convention in 
Lendon next year past barker Le- 
Roy J, Miller and Podoloff were 
named. 

The new board will meet within 
the next few weeks to choose the 
club’s 1958 chief barker. Member- 











ship of all categories now numbers 
290, the largest in the club’s his- 


as yet on the policy line to follow | tory. 
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ne 


_ The Prize Baby holds an enviable 











record for high fidelity service 


to exhibition at low cost. 


But the Prize Baby is not content 
to rest on past laurels and is 
constantly seeking sound ways to 
increase its range of faithful 
performance...and bring more 


wonderful music to the box office! 
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HAVE BEAU, WILL TRAVEL 


Boy-Meets-Girl Angle For 
Cinerama’s Fifth 





Alter Nominee 
Procedure, Cut 
Out 3 Oscars 


Hollywood, Nov. 12. 
Rules changes to put all aspects 





” 


“Cinerama-South Seas,” current- 
ly being filmed in Hawaii, will be 
basically a travelog, the sights of 
the South Seas being viewed 
through the eyes of two young 
femmes who are from the U. S. A. 
hint of romance is introduced by 
having one of the girls introduce 


of the Academy Awards presenta- 
tion eompletely under the control 
of the organization and cuts in 
awards in three categories were 
decided by the Board of Governors 
of the Academy of Motion Picture 


her companion to her brother. 
He-she pair then take in the 
sights of Hawaii and the staging of 
a giant wedding luau, complete 
with music, dancing and feasting. 
The Hawaiian sequences will com- 


plete five months of photography 

in the South Seas by producer Car! 

Dudiey. Previous filming has taken 

sweepstakes. place in Tahiti, Tonga, Fiji, New 
Under the new rules, nomina-| Hebrides, Australia and New Zea- 

tions will be made only by Acad- | land. 

emy members. In the past, mem-| “Cinerama-South Seas,” the fifth 


Arts and Sciences in new stream- 
lining procedure for the annual 





bers of the various craft unions | picture in the Cinerama process, 
end guilds aided in the nomina-| will be shown sometime in mid- 
tion balloting, a move originally }1958. 


undertaken because the Academy | 
membership was so small that | 
some branches could not be as- | 
sured of a representative vote. 
Membership now totals 1,780 and 





THREW COW BELL AT 


| 














History & Hysterics 


—=—mummn Continued from page 71 
calm confidence (see accompanying 
interview with Balaban & Katz’s 
chief) but at the moment the semi- 
annual hysterics are raging almost 





Clips From Film Row 





CHICAGO 


unchecked in some quarters. | Griffith Theatre, Griffith, Ind. 
Allied Theatres of Illinois re-| ‘(25 miles from Chi) closed. _ 
Ben Katz, Universal's midwest 


vealed—more accurately, issued a| 


proclamation—that of 310 former 
member houses but 178 still op- 
erated and of these 108 were deep 
in red. 

Theatres here did not do an out- 
standing end-of-summer business 
to tide them through the fall-to- 
Christmas slump, which is reach- 


| publicist, in Oshkosh, Wis. to pro- 
mote preem of “All Mine to Give.” 
| Rank Distributors finalized its 
| first booking into Gowntown Chi- 
| cago, setting “Graf Spee” in Loop 
Theatre, Nov. 15. 


PHILADELPHIA 


ing new lows especially in the out- Abel and Silver opened their 
lying houses. Numerous out of 
town theatre closings were re- 
ported to distributors im recent 
weeks. When Balaban & Katz 
folded three large houses, “mar- 
ginal theatres in shrinking neigh- 
borhoods” according to B&K prexy 
Dave Wallerstein, the panie spirit 
expanded. 


indoor house here in last six years. 

Lou Blaustein, National Screen 
Service salesman, in Einstein Med- 
ical Center. 

Lester Wurtele, Columbia branch 
manager, named chairman of Vari- 
ety Club, Tent 13 Heart Fund 
Drive. Ralph Preis, former Chief 
“a » Barker appointed chairman for an- 

From film house equipment| nyal dinner at the Bellevue Strat- 
dealers come reports that routine | ford (Jan. 13). 
orders for indispensible items like; Ernest Pelson, former district au- 





| join local Continental Films, mak- 
}ers of industrial pix and tv com- 





mrercial films. 

On competitive bids, “Operation 
Mad Ball” went to Paramount's 
4,100-seat Radie City here and Ted 
Mann’s independent 600-seat St. 
Paul World for its Twin Cities’ first 
runs. 

United Paramount here landed 
“Raintree County” and will open 
it at local Lyric Christmas day on 


exclusive territory roadshow date. 


Lawrence Park Theatre, first new | 


jing campaign 


are light carbons, usually ordered | ditor for Buena Vista, named dis- | 


a month in advance by indie op-/ trict office manager for Philade!- 


can now handle the nominations. 
Cutback in awards is particular- 
ly significant in the fields of art 


PRESLEY, OUT ON BAIL 


Houston, Nov, 12. 
Metro’s “Jailhouse Rock” rocked 


erators, have taken a nosedive. 
Some theatre closures will not 


direction, cinematography and cos- |a young Baytown, Tex., man right 
tume design in which there will |imte the local jail. His offense: 
henceforth be one Oscar each, in- | Throwing a cow bell at Elvis 
stead of two. Academy said’ the | Presley on theatre screen. 

reduction merely represents the|_,Into the jailhouse went Earl 
“maturity” of color as a medium | S!anks, a little less than 48 hours 


and since tint is now common-| after the cow bell incident at the 
place, separate awards fer color | 


and for black-and-white are no | $500 bond but faces malicious 
longer necessary. | destruction of property rap. 
Other reductions were in the| ‘ 


fuivjecle, in each uae tite wit Darkened Houses Back 
Under Experienced Mgrs. 





henceforth be two awards instead | 
of three as before. y | 
! 
| 








-. aimuilila A betel Tap timed, trot 
ri ra sh thr } 
Lund Named Barker By | tne gioom which recently envel 
/oped the area 


Variety’s No. 1 Tent 


Pittsburgh, Nov. 12. 

Harold C. Lund, Westinghouse 
Broadcasting veep here operating 
KDKA radio and KDKA-TV, was 
elected Chief Barker of Variety 
Club's Tent No. 1 for 1958. He'll 
succeed Harry Kodinsky, local pub- 
lic relations man and former re 
porter. Other officers are: Dave 
Silverman, manager of AA ex- 
change, first assistant barker; Lou 
Hanna, of StermHanna Coopera- 
t‘ve Theatres, second assistant; 
Ray Downey, sports announcer and 
railroad exec, treasurer, and James 
Failon, sportsman, secretary. 

Directors will be Charles Carey, 
general manager of Penn-Shera- 
ton Hotel, where club quarters are 
located; Harold Gray, owner of 
New Nixon cafe; Bernie Hickey, 
manager of Shea’s Fulton; Carl 
Ide, tele newscaster; Jimmy Klin- 
gensmith, chief photographer for 
the Post-Gazette, and Jimmy Nash, 
indoor and outdoor theatre owner. 
Ray Scott, KDKA radio and 
KDKA-TV sportscaster and Chief 
Barker before Kodinsky, was elect- 
ed delegate to the London conven- 
tion next April, ;with I. Elmer 
Ecker and Ben Steerman as alter- 
nates. 


Detroit Tent Elects 


Detroit, Nov. 12. 

William Wetsman, of W&W The- 
atres is the new chief barker of 
Tent No. 5, Variety Club of De- 
troit. First and Second assistant 
barkers ave Robert Bothwell, man- 
ager of the Fox, and Fred Sweet, 
manager of the Telenews, respec- 
tively. 

Property master is William 
Clark, of Clark Theatre Service. 
Dough guy is Jack Haynes, booker 
for United Detroit Theatres. 

Directors are. Richard Graff, 
manager Universal Film Exchange; 
Arthur Herzog Jr., film publicist; 
Sol Krim, owner of the Krim The- 
aire; Pierre LaMarre, Cooperative 
Theatres booker; Joe Lee, 20th 
Century branch manager, and Dale 
Silverberg of the Donnor Adver- 
tising Agency. 


| New York Theatre 


AAGIO CITY MUSIC MALL 
Rocketetier Center © Ci 6-4800 
“DON'T GO NEAR THE WATER” 
vere GLENN FORD 
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poor grosses, is the news that two 
experienced theatremen have tak- 


onta and Sidney, that another pro- 
poses to open a closed house in 
Norwich, and that a _ neighbor- 


20th Century-Fox salesman 


the Center 


Sidney. 


year and intermittently dark for 
a time before that, has been op- 


{ 


bany exchanges received a notice | 


property—at approximately the 
visited Filmrow to acquaint branch | 
managers with their new acquisi- 
tions. 

De Graw., who now operates 
drive-ins at Cambridge, Md., and 
Orlando, Fia., will supervise the 
Oneonta and Sidney si*uations, 
while Fernicola wit! buy and book 
them. 


The Sidney house, shuttered | 


holds an interest in the 
(dark) at Herkimer. 
Roger Edens to Columbia; 

23 Years on Metro Lot 


Nov. 12. 








Culver 
Columbia as 


Edens won Academy Awards for 
his musical 


“Annie Get Your Gun.” He sub- 


ducer on several Arthur Freed 


Heart” in 1954. 


from Metro, 





Face” at Paramount on loanout 


time Schine district manager in | their best 
Oneonta, and John Fernicola, ex- | their backlogs to television for 
in| meagre sums in comparison 
New York and present opera‘or of | original production costs,” he says. 
in Centerville, “have | ‘Television, as it is now constituted, 
assumed control of the Palace in| cannot match movie theatres ‘in 
Oneonta and Smalley’s Theatre in | covering the enormous costs of! 


that it was no longer a Schine | pig 


sequently became an associate pro-| 
} 


productions and made his debut | into art houses. 
as a producer on “Deep in My nabes have been marginal opera- 
| tions in recent years but have usu- 
Last year, he produced “Funny | ally survived the big seasonal box- 


| 


not take place until September 
when new contracts with the Mo- 
tion Picture Operators’ Union lo- 
cal 110 come due, but some houses 
have been so hurt by the recent 
slump and disappointing summer 
that they may not fast until the 


| Bronson Theatre. He was sprung holidays provide some relief. 


Office personnel at most distri- 
bution headquarters have been 
vastly slashed and ditto at theatre 
circuit offices. Skeletonized staffs 
are being further aggravated by 
salary cuts and consequent resig- 
nations, with more due to come. 

Big exhibitors are more than 
willing to speak up to crush dam- 
aging rumors with facts and also | 


loom which recently envel- to press their demands over dis- | 
industry, due to tribution policy and tax relief. Ed- 


win Silverman, prexy of Essaness | 
Theatre Corp., guesses “10,000 


year,” 
from ty films. 


The “liquidating influence of 


hood situation in Troy hag been | banking interests has caused vet- | 
relighted. Harold De Graw, one-| eran film executives to act against 


judgment in selling 


to 


making fine films. Producers and 


The Palace, closed for about & | distributors of quality movies must 


realize they cannot have their cake 
and eat it too, unless and until pay 


erated by Sghine. Mowever, Al-| television comes along. 


Pointing to Balaban & Katz’s 
Golden Jubilee Promotion, 
Dave Wallerstein emphasized that 


same time De Graw and Fernicola! his organization is gearing itself 


to business trends and is not go- 
ing out of the exhibition business. 
Selling or purchasing theatres will 
be carried on as the prospects of 
such operations warrant individu- 
ally. 

Rumors that B&K is trying to 
sell any downtown theatres or is 
about to close the State and other 
nabes were specifically denied by 
executive v.p. Nate Platt. “We 


jare not trying to create a scare 


among landlords to lower rentals,” 
he stated, “and while the question 
of opening or closing theatres and 
renewing leases will come up in- 
dividually in the future, there are 
no immediate plans for closing any 
more houses.” 

A further check reveals that 
B&K has no negotiations due with 
the projectionists prior to the elty- 
wide negotiations next Y 
when further pay hikes and more 
operators per theatre are expected 
to be demanded, 

One divergent move has been 
the purehase of two theatres by 
Van A. Nomifkos’ circuit. In recent 
weeks this outfit has taken over 
both the former B&K Pantheon 
and the De Lux. The Senate, one 
of the three B&K houses recently 


| closed, was bought by an indie op- 
iation with | eration with the intention of con- 
Metro, Roger Edens checked off|verting it to a Spanish language 
lot and moved over to | house. 


In the last ten years a half 
dozen theatres in : 


a musical arranger, | with Spanish speaking immigrants 
| have made such a switch, most of 

arrangements of “Eas-| them moderately successful by to- 
ter Parade,” “On the Town” and | day’s standards. 


Hopeful speculators are watch- 
ing for closings with the idea ef 
converting some rental 
Art houses in the 


office dips that affect most outly- 
ing theatres, 


| phia, Washington and Pittsburgh. 
| Sam Diamond, 20th Century-Fox 
| branch manager, 

| Barker of Variety Club Tent 13. 

| Billy Graham Crusade pic, “Mi- 


cally at the Olney Baptist Church. 


; 


PITTSBURGH 

Arthur Manson, publicity chief 
for Cinerama here, sent to Toronto 
for a week to help out with open- 
in Canadian City. 
Manson is well-acquainted there, 
having formerly been Metro’s field 
man in that territory. 

Columbia U’s leading football 
recruiter locally is Floyd Klingen- 
smith, Tarentum outdoor exhib and 
ex-Col salesman. A one-time foot- 
ball star at that school, he has been 
responsible for sending at least 18 
western Penmsylvanians to Colum- 
bia on present varsity and fresh- 


| man squads. 


elected Chief | 


racle in Manhattan,” preemed lo- | 


| Area drive-in operators held con- | 


| fab to set a general policy to hypo 
| boxoffice depression. Ozoner own- 
ers agreed to midweek dollar-a-car 
nights and three-feature programs; 
also nixed sex pix on weekends. 
The Bijou, only picture theatre 
' 
| in northern part of 





Strand Theatre in Pitcairn, dark 
for a number of months, reopened 
by Mary Civitarese. 

Mr. and Mrs. Harry Rachiele, 
theatre owners here, took up tem- 
porary residence in Phoenix, Ariz. 

Ellen Stern, daughter of Tony 
Stern, formerly with WB Theatres 
here and in Cleveland but now a 
premium _ specialist, transferred 
from Miami U., to Boston U., where 


| she’s majoring in radio-television. 


James A. Sipe, projectionist at 


| Mt. Oliver Theatre, named head of 


roy, reopened | 


|1IATSE 171. His son, James V. 
Sipe. is business agent. 
Chris Lampros, owner of the 


| last week. Operated by the Wilson | 


|family, it had been dark for a 
given facelift. 

Arthur Newman, for years Re- 
public manager in Albany and up- 


since the local exchange was closed 


en over darkened houses in One- theatres may close during the next | in 1956, will add Continental prod- 
blaming it on competition | 
| Eltis Gordon will henceforth con- 


uct to his list, effective Nov. 1. 


centrate on New England sales, 
from Boston. 


LOS ANGELES 
Henry R. Arias will exclusively 
handle South American distribu- 
tion of 18 Selznick Company pro- 
ductions. Deal also calls for him 
to handle any new Sleznick reis- 
sues that become available. 
Robert I. Kronenberg, prez of 
Manhattan Films _ International, 
planed to Europe last week on a 
twoweeks product hunt. 


MINNEAPOLIS 


Theatre at New London, Minn., 


reopened. 
. A. Levy, 20th-Fox district 
manager, back from a threeweek 


European jaunt on which he was 
joined by his wife. 

Earl Wilson’ resigned from 
United Artists sales staff to be- 
come J. Arthur Rank Milwaukee 
and Minneapolis rep with head- 
quarters here. 

Playing “Conquest of Space,” 
“War of Worlds” and “Mr. Magoo 
Flies to Moon” as one show, day 
date, St. Paul Capitol, Dale and 
Hollywood nabe houses used joint 
big newspaper ad to sell it as “Big 
Three Unit Space and Satellite 
Show.” 

“Ecstasy” baek in Twin Cities* 
nabe arty theatre circulation. 

In its first St Paul subsequent- 
run nabe house showings at three 
theatres “10 Commandments” is 
scaled at $1.25 at night, 25e less 
than in Minneapolis’ outiying thea- 


tres. 

R. (Rudy) Nelson quit Paraméunt 
Pictures’ Hollywood special effeets 
department to join Twin Cities’ H. 

Film Industries. 
ed Galenter, long a Metro ex- 
e and now assistant to 
preducer George Sidney in Holly- 
in interests of “Pal 
Joey.” 

In new selling approach, the 
Volk Bros. deluxe mabe Terrace 
= Riverview, playing “Pajama 

” w 
28-day clearance slot, asked in their 
newspaper ads “How long has it 
been ‘ve seen a or 


Mike Taka, who plays “ 
femme lead, here in person in pic- 
ture’s interest. 

Theatre at New London, Minn., 
reopened. 

Rank’s “Pursuit of Graf Spee” 
beoked into all United Paramount's 
41 houses in this ger 2 

Benny Cameron (Goldenberg) 
quit film and television aeting to 





}month. During closedewn, house | 


Hickory Drive-In near Sharon, and 
his wife are back from a three-and- 
a-half-month trip to Greece, where 
they visited relatives the Lam- 


| | proses hadn’t seen in 20 years. 
state rep for independent product | 





The Roosevelt in Republic, dark 
for many months, reopened and se 
has the Crescent in Mahoningtown, 
which was closed all summer. 

Alden Phelps. Waterford exhibi- 
tor, is Democratic county chairman 
in Erie. : 

Ernie Stautner, who plays tackle 
for pro-football Steelers, in the 
off season operates a drive-in in 
the Lake Placid, N. Y., area. 

With death of John Wincek, his 
widow has acquired a half interest 
in Hi-Way 51 Drive-In in Beaver 
Valley and approximately a quar- 
ter interest in the Hi-Lander De- 
velopment Corp., which includes 
the Hi-Lander Theatre in New 
Castle. 

Blairsville, Pa.,. will get its first 
ozoner in the spring. 

Ellen Stern, daughter of Tony 
Stern, who is studying radio and 
television at Boston U., now has 
her own hour-long radio show 
three times a week on the campus 
station, WSBU. She uses the name 
of Cindy Lou. 


TEMPORARILY NO GLAMOR 


Corinne Calvet’s ‘Act of God’ 
Defense of Puff Debt 


Beverly Hills, Nov. 12. 
An “Act of God” defense was 
entered by Corinne Calvet in a suit 
brought against her for $2,000 in 
fees for publicity services by the 
firm of Cleary, Straus & Irwin. 

Actress contended that her deal 
with the firm called for them to 

her as a glamorous 
actress. When she became preg- 
nant, she said, she notified them 
that she was temporari “ot 
glamorous” and was unable to 
accept empleyment. Consequently, 
she contends the birth of a son on 
March &, 1956 constituted an “act 
of god” that invalidated her con- 
tract to pay the praisery. 

A spokesman for Cleary, Strauss 
& Irwin said the claim represented 
fees for services before any notifi- 
cation that she was expecting a 
baby. 


Joe Joel to Work on ‘10 C’s 








Joe ub- 
Heist, named Clay Hake to take 
charge of here for Para- 
mount’s “10 ae! 


in Tokyo. 

Joel was for a long time pub- 
licity director of Columbia and 
RKO before joining his brother 
Asher in a local advertisirg or- 
ganization. Norman Adams, for- 
merly in-charge of Par publicity, 
has resigned the post with the ar- 
rival of Joel. 
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Picture 


‘lero’ Moderate $7,500, 
Cincy; ‘Jailhouse’ 106, 
‘Ball’ Brisk 76, H1.0.s 


Cincinnati, Nov. 12. 

Sturdy holdovers are taking up 
the slack of two new bills this week 
to keep first-run biz at a favorable 
pitch. “Zero Hour,” shaping fair- 
ish at the Palace, is a couvle of 
paces ahead of “Hear Me Good, 
newcomer at the Grand, “Jail- 
house Rock” holds downtown lead 
for second week at Albee. Keith's 
continues in clover on third fling 
of “Operation Mad Ball.” Hard- 
ticket “Around World” and “Seven 
Wonders” carry on sturdily. Early 
cold spell snapped flu wave, a help- 
ful factor for biz in general. 

Estimates for This Week 

Albee (RKO) (3,100; 90-51:25)— 
“Jailhouse Rock” (M-G) (2d wk). 
Teenage splurge for good $10,000 
after $14,000 kickoff. 

Capitel (SW-Cinerama) (1,376: 
$1.20-$2.65)—"““Seven Wonders of 
World” (Cinerama) (75th wk). 
Maintaining the firm $12,500 pace 
of last week. Record run gives way 
Nov. 26 to “Search for Paradise” 
(Cinerama) 

Grand (RKO) (1,400; 75-$1.10)— 
“Hear Me Good” (Par) and “Stow- 
away Girl” (Par). Slow $5,500. 
Last week, “Abominable Snow- 
man” (20th), ditto. 

Guild (Vance) (300; 50-90)— 
“Lost Continent” (Indie) (3d wk). 
Okay $1,700 following second 
round of $1,900. ‘ 

Keith’s (Shor) (1.500; 75-$1.25)— 
“Operation Mad Ball” (Col): (3d 
wk). Word-of-mouth plugs reflected 
in sturdy $7,000 after $7,600 in sec- 
ond stanza. 

Palace (RKO) (2,600; 75-$1.10)— 
“Zero Hour” (Par). So-so $7,500. 
Last week. “Escapade in Japan” 
(RKO), $6,000. 

Valley (Wiethe) (1,300; $1.50- 
$2.50)\—“ Around World in 80 Days” 














(UA) (22d wk). Perking to swell 
$11,000, up from last week's 
$10,000. 

CHICAGO 


(Continued from page 9) 


of Eve” (20th) (3d wk), $5,500 in 
6 days. 


Palace (SW - Cinerama) (1,484; 
$1.25-$3.40) — “Seven Wonders” 
(Cinerama) (47th wk). 


Steady 
$24,500. Last week, $23,000. 

Roosevelt (B&K) (1,400; 65-90)— 
“Brass Legend” (Par) and “Gun- 
sight Ridge” (Par). Active $15,- 
=. Last week, “Black Scorpion” 
(WB) and “Black Patch” (WB), 
$11,000. 

State-Lake (B&K) (2,400; 90- 
$1.50)\—“‘Pal Joey” (Col) (3d wk). 
Nifty $23,000. Last week, $30,000. 

Surf (H&E Balaban) (685; $1.25) 
—‘Four Bags Full” (T-L). Happy 
$4,500. Last week, “Devil’s Gen- 
eral” (DCA) (2d wk), $3,000. 

Todd’s Cinestage (Todd) (1,036; 
$1.75-$3.30) — “Around World” 
(UA) (32d wk). Rocketung $25,000. 
Last wéek, $25,500. 

United Artists (1,700; 90-$1.50)— 
“Time Limit” (UA) (2d wk). Hep 
$18,000 or near. Last week, 
$21,500. 

Woods (Essaness) (1,200; 90- 
$1.50)—“Les G. ‘\s” (M-G) (2d wk). 
Sock $21,000. Last week, $26.000. 

World (Indie) (606; 90)—“Rich- 
ard Ill” (Lopert). Boffo $6,000. 
Last week, “Stella” (Burst) (5th 
wk), $4,000. 

Ziegfeld (Davis) (435; 79-$1.25)— 
“Baker’s Wife” (Indie) and 
“Beauty and Beast” (Indie) (re- 
issues). Tame $2,700. Last week, 
“Mistress” (Indie), $3,000. 


TORONTO 


(Continued from page 8) 
(5th wk). Holding at nice $4,000. 
Last week, same. 

Loew's (Loew) (2,098; 
“Tinte Limit” (UA) (2d wk). 
$8,000 after $13,000 r. 

Tivoli (FP) (995; $1.75-$2.40)— 
“Around World in 86 Days” (UA) 
(13th wk). Hefty $13,000 after 
capacity $15,000 in 12th. 

Towne (Taylor) (693; $1)—‘Per- 
ri” (BV) (2d wk), Wham 


Last week, ditto. 

Uptown (Loew) (2,096; 75-$1.25) 
—"“Invisible Boy” (M-G), Mild $6,- 
500 or near. Last week, “Sila 
ter / 19th Avenue” (U) (2d wk), 

University (FP) (1,233; $1.50- 
$2.40)—"This Is Cinerama” (Cine- 
rama) (3d wk), Turnaway biz at 
wham $24,000. 

York (FP) (877; $ »—“10 
Commandments” (Par) (Sist wk). 





1)— 
Big 


Steady $3,000. Last week, same. 


Grosses 
BROADWAY 


(Continued from page 9) 


lokay $3,100 after $3,400 in third 
full week. | 

Capitel (Loew) (4,820; $1-$2.50) | 
—“Pal Joey” (Col) (3d wk). This 
| session ending next Friday (15) is | 
| heading for a great $62,000. Second | 
was $71,000. Stays on, naturally. | 
| Criterion (Moss). (1,671; $1.80-| 
| $3.30)—"‘10 Commandments” (Par) | 
(53d wk). This stanza finishing up 
tomorrow (Thurs.) looks like sock 
$33,060 in 16 performances. The | 
52d week was $32,500 for 16 shows. 

Fine Arts (Davis) (468; 90-$1.80) 
—“Cabiria” (Lopert) (3d wk). First | 
holdover week concluded Sunday | 
(10) was sturdy $13,900. Initial | 
week, $14,200. | 

Guild (Guild) (450; $1-$1.75) — 
“Silken Affair” (DCA) (3d_ wk). 
Second session ended yesterday 
(Tues.) was solid $7,200. First 
week, $7,500. 








Normandie (Trans-Lux) (592; 95- 
$1.80)—‘“‘Perri” (BV) (7th wk). 
Sixth week ended Monday (11) was 
big $7,500. Fifth was $6,500. 

Palace (RKO) (1,700; 95-$2) — 
“Story of Esther Costelle” (Cel) 
(2d wk). Initial stanza finished 
Monday (11) was fancy $23,000 or 
near. In ahead, “Jet Pilot” (U) 
(4th wk), $10,000. 

Paramount ‘AB-PT) (3,665; $1-$2) 
—‘‘Story of Mankind” (WB). Initial 
frame ending tomorrow 
looks to hit fine 000 or near. 
Holding. In ahead, “Amazing Co- 
lossal Man” (Al) (2d wk), $19,000. 

Paris (Pathe Cinema) (568; 90- 
$1.80)—“And God Created Woman” 
(Kings) (4th wk). Third session 
ended Sunday (10) was wow $20,- 
500. d was $21,000, amazing 
for first holdover week. 

City Musie Hall (Rocke- 
fellers) (6,200; 90-$2.75) — “Les 
Girls” (M-G) with stageshow (6th- 
final wk). This week finishing up 
today (Wed.) is heading for a great 
$142,000. Fifth was $140,000, over 
expectations and topping the fourth 
week. “Don’t Go Near Water” 
(M-G) with new stageshow opens 
tomorrow (14). 

Rivoli (UAT) (1,545: $1.25-$3.50) 
—“Around World” (UA) (57th wk). 
The 56th round ended yesterday 
(Tues.) was capacity $41,000 in 12 
performances. The 55th week was 
' $41,000 for 12 shows, 

Plaza (Brecher) (525; $1.50-$2)— 
“Love in Afternoon” (AA) (12th 
| wk). This session winding up to- 
|}morrow (Thurs.) looks to hit big 
| $9,000 same as ilth week. Now set 
| to play until just before Christmas. 

Rexy (Nat'l Th.) (5,717; 65-$2.50) 
—*‘“Kiss Them for Me” (20th) and 
stageshow. Initial week ending to- 
morrow (Thurs.) is heading for 
good $70,000 or close. Holds. In 
ahead, “Man Godfrey” (U) with 
stageshow (4th wk), $29,000. 

State (Loew) (3,450; 50-$1.75)— 
“Zero Hour” (Par). Opens today 
(Wed.). Last week, “Tin Star” (Par) 
(3d wk), was mild $12,000 after 
$13,500 in second round. 

Sutton (R&B) (561; 95-$1.75)— 
“Across Bridge” (Rank) (3d wk). 
First holdover stanza finished yes- 
terday (Tues.) was gocd $8,700. 
| Initial week, $10,500. 
| Trans-Lux 52d St. (T-L) (540; $1- 
| $1.50)—“Colditz Story” (DCA) (3d 
|wk). Third round ending today 
| (Wed.) looks like trim $7,000. Sec- 
ond week, $7,700. “Please Mr. Bal. 
Vie (DCA) opens Nov. 16. 








Victoria (City Inv.) (1,060; 50-$2) 
—"Time Limit” (UA) (4th-final 
wk). Third session finished yester- 

| day (Tues.) was okay $13,800. See- 
; ond was $14,500. “Operation “Mad 
| + yl (Col) due in next, likely Nov. 


| Warner (SW-Cinerama) — (1,600: 
$1.80-$3.50)—“Search for Paradise” 
(Cinerama) (8th wk). Seventh frame 
completed Saturday (9) was solid 
$32,100 for 16 performances. The 
sixth week was *$32,000 for 14 
shows. 

World (Times) (400; 95-$1.50)— 
' “Devil’s Daughter” (Times) (3d wk). 
| First holdover stanza ended Thurs- 


day (7) was nice $5,000. Initial 
week, .000. “Razzi” (Kassler) 
opens Nov. 18. 





WASHINGTON 
(Continued from page 8) 
“Pienic” (Col), with Veterans’ Day 


$8,000.|school and government holiday 


hel Stays. Last week; “Es- 
ther Gostelie” (Col) (4th wk), 


000. 
iptewn (SW) (1,100; $1.25-$3)— 
‘Around World” (UA) (32d wk). 
Perked.to sock $1 Monday 
ae helping. week, $15,- 
Warner (SW-Cinerama) (1,300; 
40 “Seven Wonders 
4Cinerama) (46th wk). 
$9 after 


(Thurs.) 000 








Time’ Bangup $7,000 In 


Seattle; Zero’ Oke 736 


Seattle, Nov. 12. 
Veterans’ Day is a legal holiday 


here, and it means something at 
| the boxoffice. 
|current session shapes better than 


Result is that the 


recently. Brightest newcomer is 
“Time Limit,” big at Music Box. 
“Zero Hour” looms okay at Coli- 
seum v/ le “Operation Mad Ball” 
is rated good in second Fifth Ave- 
nue round. “Seven Wonders of 
World” still is great in 12th stanza 
at Paramount. 
Estimates for This Week 


Blue Mouse (Hamrick) (800; 
$1.25-$2.50) — “Around World” 
(WB) (30th wk.). Good $8,500. Last 
week, $8,300. 


um (Evergreen) (1,870; 90- 
$1.25\—“Zero Hour” (Par) and 
“Hear Me Good” (Par), Oke $7,500. 
Last week, “Hunchback, Notre 
Dame” (AA) and “Naked in Sun” 
(AA), $9,800 in 10 days. 

Fifth Avenue (Evergreen) (2,500; 
$1-$1.50) — “Operation Mad Ball” 
(Col) and “No Time To Be Young” 
(Col) (24 wki. Good $8,000. Last 
week, $12,300. 

Music Box (Hamrick) (850; 
$1.25\—“Time Limit” (UA). Big 
$7,000 or close. Last week, “Wee 
Geordie” (Indie) (2d wk), $3,800, 

Music Hall (Hamrick) (2,200; 90- 
$1.25)—“Story of Mankind” (WB). 
Terrible $3,500. Last week, 
“Slaughter on 10th Ave.” (U) and 
“Enemy From Space” (UA), $4,700. 

Orpheum (Hamrick) (2,600; 90- 
$1.25\—"Slim Carter’ (U) and 
“Reach for Sky” (Rank). Sad $4,- 
and “Daughter Dr. Jekyll” (AA), 
$5.000 in 5 days. 

Paramount (SW-Cinerama) (‘1,- 
282: $1.20-$2.65) —- “Seven Won- 
ders” (Cinerama) ( wk). Great 
$10,000. Last week, $9,900. 


MINNEAPOLIS 
(Continued from page 8) 
$11,000. Last week, “Three Faces 





lof Eve” (20th) (2d wk), $6,500. 


Radio City (Par) (4,100; 85-90)— 
“Stopover Tokyo” (20th). Helped 
by personal appearance of its femi- 
nine star, Joan Collins, in lobby to 
sign autographs and pose for cam- 


era fans opening day, but only | $3 


modest $8,500 looms. Last week, 
“Operation Mad Ball” (Col) (2d 
wk), $8,500. 

RKO Orpheum (RKO) (2,800; 75- 
90)—“Time Limit” (UA). Highly 
regarded drama shapes maybe too 
stark for femme patrons. Fair $9,- 
000. Last week, “Portland Ex- 
pose” (AA), $4,500. 

RKO Pan (RKO) (1,800; 65-85)— 
“Joe Dakota” (U) and “Man 
Afraid” (U) split with “Away All 
Boats” (U) and “Bengal B de” 
(U) (reissues). Only twin bills in 
town but light $4,000. Last week, 
“Kelly and Me” (U) and “Night 
Runner” (U), $3,000. 

State (Par) (2,300; 85-90) — 
“Hunchback of Notre Dame” (AA). 


Lively $9,000, Last week, “Quan- | 


tez” (U), $5,000 in 6 days. 

Suburban World (Mann) (800; 
85)—“Brotbers in Law” (Cont). 
Good $1,800. Last week, “Fernan- 
del Dressmaker” (Indie), $1,400. 

World (Mann) (400; 85-$1.25)— 
“Les Girls” (M-G). Raves on every 
hand for this. Terrific $10,000. 
Last week, “Joker Is Wild” (Par) 
(4th wk), $4,000. 


PITTSBURGH 


(Continued from page 9) 
lots of spaces, notices were good 
and .word-of-mouth is helping. 
Fine $11,000 or near, and cinch to 
hold. Last week, “Three Faces of 
Eve” (20th) (2d wk), equaled first 
at $6,006. 

Nixen (Rubin) (1,500; $1.25-$3) 
—*“Around World” (UA) (31st wk). 
Big Saturday pushed long-runner 
up over $7,000, and looks encour- 
aging again, to stick out remainder 
of year. Last week, $6,600. 

Penn (UA) (3,300; 80-$1.25)— 
“Jailhouse Rock” (M-G). Fairly 
good Irst three days but still not 
up to hopes. ks like okay $10,- 
000 or a bits over. Last week, 
“Time Limit” (UA), 
was fine $13,000. 

Squrrel Hill (SW) (900; 85-99)— 
“Doctor at Large” (U) (2d wk). 
Not coming up to hopes at good 
$2,000 and comes out for “Perri 
(BV). Last week, $2,800. 

Stanley (SW) (3,800; 80-$1.25 — 





“Hunchback of Notre Dame” (AA). | ¢4 


Never got off ground. Drab $7,000 
is best that can be hoped for. Last 
week, “ ijn” (WB) and 
“Black Patch” (WB), died in six 
days, $3,200. 

Warner (SW-Cinerama) (1,300; 
$1.20-$2.40\—"‘Search for Para- 
dise” (Cinerama) (5th wk). Best 
since opener, 


‘Da 
and building. st week, $11,000. 


Last week, a (AA) 


over big $13,500 | $2 


‘Jailhouse’ Nice 17G, 
Denver; ‘Ball’ $14,000 


Denver, Nov. 42. 

“Jailhouse Rock” is packing the 
Orpheum this round to nit hold- 
over figure but firm commitment 
prevent keeping pic on. “Story of 
Mankind” shapes good at Centre, 
and holds. “Operation Mad Ball” 
looms fine at the Denver, and holds 
a couple of extra days. “Around 
World in 80 Days” 
a 27th week at Tabor. 
Tokyo” is rated good at Paramount. 

Estimates for This Week 

Centre (Fox) (1,247; 70-$1.25)— 
“Story of Mankind” (WB). Good 
$10,000 or close. Last week, “Three 
Faces of Eve” (20th) (2d wk), 
$9,000. 

Denham (Cockrill) (1,429; 70-90) 
—Joker Is Wild” (Par) (3d wk). 
Fair $6,500. Last week, $9,000. 

Denver (Fox) (2,586; 70-90)— 
“Operation Mad Ball” (Col) and 
“Town on Trial” (Col), Fine $14,- 
000. Last week, “ Abominable Snow- 
man” (20th) and “Ghost Diver” 
(20th), $10,500. 

Esquire (Fox) (742; 75-90)—"Only 
the French Can” (Indie) (2d wk). 


99-' Good $2,500. Last week, $5,000. 


Orpheum (RKO) (2,596; 70-90)— 

“Jailhouse Rock” (M-G) and “Bai- 
| le Shock” (Indie). Big $17,000. Last 
| week, “Amazi Colossal Man” 
| (AIP) and “Cat Girl” (AIP), $6,500. 
| Paramount (Wolfberg) (2,200; 70- 
| 90'\—“Stopover Tokyo” (20th) and 
|“Restless Breed” (20th). Good 
| $11,000. Last week, “Graf Spee” 
| (Rank) and “Outlaw’s Son” (UA), 
13,000. 
Tabor (Fox) (930; $1.25-$2.50)— 
|“Around World in 80 Days” (UA) 
| (26th wk). Nice $5,000. Holding. 
| Last week, $5,500. 

Vogue Art (Sher-Shulman) (442; 
| 75-90'—"“Bed of Grass” (Indie). 
Fire $1,600. Last week, “Third 
Key” (Rank), $1,200. 





| LOS ANGELES 


| (Continued from page 8) 


| Notre Dame” (AA) and “Portland 
| Expose” (AA). Mild $19,000 
| Near. 

Four Star (UATC) (868; 90-$1.25) 
—Four Bags Full” (Indie). Tepid 

800. Last week, “Esther Cos- 
tello” (Col) (5th wk), $2,100. 

Hillstreet, Hollywood, Ritz 
(RKO-FWC) (2,752; 756; 1,320; 90- 
$1.50\—"“Operation Mad Ball” (Col) 
and “Parson and the Outlaw” (Col) 
(2d wk). Fair $15,000. Last week, 
$20,700. 

New Fox, El Rey (FWC) (965; 
861; 90-$1.50) — “Desiree” (20th) 
and “Viva Zapata” (20th) (reis- 
sues). Dull $3,400. New Fox, “Bat- 
tle Stripe” (NTA), and “Armored 
Attack” (NTA) (reissues) (m.o.), 
$2,700 





. Hollywood  Para- 
mount, Wiltern (SW-F&M-SW) (1,- 
757; 1,468; 2,344; $1.25-$2.50)—"10 
Commandments” (Par) (3d wk). 
Sock $42,000 or a bit over. Last 
week, $36,100. 
| Egyptian (UATC) (1,503; $1.50- 
$2)—“Pal Joey” (Col) (3d wk). Big 
| $24,300. Last week, $24,200. 
| Chinese (FWC) (1,908; $1.25- 
$2.40\—“My Man Godfrey” (U) 
H Rye Up to $7,200. Last week, 


| Warner Beverly (SW) (1,612; 
| $1.50-$3.50) — “Raintree County” 
(M-G) (5th wk), Light $12,000, Last 
week, $10,100. 

State (UATC) (2,404; 90-$1.50)— 
“Until They Sail” (M-G) and “Silk- 
en Affair” (DCA) (2d wk). Slim 


800. 
Fine Aris (FWC) (631; 90-$1.50) 
—“Perri” (BV) (‘ilth wk). Lush 


106. 
(SW-Cine- 
rama) (1,384; $1.20-$2.65)—“Seven 
Wonders” ‘Cinerama) started 23d 
week Sunday (10) after sock $23,- 
900 last week. 
Carthay (‘FWC) (1,138; $1.75- 
$3.50)—“Around World in 80 Days” 
(UA) (47th wk). Fancy $26,500 
Last week, $26,900. 
(Lippert-Cohen) 





Crest, Sunset 
(800; 540; $1.25-$1.50) — “Stella” 
(Burst) (2d wk). Fair $5,000. Last 
week, $6,200. 

Vagabond (Rosener) (390; $1.50) 
—“Devil’s General” (Indie) (34 
wk). Poor $1,900. Last week, 


Canon (Rosener) (533; $1.50)— 
“Third Key” (Rank). Brisk $4,700. 


PHILADELPHIA 
(Continued from page 9) 
—“Mile. Striptease” (Indie) (2d 
wk). Fair $2,800. Last week, 


500. 
Trans-Lux (T-L) (500; 99-$1.80) 
—‘“Joker Is Wild” (Par) (Sth wk). 
Good $7,500. Last week, $12,000. 
Viking (Sley) (1,000; 75-$1.60:— 
“Time Limit” (UA) (2d wk). Nice 
$8,500. Last week, $14,000. 
World (Pathe) (599; 99-$1.49'— 
“Ha in Park” (Ellis). NSH 
500. Last week, “Passienate 
Summer” (Indie) (24 wk), $2,200. 


‘for eight days | $2.600 








is holding for | 
“Stopover | 


Rome's Filmites 


‘Study US. Tug In 


 Holdout Spain 


Rome, Nov, 12. 


The Spanish “situation” deter- 
| mined by the recent RKO defection 
from the ranks of the embargoing 
| Motion Picture Export Assn. com- 
|panies is being very closely fol- 
lowed by the Italo pic industry 
|toppers. It's felt here in Yank 
| circles that should the MPEA set- 
| back.in Spain (at this writing) 
| lead to a definite breakdown of 
| Spanish-American pact negotia- 
tions, this could have very serious 
if not disastrous consequences on 
the local Yank-Italian setup when 
the ANICA-MPEA pact comes up 
for renewal in 1959. 

Italians have always kept their 
eyes on Spain's holdout ve. the 
Yanks as a sort of test case and 
on the theory, perhaps, that “what 
Spain can do, we can do even 
better.” In fact, a much-mentioned 
MPEA reasoning for its turndown 
of the Spanish 4-1 proposals, ete. 
was that it would set a dangerous 
precedent for. future negotiations 
with other countries (meaning 
Italy). 

Eitel Monaco, head of ANICA, 
has recently been criticized with 
increased severity for “his” pact 
with MPEA, which some here feel 
to be much too favorable to the 
Yank camp at a time when the 
Italian industry is in crisis in all 
i*s sectors. A Spanish upset could 
lead to an Italian request for a 
similar 4-1 deal on local distribu- 
tion (Italians have always wanted 
release of a number of Yank pix), 
enforcement of certain number of 
| co-productions per year, or other 





| similar schemes. 


On the other hand, it's freely 
| confessed here in American circles 
| that MPEA has one of its best 
deals in Italy which with crisis, 
blocked funds and all, is still one 
of its best markets. Hence, local 
company opinion is sharply divided 
on the quoi faire of the future, es- 
pecialiy in view of the continued 
strength Spain—a relatively unim- 
portant market—has shown in its 
fight. Some Yanks here are in 
favor of maintaining a status quo 
until the 1959 showdown occurs. 
But others are saying “couldn't we 
get away ‘cheaper’ in the long run 
by making a gesture towards the 
Italians, before they hit us with 
tougher demands?” 





Brit. Production Fund 
Still Has $423,500 


London, Nov. 12. 

The British Film Production 
Fund, the company responsible 
for the distribution of the Eady 
Levy, still has around $423,500 left 
in the kity to pay out before it 
goes into liquidation to make way 
for the statutory scheme which 
came into operation last month. 

Reporting on its seventh and 
last year—July 1956 to last July—— 
the BFPF states that the total 
levy collections, less payments, 
amounted to over $7,117,500, com- 
pared with slightly under $3,353,- 
500 in its first year and approxi- 
mately $7,191,000 in the previous 
year. Out of the total 1956-57 
levy collections, more than $5,- 
802,000 was paid to 51 companies 
for features, and nearly $547,500 
to 84 short film producers. 


| Harvard Men in Films 


When Harvard U. prexy Nathan 
B. Pusey paid a yisit to Hollywood 
recently, he was greeted by a num- 
ber of Harvard men who hold posi- 
tions of importance in the motion 
picture and entertainment industry, 
indicating tha not all Harvard men 
become professors, bankers and in- 
dustrialists. 

In Harvard's Hollywood contin- 
gent are actors Jack Lemmon and 
Kent Smith; composers Johnny 
Green, Charles Henderson and 
Harold Adamson; producers Harry 
Tatelman, Cedric Francis, Julian 
Blaustein and Johnny Swope; 
writers Philip Dunne, Robert 
Nathan, Robert Anderson, Nelson 
Giddings, Alan Jay Lerner, Daniel 
Taradash and Richard Tregaskis, 
and publicist Bernard Francis 
Kamins. 
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Hollywood Production Rise of 50% 
By 1962, Barney Balaban Guess: 


Premised on Toll-Widened Market 





Hollywood production will have 
increased 50° by 1962, Paramount 
president Barney Balaban fold 
press guests at a “Ten Command- 
ments” first anniversary buffet- 
Inucheon party at the Criterion 
Theatre, New York, Friday (8). 
This will come with the “audience 
extension” that is to be brought 
about with home-toll television, he 
predicted 

Fiim rentals derived from both 
home tolls and theatres “will take 
the pressure off the industry” and 
provide the revenue for the upped 
film-making rate, commented the 
Par chief exec. 


Balaban, in discussing “Com- 
mandments,” said this Cecil B. De- 
Mille production has “taught us 


not to back away from a high budg- 
et just because it is a high budget. 
The proper ingredients placed in 
the “right bands will result in the 
right kind of pwblic response,” he 
added. 
“Commandments” 


at the Criterion until March 10 
with “South Pacific” about set to 
follow. Charles Moss, operator of 
the house, previously had engaged 


in talks with Metro re following 
“Commandments” with “Raintree 
County” but nothing materialized. 

It also was disclosed that “‘Com- 
mandments” will have grossed $20,- 
000,000 by Dec. 31 in United States 
film rentals, this covering the pic- 
ture’s first 14 months of release. 
On the basis of experience so far, 
Par is now figuring on an addition- 
al’ $12,500,000 in rentals in 1958 
and the samme amount in the follow- 
ing two years, or a total of $45,000,- 
000 by the end of 1960. Foreign in- 
come expectedly will equal this, 
for an overall total of $90,000,000, 
thus making “Commandment:” the 
greatest grosser of all time. 

Balaban revealed that 
collected by Par 
66° of the theatre gross. 


3506 F alstaff Buy 
of Giant Ballcast 
But Ski-TV tty 


San Francisco, Nov. 
San Francisco Giants have ieee 
a three-year contract with Falstaff 
Brewing Corp. to radiocast all 
games of the National League ball- | 
club via Golden West Broadcasters’ | 
KSFO. But it looks highly doubt- 
ful whether Giants’ games will be 
televised at all next season. 








Falstaff package deal includes 
rights to pre- and post-game pro- 
gramming and is believed to have 
cost about $350,000. It’s expected 
that Russ Hodges, who handled 
games from N.Y. Polo Grounds and 
recently bought a home near Fris- 
co, will voice games, 

Video dea! depends on whether 
Skiatron, with which Giants presi- 
dent Horace Stoneham has exelu- 
sive contract, gets Frisco franchise. 
Right now franchise is bogged 
down in finance committee of Fris- 
co Board of Supervisors, which 


wants fiseal data that Skiatron so 
far has been coy abeut delivering. 
Even if Skiatron gets okay soon, 
it's doubtful whether pay-tv lines 
can be set up in time for 1958 base- 
ball season. 
In addition to KSFO, some nine 


or 10 other northern California 
radio stations will carry games. 
— LT 








Giveaways 


=m «46 ONtINNCd from page 3 





would contribute $100 annually to 
the plan for a total of $1,000,000. 
The film companies would contrib- 
ute an additional $1,000,000. And 
finally national advertisers would 
be asked to contribute $1,000,000, 
giving the plan a total working 
capital of $3,000,000 a year. 
According to Wenland, running 


the campaign, including details of 
overhead and fee, would run 5% 
or $150,000, leaving $850,000 or 


$237.000 a month for merchandise 
or cash awards, 


will continue | 


Disney’s Quarterly Dime 
Hollywood, Nov. 12. 
Regular quarterly cash divi- 
dend of 10c per share was 
declared by the board of di- 
rectors of Walt Disney Pro- 
ductions. 
Divvy will be paid Jan. 1, 
1958, to record of Dec 13. 





‘TASTING’ BEVERAGES 


Minneapolis, Nov. 12. 
Going the several local “free 


one drink better, the Harold Field's 


tensive improvements, is serving 
not only the Mocha, but also an- 
other hot beverage, Cappuccino. 
Ordinarily, Cappuccino includes 
brandy as well as a mixture of 


the beverage at the St. Louis Park. 

In order to achieve an “interest- 
ing” taste sans the brandy, Field 
says he tried 42 different combina- 
tions, with relatives and friends 
tasting the experiments for weeks, 
until he hit what he thinks is the 
right one. 

Apparently the American Cap- | 
puccino vogue developed in San 
Francisco along with Irish coffee 


the same as that of the Capuchin 
monks’ habit. Field believes his | 
showhouse may be the only one 
anywhere serving it. 





rentals | 
represent 58-to- | 





} 


Victory, Detroit, Resumes 





| 





Detroit, Nov. 12. 

| The Victory, a 700-seat nabe 
house, has been reopened under 
the management of A. B. Dudley 
who has been in.show biz for 40 
|years in Detroit. 
Theatre, which had been closed 
, two years, has been completely re- 
decorated. A new large screen and 

ew heating plant have been in- 





stalled. 





Adams Theatre, Newark, guaran- 


teed Paramount $100,000 in rental | 


|for “Ten Commandments” on a 
10-week run, tallied up this in just 
| six weeks. 





EXHIBS’ RELATIVES DUTY 


coffee” neighborhood theatres here | 
St. Louis Park, reopening after ex-. 


gratis to customers and advertising | 


coffee and chocolate, but the alco-| 
holie liquor is being omitted from | 


and gets its name from its color— | 


Will It Be Gloversville? 
Schines’ Push ’n’ Pull 


Stance on Home-Toll 


| Albany, Nov. 12. 

| Incorporation of Schine Home- 
Vue Theatre Systems Inc., under 
the Transportation Corporations 
Law, to conduct a cable or closed- 
circuit operation for the projection 
of motion pictures and other forms 
of entertainment into the homes of 
subscribers, does not presage the 
|immediate starting of any~ such 
| project under Schine Circuit man- 
agement. 

Schine interests wished to be in 
a position to move, but will await 
|developments in the “cable thea- 
| tre” field. The current experiment 
in Bartlesville, Okla. will be stud- 
ied closely—and longer. 

Whether Gloversville, home of 
the Schine chain ‘some 110 thea- 
tres are conducted in five states) 
and of the new corporation, or some 
|other upstate community will be 
selected for a test has not been de- 
cided. The Schine Home-Vue is 
authorized to conduct business in 
all the cities, villages and towns 
of 46 upstate counties. This cov- 
ers all those in which Schine thea- 
tres are now located, and a few 
others. 

Existing telephone and wire fa- 
cilities would. be utilized, so far as 
practical. It is estimated that as 
much as a year might be required 
to get a cable system in operation. 

Directors of the new company 
are William J. Graham, Bernard 
Diamond and Florence D. Torrey, 
exeeutives of Schine Circuit. How- 
ard M. Antevil, home office attor- 
ney, filed the certificate with the 
Secretary of State here. 


Sk TV Telemeter 
~ Woo Bums Fee 


Hollywood, Nov. 
Two pay-tv system are ofa ve 





L. 


has been learned. 
Skiatron topper Matty Fox has 
been hot-and-heavy after O'Malley 
since last February for rights to 
Dodger games, once legal hurdles 
to launching Skiatron locally are 
cleared. 

However, last week, Lou Novins, 
prexy of Paramount’s Internation- 
al Telemeter, ‘confirmed that his 
group “has been in touch” with 
O'Malley since last August, and 
“we are continuing our talks.” 
“However, no one is in any posi- 
tion to make any commitments at 
present,” si _he said. 





A. Dodger prexy Walter O’Mal- | 
ley for rights to the ’58 season, it| 
It’s known that | 





Kramer Hangs Crepe on Film Biz; 


Tells Madrid, 


Rowley‘s ‘Heart’ Plea 
Dallas, Nov. 12. 
John Rowley, chief barker 
of Variety Clubs International, 
has issued an appeal in behalf 
of “Heart of Show Business” 
produced for Variety Clubs In- 
ternational by Ralph Staub, 
and available from Columbia 
Pictures. The appeal was for 
exhibitors to book and play 
the pic. (They haven't been.) 
Originally a 55 minute pro- 
duction, the film has been ed- 
ited down to 20 minutes. 


EASTON PIONEER PIC 
HOUSE INTO AUTO LOT 


Easton, Pa., Nov. 12. 


The Third St. 
the oldest here and at one time the 
No. 1 film house, is to be razed 
for a parking lot. Before the deal 
to acquire the property by the Kin- 
ney Corp. of Newark, operator of a 
chain of parking lots, went through, 
the lease held by Harold F. Esken 
Amus. Enterprises, New York, was 
terminated. 

The present house was built in 
1913 and was reputed to have been 
the first building in the U. S. de 
signed specifically for the showing 
of films. It replaced the Bijou on 
the site, which was destroyed by 
fire. 

The theatre for the first time in 
Easton made use of a large pit 
orchestra for musical accompani- 
ment of silent films. 

Closing of this cinema will leave 
only two film houses in Easton, the 
Boyd and State. 
were more than half a dozen. 














Theatre, one of, 


At one time there | 


Look to Home-Toll’ 


Madrid, Nov. 12. 

At a press conference here 
American producer-director Stan- 
ley Kramer, winding up a month- 
long exploitation trip for his “The 
Pride and the Passion” saw ex- 
hibitors and the motion picture 
industry as doomed to fall before 
home-toll movies. 

Kramer began by reporting the 
situation in the United States as 
alarming. Television has cut 
grosses tremendously. Industry 
' leaders were confused and uncer- 
| tain, having what Walter Wanger 
jhas described as “semi-annual 
| hysteries.” They could not unite 
or make up their many different 
minds in what way to move for the 
future. 
| “Eventually,” he continued, 
“there must be paid television in 
America and throughout the world 
because only home-toll can today 
assure a film producer an imme- 
diate profit. Today a motion pic- 
ture costing one million must gross 
| three to cover costs, while the 
| same film on 20,000,000 home re- 
ceivers at 25c per set means an 
overnight gross of five~million.” 

Turning to George Ornstein, 
United Artists distrib topper in 
Spain, and Casimire Bori who owns 
| what is perhaps the most finan- 
| cially solid local distribution com-~- 
panies, Kramer added that pay-as- 
| you-see video would make distribs 
j}and exhibs the forgotten men of 
| the entertainment industry. 

“I no longer consider myself a 
| motion picture producer but a pre- 
ducer of entertainment,’* he stated, 
“and that could mean I'll be pro- 
| ducing films directly for television 
| within the next two to three 
years. Television, for all its de- 
| fects, has given young writers, 











|‘10C’s’ L.A. Scoreboard 











Los Angeles, Nov. 12. 
“The Ten Commandments,” 
through Nov. 


each of its Los Angeles exchange 
bookings. Hitting a total gross of 
$1,634,048, the Cecil B. DeMille} 
production has returned $1,062,777 | 
to Paramount for film rentals. 
Initial “Commandments” run 
was at the Warner Beverly where 
it grossed $972,696 in 47 weeks. 
Picture also has been set in 14) 
other situations in California, Ne- 
vada, and Arizona. Bookings there | 
represent the film’s first wave of 
engagements. 





Where To Get Product, How To Hypo Biz, 


By HY HOLLINGER 


Availability of features— 
Cable theatre potential— 
Business-building tactics— 


These themes will highlight the 
|Nov. 20-23 Theatre Owners of 
| America (10th Anniversary) conven- 
tion at the- Americana Hotel in 
Miami. 

Prior to the general membership 
sessions which begin on Wednes- 
day (20), a series of preliminary 


of directors. the executive commit- 
tee, the nominating committee and 
= finance committee. The ad- 
ance guard of TOAites will con- 
| verge on Miami Beach on Sunday 
| (17) to complete the agenda and 
| prepare resolutions. 
| Elmer C. Rhoden, president of 
| National Theatres, will deliver the 
| keynote speech. Also scheduled 





to speak is Eric Johnston, president 
of the Motion Picture Assn. of 
America. Johnston's address, it's 


cussions in industry circles. 
There are indications, too, 
that TOA will support to some 
extent the proposal made by 
Allied States Assn. at its re- 
cent convention that the dis- 
tributors release pictures on 
a zonal basis instead of adher- 
ing to the national release 
policy. TOA, unlike Allied, 
will request the divisien of the 
country into two zones—east 
and west or north and south. 
The opening day’s session, which 





meetings will be held by the board | 


hinted, may have significant reper- | 


will be presided over by Sidney, 


, Meyer, will see Mitchell Wolfson; 
making with the welcome, greetings 
from Great Britain by Robert 
Wotherspoon, Rhoden’s spiel, a re- 
port of the board and executive 
committee by TOA prexy Ernest 
G. Stellings, 
new officers who will be selected | 


by the nominating committee, and | TOA. Not a single top-echelon film | 
|a report on arbitration and con-|company executive attended Al-| 


general counsel Her- | 


ciliation by 
man M. Levy. 
Round Tables 

Johnston will face the luncheon 
opening day. The afternoon ses- 
sion will be devoted to round-table 
meetings on the problems of small 
theatre owners (Burton I. Jones 
and Albert M. Pickus, co-chair- 
men); foreign films (Walter Reade 
Jr., chairman); drive-ins (Paul 
Krueger and Albert Forman, co- 
chairmen); film rentals (J. B. 
Schuyler and Car! Patrick, co-chair- 
men), and advertisfng and public- 
ity (M. B. Smith and Dave Jones, 
co-chairmen). 

Entire morning of convention's 
second day (Nov. 21) will be de- 
| voted entirely to a discussion of 
|eable tv—-“Is it good or bad for 
exhibition?” Philip F. Harling will 
be the moderator. Luncheon break 
that day will witness an address by 
| Abe Montague, Columbia’s sales 
v.p. This marks the first time in 
a number_of years that a film 
|company executive has consented 
|}to address an exhibitor conven- 
| tion. Last year the film companies 
boycotted both major exhib con- 
ventions because of the bitterness 
that existed between distribs and 


je 
the introduction of | peace has been declared, at least | 





& What’s With Cable: TOA’s Worries 


exhibs as a result of the hearings | 
in Washington before the Senate 
Small Business Committee. 

The appearance of both John- 
ston and Montague at the TOA 
onvention appears to indicate that 


between the film companies and| 


lied’s convention last month, al- 
though a number of branch man- 
agers were present. 

The afternoon of Thursday. (21) 
has been designated a closed ses- 
sion at which the press will be 
barred. Friday (22) will be de- 
voted to various aspects of the 
industry’s business building pro- 
gram. Reports of the roundtable 
meetings and a discussion of TOA’s 
proposed group insurance program 
will also be heard. The closing 
day, Saturday (23), will see a 
continuation of general sessions 
and additional discussions on busi- 
ness building. The convention will 
close with the president’s banquet 
and the issuance of the “star of 
the year award,” an annual TOA 
event. 

Important aspect of the four-day 
corvention will be the motion pic- 
ture industry’s second international 
trade show which is being held in 
association with the Theatre*Equip- 
ment and Supply Manufacturers 
Assn. and the National Assn. of 
“oncessionaires. Equipment for 
both conventional and drive-in the- 
atres, food dispensing equipment 
and food and candy items will be 
displayed at the Americana Hotel. 


2, has broken both | 
house and length of run records in | 


| directors and actors opportunities 

to create new and exciting enter- 
| tainment forms that proved artis- 
| tically significant.” 
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Pay-TV Fees 


Continued from page 1 eww 








| quirements are established,” it as- 
| serts, “on the basis of benefits be- 
| stowed upon successful applicants, 
jt there are strong indications that 
the Government may not receive 
| proper or adequate fees for the 
services it will be required to ren- 
| der to the special beneficiaries of 


| this new program, as now applies 


} 


__|in the case of existing programs.” 


| Kierman’s memo declares, on the 
basis of study.of Congressional in- 
| quiries into the broadcasting in- 
dustry and consultations with rep- 
resentatives of the FCC, that “in 

| some instances’ excessive profits 

are being made by some present 

licensees of radio and tv faeilities.” 

The memo adds: “It is apparent 
| that, unless appropriate legislative 
action is taken, even more exces- 
| sive profits, based upon the esti- 
mated volume of business expected 
to be done by toll-tv, are in pros- 
pect for successful applicants for 
these licenses, should the proposed 
trial tests of toll-tv, to be initi- 
ated by FCC early in 1958, result 
in approval of the program.” 

In support ef this statement, the 
memo cites estimates given the 
Senate Interstate Commerce Com- 
mittee by Paul Raibourn of Para- 
mount’s International Telemeter 
Corp. that pay tv will bring in 
about $600,000,000 revenue in 1960 
on the “modest assumption” of 
25% of tv set owners paying $1 
a week, and over $5,000,000,000 on 
the “high assumption” that 90% 
of tv households will become sub- 
scribers and spend $2.50 per week 
for programs. 

Referring to staff consultations 
with FCC officials, the memo 
quotes a member of the Commis- 
sion as saying that “as far as self- 
sufficiency in its operations is con- 
cerned, the~-Commission was ‘zero 
self-sufficient’ in providing serv- 
ices to the industries benefitting 
from its operations.” 

The memo refers to “another of- 
ficial” of the Commission as say- 
ing “he has felt for some time 
tnat perhaps a better wuy to han- 
dle FCC radio and tv allocations 
would be to offer the license to the 
highest bidder.” 
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RKO 0&0 (4), Feevee & Coexistence’ RKQ’S TOM O’NEIL, FIRST A BROADCASTER, 


RKO Teleradio Pictures, whose holdings include four tv sta- 


[O’NEIL BEATS TOM-TOM FOR TOLL] | 


tions, plans to file with the Federal Communications Commis- 
sion for authorization to participate in toll-tv tests. 

Prexy Thomas F. O'Neil, the first major breadeaster to come out | 
solidly in favor of feevee, contended in a policy statement that free | 
broadcasting and subscription tv could live side by side. In an ap- 


parent swipe at broadcasters opposing toll tv, O'Neil rejected | 


eeetentenll 


“prophets of doom,” saying toll tv is “inevitable” and could be | 


utilized to the advantage of broadcasters and the public. He came 


out in opposition to wired toll tv methods, maintaining there were 
“no sound economic reasons” for wiring homes when “an efficient 


| 
' 


system of air broadcasting already exists.” 
O'Neil indicated that the RKO Teleradio stations would attempt | 


to employ a number of proposed 


Los Angeles; WHBQ-TV, Memphis 


tv systems, without’ mentioning 


: WNAC-TY, Boston, and a major 


any by name. The RKO o&o’s consist of WOR-TV, N.Y.; KHJ-TYV, | 


interest in CKLW-TV, in the Detroit-Windsor market. 

O'Neil’s position stems partially from ffs motion picture inter- 
esis, many Hollywood studios viewing toll tv as a potential boxof- | 
fice bonanza for first-runs and a possible better market for rerun 
features compared to free broadcasting. | 











FAVORS 


Frisco Fights Toll 


Continued from pace | aaa 





100-theatre Naify circuit and is 
generally regarded as the Skouras 
man on the Naify board. 

Said Childhouse: “Pay-tv is not 
progress, it would take us back- 
ward.” He compared pay-tv attach- 
ments to parking meters, but said 
that where cities got proceeds from 
parking, only a small handful of 
people would profit from entertain- 
ment meters.-He predicted: “When 
pay-tv comes in 90° of the enter- 
tainment the public now enjoys 
free will move over.” 





TOLL-TV, BUT ONLY OVER AIR 


No longer active in the domes- 
tic distribution field, and currently 
not in produetion either, RKO last 
week became the second film com- 
pany to line up solidly behind 
home-toll. Move becomes the 
more significant since RKO, via its 
parent company—RKO Teleradio 
Pictures Inc.—controls sponsored 
tv broadcast facilities as well as 
film studios. 

RKO prexy Thomas F. O'Neil, in 
a surprise statement, said the com- 
pany was expanding into the new 
field by applying for Federal Com- 
munications Commission authoriza- 
tion. RKO, he disclosed, “is nego- 
tiating with developers of subscrip- 


He claimed it would shut thea-|tion television systems with the 


Fresno Women’s Clubs Downbeat Toll, 


tres, cause unemployment, griev-| Purpose of employing one or more 
ously hurt hotels, restaurants and | of its broadcasting and motion pic- 
downtown stores and by the thea-; ture facilities in trial demonsira- 
tre shutdown cause cities to lose | tions of compatible pay television 


would soon constitute a monopoly 
“and the public will be the big- 
gest loser.” 

O'Neil’s statement comes at a 
time when the air vs. wire argu- 
ment is reaching a high pitch, 
| Local lines are probably more ex- 
| pensive, but—argue the advocates 
of the wire systems—closed circuit 
transmission imposes no time lim- 
its and it allows the simultaneous 
transmission of several programs, 
‘whereas air channel transmission 
is restricted to a single show. 

There's also the question of 
whether investors will look kindly 
at putting u~ the required millions 
for a system that, three years 
hence, may not meet with final 
FCC approval. 


Bob Lippert’s Temperature Drops 


Fresno, Nov. 12. ¢ 

Increasing consumer’ opposition 
to pay-as-you-see home service and 
difficulties in collecting the tariff 
from customers who are already 
serviced are cooling the enthusi- 
asm of a number of top circuit 
execs for home-toll entertainment. 
In the forefront of those who have 
lost their optimism is Robert L. 


Lippert, head of the 32-theatre 
Californian-Oregon loop bearing 
his name. 


Owner of five drive-ins ‘n the 
Fresno area, Lippert declared last 
week that he is withdrawing his 
application for a home-toll fran- 
chise there, following unanimous 
objection to any form of pay-as-| 
you-see tv voiced by 22 women; 
representing various Fresno clubs | 
and organizations. | 

He conceded he was “shocked” | 
at the unanimity and intensity of | 
the opposition from the femmes! 
and others. After hearing such ad- | 
verse comment the circuit chief | 
said any pay-tv move “could be an | 
expensive experiment—I'd rather 
have someone else experiment.” 

Lippert quoted the women as sav- 
ing that the average person has to 
budget himself, there is no room 
for pay television. What's now free 





they want to keep free, they ar- 
gued. “I realize now,” he added, 
“they don’t want pay-tv in any 


form, and it’s dead as far as I'm 
concerned.” 

He pointed out that the Fresno 
Council hasn’t even set a date for 
further hearings as a result of 
this opposition. It merelv indi- 
cated that it would be guided by 
the volicy set forth bv the Cali- 
fornia League of Municipalities. 

Durine the Council meeting a 
Fresno theatreowner said he had 
talked to Henry S. Griffing, prez of 
Video Independent Theatres in 
Bartlesville, Okla., where a Jerrold 
eeble-tv test has been underway 
for the last two months. The ex- 
hib quoted Griffing as saying he 
was having lots of troubles, par- 
ticularly on collections. 

Griffing, the Fresno theatreman 
said, told him he shortly vlanned | 
to switch to Skiatron or Telemeter | 


so as to have a better collection | 








| Movie's counsel, Harrison W. Hertz- 


Chicago, Nov. 12. 
Pay-television issue landed on | 


more in taxes than they'd get for 

their pay-tv franchises. 
Childhouse declared: “Legitimate 

stows would cease to exist outside 


association is opposed to any test 
of nay-tv—‘“let them test it in 
Bartlesville, Okla.” 

Most significant. he said the as- 


| 


| three years. 


'New York. It wouldn’t pav them | ¢xPeriment with 
to take shows on the road.” His | Such 


the City Hall agenda here last | sociation was starting a campaien | 


week. Measures pro and con are) 
currently facing the City Council. 

City Clerk John C. Marcin last 
week received a request from Tele- 
Movie Development Co. to be al- 
lowed to set up a closed circuit 
pay-as-you-see franchise here. At 
approximately the same time, a 
motion was introduced before the | 
Council by Alderman Patrick Pet- | 
rone to outlaw any form of home- 
toll in Chicago. 

Tele-Movie Development is seek- 
ing to install a system akin to that 
operating in Bartlesville, Okla. on 
a monthly payment basis. Tele- 


berg, entered the request “to con- 
struct and operate” a pay system 
throughout the city in the form of 
a letter. 


See Indie Pay-TV 
As Ace-in-Hole In 
AAP Big-Mt. Nix 


The 30 to 35 tv markets where | 
AAP is withholding the Warner | 
Bros. features from commercial] tv 
so that they might perhaps sell 
them to toll video operators are all 
four-station cities or their equiva- 
lent, it’s been learned. The tele- 
film distribbery refused to disclose 
the market last week when the 
story first broke. 

The cities that don’t actually 
have four stations apparently qual- 
ify just the same. In Kansas City, 
for instance, there are only three 
outlets, but there is a St. Joseph, 
Mo., channel which gets into the 
market nevertheless. AAP is said | 








svstem since a lot of veople didn’t) to have priced the Warner pix so 
like the flat monthly fee called for , high that none of the K. C. stations 





in the original setup. 

Among those at the meeting 
wer? Don Anderson of “Jerrold 
Electronics, who told the Council 
he’s forming the San Joaquin En- 
tertainment Co., which will have 
concrete proposals for toll-tv. An- 
derson had ne comment on Grif- 
fing’s alleged displeasure with de- 
linquent subscribers. He said his) 
company planned to proceed with | 
plans to present a formal applica-_ 
tion for a franchise. } 

Lippert’'s was the first applica-; 
tion to be made in Fresno. It had | 
been his intention to test toll-tv in 
March, when cuch tests have been | 
approved by the FCC. 








Denton Artie Opens 
Denton, Tex., Nov. 12. 
*‘Remodoled Fine Arts Theatre 
opened to capacity crowd with the 
British “Doctor at Large,” starring 
Dick Borgarde. Performance was 
for Denton Chapter of the Ameri- 


can Association of University 
Women, which received all the 
proceeds. 


Showhouse is operated by Trans- 
Texas Theatres Inc. Milton Over- 
man is manager, 





could afford them, instead of just 
withdrawing them from the mar- 
ket for possible feevee use. 

AAP approach is geared to the 
premise that every four-station 
market has one statio nnot affili- 
ated with a network, and that those 
stations, due gentrally to a short- | 
age of advertisers, are ripe for an 
approach by pay-tv entrepreneurs. 











to “inform” the public, to get the 
public to write letters to editors, 
mayors, councilmen, city super- 
visors. At meeting's end each per- 
son attending was given a kit and 
a list of Frisco sunervisors. Those 
persons from outside the city limits 
of Frisco were given lists of all 
Northern California mayors and 
councilmen. 
Must Convince Public 

“We have to tell the public our 
side,” he said, and asked each per- 
son to ask at least five friends to 
wr'te 50-to-100-word letters of 
protest to editors and politicians. 

Then Childhouse developed con- 
sequences for film theatres. He 
argned that only 50 maior, “‘worth- 
while” pictures are made each year 
and a large number of poor pic- 
teres are no better than those on 
“free” (or commercial) video. 
“Films made after 1947 for which 
producers get $40.000 on free tv 
will bring $200,000 if presented via 
toll. Old films will move to pay-tv. 

“Free tv will ¢o out because with 
the money available there won't be 
anvthing that’s worth anvthing to 
put on free TV.” Football games, 
prizefights, baseball will move over 
to pay-tv, he foresaw. 

Film theatres aren't In healthy 
condition. Toll would be the pe- 
nultimate blow. “Big pictures will 
be out the window. Every film 
studio will be making pictures to 
sell to pav-tv.” 

He said the public would be 
“bamboozled” because it will grad- 
ually lose the good, free TV pro- 
grams over a three to five-year 
period and won't realize what's 
hanvening. 

In the end some two dozen men 
would control exclusive franchises 
for all entertainments — films, 
fights, pro football and baseball. 

As to the Matty Fox-Horace 
Stoneham deal which helved bring 
the National League’s Giants to 
Frisco, exhib spokesman indirectly 
slammed Mayor George Chrysto- 
pher for being a party. “There 
seems to have been a lot of moral 
commitments made by people in 
high places. We have had a hard 
core of resistance not by the public 
but by people in high positions. 
We must show these people they 
are on the wrong track. 

To expendite this campaign 





FCC said recently that it stood 
ready to take applications for ex- 
perimental pay-tv runs lasting 
A station is free to 
one or several 
systems. RKO Teleradio 
controls five stations in Los An- 
geles, New York, Boston, Memphis 
and Louisville. WOR-TV i 
Gotham already has cooperated 
with pay-as-you-see tests con- 
ducted in years past by both 
Shiatron and Zenith. However, 
these were primarily engineering 
tests. 

O'Neil’s statement said it would 
be “economically and_ socially 
wasteful” for broadcasters not to 
take part in the home-toll innova- 
tio: Only one other film com- 
Bn Mahe directly in 
the field. Via Telemeter. Adver- 
tising broadcasters generally are 
on record as opposing fee-iv in 
any form. They successfully pre- 
vented subscription radio's devel- 
opment years azo. 

Apart from backing the argu- 
ments of the proponents of over- 
the-air tolicasting, O'Neil took the 
occasion to remind of the growing 
competitive feeling between those 
who favor wire connections (the 
so-called cable theatre) and others 
insisting on air channel transmis- 
sion. Cable theatre method is the 
one favored by exhibitors. 


Cable said O'Neil, not only will | 


result in higher prices for the en- 
tertainment delivered, but it also 
will “give effective control of the 
talent and events which are likely 
to be used for either pay .or free 
television. The closed circuit 
wired system operators will soon 
have control of all of the program 
elements of telecasting, whether 
they be for free or toll.” 

He went on to say that, under no 
regulation from the FCC, the 
closed circuit system operators 





Childhouse’s group has employed 
Bob Alderman, a California public 
relations man with long experience 
and plenty of political connections. 

In the question - and - answer 
period after Childhouse’s speech, 
Childhouse was asked if it wasn’t! 
true that the Naify circuit had) 
applied for some pay-tv franchises | 
itself. He admitted this, but! 
pointed out it had been done! 
simply as protection against the 
possibility of pay-tvy becoming a 
reality in a number of Northern | 
California cities. 

(Having sat through the 
exhibitors gripe session, 
Skiatron’s Alan Lane did a 
not surprising burn. What he 
countered at his own press 
meeting later the same day 
is detailed in another story 
accompanying this text.) 





Skiatron Counter-Blasts ‘Free’ TV 





phoned Mayor Christopher and arranged Christo- 
pher’s meeting with Stoneham. He pointed out that 
“the fact that we made a deal with Stoneham was 
. we've paid him $1,000,000 
already and will pay him $3,000,000 altogether by 


merely good business . . 


the time the first ball is thrown out 
—Skiatron will cost a basic $3 a 


Stallation, service and 24-hour hi-fi music thrown in 


free. From then on each show will 
rately. 


Lane said he was seeking a Nov. 20 hearing from 
the finance committee and that “w 


liver the first baseball thrown out 
Lord willing we get our franchise.” 


into Skiatron’s “philosophy of business.” He said: 


Continued from page 1 


April 15.”) 
month, with in- 


be priced sepa- 
e intend to de- 


next April 15, 
Lane then went 





“We won't carry anything available on commercial it 
tv, no Perry Como or whatever. We'll only carry | 
what's boxoffice in nature, what you have to remove 
yourself physically to the theatre or stadium to see.” | " 
Pay-tv is a poor man’s medium. We won't charge | Which, he said, ABC-TV has spent 
as much to see an event as the admission to a thea- $60,000,000 this year, Treyz assert- 
tre or stadium, but the wiole family can see it,|¢¢ his network could not have 
there’s no parking or baby-sitting charges. You | ™oved into a position te compete 
know what it costs the average family to go to a, With the other two webs if it had 
motion picture? $9.38, that's what—and that’s a fig- | 
ure the film industry came up with, not us.” 

Lane added that Skiatron was “in violent opposi- | 
tion to the present commercialism on tv,” claimed | couldn't have obtained or renewed 
“the bill” on sponsored video was $1,300,000,000 last | these programs if there had been 
year and “thfs was all written into the cost of goods.” | tol!-tv,” Treyz said. 


In O'Neil’s opinion, status que 
Video under advertising sponsor- 
ship can and will continue to 
grow. “Compatible pay  broad- 
casting now promises to share the 
| tremendous cost burden in some 
| Way that a combination of adver- 
| tising and circulation revenue join 
}to support magazines and news- 
papers and similar to simulcast- 
ing’s role in the medium of FM 
jradio. “People, he added, are will- 
ing to pay for home entertainment. 
| “Today the public pays too high 
a cost in time and money for its 
out-of-home entertainment,” he 
jargued. “Pay television presents 
ja way to streamline the distribu- 
} tion of these events.” He main- 
| tained that families could be ex- 
| pected to buy “about as much pay 
| entertainment by broadcasting in 
la week as they now pay for one 
;} evening of local out-of-home en- 
| tertainment.” 
| O'Neil argued further that toll- 
tv might actually increase view- 
ing time for free video on the the- 
ory that it would eliminate the go- 
ing-to and coming-from time now 
involved in these away-from-home 
events. “The average 10 hours per 
month of current family television 
viewing time can be expected to 
remain substantially the same,” 
he held. 
| O'Neil’s estimates don't jibe 
with other studies, such as the re- 
cent one by Pulse director Sydney 
Roslow. He found, among other 
things, that people wouldn't pay 
enough (on tv) to make the show- 
ing of topgrade, firstrun films feas- 
ible. Also, Roslow maintained, 
while people would tune in te pay 
telecasts say of baseball games, 
they wouldn't do so as often as 
threy did when the show was free. 
Quote Roslow: “Eventually pay tv 
will be able to provide a logical 
service. But, I think more people 
will go broke, trying to get it off 
the ground, than will ever make a 
mint out of it.” Roslow held fur- 
ther that pay-tv would make the 
entertainment more expensive for 
the consumer. . 

According to O'Neil, “families 
can be expected to buy about as 
much pay entertainment by broad- 
casting in a week as they now pay 
for one evening of local out-of- 
home entertainment.” 











A Treyz Fee-V View 


Minneapolis, Nov. 12. 

Oliver E. Treyz, vicepresident in 

| charge of ABC-TV, told the Min- 

|neapolis Advertising Club here 

| that if toll-tv becomes a reality it 

| would mean the end of the free 

video networks now serving as 

“trustees for the public” in obtein- 
| ing programs. 

“It will be a sad day for Minne- 


| apolis and the general public if we 
lave to become boxoffice peddlers 
to those who can pay,” declared 
| Treyz. 

Citing verious new programs for 


n necessary to bid against toll- 
tv entrepreneurs for such shows. 


“At the prices we paid, we 
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CBS Radio's Beam to Affiliates; 
More Money This Year Than Last 





For the first time since 1950,¢ 
CBS Radio was able to inform its 
affiliates last week that station pay- 
ments as well as network revenues 
have increased over the year be- 
fore. With the CBS Radio Affili- 
ates Assn. meeting in their fourth 
annual convention at the Hotel 
Pierre, N. Y., CBS prexy Arthur 
Hull Hayes emphasized the good 
news—the “first rise over a pre- 
vious year since the decade’s turn” 
in payments and billings. 

Hayes marked improvements 
both in the web’s daytime and 
nighttime structures, pointing out 
that with daytime reaching 82% 
more audience than the nearest 
competitor during the average 
sponsored minute over a seven- 
day period, the network has now 
more-than-90% sold- 


reached a 

out status. In nighttime and week- 
end periods, he said, the web’s 
“Impact Plan” had only 11 seg- 


ments sold in the first quarter of 
this year, whereas for last week 
alone, the network sold 118 such 
five-minute nighttime-weekend seg- | 
ments. } 

Sales v.p. John Karol reassured | 
the affiliates on another point 





0’Keefe Exits ‘Suspicion’ 
Hollywood, Nov. 12. 


Dennis O'Keefe has _ been 
dropped as host of “Suspicion,” on 
NBC-TV. 


Web made the change in belief 
it would help the program to get 
right into the show itself, now 
opens with a one-minute teaser in- 
stead of a host. O'Keefe is under 
contract to NBC. 


Tonight’ Speaks 
In Paar-Shaped 
Tones—$4,200,000 


“Tonight” hit the jackpot Fri- 
day (8), piling up $4,200,000 in 
gross new business in the one day, 
representing an alltime single-day 
high for NBC-TV’s participating 





which has proved a sore spot in| program operation. The new busi- 
the past | ness, combined with earlier sales 


| 








ver; 


JIMMY NELSON 
DANNY O’DAY and FARFEL 


With HUMPHREY HIGSBYE 
November 23 and December 14 on 
the “Jimmy Dean Show,” CBS-TV. 

Currently TV Spokesman for the 
NESTLE CO. and LIBBY, McNEILL 
and LIBBY. 

Management—Mercury Artists Corp. 
730 Fifth Ave., New York: JU 6—6500 


Como Offered 
To Britain At 








| 








Damn The 


Torpedoes 





There’s Madness in NBC’s Method in Courting 





RCA’s 4006 Fire 


Fairmont, Ind., Nov. 12. 

Fire swept through the leased 
warehouse occupied by RCA, caus- 
ing an estimated $400,000 damage, 
including destruction of thousands 
of television picture tubes. 

Cause of the fire has not been 
determined, 


TV Exodus to Wes 
Gives N.Y. Branch’ 
Office Lookeroo 


Hollywood, Nov. 12. 
Switch of major television activ- 
| ity from the east to Hollywood is 
| placing fresh emphasis upon the 
| value of Coast agents having their 








| own branches in N. Y., according | 


ito Ingo Preminger. Preminger, 


Affiliate Acceptance of ‘Clock TV’ 





Hollywood, Nov. 12. 
If there was some bewilderment 
as to why NBC brought along on 
lits Coast press junket Walter 
| Damm, WTMJ, Milwaukee, facto- 
, tum and sparkplug on all things 
| relating to affiliates, there was 
| more to it than a sampling of mad- 
ness in the network’s methohd of 
doing things. 
Damn didn’t just come along for 
the ride (although he had himself 
\a ball as an constant onlooker 
| through the frantic week of activi- 
ties). NBC had a message to put 
'atross which, while ostensibly for 
the tv editors, also has a vital bear- 
jing on the affiliate family. And 
| Since it’s axiomatic that “as Damm 
| Z0es, so goes the affils,” what the 
| Milwaukee broadcast baron was 
| seeing and hearing could have re- 
|}percussions on a broad station 
level. . 
NBC utilized the junket as a 
|}means of springing the announce- 


who conducts his own agency here, ment of its new magnetic “Tape 
returned last week from Gotham | Central” operation—the color and 
where he made arrangements to| black-and-white video tape record- 


“So far as six- and eight- | 
second spots are concerned, w 
are trying to go the other way,” he 
said. “We are trying to build inter- 
est in the great values of full own- | 
ership of a radio program.” Affili- 
ates in the past have shown vases 1 
opposition to the eight-second+ 
chain-break idea, as well as pro-| 
posals of one-minute participations, ; 
In a pre-convention session, af-| 
filiates elected Charies S. Caley of | 
WMBD, Peoria, as its new chair- 
man of the board, succeeding John | 
M. Rivers, of WCSC, Charleston, | 
S. C., who becomes an ex-officio | 
member of the board. John S. 
Hayes of WTOP, Washington, was | 
elected vice chairman, while 
Joseph M. Higgins of WTHI, Terre 
Haute, was elected secretary. 


} 
| 


| 


of the Storer stations; and Caley. 
District representation on the 
board consists of J. Maxim Ryder, 
WBRY, Waterbury, Conn.; C. 
Grover Delaney, WHEC, Rochester, 
N. Y.; Hayes; Harold Danforth, 
WDBO, Orlando, Fla.; Hoyt B. 
Wooten, WREC, Memphis; Higgins; 
Frank Fogarty, WOW, Omaha; J. 
Cc. Kellam, KTBC, Austin; and 
Westerman Whillock, KBOI, Boise. 

Hayes also presented’ three 
“Gold Mikes” to stations with 30 
or more vears of affiliation. Awards 
went to WADC, Akron, WBNS, Co- 
lumbus and WCAU, Philadelphia. 


FCC Closes’ File on Cohen’s 
Rap of Cop Hamilton In 
Mike Wallace Interview 


Washington, Nov. 12. 
Communications Com- | 





Federal 
mission will take no action against | 
ABC-TV for the Mike Wallace in- | 
teiview six months ago with Mickey | 
Cohen on its network. Agency last | 
week informed Capt. James E. 
Hamilton of the Los Angeles Police | 
Dept. that it does not have “a suf- | 





ficient basis” to invoke proceedings | based his convictions on the ecc-| (jabor, etc.) have gone up to a cer- 
web because of al-| nomics of film vis- -vis live and, tain 
to some extent, on the greater flex-| 


against the 
legediy defamatory remarks by. 
Cohen regarding L. A. Police 
Chief William H. Parker. 
Commission deseribed Hamil- 
ton’s complaint as “essentially 
directed to what constitutes a 
lack of industry self-regulation 
which permits ‘sensationalism’ pro- 


grams of the Mike Wallace ‘inter- 
view’ type to be broadcast.” 


ABC informed the Commission, 
agency told Hamilton, that “the 
spontaneous nature of the inter-| 


view precluded the network from | 
having advance knowledge of what 
actually would be said during the | 
program”; that it regarded Cohen's | 


remarks as “a most unfortunate in-| 2etwork shows will ever have re-| 
- that it broadcast over its | Sidual value; the high cost of tele-| 
network “a complete statement of | film, which forces advertisers into) 
a pattern of summertime repeats, | 


cident 


retraction and an apology to the} 


very few tv programs 


e|on the Jack Paar starrer, brings | 


the total sales on the show in the 
three months since Aug. 15 to 
$6,200,000. 

Big gun in the $4,200,000 sales 
was Block Drug Co., which yanked 
$1,500,000 out of spot television 
and shifted it into the “Tonight” 
stanza. The $1,500,000 outlay, rep- 
resenting 234 participations to run 
at the rate of one a night rt- 
ing Dec. 30, is also a record sale 
for participating programs, the 
single largest outlay yet recorded. 
SSC&B is the agency. 

Other major chunks of business 
came from Bristol-Myers, which 
through Young & Rubicam laid out 


|about $1,500,000 for 208 participa-| film shows have commanded prices 
tions for Bufferin and another 28 | up to $5,000 per episode, and since 
| for Ipana, both starting this week; | the Como stanza runs an hour and 

New directors at large are Worth | Polaroid, a current sponsor, which! constitutes one of the best-rated 
Kramer, WJR, Detroit; Lee Wailes,| added another—40 participations| American shows, the $10,000 fig- 


starting in January via Doyle Dane 
Bernbach, and 21 participations 
from Webcor, via John W. Shaw 
agency, startng this week. Norelco 
chipped in with 115 participations 
for spring and summer, while 
Tintair bought 26. 





Len East to Coast FMer 
Hollywood, Nov. 12. 
Former New Orleans announcer- 
account exec Len Fast joined staff 
of KRHM-FM here, as an account 
exec. 


| “The Perry Como Show” will be 
seen in Great 
| first of the year. NBC-TV is near 
|to a deal under which it will sell 
| kinescopes of the Saturday night 
'|Como show to the BBC-TV for 
weekly airing in England. 
| Network won't disclose 
| price, but 
, somewhere around $10,000 per 
show. That’s based on the fact 
| that in past negotiations, half-hour 


the 


ure seems logical. NBC is kine- 
scoping the black-and-white pic- 
ture, though the Como show is tel- 
ecast in color. 

The BBC-TV deal, incidentally, 
is somewhat contradictory to the 
announcement last week by BBC- 
TV director Gerald Beadle to the 
effect that BBC-TV was throwing 
in the towel in the battle against 
the commercial programmers for 
ratings and would offer “programs 
nearer to the forefront of taste and 


$10,000 Per Kine 


Britain after the | 


| 
| open a fully-staffed office Jan. 1. 
Video move westward cues the 
importance of such eastern agency 
| operations, Preminger said. The 
top literary sources through which 
television acquires the bulk of its 
| material are in the east, he pointed 
| out, as are many of the top writ- 
jers. Consequently, there is a vital 
{need for Hollywood agencies to 
| have their own men on the scene, 
to snap up suitable properties 
| which are not-available here. Sev- 


have had eastern offices for years, 
but few of the non-combine agents 
have anything more than reps in 
Manhattan. 

“There is such a huge hunger for 
television programming that it’s es- 
sential now for a Hollywood agent 
to have more than representation 
in N. Y.,” Preminger noted. “This 
can be done only by the agent set- 
ting up his own base of eastern op- 
erations, so he can compete on an 
equal basis for new material.” 

Preminger also noted a new 
change in agency operations on the 
Coast, a “lack of competition.” 
Many agents now work together on 
deals, he said. He cited as an ex- 
ample of this his own current deal- 
ings with Music Corp of America. 
Both are seeking a suitable proper- 








intellectual interest” instead _ of 
straight entertainment. 


ty for Ralph Meeker as basis of a 
new tv series. 








Third of A Nation: Whither ‘Live’ 


By ART WOODSTONE 
In the midst of a television sea- 
son when better than two-thirds 
of the network shows are on film, 


|a key program executive questioned 


the feasibility of using so much 
telefilm and predicted that live pro- 
gramming “has a greet chance to 
come back.” Bucking the trend, 
James Aubrey, ABC-TV v.p. and 
No, 1 program man at the network, 


ibility of live programming, a point 
which has been cropping up more 
and more of late. 

Aubrey said it is frequently pos- 


sible to produce a live hali-hour| He felt that even if there were|>e deferred at least three years| 


|The program chieftain asserted that 


were not 
capable of being adapted satisfac- 
tory from film to live. 

Three other factors, Aubrey be- 
lieves, will also have a great bear- 
ing on the re-emergence of live 
video: A syndicated film market in 
which only a handful of the top 


principals involved for any embar- | &8 against less expensive live shows) 
rassment or personal distress which | through which sponsors’ savings | 
resulted”; that the sponsor of the | could easily lead to first-run live 
program, Philip Morris, the ad| Shows throughout the hot spell; 
agency, N. W. Ayer & Son, and{and, as previously mentioned, the 
Wallace joined in the apology, and flexibility afforded by a live show, 
that it has taken steps looking \allowing changes in content on rela- 
toward avoidance of any repetition ‘tively short notice. 


| 
of such an incident, Aubrey, who is being touted for) 


; a raise in rank at ABC-TV, pointed 
; out that where a filmed network 
| package might cost $40,000 net for 
every first-run half-hour, he was 
certain that a live show of similar 
length could be delivered at nearer 
| $20,000. He said that live programs 
| needn't be priced much higher than | 
that. pi. 
| In cases where costs on live| 
| shows have gone up into the $30,000 
| and $40,000 brackets Aubrey said, 
|“To be sure, the legitimate costs 


degree, but packagers fre- 
| quently price themselves according 
to the going rate for the best shows 
|}in the genre. And the best ones 


? 


live show would still be much iess 
expensive than film. 

Because of the high cost of tele- 
filming, Aubrey declared, producers 
require a minimum 26-week com- 
mitment from sponsors. The sys- 
tem, he said, “necessarily traps 
them’ inte repeating these shows 
during the summer.” 

The Bases Are Loaded 

Aubrey offered a warning in the 


said that as more and more net- 
work programs go to film, there 


for them to realize the dream of 
heavy residual returns. “Only the 





; Zot on the air only because they| 
| were originally realistically priced.” | 


| program at approximately half the! none of the alleged padding of| fom 


cost of a half-hour telepic package. which producers are accused, a/ Pay. ; Age 
| delay any coin returns anticipated | 


| by the stars and production person- 











The Long Pause 
Certain performers in the 
; recent past have expressed a 
| preference for live tv over 
| telefilm for reasons of “sur- 
vival,” 
In a private conversation re- 
cently, a w.k. tv comedian said 
that he would not do a film 
series because of one impor- 
tant factor: He’d be afraid 
after finishing his 39 
films, he might have to wait 
for several years before he 
could again do tv work, be- 
cause of his producer’s pro- 
hibition that he should not 
compete with himself while 
his telefilms are in syndica- 


that 


top programs will ever reach syndi- 
cation and then they will have to 


the time of their network 
” This, he suggested, will only 


nel involved. 


tion of programs off network. 
“What use does a film program, 
which failed on the network, have 
as a syndicated property?” Aubrey 
said that local film buyers prefer 
the stanzas with good network 
track records. 

“Only one type of tv program, 
as I see it, can’t be done as well 
live as on film,” Aubrey said. “It 
is the western where outdoor action 
is necessary. But wherever you op- 
erate in a restricted area, where 
the show is dependent on plot and 
characterization—for instance, sus- 
pense melodramas, which I think 
are coming back—live is the 





tion. 


answer.” 


interest of telefilm producers. He| 


won't be any room in syndication| 


One other note was added by the! 
network official regarding syndica-| Hall of Fame,” “Playhouse,” “Cam- 
era Three” 


ing for repeat broadcasts which 
| will go into effect next April. In 
|effect, this will bring about the 
| long-anticipated “Clock TV” sys- 
tem, whereby every NBC ‘station 
will be putting on a show at pre- 
| cisely the same hour. Thus a Dinah 
| Shore entry, regardless of time dif- 
| ferentials, will hit every city Sun- 
day at 9. 

Such a “Clock TV” operation 
|} could create some drastic unheav- 
'als in local station programming, 


! 


it is believed to run / eral of the big agencies, of course, | particularly on the west coast and 


Rocky Mountain Time, where many 

stations have been enjoying a ver- 
itable bonanza between the 10 and 
|11 p.m. periods on local program 
| sales, having disposed of network 
programming at an earlier hour, 
That era wil! be gone forever, once 
| “Clock TV” begins on a_perman- 
|}ment basis. Stations will hence- 
|forth be tied to the web clear up 
| to 11 o’clock (except those nights 
| when 10:30 to 11 has been given 
|back to the stations.) Obviously 
| the stations aren't going to like it. 
| Over a year’s span it totes up te 
|hundreds of thousands of dollars 
in loeal revenue. 

That’s where Damm comes inte 
| the picture. Watching the demon- 
| stration here, he was 100% sold 
'on its virtues, technical and other- 
| wise. It’s up to him to convince the 
\ affiliates to accept the “Clock TV” 

premise. He might have a man’s- 
sized job on his hands, 
} 


Edison Awards Cites 
Several Kid TV’ers But 
Deplores ‘Inadequacy’ 


Annual (tv, radio and film) 
awards dinner of the Thomas Alva 
Edison Foundation is slated for 
| Monday, Dec. 2, at New York’s 
| Waldorf-Astoria. While several 
juve stanzas were nominated in tv, 
including “Let’s Take a Trip,” ““Las- 
sie,” “Bold Journey,” “Robin 
Hood,” Captain Kangeroo,” “Dis- 
neyland,” and “Mickey Mouse 
Club,” it is significant that the 





| TAEF, awards committee decided 
| against pitching a “best children’s 
| tv program” for 1957. 


Nominations, made last month, 
for the “tv program best illuminat- 
ing the current scene,” cited “See 
It Now,” “Outlook,” “Face the Na- 
tion” and “Wide Wide World.” For 


| “tv program best portraying Amer- 


ican heritage,” it was “Hallmark 
and “Father Knows 
Best.” “Our Mr. Sun,” “Hemo the 
Magnificent,” “Strange Case of the 
Cosmic Rays,” “Mr. Wizard” and 
“Adventures in Numbers and 
Space” were chosen as candidates 


|for “best science tv program for 


youth.” 

A TAEF newsletter said “there 
was a general feeling of dissatis- 
faction over the inadequacy of 
children’s tv programs. ..Commit- 
tee observed that tv has become 
such an integral part of American 
life, in lieu of worthwhile shows 
for children, they will watch un- 





desirable ones rather than not look 
at tv at all.” 
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TELEVISION’S ‘WEST SIDE STORY’ 





Bobby & the Beavers 


Hollywood, Noy. 12. 

NBC Prexy Bob Sarnoff stuck his neck way out to here last 
week when he singlehandedly “took on” 80 of the nation’s tv editors 
in a free-for-all q&a in one of the most provocative two hours at- 
tending the network's weeklong junketing activities. Probably 
never before, or certainly not in a decade of television, had a 
network president allowed himself to’ be “exposed” fo such mass 
grilling, and particularly from such a group of ‘eager beavers 
whe had no hesitancy about speaking their minds in their quest 
for the why & wherefores of tv today. 

It's a signal tribute to the youthful prexy that he handled him- 
self with finesse, knowing precisely when to duck, when to parry, 
when to give and when to take. It was a far cry from the discom- 
fiture and uneasiness of the “growing pains” evident last December 
when the newly-elected prez stood up before the affils and the press 
at the Miami Beach convention. 

Last week’s q&a was significant from still another standpoint. 
In general it testified to the alertness and hepness of the tv editors 
coast-to-coast, who revealed a savviness as to trends, patterns, 
the follies and the economics of the business that even took the 
NBC high echelon by surprise. They didn’t mince words. Whether 
embarrassing or not to Sarnoff & Co., when necessary they named 
names in their proper order and places; they knew the correct 
statistics; their challenges, misgivings and sometimes open rebel- 
lion to existing conditions were categorized right down the line. 


CBS-TV Talks 58:59 Shows Quicker 


Than You Can Say ‘Hubbell Robinson’ 


Although the new season is only + 
a little more than a month old and; ,, iF 
presents more than a few of its | Air’s ‘Sunday Inquisitors’ 
own programming problems, CBS- | 
TV already has ne less than a doz- | 
en programming projects on tap | 
for the 1958-1959 season. Washington, Nov. 12. 

Of these, only three are hold-| The traditional rivals of “the 
ever pilots from last spring and Sunday afternoon marathon 
meneess Oe Rimes gy = Ming rene! TS panel shows will face each 
rg ta - i Guin ‘ into | other in roundtable discussion for 
the filming stage. By the awe Br sate Penn teers a special 
token, only five of the shows rep- | program arranged by local chapter 


resent possibilities for midseason | of American Women in Radio & 
replacement purposes, with the re- | Television. 


mainder aimed at next fall at the 











— | cuneate of the whys and where- 
New properties include three | sores of such news shows, plus the 
live quiz formats, which along) .jecial features of each individu- 


+ 


Getting Together in D.C. 


26. This |! 


Participating in a general dis-| 





with the recently acquired “Rich- 
ard Diamond, Private Detective” 
series and the reactivated “Sus- 
pense,” are the possibilities for 
midseason bows. As of the mo- 
ment, CBS program boss Hubbell 
Robinson Jr. doesn’t see more 
than two real weak spots that 
might call for replacement; the 
already - open “Harbourmaster” 
slot and the possibility of “Dick & 
the Duchess” being ousted. 

Thus, at least three of the fore- 
going, along with nine other prop- 
erties, constitute a next-season’s 
roster for the network. The nine 
are “The World of. White,” Syd- 
ney Kingsley’s series, pilot of 
which already has been shot and 
13 scripts already completed; Nat 
Hiken’s “The Magnificent Monta- 
gue,” pilot of which rolled this 
week; Howard Erskine’s new “Ren- 
dezvous” anthology, on which the 
network has given the go-ahead for 
13 films, even before putting it up 

(Continued on page 56) 


Woolworth Drops 
CBS Radio Hour’ 


One of the mainstay radio spon- 
sors of recent years, the F. W. 
Woolworth Co., has decided to 
drop its “Woolworth Hour’ on 
CBS Radio after the first of the 
year. Until Longines-Wittenauer 
extended its “Symphonette” to 55 
minutes on CBS a few weeks back, 
“The Woolworth Hour” held the 
siatus of the only singly-sponsored 
hour show on network radio, 

CBS hopes to sell the show to 
another sponsor by the time Wool- 
worth steps out in January. If nut, 
there’s still a chance the web will 
continue it for a short period as a 
sustainer in an attempt to sell it. 
Program is one of radio’s more 
costly shows, since it maintains a 
large orch. headed by Percy Faith 
and uses big-name guest stars. Bad 
news came this week from the 
Lynn Baker agency, which has 
repped Woolworth in the three 
years the show has been on the 
air, 





al show, will be the following: Ted 
Ayres of “Face the Nation” (CBS); 
Lawrence Spivak, ‘Meet the Press” 
(NBC); Theodore Granik, “Ameri- 
can Forum” (NBC); John Seconda- 
ri, “Open Hearing” (ABC); Ruth 
Geri Hagy, “College News Confer- 
ence” (ABC). : 


H WOOD JUMPING 
AS VIDEO CENTRE 


By GEORGE ROSEN | 


Hollywood, Nov. 12. 

No matter what circle you travel 
‘in within the tv orbit here, there | 
{seems a dead certainty about the | 
from-here-on-in status of Holly- | 
| wood’s preeminence as a produc- | 
| tion centre, patterned to the same 
| tempo and blueprints of the film 
| industry before it—the east coast 
“home office” administrative berth- 
ing; the “west side story” trans- | 
| lated into production. For better | 
|or for worse, it's evident every- 
| where, notably in the future plan- 
ning. 

That NBC, in the creation of its 
| new program development division | 
| headed by Jess Oppenheimer, de- 
cided to make it primarily a Hol- 
lywood-berthed enterprise (with an 
auxiliary unit operating in the east) 
doesn't come as a _ particular 
surprise. Similarly, at CBS 
the Brown Derby-Romanoff-Dave 
Chasen’s talk concerns future re- 
evaluation and revamping of its 
Coast programming - production 
staff (in the wake of the recent Bill 
Paley-Merle Jones-Hub Robinson 
| personal 0.0.) with an eye toward 
|a more qualitative upgrading of the 
operation. Return of Bill Dozier to 
west coast CBS is the initial thrust 
| in this direction. 
| But just as “dead certain” as is 
| the conviction about the intensifi- 
| cation of west coast programming, 
almost equally apparent is the state 

confusion and bewilderment 
when it comes to pinpointing the 
| direction in which tv formats are 
| going to move. There's a collec- 
| tive scratching of heads and baf- 
flement about ‘58-59 and the “for- 
| mats of the future.” Everybody's 
second-guessing—nobody’s got an 
answer. 

Manana—Not a Song 


Now in the throes of grinding 
‘em out to fulfill celluloid commit- 
ments for the present ’57-’58 semes- 
ter (a semester which everybody 
agrees hasn’t exactly contributed 


| 
j 
| 








> 
} 
| 


Groucho Picks Up 








toward glamorizing the industry), 
(Continued on page 52) 
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Meany to Rule on RTDG-NABET Fray 
Momentarily; Dispute to Arbitration 
Following One-Day ‘Lockout’ at NBC 


+ A decision in the National Assn. 
of Broadcast Engineers & Tech- 
|nicians-Radio-TV Directors Guild 
jurisdictional dispute at NBC will 
be handed down by arbitrator 
George Meany, president of AFL- 
|CIO, within the next few days. 
| Meany heard arguments by both 
unions in a private three-hour ar- 
| bitration session yesterday (Tues.} 
jat his Commodore Hotel, N.Y., 
| headquarters, and asked them to 
|submit summaries of their briefs 
in two to three days in the argu- 
ment over which union wili give 
direct orders to cameramen 
Meany said that he will need 
“very litle time” from the hour 
| he receives the summaries to make 
|his final decision. Only issue is 
| whether NBC cameramen wil! take 
{their “basic instructions” directly 
from RTDG program directors or 
| whether, in accord with the cus- 
j}tom of seven-years, the camera- 
'men will only take direction 
through an intermediary party, the 
, technical director. 
By a strange coincidence, at the | . 
| Meany asked the lawyers for 

very moment when Groucho Marx | RTGD and NABET and Thomas 
and his “You Bet Your Life” pro-| Ervin, general counsel for NBC- 
ducer, John Guedel, were hosting |TV, to withdraw from the closed 
the junketing tv editors here last | arbitration session. Apart from four 
Thursday (7) and relieving NBC of |to five members and executives 
a luncheon tab, NBC prexy Bob from each union, the only other 
Sarnoff found hifnself in the em- | man present to hear the arguments 
barrassing position of dishing out! besides Meany was his AFL-CIO 
some bad news to the comedian— radio-tv advisor, Morris Novik. 
that his show was being bounced| On Friday (8) night, there seem- 
that night to permit a live pickup | ed to be little hope that the squab- 
of President Eisenhower's fireside | ple would ever reach arbitration. 
talk. |But Federal Mediator R. Man- 

The luncheon probably cost | delbaum and Meany called the war- 
Groucho and producer Guedel |ring parties back into session on 
about $500. But for NBC it was a| Saturday and in two hours with 
$100,000 time-and-program frap.|Mandelbaum the unions finally 
Groucho was far from happy about | agreed to turn the issue over to ar- 
it and sponsor DeSoto practically | bitration. Both unions said “they 
did a burn, since that was the night | would abide by Meany’s decision. 
the company was all set to spring; Matter arose when the network, 
the '58 car models. | in what seemed to the trade at 

Initially NBC had planned to do | large to be a matter of expediency, 
a late night tape job on the Eisen- | bypassed its RTDG pact and de- 
hower talk, but when word leaked t= = — NABET. . 

| “lockout” 7; men ensue 

(Continued en page 36) lon Friday, but after the Mandel- 
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Non-NY. Critics 





New Tollvision Dept. 

Commencing this week, Toll- 
vision will occupy a special 
department, between Pictures 
and Radio-Television. 

All news—unless on Page 1 
pertaining to feevee, whether 
cable-theatres or any of the 
over-the-air systems—will thus 
be departmentalized for ready 
intra-trade reference. 





TV Editors’ Tab 
And Gets Bounced 


Hollywood, July 12. 
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Demand Attention 


Hollywood, Nov. 12. 

The tv editors around the coun- 
try have a beef—and they let NBC 
know about it. They feel that their 
judgments in reviewing shows are 
either ignored or given secondary 
status by the network compared 
to the prestige NBC attaches to 
the “N. Y. boys,” particularly the 
New York Times. 

The tv editors complained that 
the “broader coast-to-coast view” 
which they represent is the more 
important of the two, but that 
they get the brushoff treatment 
when, for example, NBC buys a 
newspaper ad to herald reviewers’ 
reaction to shows. Citing the re- 
cent publishing in Varrery vs. out- 
of-town critics’ chart, which showed 
a wide divergence in opinion be- 
tween “Manhattan thinking” and 
the rest of the country, the editors 
expressed the belief that the Du- 
luth-Seattle-New Orleans-Portland, 
etc., evaluations are far more real 
istic in getting a cross-country pat- 
tern of likes & dislikes. 

NBC prez Robert Sarnoff said it 
was all “news to him”; that he 
wasn't conscious of any discrimi- 
nation in favoring the judgments 
of the New York reviewers. He 
told the editors not to overlook the 
fact that the N. Y. Times, by virtue 
of its eminent status in newspaper- 
dom, wields enormous influence, 
whether it’s tv, the theatre, poli- 
tics, ete. But he also reminded 
them that NBC's scrapbooks sre 
updated. Everybody’s word is 
sifted and respected. That’s where 
it ended. 
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WONDERS ABOUT PRICES, TEPID RATINGS 


Chicago, Nov. 12. 

It may be that feature films have 
had their day as a principal tele- 
vision fodder for local stations, Lo- 
cal station heads are not only grow- 
ing disillusioned by the lukewarm 
ratings the lesser titles are rack- 
ing up, they’re also fed up with the 
prices being asked for celluloid 
packages and with the salesmen’s 
style of selling. 

WBBM-TV's sales chief, George 
Arkedis, for one, senses a new pro- 
gramming trend in the offing be- 
cause of the high cost of cinematics. 
“If prices keep going up,” he says, 
“everyone will be forced to go live. 
The new trend will run to some- 
thing with the circulation that can 
replace film. Movies are proving 
such a letdown to stations that 
they are tempting the return of live 
talent to tv.” 

Latest package to be sold in 
Chicago, Screen Gems’ “Shock” 
features to WBKB, admittedly of- 
fers no encouragement to the film 
peddler side. Transaction was made 
in virtual desperation for Windy 
City exposure after the package 
has been nixed by all! of the sta- 
tions months ago. Reluctance of the 
Chi stations to buy it in spite of 
the fancy reports from other mar- 
kets is attributed to a fear of re- 
proach from the newspaper watch- 
dogs, and the fact that only 26 of 
the 52 “Shock” films are real 
chillers while the others incline 
to the “B” mystery side. But mainly 
it was a question of price. WBKB’s 
deal, it’s understood, involved a 
comedown but was still no bargain. 

Price On Post-’48 Pix? 

Sterling (Red) Quinlan, v.p. of 
the ABC-owned station, stated after 
the purchase that the top dollar 
is being paid for film now and can't 
possibly go higher and still get 
comers. Said Quinlan, “I look with 
horror at the prospect of the post- 
"48 films, due for release, because 
of what the prices are likely to be. 
But the distributors will be kidding 
themselves if they think they can 
get much more out of the markets 


(Continued on page 54) 


Japan Yens U.S. Vidpix 
But for Small Yen, Sez 
Katz, AAP’s Foreign Mgr. 


Tokyo, Nov. 5. 
“Norman Katz, foreign depart- 
ment manager for Associated Art- 
ists Productions, said he didn’t 
think Japanese tv stations were 
paying a right price for U. S. prod- 
uct. Before leaving here after a 
nine-day visit, Katz said that the 
tv outlets “will be after us in two 





years after they eat up the prod- 
uct.” 

Although several prespects were 
dangling as he boarded a plane 
to return to his London headquar- 
ters, nothing was sealed. “I’m not 
going to make a deal just to see 
my name in the papers,” he de- 


clared. “We definitely will not pres- 
titute our product. We have paid 


a considerable amount for our 
produet and all we're asking is a 
fair return,” he added. 


Katz noted that there are 700,000 
sets in Japan but that no formula 
has yet been set down for time 
and the size of the market. He 


LOOKS OVER ITS PILE OF OLDIES, 


How the Other Half (Hour) Lives 





30-Min. Syndicated Shows Give Oldies 
The Weepies in Minn. 








thought sponsors were getting off | 


light. 

He cited that the top price here 
is 300,000 yen ($833.33) and that 
“T don't think the prices they are 
paying here are right.” 

Katz said that a Tokyo station 
was interested in the “Douglas 
Fairbanks Presents” series “at our 
price” but that completion of the 
—_ was waiting on Foreign Of- 

ce approval. 

Unlike other U.S. tv reps here 
recently, the AAP exec was not 
reluctant to accept payment in 
yen. He said such a course would 
possibly end up in his company 
going into production in Japan, as 
has happened in Europe with fro- 

1 currency 

rhe visit was Katz’ third in the 
] three years. He expects to 
») ike it again next annum. He hud- 
« ed with tv toppers in Hong Kong 
ciroute and was slated to do like- 
wise in Sydney and Singapore on 
the return trip. Leon Britton reps 
AAP in Japan. 


| 


| 


Gems Vs. MGM’s 


Chicago, Nov. 12. 

WBKB has decided to slot 
its newly acquired Screen 
Gems “Shock” package direct- 
ly opposite WBBM-TV’s “Best 
of MGM” on Saturday nights 
at 10, starting Dec. 7. Latter 
has heretofore had the ratings 
for the period virtually alli to 
itself. 

Part of WBKB’s “Shock” 
promotion will be to post a 
Frankenstein monster in front 
of the WBBM-TV building as a 
picket. 


Batjac Entrie 

Herman Rush, prexy of Fla- 
minge Telefilm Sales, has been ap- 
pointed a sales rep for all tv and 
radio properties produced by Bat- 
jac, a company owned by John 
Wayne. 

The appointment does not en- 
compass Rush's Flamingo Telefilm 
Sales organization, but accrues to 
him personally. As a sales rep, 
he wil! act jointly with Lee Savin, 
Hollywood tv sales rep of Batjac. 

Wayne’s company already has 
completed a pilot on “Calamity 
Jane” and is in production on a 


series titled “Danger Is My Busi- | 
ness,” not to be confused with a 








the same title. The Batjac series 
is based on a book by explorer 
John D. Craig who acts as hast- 
narrator in the skein. Addition- 
ally, Batjac has a radio series in 





Wayne's first entry into the radio 
field, is based on the Wayne-star- 


Rush left for Europe over the 
weekend (9) to get Flamingo’s new 
“Citizen Soldier” series into pro- 
duction on the Continent. During 
his short stay there, he also will 
scout possible co-production tele- 
film deals for Flamingo. 





M’‘COY ‘DECOY’ 


Hub TV Editors Receive 
‘Greetings’ From Police 








Boston, Nov. 12. 

To promote interest among tv 
scribblers in “Decoy,” film series 
re adventures of a lady cop, which 
preemed on WBZ-TV Sunday (10) 
night, WBZ-TV flack Fran Cor- 
coran and promosh man Evan 
Neuhoff had a real female cop, 
Theresa Madden, Boston police-| 
woman, serve tv editors with an 
official warrant of arrest “for the 
crime of being a tv editor.” 


Policewoman Madden served the 
werrants, which called for appear- 
ance of the body of each tv writer 
at police headquarters, in uniform 
and served as hostess of the lunch- 
eon and screening of “Decoy” at 
headquarters Thursday noon. 





in official police cars and taken to 
headquarters. The official warrants 
had “of WBZ-TV” written in after 
“Commonwealth.” At police head- 
quarters, Supt. of Police Frank 
Hennessy, through whom setup was 
arranged, greeted the tv writers. 


METRO TV DROPS 257, 
KTVR, DENVER, OPTION 


Met:o TV has declined to ex- 
ercise its option to buy a 25% 
interest in KTVR, Denver. 

The one-year option was agreed 
upon in September when Metro 
made a library deal with the indie 
station. Understood Metro declined 
to utilize the option because the 
station’s profit picture was not up 
to expectations. 

Elimination of Metro's projected 
interest in the Denver station 
leaves the film company with a 
25% interest in two stations, 
KTTV, Los Angeles, and KMGM, 











Minneapolis. 


| 


Sereen Gems projected series of | scheduled for fall showing on*the 


preparation starring Wayne. This, | Movie’ on Channel 5, and south 


ring “Hondo” feature. | 


Hub tv editors were “picked up” | Greatest Story Ever Told,” is al- 











THE 
| HONEY DREAMERS 





Currently on “The Jim Backus 
Show.” Daily-American Broadcast- 


jing Network. 
| Management: ART WARD 


OXford 7-9034 


Direction: MCA 


Tex. to Vocork 
NTA ‘Champagne 


San Antonio, Nov. 12. 
Al Johnson, manager of KENS- 
TV, announced acquisition of NTA’s 
“Champagne Package” of 75 films 





station. Johnson said “we're the 
first tv station in the entire nation 
to make the purchase.” 

Group will be released as “Giant 


| Texas viewers will be among the 
first in the country to see the pix. 

Included in the package are 
Bing Crosby, Ingrid Bergman, 
Gary Cooper, Grace Kelly, Joan 
Fontaine, Will Rogers, Jose Ferrer 
and Marlon Brando, and among 
films are “Spellbound,” “Bells of 
St. Mary’s,” “Rebecca,” “Third 
Man,” “Cyrano de Bergerac,” ‘The 
Men,” and four Shirley Temples. 
‘Rebecca of Sunnybrook Farm,” 
“Captain January,” “Heidi” and 
“Wee Willie Winkie.” 


Menasha Skulnik 
And Dennis King 
As ‘Howe & Hummel’ 


Menasha Skulnik and Dennis 
King have been paired= as 
television’s newest prospective co- 
medy team. They're set to star 
in “Howe & Hummel.” new comedy 
series to be filmed by Screen Gems 
in co-production with a trio com- 
prising legit producers Diana 
Green and Monty Shaff and tv 
manager-producer Eddie Joy. 

Henry Denker, who wrote the 
Broadway and screen versions of 
| “Time Limit” and for several years 
was writer-producer of radio’s “The 





ready working on the first script. 
Series is about the criminal law- 
jyer team of William Howe and 
| Abraham Hummel, who were New 
| York’s most colorful legal combina- 
tion in the period from 1865 to 
1905. Skulnik will play Hummel. 
| Sereen Gems expects to shoot 
jthe pilot film in February, and 
| have it ready for network sale in 
| spring, for a fall airdate. Miss 
Green, who produced “Miss Lone- 
lyhearts” on Broadway, will he 


| Telefilm Film Producers. 


‘ . , i 
4 Kingdom’ Tint Sales 

Four color sales were closed in 
the past few days by Guild Films 
on. its new syndicated half-hour 
telefilm series, “Kingdom of the 
Sea.” 

Distrib has closed deals with 
WHDH, Boston, for the tint prints, 
and also with WLW-T, Cincinnati; 
WFGA, Jacksonville, Fla, and 
WCKT Miami. 


Hal Fellows Hails 
Film Alliance Nod 
Of Code; Set Panel 


Los Angeles, Nov. 12. 

The allegiance of tv film pro- 
ducers to the code of the National 
Assn. of Radio and Television 
Broadcasters was lauded today 
(Tues.) by Harold E. Fellows, 
NARTB prexy, at a joint meeting 
of the NARTB Television Code 
Review Board and the Alliance of 
Alliance 
members earlier this year became 
affiliate subscribers to the tv code. 

At the meeting, attended by 
others in addition to Alliance 
members, Fellows took note that 
twogother recent additions as affili- 
ate firm subscribers are CBS tele- 
vision Film Sales and NBC Tele- 
vision Films. 

In Washington, the composition 
of NARTB’s 1957-58 film committee 
was announced, and a Dec. 5 date 
was fixed as the first meeting of 
the new group. The committee in- 
cludes Harold P. See, general man- 
ager, KRON-TV, San Francisco, 
named chairman; Kenneth I. Tred- 
well, Jr., v.p. and managing direc- 
tor, WBTV, Charlotte, N.C.; Jos- 
eph L. Floyd, president, KELO-TV, 
Sioux Falls, S.D.; Frederick S. 
Houwink, general manager, WMAL- 
TV, Washington; Glenn C. Jack- 
son, managing director, WAGA- 
TV, Atlanta; Lee Ruwitch, exec 
v.p. and general manager, WTVJ, 
Miami and (Miss) Lynn Tram- 
mell, film program manager, 
WBAP,TV, Ft. Worth. 

The Dec. 5 meeting will look 
into current tv film problems and 
receive a report on the final 
draft of this year’s NARTB film 
manual. 








DISNEY UPS TATUM 





ABC Executive 





Hollywood, Nov. 12, 

Donn B. Tatum is new veepee of 
Walt Disney Productions. He will 
be principally concerned with tv 
marketing. 

He’s been with Disney for the 
last two years, liaving swung over 
from a post with ABC. 


Meanwhile, Luther R. Marr, of 
Disney’s legal staff, was elected 
secretary of Walt Disney Produc- 
tions, succeeding James A. Johnson 
who resigned the post to devote 
full time to his activities as exec 
veepee of Walt Disney Music. 


Felix Jackson to Revue 


Hollywood, Nov. 12. 








exec producer; Shaff, who was a} 
Columbia Pictures producer before | 
becoming a partner and . 4 
manager in the Feuer & Martin 
legit production office six years 
ago, will produce. General Artists | 
Corp., via exec v.p. Milt Krasny, 
set the deal with Screen Gems, 
representing the Green-Shaff-Joy 
trio. 

“Howe & Hummel” is Screen 
Gems’ second new prospective net- 
work entry for the 1958-59 season. 
First, “Tales of Frankenstein,” al- 


Felix Jackson, former “Studio 
One” producer for CBS-TV, has 
joined Revue Productions here as 
an executive producer. He'll su- 
pervise. three of Revue’s film 
shows, “Wagon Train,” “M Squad” 
and “Studio 57.” First two are 
NBC entries, third is a syndicated 
series. 

Prior to his “Studio One” stint, 
Jackson was for many years a 
screen writer at Universal here. 
He’s also a novelist, with “So Help 
Me God,” a novel about the loy- 
alty oath, and “Maestro” as his 





ready has been set as a co-produc- 
ition with ABC-TV. 


credits, 


Veep Epaulets Accorded Former) 


a 


Minneapolis, Nov. 12. 

In this highly competitive tele- 
vision market with its four com- 
mercial stations and one educa- 
tionaler, syndicated half-hour fea- 
tures especially produced for video 
are giving oldie theatrical films a 
rating beating and there’s ap- 
parently a trend away from the lat- 
ter to the syndicated stuff. 

As a consequence, indications are 
that station expenditures for the 
half-hour syndicated fare here are 
headed for a record high of well 
up in the six figures. 

Reflecting the present trend is 
the fact that WCCO-TV (CBS) is 
now replacing the backlogs with 
syndicated features in the valuable 
10:30-11 p.m. weekday time slot. 
This is in competition with KSTP- 
TV’s (NBC) similar programming 
that has been racking up the much 
better ratings. 

Also, non-network station KMGM- 
TV, which until a few weeks ago 
confined its programming almost 
entirely to the oldies, is starting 
to use a number of the syndicated 
shows, M-G owns a substantial in- 
terest in KMGM-TV and National 
Telefilm Associates is acquiring 
one. 

As far as KSTP-TV is concerned, 
it’s the heaviest of all local buyers 
of such half-hour syndicated fea- 
tures, putting out an approximate 
$220,000 annually for them. It lim- 
its itself to only two non-expensive 
motion pictures a week at 11:30 
p.m. Saturday and Sunday nights 
when there’s no “Tonight” network 
shows. 

In this connection, Stan Hubbard, 
KSTP-TV president-general man- 
ager, calls attention to the October 
ARB rating report. This shows that 
at 10:30-11 p.m., when KSTP-TV 
competed with syndicated features 
against oldies, it earried as high a 
rating as the other three commer- 
cial stations in the market com- 
bined, Hubbard peints out. 

The October ARB gives KSTP a 
Monday-through-Friday average of 
11.4. Station “A” (WTCN-TV, the 
ABC outlet here) has an average 
of 4.7; station “B” (KMGM-TV 
with the Metro film library) an 
average of 4.1, and the third 
(WCCO-TV), a 3.4 average. WTCN- 
TV has the 20th-Fox library. 


Don’t Go Way, Come Here 
And Barter Me; TCH In 
A Swap Gait for Xmas 


A unique bartering operation 
for the Christmas season has been 
put into operation by Television 
Clearing House, an organization 
which swaps its service and mer- 
chandise for a schedule of spots. 

TCH, as explained by topper 
Lou Dahlman, is now engaged in 
the mail order business, keyed at 
this point to the Christmas sea- 
son.. The operation runs along 
these lines: TCH is making a series 
of 60 different one-minute filmed 
commercials designed for the 
Christmas trade with the mail or- 
der message incorporated in the 
commercial. The outfit is paying 
for the schedule of spots on sta- 
tions via the barter technique. 
TCH supplies services to stations 
varying from program consultation 
to proposed scripts for local con- 
tests. It also gives stations mer- 
chandise for local quiz contests 
and tie-in premiums as well as 
props and office furniture. In re- 
turn, TCH gets a schedule of spots 
on the station, which is sold to 
advertisers. TCH now is utilizin 
these bartered spots to set itsel 
up as a mail order house. 
Twenty-five markets to date 
have been lined up for the mail 
order project, including San Fran- 
cisco, York (Pa.), San Antonio, 
Tex., Carlsbad (N. M.), and Lex- 
ington, Ky. TCH’s operation is 
mainly keyed to the smaller mar- 
kets, although it also has deals in 
some larger ones. 


Wally Gould’s Own Co. 


Wally Gould, vet tv commercial 
film producer-director, has formed 
Walter I. Gould Productions. 

He was formerly exec producer 
of Guild Films commercial divi- 
sion and formerly with Television 
Programs of America in a similar 











capacity. 
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TV-FILMS $1 





‘DON'T BUY IT T 
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Ziv in Pilot Push as ‘Creative Tool 
For Shop and Shopper; 10 in Works 


Television film pilots are neces- 
sary not only for the prospective 
advertisers but as a “creative tool” 
for the producer-distributor, ac- 
cording to John Sinn, Ziv prexy. 

Sinn, taking a strong pro-pilot 
position, said he felt that the first 
episode of a projected series should 
be “our testing ground.” “After 
analyzing the pilot, we might shoot 
additional footage or modify our 
conception of the show,” he stated, 
adding that “every Ziv series that 
has reached the pilot stage has 
gone into full production.” 

The,“every Ziv pilot into full 
production” statement is partially 
explained by the fact that prior to 
the past two seasons, Ziv did not 
have any network, shows, where 
the greatest pilot casualty rate ex- 
ists. Ziv was and still remains pri- 


marily one of the major outfits in | 


TPA Shifts Sales 


syndication, where the pilot casu- 
alty rate is not nearly as high. 

Sinn left no doubt that Ziv plans 
to continue pilot production, un- 
derscoring his feeling that a pilot 
is more than a sales tool. At pres- 
ent, he added, Ziv has 19 projected 
series that are in the pre-pilot 
stage. He said that before any pilot 
shooting is done there are months 
of research, writing, and casting 
around for the right- performers, 
the pilot being the “creative work- 
shop” which refiect those efforts. 

Currently, most quarters ‘have 
given up the fight against pilot 
production for national sale al- 
though there are some major pro- 
ducer-distributors who are stress- 
ing a closer liaison with adver- 
tisers before entering into produc- 
tion. It’s hoped that this liaison will 
avoid pot-luck pilot production as 
in past seasons and a more favor- 
able atmosphere among agency 
and clients when the pilot is 
shown. 


Tap Vernon Burns 





To Head Brit. NTA 


Vernon Burns, long active in 
European television and theatrical 
fields, has been appointed head of 
the newly formed subsid National 
Telefilm Associates (U.K.) Ltd., 
headquartered in London. 

The appointment and establish- 
ment of the subsid came a few 
months following the return from 
Europe of Oliver A. Unger, NTA 
prexy. The subsid company’s 
company’s primary function will be 
to supply NTA film programming 
to the British and Continental 
markets. 

In addition, the London office 
will supervise the release of mo- 
tion pictures for theatrical exhibi- 
tion, the catalog of reissues held 
by the company, as well act as a 
scout for possible co-production 
or sole production telefilm deals. 

Burns most recently had been 
head of his own company, Tele- 
vision Programmes Ltd. His firm 
was one of the first distribution 
companies to specialize in the sale 
of tv films in Great Britain and the 
Continent. 

The 20th-Fox feature product 
will not be available for tv or the- 
atrical distribution abroad by NTA. 
Fox has retained foreign tv and 
theatrical rights to the product 
handled by NTA. But all other 
cinematic product and, of course, 
the half-hour telefilms of the 
company will be made available 
abroad. 


SAG’s N. Y. Meet (21) 


New York branch of Screen 
Actors Guild is holding its annual 
conclave Thursday, Nov. 21, at the 
Sheraton-Astor, and approximately 
a week later the final ballots will 
be in on the election of the 1958 
officers of the local. 

‘Norman MacKaye, incumbent 





president, is unopposed for re- 


election. < 














Add Overnight Ratings 
Las Vegas, Nov. 12. 

Friends of Merv Adelson, 
who operates KSHO-TV here, 
were confronted with an un- 
usual rating service recently, 
and they're still talking about 
it. 

KSHO-TV kicked off its 
Metro library Oct. 25 with “30 
Seconds Over Tokyo.” Adelson 
bet some gambling friends that 
if he picked a number out of 
the phone book in the Las 
Vegas area that Friday night, 
and if the phoned party was 
watching tv, he would be view- 
ing the Mefro pic. He had 
some takers, too, at a $100 per 
phone call stake. Adelson net- 
ted $1,500 for the evening. 








Execs; Plant On 


Coast Vice Eells 


variety of big advertisers riding the 


Television Programs of America, 
in the midst of a sales and produc- 
tion expansion move, has shifted 
a number of its sales execs around, 

Heading TPA’s western sales di- 
vision will be v.p. Walt Plant, cur- 
rently central division manager. 
On the Coast, he will be replacing 
Bruce Eells, who has moved over 
to United Artists-TV. Taking 
Plant’s spot will be Arthur Spirt, 
being promoted from account exec. 

At the same time, Stanley 
Levey, former spot manager, has 
been appointed to the newly. cre- 
ated post of national director of 
station sales a department which 
will specialize in the sale of rerun 
properties. 

Both the central and western di- 
vision are due to hire from eight 
to 10 salesmen shortly. 

On the Coast, exec v.p. Michael 
Sillerman was joined by prexy 
Milton Gordon for huddles with 
Leon Fromkess, v.p. in charge of 
production. TPA is working on 
pilots for “Enchanted Forest,” 
“Airline Hostess,” “Turning Point” 
and “Dude Ranch.” “Tugboat 
Annie” is in production in Canada, 
while filming has been wrapped up 
on “New Adventures of Charlie 
Chan,” currently in syndication. 
Twenty-six new episodes of the 
networked “Fury” are in the can. 
Jay C. Flippen, vet performer, has 
been_inked for a costarring role 
with Charlotte Greenwood in “En- 
chanted-Forest.” 

While on the Coast, additional 
properties will be scouted by the 
TPA brass. 


‘Too Good’ Early Bird 
Catches Cancellation 


Hollywood, Nov. 12. 

Unlikely time spot of 8:30 a.m., 
Sunday mornings, has turned out 
to be a hot property for KRCA-TV. 
Station instituted early morning 
old-pix showings last Sunday, un- 
der program title of “Sunday Cine- 
ma.” However, sponsor Oscar 
Maples Ford asked station to can- 
cel 13-week deal last week, because 
outfit’s stock of '57 cars was sold 
out as result of show. 

Station turned about and sold 
next 13 weeks to Phil Hall Buick, 
on same day. . 


- 39 More ‘Whirlybirds’ 


Hollywood, Nov. 12. 

Production is getting under way 
here soon on another 39 stanzas of 
“The Whirlybirds,” produced by 
John Auer for Desilu Productions. 

Auer has assigned Lawrence 
Goldman to pen “Hit and Run,” an 
episode in the seri: .; Ed Adamson, 
“The Runaway”; 
“The Mine Disaster Story,” and 
Frank and 
Brothers,” all tentative titles. 











ILL IT FITS’ 





sPONSORS TO GET 
PIX-WITH-PLEATS 


The number and variety of major 
regional and national spot sponsors 
has grown to such an extent that 
first-line syndicators now are ready 
to tailor the type of series to the 
specific needs of such larger ad- 
vertisers. 

The tailor-made _ syndication 
programming concept has as one of 
its chief exponents CBS Film Sales, 
where prexy Leslie Harris feels 
that the growth in that direction 
represents another big step for- 
ward for syndication, 

Of course, currently and in the 
past all major syndicators aim at 
the large regional to kick off a 
series, an aim extensively realized. 
And the national spot program 
field also represents a “dream situ- 
ation” for syndicetion, when a 
Seven-Up or a National Biscuit Co. 
will ride on a syndicated property 
in a multi-market deal similar in 
number to a network buy. 

The difference today, according 
to Harris, is that CBS Film Sales 
or another major syndicator has a 
roster of possible projects, one 
aimed, for example, at a big multi- 
market buy for a cosmetic house, 
the other for a large food company, 
etc. 

With the growing number and 


multi-market syndication trail, Har- 
ris feels that such projects should 
be presented to the prospects and 
if interest is high, pilot production 
should get underway..An okay on 
pilot then would put the series 
into production. 

The CBS Film Sales topper felt 
that multi-market buy which would 
gross the syndicator a little more 
than half of his cosis would insure 
the tailor-made property for the 
big advertiser. The custom-built 
product would bring into syndica- 
tion the show concept of many net- 
work programs, bought by adver- 
tisers because the peculiar nature 
of the programs serve as a suitable 
platform for the sponsor’s product. 
Under the plan, a syndicator would 
be able to make a series with a high 
women appeal, highlighting fash- 
ions, ete., for a cosmetic house. 
The same series could be sold off 


| by the syndicator in the unbought 


markets to sponsors seeking a simi- 
lar vehicle. 

The list of major regional and 
national spot buyers in syndication 
has been growing over the past 
few years. The roster includes the 
Wilson Packing Co., Clairol, Wes- 
son Oil, Canada Dry, Continental 
Baking, Bosco, Heinz, Hood Dairy; 
Falstaff Beer and other brewers, 
Bowman Biscuit, Brylcream and 
General Foods. 


W00 JULIE LONDON FOR 
‘TALES OF HELLINGER’ 


Hollywood, Nov. 12. 
Julie London is being paged to 
topline pilot for new “Tales of 
Hellinger” telepix series, based on 
stories of late columnist-producer. 
Series is project of producer 
Charles Weintraub and Art Leon- 
ard, and pilot is slated to roll at 
General Service Studios later this 
month. Rod Amateau will direct. 
Meanwhile, Amateau is currently 
producing pilot of another Wein- 
traub series, “Now Hear This,” 
which started location shooting last 
week at Pensacola (Fla.) Navai Air 
Station. Paul Harrison is directing, 
with Joey Foreman, Ross Martin 
and Doug McClure costarring. 


* 9% 
Lewis’ Bryna-TV Post 
Hollywood, Noy. 12. 

Edward Lewis has been assigned 
by Bryna prexy Kirk Douglas to 
head entire new tv department of 
the firm, with “King of the Vik- 
ings,” to roll in early 1958, as first 
project. Lewis is additionally pro- 
ducer and writer on the series. 

Lewis also produced and wrote 
theatrical pic, “The Careless 
Years,” for Bryna, 
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Little Altered by 


N.Y., L.A. & Chi Sponsorship Pattern 


Ist-Run Entries: 


Co-Bankrolling in Biggest Growth 


+ 





New Tollvision Dept. 

Commencing this week, Toll- 
vision will occupy a special 
department, between Pictures 
and Radio-Television. 

All news—unless on Page 1 
pertaining to feevee, whether 
eable-theatres or any of the 
over-the-air systems—will thus 
be departmentatized for ready 
intra-trade reference. 








All Vidpixers In, 
FCC Now Ready To 


Finish TV Probe 


Washington, Noy. 12. 
Federal Communications Com- 
mission's Network Study Staff will 
;now be able to complete its find- 


‘ings: on tv programming as a re- 
| sult of agreement last week by the 
last of the vidfilm producer hold- 
| outs to turn over confidential data 
jto the agency. It is planned to 
issue this phase of the study as a 
|supplement to the Staff's recent 
network report. 

Reps of four companies—Screen 
Gems, Ziv, Revue Productions and 
MCA TV Ltd.—entered into a stip- 
ulation with Commission lawyers 
at a proceeding before Examiner 
James Cunningham to submit com- 
pleted questionnaires by Dec. 9. 
They were given assurance that the 
confidential nature of the material 
would be respected. 

The proceeding ended a long 
legal wrangle over the refusal of 
seven program producers to fur- 
nish data requested for the net- 
work study despite issuance of 
subpoenas. A court order by N. Y. 
Federal Judge Frederick Bryan re- 
asserted the agency's authority to 
require information from other 
than licensees in pursuit of essen- 
tial studies. Three companies pre- 
viouXy complied with the sub- 
poenas. 

The questionnaires call for in- 
formation on ownership, capital 
structure, management, production 
of programs for network and non- 
network showing, dealings in the- 
atrical film, sales or licensing con- 
tracts, talent operations, sources of 
revenue, etc. 

In submitting the report six 
weeks age to the Network Study 
Committee, former staff director 
Roscoe L. Barrow estimated that 
over one-fourth of the staff's time 
was devoted to programming but 
that because of the “extended ne- 
gotiations and litigation with some 
non-network program producers 
relative to supplying financial data 
necessary,” it was impossible to 
make findings and recommenda- 
tions with respect to this issue. 





‘Pat’ O’Brian Joins Niles 
On Rural ‘Country’ Pix 
Chicago, Nov. 12. 


R. W. “Pat” O'Brian, ex-Chi di- 
vision manager for Television Pro- 


+ Despite the hefty number of first- 


run properties thrown on the syndi- 
cation market this fall, there has 
been no major revision in the spon- 
sorship pattern in the three major 
markets 

According to a VARIETY survey 
of N.Y., Los Angeles and Chicago, 
first-run skeins are drawing coin, 
as in past years, via participations, 
full or co-sponsorship, with the 
growth area falling to co-sponsor- 
ship. 

The survey of the three markets, 
which account for about 20° of 
the gross revenues earned on a 
series, shows that the WPIX, N.Y., 
flip-flop from sponsored to partici- 
pation buys on first-runners this 
season represents no major market 
; trend. WPIX, though, despite the 
}accent switch to participations. as 
opposed to full co-sponsorship has 





a heavy schedule of advertisers 
riding its skeins. Mosi stations pre- 
fer full or co-sponsorship, for in 
such circumstances the advertiser 
pays the hrogram charge, as well 
as the time tab. For the N.Y. mar- 
ket, the declinc in sponsored shows 


on WPIX has been partially com- 


pensated by the increase of fully 
and co-sponsored shovs on WABD, 
N.Y. Additionally, some of the 
“double exporure” trade which 
WPIX had virtually alone last sea- 


son is filtering over to WOR-TV. 
The concern of perhaps over- 
saturating the syndication market 
with first-run skeins has been mini- 
mized by the resilience shown -in 
garnering advertisers for preper- 
ties, as indicated in this publica- 
tion’s syndication survey. This sea- 
son 12 new shows were introed, and 
another eight currently are being 
sold. 
| This is how the situation shapes 
| up on types of advertising on first- 





| run skeins in N.Y., Los Angeles 
| and Chicago: 

N.Y.: As indicated previously, 
WPIX, one of the most heavily 


telefilmed stations in the country, 





has experienced a heavy swing 
|}towards' participations; WARD, 
|running more first-runners this 


year, is getting more full and co- 
(Continued on page 54) 


Howell's GSM Post 
In CBS Film Sales 


| John F 





Howell, national pro- 
gram sales head of CBS Film 
| Sales, has been promoted to the 
| post of general sales manager. 
| He fills the ‘post vacated by 
| Thomas W. Moore, who moved 
}over to ABC-TV as veep in 
| charge of sales 
| The appointment of Howell, 
who joined the CBS Film Sales 
| organization in 1953, represents 
| another promotion from within 
|CBS Film Sales. He reports di- 
rectly to topper Leslie Harris, 
|The post vacated by Howell is 
| being abandoned, with many of 
| its functions being absorbed by 
him. To lighten his load, though, 
| CBS Film Sales shortly will name 
a series of regional managers. 


‘2 Sponsors in Ziv Net 


grams of America, joined Fred 

Niles Productions here as direc-| ‘ 9° 

tor of marketing for Niles’ new | For ‘Sea Hent’ in N. Y. 

fim series fOr Tur lee elag| Ziv last week landed a pair of 

named Patricia J. Trumbull, fer | ee ee pews gg te gt 

aa — farm —— a spot en WCBS-TV to boot. House- 
GN here, program coordinator | hoiq Finanée and Bristol-Myers 


of the show. . 


|paired to sponsor the Lloyd 
“Cross Country” is slated to de-| Bridges starrer, and the show will 
but in January on a number of tv| move into the Saturday night 


stations in markets with dense ru-/ 10:30-11 spot on WCBS-TV starting 
ral viewership. Agricultural | Jan. 1. 

show will be hos‘ed by John Mc-| That's the time slot currently 
Donald and Lloyd Burlingham,| occupied by the CBS-TV network 
leading farmcasters. Potash Divi-| sustainer, “Playhouse of Mystery,” 
sion of International Minerals has | which is being turned over to local 
purchased a schedule of spots on | stations for_loca! option time effec- 
the show. ‘tive the end of the year. 
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AM-TY News Chiefs Want Gov't Data 


On Missiles, Rap ‘News Styles’ in Plugs 





Miami Beach, Nov. 12. #— 


Radio-Television News Directors 
Assn, called for declassification 
within reasonable bounds of securi- 
ty of military and scientific infor- 
mation, particularly on the US. 
satellite and missile programs — 
in its annual convention here over 
the weekend. 

An RTNDA resolution also de- 
plored other threats to freedom of 
information and specifically cited 
the State Dept.’s denial of pass- 
ports to China to American news- 
men, the American Bar Assn.’s 
opposition to television courtroom 
trials, the New York City Council 
ban on broadcasts and the vast 
amount of classified non-military 
material in government. 

In other actions, the membership 
went on record in support of all 
efforts to get free access to the 
1960 Olympic Games in Rome 
(ast year’s Australian games were 
tied up by private newsreels), at- 
tacked the use of news styles in 
radio and tv commercials, and ap- 
pealed to the International Assn. 
of Fire Chiefs to abandon their 
plan to ask the FCC to require a 
15-minute delay in the broadcast 
of disaster news. (Fire chiefs take 
the position that immediate broad- 
cast of such news causes the disas- 
ter scenes to be crowded.) 

Krueger RTNDA Prez 
Milwaukee, Nov. 12. 

Jack E. Krueger, news editor of 
WTMJ-WTMJ-TV here, was elected 
president of Radio-TV News Direc- 
tors Assn., succeeding Ted Koop. 
RTNDA had held its annual con- 
clave in Miami, Fla. last week. 

Krueger has been news editor 
of Milwaukee Journal stations 
since 1937. 


Lone Ranger Dogs 
Leonard Bernstein In 
Tel Aviv ‘Concert’ Halls 


An “Omnibus” crew that fol- 
lowed composer-conductor Leonard 
Bernstein all over Israel during 
the composer-conductor’s recent 
concertizing there came across an 
interesting phase of longhair mu- 
sic presentation in that young na- 
tion. Although the fact is well 





known to music pros, the crew 
found out that, with exception of 
the recently built Frederic R. 


Mann Auditorium, concertgoers in 
Israel are obliged to get their seri- 


longhair impresarios. 

Accordingly, Berstein found that 
wherever he came to conduct, he 
was following the “Lone Ranger” 
As one 


the Israeli circuit, 


Scribes As Sad-ellites 
Hollywood, Nov. 12. 

Many of the junketing tv 
editors here as guests of NBC 
found themselves. stepping 
lively in ducking caimeras and 
avoid embarrassment — and 
dishonor their bosses—should 
their faces show up on home- 
town screens via any of the 


Hollywood-originating shows 
they were visiting. 
Many newspapers in the 


country forbid their staffers 
to participate in any way, 
shape or form on tv, even if 
it was only a camera panning 
over audience faces or crowd 
scenes. During the course of 
the week there was quite a bit 
of it, live & film, with the “no 
tv” contingent playing it safe 
right down the line. 


CBS-TV Pushing 


Sponsored Sports 
As 12-Month Look 


Networks are looking forward to 
the day when they can establish 
sports as a year-round sponsorship 
proposition, under which a single 
advertiser can buy a schedule of 
participations or segments on a 52- 
week basis, embracing all the sea- 
sonal sports. 

CBS-TV already is working on 
such a pattern, and is prepping a 
presentation to a top sports adver- 
tiser which would give the spon- 
sor a year-round format. This 
would comprise “Game of the 
Week” baseball in the summer, 





pro football in the fall, hockey in | 
the winter, golf and racing in the 
| 


spring. 
Web has already established a 


partial national sponsorship pat- | 


tern on this basis. Marlboro Ciga- 
rets will have had nearly a six- 
month national sponsorship rin on 
CBS sports, via a third-sponsorship 
of pro football, leading directly 
into a third-sponsorship of profes- 
sional hockey. The year-round pre- 





ous musie kicks via the local cin- | 
ema houses, used by many of the| 


| 


sentation will be made to Mar'l- 


| boro, too, but right now it’s aimed 
}at another barkroller who's been 


active in the sports field on a some- 
what sporadic, though heavy, basis 
and who's divided his coin between 
CBS and NBC sports events. 








Westerns (2) Sole 
New Entries In 








Top 2) Oct. ARB 





Train,” 





| program 
Louisville—Jack Crowner new | (Chuck) Manno. 
film that was then playing around | t9 WAVE tv and radio as farm edi- | 
U.S. | tor and assistant farm director. He 
observer on the scene put it, ‘The! will handle farm air work at both | 


Interesting rating commentary 
on the new season is found in 
American Research Bureau’s Top 
25 list for October, which finds 
only two new shows in the list. 
First of these, NBC-TV’s “Wagon 
is No. 22 (other is CBS’ 
“Have Gun, Will Travel,” which is 
No. 25). Remainder of the top 
shows consists entirely of holdover 
entries. 

On the competitive side, CBS has 
13 of the Top 25, NBC has nine 
and ABC three. But in the Top 10, 
it’s an even break between NBC 
and CBS, each holding down five 
spots, something that hasn’t hap- 
pened to NBC in a couple of years. 
Other items: “Gunsmoke” is No. 1 
with a standout 40.3 rating but was 
topped by the Edsel one-shot’s 45.4; 
westerns occupy 20% of the Top 25 
list, with no less than five of them 
entered. Ratings cover the week of 
Oct. 8 to 14. 


* The Edsel Show-CBS...... 45.4 
1. Gunsmoke-CBS .......... 40.3 
2. Perry Como-NBC ........ 38.9 
3. $64,000 Question-CBS ....37.9 
4. I've Got a Secret-CBS ....36.3 
5. Ernie Ford-NBC . Tr 
6. You Bet Your Life-NBC . .34.7 
7. Twenty One-NBC ........ 34.6 
* Pinocchio-NBC eat 
* Standard Oil 75th Anni-NBC.33.2 
8. Red Skelton-CBS ........ 33.0 
9. What’s My Line-CBS .....32.6 
10. This Is Your Life-NBC ...32.4 
11. Wyatt Earp-ABC ........ 32.1 
12. Danny Thomas-CBS ..... 30.1 
* World Series-NBC sig SaaS 
13. Tales Wells Fargo-NBC . .29.2 
14. The Lineup-CBS ........289 
{ Lawrence Welk-ABC .. .28.8 
115. { Name That Tune-CBS . .28.8 


| Father Knows Best-NBC .28.8 


| 18. Climax-CBS ere | 
119. December Bride-CBS ....28.2 
20. Ozzie & Harriet-ABC ....28.0 
|21. Schlitz Playhouse-CBS ...27.9 
22. Wagon Train-NBC ...... 27.5 
23. George Gobel-NBC ...... 26.9 


. Phil Silvers-CBS ....... 26.3 
Have Gun, Will Travel-CBS .26. 
* Special shows 


Drex Hines Quits ABN 
For Ziv TV; Manno In 


Drex Hines is quitting American 
Broadcasting Network, where he’ll 
be replaced as assistant national 
director by Charles 
Hines is moving 
over to Ziv Television to become 
an executive in the telefilm com- 
pany's business affairs department 





devotees of the celluloidal oat-| stations and with Shirley Anderson | under veep Robert Friedheim. 


burner would march out appropri- | will do the “Farm” tv series which | 
| originates at the WAVE farm at 


ately anesthetized by the hero’s 


Hines is expected to start his 
new job next week. Manno, an 


derring-do and the fans of Bern-| Worthington, Ky. Other shows wil] | associate staff director at the net- 
stein would stomp in and grab the| be created by Crowner for both | work since 1953, begins officially 


just-vacated seats.” 

“Omnibus” chief Bob Saudek 
commissioned cameraman Richard 
Leacock to record the Israeli musi- 
cal junket of Bernstein and his 


actress-wife Felicia Montealegre, 
to be shown on NBC-TV later this 
season. Coincidentally, Bernstein 
did avoid “Lone Ranger” 
—he had flown to Tel. Aviv at 
behest of the Israeli government 
to dedicate the new auditorium via 
batonning the Israel Philharmonic 


Orchestra. Film was to have been 
shown this Sunday (17) on “Omni- 
bus” but was deferred when San- 
dek decided that the companion- 
piece “Trial by Jury” with Joseph 
Welch needed the entire 90 min- 
utes 

P.S.. Did Bernstein play the Wil- 


liam Tell Overture? 


Leon Drew I Prog. Director 


Of CBS’ KMOX-TY, St. 


St. Louis, Nov. 12. 

Leon Drew has been named pro- 
gram director of KMOX-TV, CBS- 
TV's new o&o here. He’s shifting 
from the network's Milwaukee o&o, 
WXIX, where he also held the pro- 
gram post. He'll report to general 
manager Gene Wilkey immediately. 

Drew's successor at WXIX is 
Charles Hinds, who formerly pro- 
duced “Eye on New York” for CBS’ 
N.Y. flagship, WCBS-TV. 


} 


[ CBS-NBC Spor 


CBS-TV, which only a few weeks¢ 








once 





radio and tv. 


on Monday (18). 











Sponsor Splurge 





ago latched on to the Cotton Bowl 
as its second New Year's Day sau- 
|cer entry, has sold the entire show 
|to Texaco. Actually, the oil com- 
|pany, via Cunningham & Walsh, 
| will be sponsoring only three peri- 
|ods of the game, since that's all 
| CBS expects to be able to carry by 
| the time its earlier coverage of the 
Orange Bow! is completed. 
Schedule calls for coverage of 
the full Orange Bow! tilt from Mi- 
|ami starting at 1:30 EST. The Cot- 
}ton Bowl starting time has been 
| pushed up to 3:30 EST, so that 
| CBS expects to pick it up from Dal- 
}las in the second quarter. Texaco 


| will bankroll as much as the web | 


|can carry, prorating its time & pro- 


|amount of the game covered. 
Texaco deal gives CBS some fat 
bowl business. The Orange Bow! 
| is three-quarters sold, with R. J. 
| Reynolds, Bristol-Myers and Car- 
ter Products each sponsoring one 
|quarter. The ‘Gator Bowl is one- 
{quarter sold, to R. J. Reynolds, 
and with Esso expressing interest 
in the remaining three quarters. 





The NBC sports kettle is perk- 
ing, what with several year-end 
deals set this week. R. J. Reynolds, 
L&M Cigs, Esso and Gillette are 
among the sponsors signed, pri- 
marily for year-end football. 

Reynolds purchased one-fourth 
of the East-West Shrine Game out 
of San Francisco on Dec. 28, with 
Esso also in with a conditional or- 
der for regional sponsorship of 
one-half. Some day, Gillette re- 
turns with the 20th annual Blue- 
Gray Game from Montgomery. 
Gillette, which also will sponsor 
the Rose Bowl (an annual), is pay- 
ing the tab for a Dec. 13 pickup of 
the first World’s Invitational 


|Match-Game Bowling Champion- 
gram charges according to the | 


ship Tournament from Chicago, 
preempting Gillette’s-own fights. 
Web’s year-end lineup also in- 
cludes the National Footbal] 
League Championship Game, to be 
sponsored in full by Pontiac; the 
Sugar Bowl, still a sustainer; the 
Senior Bow! Jan. 11 from Mobile, 
still sustaining; and the Pro Bowl 
Game from Los Angeles Jan. 12, 
which L&M is half-sponsoring. 


full 8-9 hour. 





File-&-Forget Real Estate 


Vast expansion cued by television and subsidiary activities 
has caught CBS with its real estate showing, and the web is find- 
ing it difficult to spot its various offices without a scorecard. 
Couple weeks ago, the network rented several floors in a new 


E. 52nd St. building 


just around the corner from the 485 


Madison Ave., homeoffice, and across the street in the Look Build- 
ing at 488, its WCBS-TV flagship is taking additional space being 
vacated by the Minute Maid Corp. 

Apart from the W. 57th St. Production Centre, the E. 52d Si. 
radio buildings, and the various theatres around town, the net- 
work rents space on 55th St. and Madison ‘(for CBS Film Sales, 
public affairs, sports and other departments), on E. 57th St., 
in the Beverly Hotel and in the big Grand Central Terminal 


Bldg., where its huge television news operation is housed. 


No 


doubt there are several other sites of which the trade, and per- 


haps CBS itself, isn’t aware. 














Face The Nation’ Faces Up to 4th 


Year Taking Stock of 


Hits ‘n’ Misses 





TV Scalper 


If NBC-TV’s director of par- 
ticipating programs, Bill Sar- 
gent, had any doubts about the 
emergence of the Jack Paar 
“Tonight” show as a hit, they 
were erased the other night. 

Walking toward the Hudson 
Theatre, where the show origi- 
nates, Sargent was stopped by 
a man who tried to sell him 
two tickets to that night’s show 
for 75¢ apiece. 








Whodunit Does It 


:/To Como; Perry In 


‘Perry Mason Fite 


CBS-TV is sittng on a Saturday 
night sleeper in the form of the 
“Perry Mason” series, which 
quietly but consistently has begun 
to eat into the ratings of NBC's 
most powerful en‘ry, the Perry 
Como stanza. Como is still far 
from being unseated from his Top 
10 standing, but CBS is flaunting 
some impressive Nielsen statistics 
citing the steady growth of the 
Mason stanza vs. the Como com- 
petition. 

In quieter and less spectacular 
fashion, “Mason” is duplicat:ng the 
7:30-8:30 Sunday showing of ABC’s 
“Maverick,” but by its rating rec- 
ord is far. from hitting its peak. 
The three Nielsens in on the show 
point up the fact that from Sep*. 
21 to Oct. 5, “Mason lifted its 
average audience rating for its 
hour by 14:4% to 21.4 (with a 
29.9 total audience rating) while 
Como dropped 13% to 248 (35.4 
to‘al audience). Similarly, in 
share-of-audience, the “Mason” 
stanza has risen to 41.1% while 
the Como share has dropped by 
17.3% to 42.1% share. 

These are full-hour figures~for 
each show. But in the 8 to 8:30 
period that “Mason” and Como 
overlap, the “Mason” average au- 
dience rating on Oct. 5 was a 23.6 
(vs. a 19.2 for its 7:30-8 half-hour) 
while Como had a 248 for the 
(Nielsen doesn’t 
break down the half-hours ‘on 
Como). CBS, moreover, is guess- 
ing that Como’s 8:30-9 rating is 
higher than his 8 to 8:30 score 
because of additional tune-in, so 
that his rating for the 8 to 8:30 
period is actually lower than the 
24.8 average. 


Jackson Quits as P.A. 
Of WOR AM & TV; Other 
Anklings in Reshuffle 


Richard Jackson, publicity direc- 
tor of WOR-TV and WOR Radio, 
N. Y., has resigned. Also leaving 
the RKO Teleradio Pictures flag- 





ship station is Robert Sullivan, ad—| 


vertising manager, who had report- 
ed to Robert Hoffman, director of 
sales planning, research, promo- 
tion and advertising. Taking Sulli- 
van’s post is James A. Yergin, pro- 
moted from manager of presenta- 


tions. He also will report to Hoff- 
man, 
WOR-TV and WOR Radio are 


looking for a replacement for 
Jackson, who had filled the dual 
spot for the past five years. 


Washington, Nov. 12. 
“Face the Nation” has entered 
its fourth year on the CBS net- 
work with a q.&a. session with 
Great Britain’s left-wing Labor 
Party leader, Aneurin Bevin. The 
headline-making show celebrated 
its birthday with some private 
back-patting as it looked back 


upon a year in which it came of 
age. In a sense, it also marked 
the full maturity of the entire field 
of electronic journalism with its 
precedent-breaking interview last 
June 2 of Soviet boss Khruschev. 

In the highly competitive race 
for guests and headlines that is 
the weekly fare of such shows, 
producer Ted Ayres has his finest 
hour with the Kremlin coup. Close 
on its heels, however, was such a 
news beat as the “booking” of 
Teamsters’ leader Dave Beck even 
before the Senate Committee was 
|able to place him in a witness 
|chair. Other attention - getting 
shows were those featuring Indian 
Prime Minister Nehru, the post- 
election interview with West Ger- 
man Chancellor Adenauer, and 
the recent quizzing of Arkansas 
Gazette editor Harry Ashmore at 
the height of the integration 
furore. 

Even in a banner year, producer 
Ayres can ruefully recall “those 
that got away.” These have to in- 
clude such uwnobtainables as Vice 
President Nixon, Speaker Sam 
Rayburn; Senate Leader Lyndon 
Johnson and the Pope, those high- 
ly coveted guests. perennially 
wooed by every news panel show. 
More recently, they include Prince 
Philip, also universally sought. In 
latter case, Ayres offered to film 
interview in London on return of 
the royal couple from its American 
junket. In the “almost” class 
were Greek Archbishop Makarios, 
Jordan’s King Hussein, and Egyp- 
tian Prime Minister Nasser, all of 
whom were dumped because they 
| insisted on advance questions. 

Admitting the elemént of luck 
in all. headline - hunting shows, 
Ayres calls an 1lth-hour substitu- 
tion of labor leader Jim Carey for 
the grounded Walter Reuther one 
of his luckiest. Unique was the 
twice-in-one-week interview with 
Israel’s Ambassador Abba Eban. 
Show, kined on Saturday because 
of Eban’s out-of-town commitment, 
was refilmed the next day because 
of a change in the Near East po- 
litical Situation. One of the penal- 
ties of long-distance coverage was 
the Nehru interview in London. 
Despite the Indian’s insistence that 
show be filmed on Thursday, it 
was made Wednesday, because of 
the risk of overseas transportation. 
A major Kremlin shakeup oc- 
curred on Thurgday, thus outdating 
show by the iime it was aired in 
its usual Sunday slot. 
record, statistics-wise, 
is an impressive one.. It is carried 
by 132 of web's tv stations, and 
137 radio stations, claiming highest 
Station acceptance of any show of 
its type. It claims front-page 
stories 75% of the time, using the 
New York Times as its measuring 
stick. And it shares with its com- 
petitors the growing acceptance as 
documentary evidence in Congres- 
sional hearings and courts of law. 

Sharing in congratulatory kudos 
besides Ayres were moderator 
Stuart Novins, associate producer 
Beryl Hines and CBS’s Washington 
news boss Ted Koop, under whose 
supervision show is produced. 





San Antonio—Larry Carothers, 
nightowl disk jockey on KONO for 
the past four years, resi to 


join the staff of WOAI-plus-TV 
and will m.c. a daily di 
from 10:30 p.m. till midnight. 


show 
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‘BETTER TO FIX IT THAN NIX IT” 





TV's ‘11th Hour’ Must Go 


Hubbell Robinson Jr., CBS-TV' exec v.p. on programming, sees 
as the most valuable lesson for next season the need for earlier 
program decisions by the agencies and sponsors. “This was one of 
our big troubles on the ‘Eve Arden Show.’ The decision was made 
so late that we really didn’t have the time to prepare it the way 
we should. There’s a distinct relationship between the time a 
show has to be prepared in and the final quality that shows up on 
He feels that the ideal solution is for the webs to 
come up with good properties that the agencies and sponsors won't 
have to hesitate on in making decisions. But realistically, he also 
hopes some of the bitter lessons learned by this season's late 
buyers will have their impact next year.” 

He also sees as a “breath of fresh air” the recent observations 
of Cunningham & Walsh topper Jack Cunningham before the Assn. 
of National Advertisers. “The worst thing about this business is 
fear, fear of trying something new and adventurous because they 
are afraid it might not work. I think Cunningham's remarks needed 
saying, and I hope they have some effect where it’s needed.” 


the air.” 





A Patron Saint for Video? 


Rome’s Sacred Congregation of Rites Studying 
Proposal to Name St. Claire of Assisi 





se 
1, fostered in R b 
and provost fontered in Rome |  Dootavette With Accent 


name St. Clare of Assisi as the pa- 
tron saint of television—on the 
basis of a miracle which occurred 
700 years ago—is now before the 
Sacred Congregation of Rites for 
study. The National Catholic Wel- 
fare Conference News Service, in 
a lengthy story from Rome, report- 
ed that the concept of St. Clare as 
an appropriate saint for television 
was launched by Bishop Guiseppe 
Placido Nicolini of Assisi, toward 
the end of 1953, the year in which 
the eighth century of St. Clare's 
death was commemorated. 

Described as “something of a 
revolutionary” in her own right, 
“the brilliant, uncompromising and 
tireless founder of the Poor Clares 
(an order of Sisters) has been con- 
sidered by many to be a fitting 
protectress for the world’s most 
revolutionary medium,” the NCWC 
report stated. 

The motif for naming her as a 
“universal patron” of video was an 
episode in St. Clare’s life, as re- 
lated by her biographer, Thomas 
de Celano, and confirmed by three 
testimonial witnesses during the 
process for her canonization. On 
Christmas Eve, 1252, a year before 
her death, St. Clare lay in bed in 
the convent of San Damiano in Ay 
sisi. Unable to. attend Midnight 
Mass in the Basilica of St. Francis 
(about a mile and a half away), 
she said “Oh, my Lord, behold me 
left alone in this place with You.” 

According to the testimony of 
one of her sisters, St. Clare imme- 
diately began to hear the organ 
music of the friars in the distant 
church. Next, she saw the Christ- 
mas creche within the church; 
finally, she viewed the entire cere- 
mony of the Mass unfolding before 
her. 

Bishop Nicolini voiced his idea 
of St. Clare as an idea) patron for 
television, in an address on the 
Italian radio. “Agreement and re- 
quests that St. Clare be made of- 
ficial patron saint poured in from 
many sections of Europe,” accord- 
ing to NCWC Service. The Con- 
gregation of Rites examines and 
Passes upon such requests before 
submitting them to the Pope for 
decree. 


Prexy Burns, Veep Smith 

Safe in Saturday Crash 

7 . 9 
Of RCA ‘Executive’ Plane 

The RCA Executive plane, a 
Douglas DC-3, virtually is com- 
pletely wrecked as result of a crash 
on Saturday (9) near Westchester 
County, N. Y., airport. 

John L. Burns, RCA prexy, and 
Theodore A. Smita, exec v.p. of 
RCA in charge of industrial elec- 
tronics, who were in the plane 
when the mishap occurred, es- 
caped injury. George I. Lender- 
man, chief pilot for RCA, and co- 
pilot Robert E. McEntee were 
treated at Greenwich, Conn., Hos- 
pital for cuts in the face. 

The plane was coming in for a 
landing at the airport when a 
strong gust of wind drove it off- 
course, forcing the pilot to belly- 
land at a nearby. highway..« «, 








Hollywood, Nov. 12.* 
New-type deejay, femme -with 
middle-European accent, bows on 
KFI with weekly show. Stress will 
be on “continental” music and 
chatter on “Margo with Music” 
program, headed by Lithuanian- 
German emigrant Margo Kaldma. 
She comes to KFI from Buffalo, 
where she had a German-language 
show on two stations there. 


Kraft TV Sole NY. 
Dramatic Hour By 
Jan.; Quinn Back 


“Kraft Television Theatre” is 
rounding out the full cycle. At one 
time the only regular weekly hour 
dramatic show on the air in New 
York, “Kraft” reverts to that status 
in January. Stanley Quinn, who at 
the start was the regular “Kraft” 
producer but subsequently moved 
on to the Coast to do “Lux Video 
Theatre” for J. Walter Thompson, 
is returning to become the regular 
“Kraft” co-producer with Maury 
Holland. And Fielder Cook, who 
directed many of the show's top 


(Continued on page 54) | 











ROBINSON'S ‘LONG 
FUSE’ VIEW OF TV 


By BOB CHANDLER 

If the new television season 
hasn’t had an “explosion” like 
that which “Playhouse 90” created 
last year, it does have a “longer 
fuse” and certainly can’t be writ- 
ten off on the basis of the first few 
shows in each series. That's the 
“no panic” stand taken by CBS-TV's 
exec v.p. in charge of program- 
ming, Hubbell Robinson Jr. 

Robinson candidly concedes 
that there have been a few 
new shows this season that have 
been “dreadful — they should 
never have gotten on the air.” 
But he maintains, first of all, 
that with the combined program- 
ming of all three networks, “I chal- 
lenge anybody to find one night 
where he can’t find at least two 
hours of good entertainment,” and 
secondly, there isn’t a show on the 
air that can’t be improved. 

“Sure, there are programs that 
have disappointed us, that didn't 
turn out the way we expected. But 
you can’t count out a show on the 
basis of its first few programs. 
We're aware of the faults and we 
know our job is to improve them. 
That's why we change producers, 
or install a new director, or new 
writers. 

“I remember one case vividly— 
‘I Love Lucy.’ The first show was 
universally panned. The critics 
called it ‘“~ateurish, unreal, con- 
trived’ and everything in the book 
—I even saved the clippings. If 
we had gone by the critics, it 
wouldn’t have. lasted past the first 
13-week cycle. But we worked to 
improve it, and it turned out to be 
a pretty fair show.” 

Getting down to specifics, Robin- 
son points to the “Eve Arden 
Show” as an example of the job the 
network has to do on its program- 
ming. Al Lewis, who produced and 
co-wrote “Our Miss Brooks” for 
years, was unavailable for the show 
at the start. Now CBS has been 
able to bring in Lewis as producer, 
has called a 10-day hiatus on shoot- 
ing and is reworking the entire 
premise and theme of the show to 
see where it went wrong. 

Another example is “The Big 
Record,” which Robinson admits 
“hasn't come off as well in the first 
few weeks as we envisioned it. We 
think the idea is sound, and we've 

(Continued on page 52) 





‘Amerika’ OO.’s Webs 
Washington, Nov. 12. 

A six-page spread on Amer- 
ican television—two pages to 
each national network—is fea- 
tured in the current issue of 
“Amerika Illustrated,” the 
monthly picture magazine pub- 
lished by the U. S. Information 
Agency for sale in Russia. 

The large pages, about the 
size of Life, are almost entire- 
ly devoted to pictures, with a 
smali amount of text and cap- 
tions. This is the second pic- 
torial report on tv in 
“Amerika.” 


Guy Mitchell's TV 
Alteration; Inked 
Guests Paid Off 


Hollywood, Nov. 12. 

Format of Guy Mitchell's ABC- 
TV show has been completely re- 
vamped, with guestars eliminated 
in favor of a straight musical pro- 
gram. Consequently, guests al- 
ready inked are being cancelled 
out and paid off about $20,000. 
Settlement of pacts with Gloria De 
Haven, Peggy King, Dorothy Shay, 
Jeannie Carson and Eydie Gorme 
was disclosed today (Tues.) by 
Eddie Joy, Mitchell's manager and 
;exec producer of teleseries. 

“Our show got off to a bad start,” 
Joy said. “Originally we were to 
have originated from New York, 
andwhen they made the change ‘to 
the Coast) we had to change writ- 
ers and guests. We made the same 
mistake everybody did, with a 
smattering of comedy, music— 
everything. From now on music 
will be the most important part of 
the show. We plan to have one 
regular femme singer on the show 
to work with Guy, maybe Dolores 
Hawkins.” 














Stanton to Gov’t: Leave Us Alone 
Or ‘Strategic News’ Will Suffer 


Miami Béach, Nov. 12. 

Frank Stanton, CBS president, 
warned that any attempt to “chip 
away at the basic economics” of 
the networks will constitute “the 
blindest folly” in a missile age 
when the “need for speed” in the 
dissemination of information will 
impose a major responsibility on 
broadcasters. 

Addressing the fourth annual 
convention of the Radio-Television 
News Directors Assn., from whom 


-he received the second Paul W. 


White Memorial Award, Stanton 
said that attempts by Government 
and others to impair the economic 
health of the networks would weak- 
en the networks’ news operations. 
“In the ICBM age,” when “we may 
have only minutes” to inform the 
public and enable it to respond “in 
a gro ell of public opinion 
that forms the basis for a program 
of decisive action,” the networks 
face “an immense job” and a re- 
sponsibility we cannot ignore.” 

At the very same time, Stanton 
said, “network broadcasting is fac- 
ing the serious risk of precipitous 
actions that strike at the roots of 
its vitality. The cumulative effect 
of the recommendations of the Bar- 
row Report—whatever their in- 
tent—could so weaken networking 
that it would be economically im- 
possible to sustain informational 





actiwties at the present level—iet 


alone respond with better organi- 
zation and faster technical facili- 
ties to the new demands of a mis- 
sile age. 

“To run this risk seems to me 
the blindest folly. 

‘Mathematical Legerdemain 

“All of this must be made 
abundantly clear to the American 
people. Chip away at the basic 
economics of the commercial net- 
works of free television, and no 
mathematical legerdemain is going 
to make multi-million dollar news 
services possible. They own the 
airways. 
at stake. The risk is theirs.” 

Stanton summarized the problem 
facing broadcasters by stating that 
“the realities of our time are put- 
ting an extreme strain on our 
democratic institutions. We are 
up to our necks in the dilemma of 
adjusting those institutions to meet 
the threat of dictatorship that has 
demonstrated it can move with 
speéd and skill and boldness. The 
crux of that dilemmia lies, to a 
great extent, in the gap between 
their inherently rapid decision- 
making process and our inherently 
slow one. We must narrow that 
gap. We can begin to do it only 
by strengthen and accelerating 
the first step—informing more peo- 
ple, faster, more effectively, more 
fully—day in and day out. 
. “This . requires: » @ « news-dis- 


It is their future that is | 


seminating medium of technical 
speed, of expressive power, and of 
arresting immediacy. As the in- 
strument for this purpose, we have 
no proved alternative to the pres- 
ent broadcasting structure, built up 
over more than a quarter ef a cen- 
tury. We have demonstrable evi- 
dence of its ability and effective- 
ness.” 

Describing broadcasting’s new 
responsibilities, Stanton said, “We 
are going to have to take a second 
look at our old notions of what con- 
| stitutes adequate information for 
the people: The burden of this re- 
sponsibility rests on us in this 
room and our colleagues in radio 
and television all over the U 

“I do not mean to underrate the 
value of the printed word. The 
form and schedule and techniques 
of the traditional free press make 
it a vigorous guarantor of a work- 
able democracy. 

“But the new demands—the need 
for speed, the need for reaching all 
the people simultaneously, the 
need for complete, revealing and 
instantaneous pictures of events 
and their background—these de- 
mands are put squarely up to us in 
broadcasting.” 

Cites ‘Perilous Time’ 

He warned: “I believe that if we 
tamper now with the system we 
have evolved to use those oppor- 
.. .¢ (Continued, on page 52) 
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Agencies, Sponsors Now Find They 
Can Deliver Just as Good a Rating 
With a Low-Budget Program Entry 


Hollywood, Nov, 12. 

If the Madison Ave. agency boys 
who comprise a goodly segment of 
the Bevhills hotel traffic these 
days, have their way about it— 
and they're determined that they 
will—the prices of shows will come 
down next season. No longer, 
they say, does it make sense to 
allocate $40,000 to $50,000 per pro- 
gram installment, because, under 
the new three-network dividing of 
the audience neither the rating nor 
the share-of-audience, justifies any 
such extravagance. 

For one thing, there’s no such 
thing any more as a runaway rat- 
ing on regularly scheduled shows 
(with perhaps the lone exception 
of CBS-TV's Saturday night “Gun- 
smoke”). A study of the recent 
batch of Nielsens and Trendex, 
furthermore reveals that, in many 
prime nighttime segments, only 
three or four rating points at the 
most separate the three-network 
competing entries. The top rat- 
ing for that period could, as like- 
ly as not, be an entry in the $20,- 
000-$25,000 category (as in the 
case of the Wednesday night “I've 
Got A Secret”), with a $50,000 
budgeted competing entry (in this 
instance “Kraft Television Thea- 
tre”) trailing. The agency sleuths 
say, under the three-big-networks 
competition, similar low-cost pro- 
gram payoffs are happening every 
night of the week. 

Vidpixers Worried 

If the agency-client reps persist 
in their demands for a shaving of 
programs costs, it poses a serious 
problem for the producers of half- 
hour filmed entries. They're wor- 
ried on two counts. First of 
all, the lowest-budgeted shows de- 
livering a rating commensurate with 
high-cost programs are those in 
the panel-quiz category, most of 
which originate live from the east. 
If the present track record is 
maintained, they envision a marked 
sponsor upswing in this direction, 
threatening their plans for ‘58-'59. 

Secondly, the economics of tv 


films are such that it isn’t possible 


to deliver a good 30-minute film 
entry under $40,000. If the spon- 
sors cherish the hope of whittling 
down vidgpix costs, says the pro- 
ducers, they're barking up the 
wrong tree. But any way they look 
at it the omens are ominous. 

High-cost-of-programming _ isn't 
the only beef being registered by 
the agencies these days. Actually 
they're even more concegned over 
that $65,000 rap for a prime 30 
minutes of time. But since there's 
little they can do about it ( without 
creating a revolution within the 
networks), they figure they'd bet- 
ter direct their guns at salvaging 
coin on program costs. 


Red Buttons Has a Mind 
About Material, So Exits 
Sun.’s (10) ‘Chevy Show’ 


Hollywood, Nov. 12. 

Because of what he descrfbed as 
“very, very inferior material,” Red 
Buttons on Thursday bowed off 
the Tony Martin “Chevy Show” on 
NBC-TV Sunday (10). 

“T didn’t like what was written 
for me. I have too much to lose 
at this point in my career. The 
material didn’t come up to stand- 
ard, I told NBC how I felt about 
it and that I wanted out, and they 
agreed. I was to have done a com- 
edy sketch, but it was very, very 
bad. I don’t like coming all the 
way from New York only to cancel 
out, but money isn’t everything, 
and I like to keep some kind of « 
standard,” the comedian said. 

Buttons will not be paid for the 
cancelled date, but the network is 
taking care of expenses for his 
jaunt to the Coast. Mary Kaye 
Trio was set to replace Buttons, 
with the comedic bit tossed out. 

Buttons guestars with Perry 
wag Dec. 7 and Ed Sullivan Dee, 
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Kraft Not Merely Wednesday's Child; 
A Thurs. Titan With Live TV Blurbs 


Kraft foods has a $10,000 weekly ¢ 





stake in live television network e 
commercials, steering clear of ABC-TV Central Div. In 
filmed messages, in order to 


New Chi Sales Quarters 
Cued By a Beach-Head 


The Kraf! operation, handled by Chicago, Nov. 12 
J. Walter Thompson, under the | It’s an indication of the net- 
helming of exec producer Harry | work's show of muscles this season 
Herrmann, is a unique one. Kraft, that ABC-TV’'s central division is 
has hitched itself to the NBC-TV| moving its sales offices from pres- 
network star, making a vertical | ent quarters in the Civic Opera 
buy in four Thursday afteroon| Bldg. to the former Leo Burnett 
shows, preceded by the longtime |space on Michigan Ave. Along 
“Kraft Television Theatre” Wed-| with the growth and general up- 
nesday nighter. Idea of the buy} grading of the web, v.p. Jim 
is to pitch to the heavy Friday | Beach’s central division sales force 
shopping trade across the coun-!is expanding its compiement and 
try. | needs more room. Move is expect- 

In order to get out its 10 com-/ed to take place next February, 
mercials Thursday afternoon and | With Jim Duffy's network radio 
its four Wednesday evening, the | staff and Howard Anderson's syndi- 
agency's commercial crew has) cation department joining. 
teken over a complete studio on| Beach, who for several months 
the third floor of the NBC build-| has been overhauling personnel in 
ing. The studio., 3-K, is equipped | key posts on his force, moved to 
wiih enough refrigerators, ovens, | strengthen it further last week by 
dishes, sinks, ete., to equip a! adding Carroll Marts as an account 
number of large home kitchens. |exec. Marts, for eight years the 

There, everything is prepared | v.p. in charge of Mutual's Chi bu- 
from toast to cheese souffle. It|reau, had resigned that post sev- 
takes a staff of about 33, including | eral months ago. Last July, Beach 
on-| brought in Bill Gillogly from New 


achieve what it considers a new 
and different commercial, with 
each sponsor break. 


food specialists, announcers, 
camera handlers, to do the job, | York to backstop him here and 
Reason for live versus film, ac- more recently added Jack Riley. 


RICHARD’ SEEKS KEY TO 
“HARBOURMASTER’ DOOR 


“Richard Diamond, Private De- 
tective,” which did quite well in 
its summer run on CBS-TV this 
}year, now looks to be the hottest 
leandidate to replace “Harbour- 
|master” in 
| period on CBS-TV. No decision has 
| been made on a replacement for 
|“Harbourmaster,” since it doesn’t 
switch to ABC-TV until January, 
| but the web is reportedly high on 
“Diamond” and has some sponsor 
interest in the Benton & Bowles 
shop, which first bought the show 
this summer for General Foods. 
| “Diamond,” out of the Four Star 
Films stable, finished the summer 
for GF in the Monday at 9:30 slot 
with something like a-25 Nielsen 
rating. A couple of weeks back, 
CBS, looking for replacement pos- 
sibilities, bought 39 episodes from 


Four Star, which has already put} 
production, and| 


the show into 
should be able to deliver it for a 
January start. 





Houston—“Disk Jockey Derby,” 
sponsored by the Houston Coca- 
Cola Bottling Co., bowed on KTRK- 
TV as a full-hour program. It’s a 
party for local teenagers, with 
three different disk jockies spin- 
nng the*Srecords every week. On 
the first program, Paul Berlin of 
KNUZ, Tim Osborne of KTRH and 
Johnny Edwards: of KTHT ap- 
peared. Alfred Bell of KTRK-TV 


is m.c. 





cording to Herrmann, is that the) 
repetitiousness of film -is avoided. | 
With live, he states, each com- 
mercial can be dressed differently 
the recipes switched, and a clean, | 
fresh look achieved with the food 
each time around. 


The schedule for Thursdays in 


Vance Packard (H 





clude three black & white com-; 

mercials for “Tie Tac Dough,” | . 
two color messages in “Matinee | By SYD SI 
Theatre,” three black and whites | — y tna a 

in “Modern Romances” and two| WNEW, N. Y. indie, utilizes the 
in “Comedy Time.” Cotor, ac- | 29:35 to 11 p.m. slot for many of its 
cording to Herrmann, presents no | Public ORTOP DEORE SSS. Frier on 
problems at. this stage Tt was | the recent local election in Gotham, 


it aired the political pitches of com- 


found that the color cameras pick | poting candabehes lacladia? want 


Raps ‘Call Me MR’ Addle-Dazzle 


wp fhe cuatural hues and little OF) Gf the minor party stumpers” with 
. 7 ltheir offbeat causes. The Sunday 

Kraft, which has doubled its|niche is devoted to a 25-minute 
gross in the past 10 years, attribu-|sustainer “Counterpoint” which 
ting part of the growth to the ef-| presents both sides of controver- 


its commercials on 
tv, is duplica'ng the operation 
abroad. It sent Herrmann to set | 
up a similar operation for Puerto | 
Rico tv, and he is due to go to | 
Mexico on a similar mission. 

Chief aides of Herrmann at NBC, 
where the operation has been run- 


fectiveness of 





ning about 50 weeks, are Alan 
Anderson, director, the son of 
playwright Maxwell Anderson, 


and Bern Nolan, food specialist. 
The JWT production unit also 
handles the commercial¥® of Kraft 
products repped by other agencies. 


sial subjects in two shows. Seg- 
ment caught (10) dealt with moti- 
vational research and the psycho- 
logical aspects of modern advertis- 
ing techniques. 

Prof. William Kuntsler is host 
for the series and handles the in- 
terrogating with academic zeal and 
perspective that 
particular cause espoused by his 
guest. In this case the latter was 
Vance Packard, author of “The 


highlights the | 55 that 


| perspective, he opined. 


Hidden Persuaders,” who made no | 
bones about his distrust and ap-— 


prehension of motivational 
psychological concepts and prac- 


and | 


tices currently a la mode with the! 
agencies and users of the mass 
communications, particularly tele- | 
vision. Packard immediately es- 
jtablished his basie premise that 





‘Maverick’ Gives 
S&A a Hotfoot 


ABC's “Maverick” finally did it 
-——topped both Ed Sullivan and 
Steve Allen in the overnight Tren- 


\the use of subliminal (‘i.e., subcon- 
'scious) technioues in advertising 


'was immoral and potentially dan- 


| gerous; could be easily switched | 
| from selling soap to selling politics | 


‘or a particular philosophy to the 
‘unwary public. 


Special danger of | 


‘ 


this type of selling, Packard as- | 


/serted, was its effect on children 


dex. “Maverick,” which dominated | with their untrained minds, a fer- | 


the 7:30-8 half-hour Sunday (10), 
went ahead in the second half to 
outpoint Allen and Sullivan with a 
21.9 vs. 19.1 for Sullivan and 17.6 
for Allen. In the 8:30 segment, 
ABC's “Bowling Stars” dropped to 
a 5.8, Suilivap rose to 25.3 and 
Allen increased to, 23.4.° At 7:30, 
it was “Maverick,” 22.2; “Bachelor 
Father,” 14.3, and “Sally,” 10.2. 
Elsewhere during the week, spe- 
cials dominated the field. The 75- 
minute “I Love Lucey” one-shot 
(first of five) averaged out to a 40.2 
rating and 62.9% share in its” 
Wednesday (6) outing, drowning 
the NBC and ABC competition. 


The 9 p.m. score was “Lucy,” 40.0: | 


“Kraft,” 9.2, and “Ozzie & Har- 
riet,” 10.6. At 9:30, “Lucy” hit 
41.4; “Kraft,” 10.6, and “Walter 
Winchel! File,” 8.3. At 10-10:15, 
“Lucy” dropped to 38.4, “This Is 
Your Life” hit 16.9 and ABC’s box- 
ing registered 7.1, 

Night before (5), Jerry Lewis, in 
his first appearance of the season, 
belted out a 34.3 average for his 
9-10 hour. At 9, he hit 33.9, vs. 11.5 


At 9:30, Lew- 
13.8 for Red 
“Telephone 


for “Broken Arrow.” 
is rose to 34.6. vs. 
Skelton and 99 for 


Time.” , 


tile ground for such a pitch. 


Replying to a question about the | 


|regent subliminal experiment in a 


' 


| Jersey theatre that boosted prod- | 


}uct sales 18%, Packard stated that | 
regulation | 


he thought Federal 
/ would be one way to control this 


| potentially dangerous method of | 


selling. Gontrol would probably 
|be exercised by FCC and FTC) 
| agencies. 


| A substantial portion of the pro- 


' : . 
;gram was devoted to discussion of 


| politics and the use of advertising | 
| to “merchandise” candidates. This. 


has been a hot topic since politi- 


leans began using tv for their cam- | 


|paigns; however, Packard believed 


|didates has now been refined to 
|the point where it can have a deci- 
|sive effect on public opinon, and 


| he cited the buildup of the “father | 
|image” of Ike prior to the Presi- | 


| dential election last year. 


| Basically, the heart of the prob- | 
j\lem, according to Packard, is a! 
“What are the permis- | 
sible limits to be employed in sell- | 
Manipulation can- | 
for “To Tell the Truth” and 14.8 / not induce rational behavior and, | 
| after all, that is what we striving | 


moral one. 


ing a product?” 


for in a democratic society, he de- 
| clared, 


The use of sex as a selling tech- 


that the “merchandising” of can- | 


iddenPersuaders ) 





LVERMAN 





nique 
of comment.. Packard claimed that 
many products had built in sexual 
overtones in 
public. Autos were singled out as 


one of the successful users of sex | 
programming | 


in selling; and the 
of wrestling bouts in the afternoon | 
for hausfrau viewers was credited | 
with bearing more than a casual | 
relationship to sexual stimulation. 

Author summed up by sayilig 
that one of the causes for our pres- 
ent social ills—divorce, juve de- 
linquency, etc.—is advertising de- 
signed to create dissatisfaction 
with the present and establish de- 
sire for something new in the way 
of material wealth. Solution to 
this poser is for society to grow up 
these selling techniques 
and values will be in the proper 


Next week's stanza will feature 
Ernest Dichter who will undoubt- 
edly defend the “call me MR” 


bunch. Programming of this type 
is certamly public service broad- 
casting at its best and is to be com- 
mended. It can only lend stature 
to the station. 





——— 


Soion Vs. ‘Subliminal’ 
Washington, Nov. 12. 

Until the Federal Communi- 
cations Commission bones up 
on “subliminal perception” ad- 
vertising and decides What, if 
anything, to do about it, its 
use should be prohibited over 
the air. So Rep. William A. 
Dawson (R-Utah) urged last 
week in requesting the Com- 
mission to advise all tv sta- 
tions and networks that “SP” 
is under investigation and is 
out of bounds on tv until the 
regulatory question is deter- 
mined, 





“T have no desire to increase 
government regulation or to 
extend it over the advertising 
field,” Dawson wrote FCC 
Chairman John C. Doerfer. 
“But this new method. of 
‘secret pitch’ which aims di- 
rectly at the buyer's subcon- 
scious and bypasses his ability 
to resist or judge could be 
very dangerous.” - 


Dawson's letter followed ad- 
vices from Doerfer that there 
are indications from trade 
press reports that “SP” may 
have been used on’ tv but that 
the agency has little informa- 
tion about it. Doerfer said a 
staff inquiry is ifi progress to 
collect information and study 

the situation from a possible 
regulatory standpoint. 





the Thursday at 8) 


There will be guest intey-| 
views with teenage personalities. | yisited WOR-TV’s “It's Fun to Travel” Sunday (10) . . . 


also came in for its share | 


their appeal to the | 





TV-Radio Production Centres. 


IN NEW YORK CITY... 


NBC’s ex-trade editor Bill Anderson got his new title in the program 
dept.—he’s now coordinator, program services, participating programs 
.. . Michael Ames, former public relations director of Emerson Radio 
& Phonograph and more recently senior account supervisor at D.M.S. 
Hegarty Associates, joined Ursula Halloran Associates as exec v.p.. . 
WCBS’ Galen Drake helps kick off the Multiple Sclerosis Chest Ball fo 
the Nassau County chapter Dec. 6 in Garden City ...Tex McCrary named 
treasurer for a testimonial dinner to be given by the National Jewish 
Hospital of Denver in honor of William Zeckendorf at the Waldorf- As- 
toria Dec. 5... Paul Ford set for a featured role in CBS-TV’s “Junior 
Miss” spectacular on Dec. 21 from the Coast; show takes place during 
the Phil Silvers shooting hiatus . . . Ronald Dawson set for a role on 
“Frontiers of Faith” Sunday (17) . . . Hubbell Robinson Jr., CBS-TV 
exec v.p. for programming, returned from his Coast trip last week to 
run into a call for jury duty .. . Jerome Ross’ original, “Please Report 
Any Odd Characters,” set for “Studio One” Monday (18), while Shirl 
Hendrix has her “Murder Has a Deadline” original teleplay set for 
“Climax” Nov. 28, both via agent Blanche Gaines... Harry Rasky, CBS 
| public affairs producer, off to the Coast to film the Glenn Ford-starring 
“The Day Called X,” story of how the city of Portland evacuates when 
an A-Bomb falls .. . Martin Pollins, of NBC Spot Sales, and Oscar - 
Campbell, chief accountant of WRCA and WRCA-TV, tapped by Hank 
Shepard, newly appointed g.m. of NBC’s WJAS, Pittsburgh, to become 
sales manager and business manager, respectively, of the Pitt station 
... David Lowe signed to direct “Do You Trust Your Wife,” the ABC- 
TV daytimer, replacing Al Burton ... Art Fleming signed to do the 
commercials for Norelco on “Walter Winchell File” and “$64,000 Ques- 
tion” .. . Mike Baker signed for six radio spots for the U.S. Army re- 
cruiting campaign. 

John Wingate has recorded a number of interviews with celebrities 
on his WOR “Controversy” show, which will be released by S&S Rec- 
ord Album next month under the “Controversy” title . . . Tedi Thur- 
man, the weather forecaster on NBC-TV's Jack Paar “Tonight,” ap- 
peared on a closed circuit tv morale-building show Monday (10), beam- 
ed to Air Force training camps around the country . . . Elsa Maxwell 














Richard Heffner’s “The Open Mind” Sunday (17) on WRCA-TV dis- 
| cusses “Psychiatry and the Open Mind,” with violinist Isaae Stern and 
| Columbia U. literature prof Lionel Trilling as guests . . . Sid Garfield, 
|CBS Radio exploitation chief, to the Coast to set up promotion on 
“Christmas Sing With Bing” and “‘Christmas Carol” . . . Betty Drost set 
| to star in Equity Library Theatre’s production of Horton Foote’s “Trip 
| to Bountiful” next Wednesday (20) . . . Robert Goodier, appearing off- 
| Broadway in “Mary Stuart,” finished filming a “Decoy” stanza for Offi- 
| cia] Films and is set for a featured role in “Suspicion” Monday (18). . . 
WRCA-:TV accepting applications for its general talent auditions again 
.. . Albert Dekker, who played the lead in the national company of 
“Death of a Salesman,” has accepted a bid from England’s Granhada-TV 
to do the role there on Nov. 27. He's the second American star to ap- 
pear in a Granada dramatic show; Eli Wallach leaves this week to do 
“Counsellor-at-Law” ... Peter Ustinov guest-panels on “What's My 
Line” Nov. 24... William Bush Baer, dean of New York U’s college of 
arts & science, celebrates his fifth anni on WCBS-TV’s “Our Goodly 
Heritage” Sunday (17) . . . Monroe Falitz, former salesman for WLIB, 
joined the WRCA sales staff ... Larry Homer set to appear Sunday (17) 
on Hallmark's production of “On Borrowed Time.” ... Gay Pauley, 
women's editor of United Press, has been inked by Mutual for a daily 
five-minute women’s show. 

WQXR sales veep Norman S. McGee and wife back from a five-week 
biz-pleasure trip to the Coast ... Dr. Sydney Roslow, Pulse Inc. chief- 
tain, is off to Europe (London, Paris Rome) for fotrnight . . . Saks 34th 
St. is devoting one of its windows to Ethel Thorsen’s WPIX fashion-in- 
terview telestanza. 

Erin O’Brien to guest on the Friday (22) Frank Sinatra ABC-TV show 
. .. Walter Slezak, conductor Dimitri Mitrepoulos, music cric Sigmund 
Spaeth, George London, Jean Madeira, Mary Curtis-Verna will join reg- 
ulars Clifton Fadiman and Boris Geldpvsky on intermission features of 
ABN’s first Metopera radiocast of the season Saturday (30) . . . Thesp 
Edmund Johnston, last in the theatrical version of “No Time for Ser- 
geants,” moving permanently to Hollywood, following the current N.Y.- 
to-Hollywood trend among Broadway actors... prexy Robert 
Eastman is slated to join ABC-TV topper Oliver Treyz in joint radio- 
tv presentations before the Public Relations Society of America con- 
. . Jock Sid Torim broadcasts his “Sym- 
phony Sid Show” from midnight te 3 a.m. over WEVD; as of early this 
morning (Wed.) . . . Claude Dauphin was last night’s (Tues.) WABD 
“Night Beat” guest; tonight it’s Vincent Lopez, tomorrow Dorothy Sar- 
noff, and Friday, Boris Morros 


IN HOLLYWOOD ... 


Bill Harpell, has chucked his job as CBS-TV staff newscaster-an- 
nouncer to get back into radio as part owner of KXLE, Ellensburg, 
Wash., and applicant for 75% interest in a new radio eutiet in Belling- 
ham, Wash. He’ll continue his newscasting, retating between L. A. and 
Seattle . . . There’s an hour classical music program, on the agenda of 
Henry Jaffe Enterprises for next season, patterned after “Telephone 
Hour” and with Dr. Frank Baxter as narrator-host .. . John Pace re- 
placed John Hansen as manager of KABC. He'll also be managing direc- 
tor of ABC's radio affiliate in Frisco, KGO. Pace comes from the mid- 
west as executive with Public Radio Corp .. . George Gobel will hit the 
road for Whirlpool when his show is preempted for a spec Nov. 26... 
June Foray, all of five feet tall, went through her 18th tv commercial 
this year. Her voice is dubbed in both tv shows and theatrical pictures 
... Harry Rasky down from Portland where he completed filming of 
“The Day Called X,” a civil defense program to be aired over CBS-TV 
Dec. 8. As producer-director-cowriter, he has been with the show since 
last July and is here to talk with Glenn Ferd, who'll be the narrator .. . 
Albert McCleery, executive producer of NBC-TV’s “Matinee Theatre,” 
takes the colorcast strip into its third year with a new policy of top 
names for every show. 


IN CHICAGO ... . 


Whitey Berquist, music conductor of “National Farm and Home Hour” 
and with NBC in Chi for 29 years, pulling stakes for Hollywood, Fla. 
at month's end .. . Stan Dale, WJJD deejay, has signed pact with WAIT 
for five air hours daily starting Nov. 25... Irving White, who did the 
motivational research for RCA Victor, now organizing MR dept. for Pa- 
per-Mate Co. here . . . Bob Elson now interviewing “in depth” at WBKB 
in his regular sports show slot .. . Al Field, manager of special broad- 
cast services for WGN Inc., doing five-minute show for the outdoors- 
man on WGN six days weekly ... John Ertmann, ex-WBBM-TV direct- 
or, signed by Fred Niles Productions as asst. director .. . Ron Terry 
back on tv as announcer and co-emcee on WGN-TV’s “Polka Party” .. . 
Singer Carol Coleman added to WBBM's stable for the 3-3:15 p.m. stri 
... WMAQ’s Jim Mills to be co-emcee of Chicago Sun-Times Harvest 
Moon Festival Nov. 23 ... Bernard F. Corson Jr., whose broadcast back- 
ground spans four midwest stations, joined WLS this month as asst. 


(Continued on page 48) 


clave in Philly Monday (18) . 
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THE ‘TRUTH’ ABOUT TV-IN-N.Y. 








Kraft Theatre's’ Dog Day 


“There is no bitchiness like show bitchiness” was the line on last 


Wednesday's (6) NBC-TV “Kraft 


and tradesters back on their heels, not because it might be vulgar 
but because of its audacity. The word “bitch,” in other than 


a pure canine context, was never 


tion, on a tv network show before. 

Actress Betsy Palmer delivered the line in George Harmon 
Coxe’s story, “The Category Is Murder.” She was describing, for 
all intents and purposes, the people who populated the make- 
believe tv quiz stanza on which she was the assistant producer. 

An NBC continuity man said later that “we cautioned them. (at 
J. Walter Thompson agency, which produces “Kraft”) on the re- 


action they might receive. -But th 
pression was used in an adult 


certain important character delineation values.” 


The same executive explained 
only 23 telephone calls after the 


but_he allowed that once the show is seen throughout the midwest 


and other points less “sophisticat 
be considerable mail. 








NBC’s Xmas AM-TV-Lecture Circuit 


For Newsmen In 


Theatre” that set some viewers 


delivered, to anybody's recoliec- 


e agency maintained that the ex- 
program in a- context that had 


that the mystery drama drew 
show as a result of “bitchiness,” 


ed” than New York there might 


From Global Posts 





In order to take full advantage + 
of the 15-day U. S. visits of its 
key foreign correspondents for its 
first year-end tv wrapup, NBC 
News is scheduling five 15-min- 
ute special shows the week of Dec. 
30 to give each of the newsmen a 
chance to expound in detail on his 
area. 

Network has taken over the 
11:15 to 11:30 p.m. period on Dec. 
30 through Jan. 3 and will spot- 
light one or more of its corre- 
spondents on each of those nights 
in a q. and a. session, with the 
other correspondents feeding the 
questions. Newsmen participating 
in the shows will be Joseph C., 
Harsch, London; Irving R. Levine, 
Moscow; Frank Bourgholtzer, Vi- 
enna: Ed Newman, Rome; Welles 
Hangen, Cairo; Lief Eid, Paris, 
and Jim Robinson, Tokyo. 

Correspondents will begin ar- 
riving about Christmas time for 
the year-end special, “Projection 
58,” slated for -Dec. 20. Apart 
from that and the 11:15 strip the 
following week, they've all been 
booked for at least one lecture 
apiece, plus a couple of group ap- 
pearances. Bourgholtzer starts 
the lecture swing Jan. 2 before 
the Rotary Club in Cleveland; 
Levine speaks to the World Affairs 
Council in Dallas Jan. 6; same 
day, Newman talks to the Eco- 
nomics Club of Detroit, Robinson 
to the World Affairs Council in 
Los Angeles and Eid at Interna- 
tional House in New. Orleans, 

On Jan. 7, Bourgholtzer hits 
Buffalo and the Foreign Policy 


(Continued on page 48) 


WGAW Nixes TV 
Of Awards Fete 


Hollywood, Nov. 12. 

Screenwriters board of Writers 
Guild of America West has voted 
against any televising of its an- 
nual awards dinner the early part 
of next year, and insofar as a pro- 
posed spec for NBC is concerned, 
passed that issue back to the coun- 
eil. 

Recommendation for a _ spec 
along certain specified lines was 
made, also the suggestion any such 
program should be up to the coun- 
cil, that it should also be “com- 
mensurate with the wri‘ers’ dig- 
nity.” 

Actually, the screenwriters ex- 
pressed strong sentiment not only 
against tv-ing their annual bash 
but against staging the spec. Writ- 
ers did, however, express interest 
in a filmed anthology series Which 
would be proditiced by the guild. 

WGAW had obtained from NBC 
an extension of time to develop 
the project. Council takes the 
matter up this week, but the screen 
board nix appears to have doomed 
the project. WGAW would have 
received $25,000 if it staged such 
a show for the web—assuming any 
format of such a spec met with 
the nework’s approval. None has 





Sputnik Embry-o 
Baltimore, Nov. 12. 

Engineers at radio station 
WITH here were able to get 
the Sputnik II signal clearly 
enough at 12:13 p.m. Wednes- 
day ‘6) to put right on the 
air during the “Bob Forster 
Show.” 

“As far as we know, it is the 
first time it has been done | 
directly on the air from the | 
satellite as it passed over (Bal- 
timore),” says station veepee 
R. C. Embry. 


How Much Is A 
Rating Worth? 


To NBC-TV 3006 


NBC-TV's super-duper General | 


Motors two-hour spec on Nov. 17) 
is expected to wind up costing the) 
network somewhere in the neigh-| 
borhood of $300,000. The all-star; 











layout, with Kirk Douglas as the ere I am” protagonists, antagon- | case.” 
emcec, probably out-marquees any) ists, defenders and “10 percent: | 


previous presentation on NBC, or) 
any other network for that matter 
—but at a price. 

Getting June Allyson to join) 
the cast (she'll do a scene from | 
“Our Town”) alone totes up to a) 
$50,000 talent rap. But NBC figures | 
she’s good for at least three ad-| 
ditional rating points and considers | 


the line (Dinah Shore, Dean Martin, | 
Perry Como, et al) the fees are off) 
the “bigger than ever” shelf. 
General Motors, it’s understood, | 
is forking over in excess of $750,-| 
000 time-and-talent for the two-hour 
Sunday night display. But NBC, in) 
going after the mostest, has, it's, 
reported, topped the figure by at, 
least $300,000. Helen Deutsch’s fee | 
alone as writer is said to be “monu-| 
mental.” 


CBS-TV’s ‘Wait’ll Next Yr.’ 
On Leland Hayward Specs; 
2 in ’58-’59 and 3 Later 


Leland Hayward has referred his 
first spectacula® commitment to 
CBS-TV for another year. Producer 








it a good buy. Similarly, right down | *'” 


PAYOLA UNIONS, Brainstorm Outshines the tars; 


RIVALRY, LOCALE 


By LEONARD TRAUBE 
New York has been made the 
headshrinking patsy vis-a-vis its 


,% 


TV's Name Worship OK for Sardi Set 
But Leaves U.S.A. in Void: Saudek 


If television is to survive as a 





“lost place” in live television pro- 
gramming. 

The decline actually started just 
about four years ago, during the 
then mayoral y election, when 
Mayor Robert Wagner issued cam- 
paign statements through his ra- 
dio tv adviser that became a key 
headline to wit, “Save TV in New 
York.” As things turned out, it 
fiow becomes not only the then 


That’s All, ‘Brothers’ 


Audrey Gellin, script editor 
at Talent Associates, took off 
on a vacation the other week, 
and while she was away TA 
topper David Susskind had oc- 
casion to call her on business. 
During the conversation, he 
asked her what she was doing. 

“Getting in some reading,” 
she replied. 

“What are you reading?” he 


s‘rategic question of “saving tv in asked. 
New York” but “saving New York “'The Brothers Karama- 
for tv.” By reflection, the 1953 zov'.” 





“What are you wasting your 
time on that for? Metro's 


‘Suspense in An — 


Encore on Film; | 


situation was only vaguely sympto-— 
matic. 

The City of New York is only 
a contributing factor—perhaps a 
small one—to the obvious decline 
and possible eventua! fall of live 
video in the bigtown, though close 
s‘udents of the situation note that 
while the decline is “in being” and 
cannot be stopped now or even be- 
fore another season rolls around, 
there will be no “fall.” At the ~ | 
same time, they are of the opinion 
that there will be more inroads on a avis 
Gotham as the origination point : . 
before an eventual comeback that! CBS-TV is reactivating “Sus- 
is “sure to come.” | pense” after a four-year hiatus, and 

Five ‘Fingers’ | has named Leo Davis to produce 
_ Many television observers, par-| the show as his first assignment un- 
tisan and otherwise, present these | der a new five-year staff producer | 
reasons, though not necessarily in | contract. Show will be done on 
the order named, for New York's | film and shot in New York, with a 
nearly cataclysmic descent as 4 pilot due to be completed in time 
base for live me work program-/ for the selling season next spring. 
ming: Davis, who used to write for the 

(1) Payola. Too much money- old live “Suspense” when Martin 
changing at the tv temple. Too | Manulis was the producer, checked 
many “deals” of the quid pro quo | into CBS Monday (11) and has 
variety, carried on among net-) only begun to assemble a staff and 
works in terms of certain of their | work out a concept for the show. 
high, low and non-brass with or | The former script editor of “Omni- 
without the subject being initiated | hus” Davis has been associate pro- 
by advertising agencies, ad man-' ducer of “You Are There” and 
agers (for sponso:s), independent | “General Electric Theatre,” pro- 
and “tied up” packagers and “Cali-| ducer of the GE show and associate 
fornia here I come” or “California | producer of “Producers’ Show- 


{ 














., Though no staff, cast and timing 
ers,” latter representing the tal-| has been set on the show, one thing 
ent agencies. |has been decided. Series will be | 

The “payola for a plug” techni-| filmed at Hi Brown's 26th St. stu- 


que has also been switched from one | dios in Manhattan, where the web 


coast to the other, with N.Y. now | leases one stage and currently has 
claiming that its hands are clean! the Phil Silvers show in produc- 








will do two specs during the 1958-59 quasi-technical arguments held in 


he'll miss this year. He's contracted venience, public necessity and 


to deliver one spec a year for five public weal. 
years, so that next season’s efforts; (3) Competition. 
will represent a doubling-up to and big local shows, the latter for 
make good for this year’s outsizer., New York’s “mass classes” even if 
Hayward had planned on doing a not in the straight mass viewing 
year-end special for the web in| category, have tended to give many 
late December, but the project,| of the town’s erstwhile “network” 
which bore the tentative title of habit-tuners a different slant when 
“What a Yeay,” fell through. One it comes to disciplining their time 
reason was that he didn't have) at the sets. Gotham is becoming 
enough time to prepare the show. more and mo 
Another, it’s understood, was the! 


the spec. Hayward wanted to pair| When this is set against the on- 
Sis” Minetio’ ond _Ethel Shernen rush of IF’s (“idiot fascination”) 
for a reprise of their Ford 50th| Shows in the good category, plus 





been submitted yet. 


‘9 


apni gala, of a few years back. (Continued om. page 52) 


season, thus making up for the one| No. 1 esteem above public con-| 


“Big movies” , 


but not adding that its muttering | tion. 
has an overtone in that the thiev- | 
practice has merely been) 
transferred from one locale to an- | 1 Bing’ 
other. It’s the ancient “muscling | CBS Radio Insures Ss 
in” practice 3,000 miles removed, ‘c: : ‘ ’ 
and N.Y. would like to work that Xmas Sing, Sells Carol, 
side of the street again for an en- | ° ° 
core af‘er the hullabaloo has gone’ Lures 250G in Other Biz 
into quietus. | s : 
U & The Public a bg Ramage age oe its ne pl 
(2) Unions, These are consid- 8 ng” special for 
ered a “softer touch” on the Coast. | the third year in a row, and in ad- 
The current struggle between the dition has come up with another 
wr gs oe ed med" 7 _~ nea | Yuletide special in the form of a 
an ationa ssn. roadcast | ; . 
Employees & Technicians, result- | sale on e.lete Lionel Barrymore's 
ing late last week in an RDTG reading of “A Christmas Carol.” 
picket line at the network pegged Insurance Company of North 
on a claimed NBC lockout theme, | America has signed for its third 
only served to bring to intra-trade | one-hour Crosby special, set for 
aswell as public notice a bad sit- | Christmas Eve at 9 to 10 p.m., with 
uation and possible featherbed- pickups set from Rome, Montreal, 
ding within a segment of union| The Hague, Oberndorf (Austria) 
ranks, with privilege and preroga-| and several American points. As 
tive, “common practice” and other | for the Barrymore reading, it will 
| be bankrolled by Penick & Ford 
Ltd. ‘out of BBD&O) on Dec. 22 
from 6:30 to 7 p.m. Reading is a 
tape, owned by Dailey Paskman, 
which has also been released on 
disks via MGM Records. 

In more orthodox sales, the net- | 
| Work. wrapped up $250,000 in new 
| business and renewals via its day- 

time and “impact” segment plans. 
| Hearst Publications bought 10 742- 
minute daytime segments; Hudson | 
Vitamins bought 13 “impact” units; | 


| “impacts” and P. Lorillard re-| 
;newed its kingsized deal for 16) 
weekly “impacts” for another 13 
weeks.) : $ ‘ ‘4 


lin its formative s‘ages, 


healthy medium and “grow its own 
roots,” it’s got to start relying 
less on “name-dropping” and more 
on creative ideas. Robert Saudek, 
the veteran “Omnibus” producer, 
already sees the “names for names’ 
sake” cycle in television reaching 
a point of diminishing returns. 

He believes there’s far too great 
a tendency among television's pro- 
ducers to solve programming prob- 
lems with a name, too often the 
building of an idea around a name 
instead of fitting the fame to an 
idea. As some specific examples 
within his own “Omnibus” bali- 
wick, he recalls the commission- 
ing, sight unseen, of three scripts 
by Maxwel! Anderson some years 
ago, a mishap that resulted in an 
“Omnibus” policy of creating the 
idea and then signing the writer. 
As another point, he refers to the 
upcoming (17) Part II of “Ameri- 
ean Trial by Jury” on “Omnibus,” 
where he’s having script trouble. 

“We could leave the script alone, 
and it would play with tremendous 
dramatic impact on its own. But 
it's not quite right—it doesn’t make 
the point we want to get across, 
of how justice works. Here's a case 
where no name is going to help us 
solve our problem. But there's a 
tendency among many producers 
to try just that, to shrug it off with 
the idea that by bringing in a name 
star they'll lick their problem.” 

Cart Before Horse 

Part of the reason, he theorizes, 
is that “a large number of tele- 
vision producers don't produce for 
the public, but for the beys in 
Sardi’s. There's an inbreeding, a 
Broadway-to-Hollywood orbit, in 
which the name's the thing. ‘Let's 
get so-and-so to star, and so-and-so 
to choreograph,’ they will say, and 
they will overdress a production 
just for the approval of the Broad- 
way crowd, instead of the millions 
of people who live in the 3,000 
miles between Broadway and Hol- 
lywood.” 

He sees the “Broadway orbit” as 
a name-dropping, Lindy's-to-South- 
ampton, dress -the-same, eat - the- 
same, think-the-same influence that 
plays to itself without heed to the 
public. “The college professor, the 
engineer, the lawyer, the doctor— 
they are all squares in the eyes of 
the Broadway boys, but they are 
really the public that the producers 
should be aiming at. Instead, they 


| seek the approval of each other.” 


Saudek concedes he’s generaliz- 
ing, and applies his characteriza- 
tion largely to the “fringe people” 
who never quite made it in legit 
or Hollywood but are now in im- 
portant positions in television. But 


| fof all practical purposes, he in- 


sists, the “name-droppers” tend to 
think of the name first, then how 
to use him. “It’s as if I told every- 
body I've got Pat Boone for “Omni- 
bus,” and I put him on lecturing 
on the law. Everybody would think 
(Continued on page 52) 


CBS’ Eye (Private) 
On 1-Hr. ‘Pursuit’ 


Pleased with the continuing suc- 
cess of “Climax” and satisfied with 
the promising start shown by 
“Perry “Mason,” CBS-TV is now 





| planning a new one-hour live de- 
tective show 


titled 
the 1958-59 season. 


“Pursuit” for 
Show ‘is still 
with no 
producer set yet, but the network 


\is already feeling out story and 
| seript possibilities. 
Program would differ from 


re a “late tuner” town | Cowles Mags bought eight of the | “Climax” in that instead of doing 
and perhaps the biggest lecture |“jmpact” units; Studebaker-Pack- | all kinds of melodrama, it would 
unavailability of Mary Martin for| and forum platform in the world; | ard bought 28 of the five-minute | restrict itself to the detective 


story. It would differ from “Ma- 
son” in that it would be live and 
would constitute an anthology built 
around the sleuthing theme. 
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CONCERT HOUR 
With New York 

directed by 4 

Maria Talichief, Andre Eglevsky, 

Diana Adams, Patricia Wilde, 

Nicholas Magallanes, Rey Tobias, 

Jacques D’Amboise, Allegra 

Kent; Bach Choir directed by 

George Little. 

Producer: Francoys Bernier 
Settings: Alexis 

120 Mins.; Tues. (5), 10 p-m. 
CBC-TV, from Montreal 

For the past four years, the 
French network of the Canadian 
Broadcasting Corp. has offered 
“Concert Hour” every other Tues- 
day during the fali and winter sea- 
sons. All programs have been sus- 
taining; all have been done with 
top talent but few have exce led 
last Tuesday's (5) when the CBC 
network from Quebec City to Cal- 
gary in Alberta carried two hours 
of the New York City Ballet from 
10 to midnight. 

Produced in Montreal by Frah- 
coys Bernier, the New York City 
Ballet under the direction of 
Balanchine brought three ballets, 
“Serenade,” Menotti's 
Gorgon and Manticore” (danced for 
the first time eon television) and 
“Pas de Dix.” A _ fourth item, 
“Afternoon of a Faun,” was a kine 
from a ‘55 show with Tanquil 
Lec_ercq and Jacques D’Amboise. 
This is one of the few films of Miss 
Leclercq (she is Balanchine's wife) 


Ballet (38) 
Balanchine; 


“Unicorn, | 





Seven Lively Arts 
An attempt to capture the spirit 
of Ernest Hemingway's dialog on 
teevee can a highly elusive 
thing. The machinegun clatter hid- 


tronic media. However, this long- 
shot on the portrayal of 
World of Nick Adams” on CBS- 


cellent cast and the creation of an 
atmosphere faithful to the Hem- 
ingway script. 





of the major payoffs on the Sunday 
(10) egghead circuit on video. The 


| John Crosby-conferenciered show) 


|is a proper place for experimenta- 
tion, It’s unsponsored and untram- 
|meled and headed by gents with 
jideas. The high-level audience it 
|seeks should be tolerant of excur- 
sions off the beaten paths. The re- 
{wards are great, especially with a 
| show of this kind. 


Another factor that makes the 


| presentation of shows of this type 
|more important lies in the tact 
|that should pay-tv ever repiace 
| free-tv, the day of experimentation 





ing delicate feelings has frequent-| 
ly defied transmission over elec- 


“The | 


TV’s “Seven Lively Arts” paid off) 
handsomely with the aid of an ex-! 


The “Nick Adams” story was one | 


POCHOOOHS > 


Tele Follow-Up Comment 


SOTTO O: COPE 


the building of interest in a pro- 
gram exceptionally well planned. 
Levenson’s role was conferen- 
cier-lecterner in the assrembly hall, 
|to which the cameras cut back at 
appropriately frequent intervals 
after each classroom pickup. Lev- 
enson wedded his w.k. humor to 
the educational facets in what 
might well have been his “audi- 
tion” in such two-pronged educa- 
tional programming. There is 
hardly anyone already in tv who 
jcan do that kind of job better. 
The assembly hall, incidentally, 
drew the “bang up” kid-slanted 
|finale in which the children from 
one class produced and wrote a 
“What’s. My Title” quiz that for 
speed and exceilence may oblige 
“What's My Line” to look to its 
laurels. A running theme through- 
out the show was “Explore With 
Books,” a bow to National Book 
Week, coinciding with American 
Education Week (Nov. 10-16). 
Show’s producer is James Col- 
ligan, with Tim Kiley directing, 
and the school script was by Craig 
Gilbert. To them and the others, 
plaques wih three-star three-R’s on 
them, Trau. 











soeeresoeeoe | NAT'L 
With Bud Palmer, Fred Cusick 
Producer: Peter Molnar 
Director: Liesendah! 
- Sat., 3 p.m. to conclusion 
Pou ustaining 
a aie. CBS-TV, from various 


points 
The game of ice hockey as played 
by pros, despite the speed of the 
game and the consequent camera 
difficulty of staying with the play 
of the putk, still makes for excit+ 
ing Saturday afternoon television. 
Climax Last week (9), for the second game 
This series went to a lot of trou-| of the National Hockey League 
ble last Thursday (7) to introduce | covered by CBS-TV, unfortunately 
a new song, “Keep Me in Mind,”| had to bump the tried and true 
via the video route. Whatever the | shenanigans of NBC-TV NCAA 
merits of the song, which got football, the only game that con- 
plenty of fragmentary plugs, the | tinues receiving ailing response 
dramatic dotting wasn't worth it. | from the mass audience. 
The script by Jerry Davis was a; CBS wants to sell hockey as part 
compendium of cliches, all of them of a year-round Saturday sports 
| incredible. | package. These weekend frenetics 
The yarn revolved around a mad | seem quite capable of drawing an 
killer and a publicity-mad singer. | audience, even t more pepu- 
The latter, played by Johnny Des- | lar-grid, so if the overall package 
mond, was the type of heel who | is priced attractively enough, .the 
would shoot his mother to get a ).cost-per-1,000 is likely to be pretty 
column mention. When a eed bee 
strangler takes after him, nobody Bud Palmer, on play-by-play, and 
|believes him and the crooner| Fred Cusick, on kground, are 
finally has to make the capture a smooth and articulate team. They 
himself. The whole story was kid- | don’t overplay their hand but they 
| stuff claptrap. {do enhance the hockey coverage. 
| Desmond socked over the song | Cameras during the N.Y. Ranger- 
| in good style, but his thesping per- Chicago Black Hawks, fray did as 
| formance was severely limited by good a job getting around as can be 
|the hokey role. James Dunn, as | expected amid all that jet-propelled 
the unhappy pressagent, walked | pro play. Yet if the network can 


qualifications alone. } 

P.S.: That “Charnel House” pub- 
| lishing gag which was greeted with | 
resounding silence was a private, 
tcemetery) plot. Gros. 























and besides being an artistic tri- | will be over. As long as that free- 
umph carried great emotional im-| dom remains, it should be taken 
act with balletomanes because | advantage of, as this show is doing. 
Jiss Leclereq was striken last year, There were some excellent en- 
with polio ard may never dance | actments. Steve Hill made the cen- 
again /tral character a thespic strong- 

Perhaps Ue most impressive | point. Nick Adams, said to be par- 
thing about the show, other than’ tiaily autobiographical, tells of his 
the privilege it gave .Canadian! life in flashback. Wounded on the | 
viewers of seeing one of the best |Tialian front, and lying incapaci- 
ballet companies in the world per- | tated, he recalls the events of his 





through his part without convic-| figure a means of getting more 
a George Gobel Show | tion, fluffing several times, but that | dramatie closeups it will improve 
George Gobel is a very funny |hardly impaired the stanza. Jackie | the 21-game series. Art. 
eo SS who’s at his | Coogan, as the agent, and Marisa | —— —epenined 
ye olin hat "liv. | , P Peet nine 
Ta this case i's, cdelivertagy His |eieamatcs {Be Hirt friend, were |was the first of four special halt 
wonderful monologs and exchang- | | hour broadcasts in a series devoted 
ing chit-chat with his guests. Ed Sullivan Show 9" gt aa 
This simple fact seems to have| Compared to the first 30 min- | mative footie Aeatade wae Rens 
eluded the producers of this NBC- | utes, the second half of Sunday's | with drama and suspense. For 











form, was the simplicity of the | adulthood, which finds him run- 


production, generally good camera- | ning away from home. He realizes 
work and no attempt to clutter the |that he is always running away 
ballets with intro gimmicks and) trom something, never to any- 


the like. Outstanding were the Bal-| thing. He is a man without goals. 


anchine and Menotti offerings, | Now, having stopped to think, he 
with the latter choreographed by |is no longer running. 

John Butler. In both works, the} ‘The show didn’t always succeed 
individuality, imagination and good | jn the aim of pinpointing the raost 
taste of each choreographer Was | important moments in the life of 
evident at all times. Such distaffers | adams, the moment when great 
as Patricia Wilde, Diana Adams, | realization hits him, but the drama- 


Yvonne Mounsey and Allegra Kent 
did much to enhance the Balan- 
chine interpretation of “Serenade,” 


| tization and enactment were close | 
enough to be strong and sometimes | 
| brutal. It was a forceful picture of 


with the male members of the com-|aq soldier who came back from 
pany in miner parts. death, and thus make-himself stay 
Most attention was given to/ awake fearing that he'll die once) 


Menotti’s “Unicorn” and deservedly | he let go. 

so. Here the dancing of Nicholas Hill did an excellent portrayal, 
Magailanes as the poet and Roy | with fine assists from Eli Wallach 
Tobias and Allegra Kent made this|as the punchdrunk fighter whom 
a memorable ballet. Only mumber)| he encounters in a hobo jungle. 
of a routine nature and the most| There was also top work by the 
unsatisfactory as far as the viewers | distaff side, with Olive Deering | 
were concerned was the “Pas de | hitting an apex as the girl who 
Dix” with Maria Talichief and | ¢laimed she was the beloved of a| 
Andre Eglevsky. Dancing in front | great fighter. Others in the cast. 
of a confusing background which | included William Smathers, Vivian 
reduced everything to a grey-on-| Nathan, Frank Silvera and William 
grey image and we from = | Marshall. , 

average camerawork, it took the 

combined talents of Talichief and | The = gg 
Eglevsky to brighten this otherwise | ney cong eo 


A. E. Hotch- 
points of this 


rather pedantic offering. ling the underlying meaning. Di- 
The two-hour session was also! rection and production by Robert 
something of a mechanical triumph | yujligan and Robert Herridge (lat- 
for both the musicians and the (ter in his first reining of the show) 
dancers. Because the studie used | were of top cut, with Joan House-| 
by the company was not big enough | man as exec producer. 
to include the orchestra and choir, 
it meant piping in the sound from 
one building to another. This 
could've proved the downfall of 
“Unicorn” with the elaborate mime | 
and voice cues. If any were missed | 
they weren't too aaa and | 
kudos go to Hugo Fierato, the reg- . 
ular conductor, for the N.Y.C. Bal- ‘of film =, yo ey — 
let who came with the company to | — their maremhend plus rn 
baton the show, and to George | oaeir a picture. Thus he| 


Little who directed the Bach Choir. | 7 
The costumes for “Unicorn” by | closed the book on the — 


Robert Fletcher were most effec- | Sode in the series. 
tive on show with the sets by Alexis | 
of a hit-and-miss nature. } 

A kine of the show will be tele- | 
vised tonight (Tues.) on both the 


' finished business of the previous 
week, when he described S. 
Perelman as the author of the “80 


the list of those with a hand in that | 
undertaking. He also gave the list | 





Let’s Take a Trip 


, they are. In its genre, “Let's Take 


east and west coast of Canada|! o7 9 . 
through stations not yet connected [Ry SAR by tee 
a ee to present — |the top PubAffers. Last Sunday's 


{(10) was a thoroughly absorbing 
jand even inspiring session led by 


‘BEE’ IN SNAG’S BONNET 


charges, Joan Terrace and Jimmy | 
. : " . Walsh, with the 
Writer Werris Sues on His ‘The Sam Levenson punctuating a visit 

Bee’ Sketch |to a schoci with his typical com- 
monsense humor drawn from his 
life as an ex-teacher (of Spanish). 








Los Angeles, Nov. 12. 


Writer Snag Werris filed a) The “star attraction” was the 
$7,000 infringement of copyright jdeally located Pocantico Hills 
suit against Ben Blue, CBS and Central School up in Westchester 
Ed Sullivan in Superior Court here County (N. Tarrytown, N.Y.), with 
over the comedian's use of a pan- ‘its well equipped classrooms, rest- 
tomime sketch entitled “The Bee.” ful atmesphere and _ delightful 

Werris said he wrote the sketch landscape. New York City view- 
in 1954 while under contract to ¢Ts, might have been forgiven for 
NBC and Blue performed it on the !0oking with longing at such a set- 
“Saturday Night Revue.” Under |¥P. | Demonstrated in brief but | 
the terms of his pact, he added pointed go-rounds were the kinder- 
he wen to. Sone rights ro the garten, an extra-curricular ballet 
sketch after it was used on the | St0UP Ss ene eae 
aeons . © | spelling and composition class, arts 

BI . ie ee oe ok |& crafts, and other vignettes. 

jlue, he charged, used it on the | Here, the teachers parvicipated, 
Sullivan show on Nov, 18, 1956,/and every youngster selected to 
without permission, ;“say a few words” contributed to 


i} series of short stories without los- | 


John Crosby concluded some un-! 


Days” screenplay, and completed | 


At CBS-TV, public affairs pro- | 
grams are what the network Take | 


regulars Sonny Fox and his young | 


“extra added” | 


TV show. They’ve surrounded Go-|(10) CBS-TV “Ed Sullivan Show" | 
| 


bel with loads and loads of guests, 
singers, dancers and over-lavisn 
production numbers. Granted, 
neither Gobel nor any other comic 
can carry a biweekly hourlong 
comedy show by himself, but the 
solution doesn’t lie in smothering 
the star in non-essentials. 


Gobel's monolog last week (5) on | 


child psychology and the contem- | Sullivan, co-producer Marlo Lewis | ¢pj 


porary permissive kick was espe- 
cially sharp and amusing, with real 


wit and fine turns of phrase. | stint, 


Guests Janis Paige and Jack Car- 
son did yeoman work in a number 
of turns, but the material wasn't 
there. That they did as well as 
they did is a credit to their show- 
wise skill. 


Best of the lot was a singing- 


, dancing switch parody on “I Would 


Trust Him,” with Miss Paige ably 
seconded by Gobel and rson. 
Highschool football hero sketch, in 
which Gobel, Carson, Miss Paige 
and Jeff Donnell participated, got 
more laughs from mugging than 
from script. 

Other outside visitor was Bobby 
Van, who combined neatly with 
cast regular Barbara Bostick in @ 
well - done production number 
based on Cole Porter's “Be- 
witched, Bothered and Bewil- 
| dered.” 

More-or-less regular guest Eddie 
Fisher again demonstrated that 
he’s a fine singer. However, he re- 
|mains ill at ease in his sketch de- 
livery, a fact which shows on the 
camera. Shirley Harmer, very 
| pretty, also proved she’s a top- 
| grade singer in her single solo, on 
|“‘When Somebody Loves Me.” 

Show ran somewhat short, with 
cast forced to continue fooling 
around on-camera, after the slow 
end-crawl was completed. 

Incidentally, Gobel and Fisher, 
;in gray wigs, combined in reminis- 
| cent takeoff on “Do You Remem- 
| ber?” Special lyrics advanced a 
horrible possibility via the line, 
| “Elvis would be President.” 

Kove. 





Steve Allen Show 

Steve Allen’s writers were off 
form. in the Sunday (10) NBC-TV 
spree. “Man In The Street” bit 
|; with regulars Louis Nye, Tom 
| Poston and Don Knotts concerning 
| the tv fight between directors and 
technicians didn’t have too much 
punch and the “Dr. Spoof” sketch 
with Allen and Charlie Ruggles 
was made mostly of stale stuff. 

Also off and tedious was the seg- 
}ment with Gloria Swanson in a 
| “musical” version of scene from 
“Sunset Bouevard.” She _ sang 
something about “Those Wonder- 
ful People In The Dark” who were 
probably getting a little dial-happy 
through it all. 

Jack E. Leonard was on hand 
again with a hard-punching stand- 
up routine. He was intermittently 
successful. 

Musical end of the show was by 


|far the best. Tony Bennett clicked | scientific knowledge in the wake of 


with “Taking A Chance On Love” 
and his current Columbia disk, “I 


Never Felt More Like Falling In|filmed series is doing an excellent 


| Love.” Abbe Lane and spouse 
| Xavier Cugat cavorted with “Her- 
|nando’s Hideaway” in okay man- 
ner. 


suffered in comparison, the latter 
segment consisting mainly of sec- 
ond appearances by performers 
and a film clip from 20th-Fox’s 
“Stopover in Tokyo.” 

With the impact of a fresh per- | 
sonality coming on the screen dis- | 
sipated somewhat in the second 
turn, despite the talent displayed, 


} 
| 





{and director John Wray may be 


jwise to allow performers a longer 


onstage at their initial stint. | 
illy Eekstine and Sarah | 
Vaughan, singing as a duet for the | 
first time on tv, did a socko rendi- | 
tion of “We Seem Like Passing | 
Strangers Now,” getting warmth} 
and style in the pop number. La- 
ter, each came out separately for 
an individual turn, to good effect. | 

Comedienne Charlotte Rae was 
on hand for a neat, funnybone 
number, “Go On A Diet.” Pianist | 
Roger Williams, on twice, did some | 
neat tricks with the keys and made 
music with style. June Taylor Dan- 
cers did some precision dancing, 
with the cameras utilized for some 
unusual effects, although the} 
number appeared somewhat over- 
long. Attractive blonde Helen 
Wood proved to be a vigorous bal- 
lerina and an okay violinist. In- 
ternational flavor was lent by Ita- 
lian thrush Katyna Ranieri and 
French vocalist Fernanda Montel, 
both able singers. A Puerto Rican 
threesome, Gaby, Fo-Fo & Miliki, 
had some tricks with musical in- 
struments for an entertaining dis- 
play, and New Zealander Inia Tewi- 
ata rendered an interesting folk- 


song. 

Stars of the 20th-Fox pic, Robert 
Wagner and Joan Collins, were on 
hand for an assist, and for an ex- 
tra fillip some top winners of the 
Seventeen mag dollmakers’ con- 
test came in for an appearance. 

Horo. 


Perry Como Show 
The “Perry Como Show” am- 
bled along in its usual relaxed 
fashion last Saturday (9) night on 
NBC-TV. The show, a mixture of 
songs and comedy, fared better in 











} 
| 


| 
| 


|the former category. Como was 


naturally easy to take, delivering 
songs and banter in his familiar, 
informal style. Johnny Mathis, 
Columbia recording artist who's 
currently riding high on the best- 
seller lists, did a solid job on two) 
of his hit tunes, “Wonderful, Won- | 
derful” and “Chafices Are.” } 

Dean Martin was also piped in| 
from the Coast for a pleasant ses- | 
sion with Como. Peter Lind 








} 


| 


| 


Miss Lane passes on figger plored: The Flight of the X-2,”. 


Hayes and his wife, Mary Healy, 
were on hand for some comedy 
routines that, in the overall, 
weren't too strong. Also in the 
humor department was an okay bit 
between Como and Betty Walker, 
posing as the mother of one of the 
Comoettes. Jess. 
The Twentieth Century r 
With the public thirsting for 


the dual sputnik launchings, this 
CBS News and Public Affairs 


job in bring:ng viewers up to date 
on supersonic flight. Sunday's 
(10) episode, “Toward the Unex- 





|and concise, 


this documentary, filmed at Ed- 
wards Air Force Base in Califor- 
nia’s Mojave Desert, showed that 
beneath all the research and la- 
boratory testing, the advance into 
the future is essentially still a mat- 
ter of human values. Actual flight 
of the X-2 at 2,178 mph made for 
awesome viewing. . 
However, when it developed that 
is “routine flight performance 
test” cost the life of USAF pilot 


|Capt. Milburn Apt, the film be- 


came tragic proof that man’s surge 
“toward the unexplored” was not 
without a price. Initialer in “The 
Air Age” series was ably pro- 
duced by James B. Faichney; the 
script, written by associate pro- 
ducer Shelby Gordon, was factual 
while Walter Cron- 
kite’s narration was a further as- 
set. Plugs for Prudential Insur- 
ance, program’s underwriter, were 
unobtrusive. Gilb. 





Playhouse 90 

An old-fashioned mystery melo- 
drama was the “Playhouse 90” of- 
fering last week (7) on CBS-TV. 
If the offbeat challenge which is 
the hallmark of this series was 
missing, it was nonetheless a well- 
put-together drama which enter- 
tained. 

There’s a certain familiari 
about the premise of the James P. 
Cavanagh a a from a Joseph- 
ine Tay novel, but a novel twist 
sustains interest. In household of 
British aristocrat Farley Granger 
a stranger (also Granger, in a dou- 
ble role) shows up, representing 
himself to be Granger's twin broth- 
er, believed to be a suicide years 
before. But the newcomer an 
imposter, carefully groomed 
scampish neighbor Vincent Price, 
for a share of the estate. Compli- 
cations set in when the newcomer 
begins to feel anything but broth- 
erly toward Terry Moore, his sup- 
posed sister. 

Then, tricky plot discloses reason 
for real twin’s enmity—he’d killed 
his brother in a jealous rage and 
hidden the body. Mexican standoff, 
with newcomer unable to disclose 
twin’s crime because of his own 
imposture, and vice versa, is finally 
resolved when twin is killed in an 
attempt on t newcomer’s life. 
Promise of future romance be- 
tween newcomer and Miss Moore 
is indicated, 

Director Franklin Schaffner gets 
full measure of suspense out of the 
solid script, with his top-grade cast 
a considerable help. Schaffner's 


| handling of the double scenes, es- 


pecially the integration of film 
clips into live action without the 
seams showing, displayed a high 
degree of skill. 

Cast, while capable, did suffer 
from a wide variety of British ac- 
cents whieh sometimes grated on 
the ear. However, Granger did a 
fine chore on his double role, and 
Price, Judith Anderson and John 
Williams displayed their customary 
authority. Miss Moore was very 
pretty and responded well to direc- 
tion. Patty McCormack, as the lit- 
tle sister of the family, didn’t have 
too much to do. 

Perils of a heavy commercial 
load was strongly demonstrated in 


(Continued on. page 46) 
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Director: 

Writers: Phil Rapp, Jack Brooks 

60 Mins.; Sun. (10), 9 p.m. 

CHEVROLET 

NBC-TYV, from H’wood (coler) 
(Campbell-Ewald) 

For the first of the Dinah Shore 
layoff weeks on “The Chevy Show,” 
Henry Jaffe Enterprises signed 
Tony Martin to emcee and gathered 
a cast comprising Red Buttons, Nat 
King Co’e, Vera Ellen and Joan 
Davis. Then the roof fell in, with 
Buttons pulling out because of dis- 
satisfaction with the script, and 
Asian flu taking toll of the rest of 
the cast. By the time the show went 
on the air, only emcee Martin and 
Cole remained from the original 
cast, with George Gobel, the Mary 
Kaye Trio, the Weire Bros. and 
Maria Tallichief filling in. 

Considering the state of things, 
producer Leo Morgan managed to 

et off a fair vaudeville show. 
here were plenty of soft spots, 
along with some r routining 
but the Kaye Trio, the Weire Bros., 
Cole and Martin all contributed 
good performances. Miss Tallchief’s 
ballet number, with Bruce Hoy, was 
something of a throwaway, midway 
between the classic and modern 
with an inadequate beach theme. 
Gobel’s Texas disk jockey hit was 
on the tired side. And a closing 
“Sinbad the Sailor” production 
number was tasteless and tuneless. 

Dinah’s due back Nov. 24 (Gen- 
eral Motors 50th anni spec is in 
next week), which means safety 
and sanity for a while. Judgment 
on the non-Dinah Chevy entries 
deferred until next time. Chan. 





TEEN CLUB PARTY 
With Wally Phillips, Merigail 
Moreland; guest, Luriean Hun- 
ter; others 
Exec Producer: Les Urbach 
Producers: Don Kane, Jerry Gre- 
goris, Sheldon Cooper 
Writer-Director: Jerry Gregoris 
90 Mins., Mon.-thru-Fri., 4 p.m. 
PARTICIPATING 
WGN-TV, Chicago 
WGN-TV sloughed its longrun- 
ning “Bandstand Matinee” when 
the ratings started slipping and 
has developed in its place a varia- 
tion of the old record hop format, 
more diversified than the other and 
with public affairs overtones to 
boot. Without denying rock ’n’ 
roll, it stresses the more admirable 
values of wholesomeness and in- 
telligence, giving the teenage 
viewer something constructive to 


shoot for. Besides that, the party 
is fun and well organized. 
High school participants are 


handpicked from among honor stu- 
dents and those interested in stu- 
dent affairs, kids who are a credit 
to their generation. It’s a clean- 
cut, mixed crowd of Negroes and 
whites, the boys all wearing coats 
and ties and the girls neat but 


typical highschool garb. There 
isp’t a hub cap stealer in the 
crowd. 

Host Wally Phillips, gracious 


and professional, gets them to talk 
ebout their interests and achieve- 
ments, but only for moments at a 
time so as not to bog the show 
down with the implicit message. 
The kids sit at tables with dates, 
as in a club, are treated maturely 
and have free access to the dance 
floor with whatever music, live or 
canned, is played. Show uses Bob 
Trendler’s 14-piece studio orch, 
which dishes cut danceable swing 
arrangements per the Glenn Mil- 
ler era, in addition to pop records 
of Pat Boone, the Crickets and 
other contemporaries, and an in- 
terlarding of such adult beats as 
the cha cha cha. Between the 
dance segments are brief inter- 
views, panel discussions, charades, 
a visit by a guest artist, and plugs 
for school functions and sorority 
balls. 

Show caught (7) had singer Lur- 
lean Hunter guesting and answer- 
ing questions from the teeners. 
Phillips later held an intelligent 
panel discussion with four of the 
youngsters on the scare from outer 
space, had a set of twins rate a new 
disk to see if both liked the same 
things, and climaxed it all with a 
dance contest judged by the non- 
dancing kids in attendance. 

Assisting Phillips is WGN-TV’s 
new find, Merigail Moreland, an 
attractive adolescent of the high- 
schoolers’ own ranks who sings a 
couple of numbers per show, 
pitches in on the interviews, reads 
the calendar of teenage events, and 
runs the handmike for Phillips. 
Gal has a fine singing: talent but 
is too new at the game not to be- 
tray her nervousness. A couple 
months work to give her. assur- 
ance that the cameras won't bite 
should remedy what ails her. 

Production values are excellent, 
and director Jim Gregoris’ camera- 
work keeps the. party lively for the 
home folks. Les 


Voorhees, Susan Silo, Nick Cas- 
tle Dancers, Walter Scharf orch, 


Rudy V Hedda » 

Vivian Vance, Wiltien"Prewkey, others " 
Richard Keith, Sr ere Producer: Ernest D. Glucksman 
‘conductor, Wilbur Director: Jack Shea 

Exec Producer: Arnaz Writers: Mel Tolkin, Neil “Doc” 


Simon 





60 Mins., Tues., 9 p.m, 
Bob | OLDSMOBILE 
Bob NBC-TV, from Hollywood 
(D. P. Brother) 
Jerry Lewis is still sticking to 


Writers: 


Martin, 
Carroll Jr., Bob Shiller, 
We 


iskopf 
|75 Mins.; Wed., 9 p.m. 





| FORD MOTORS |his dream of being a one-man 
| CBS-TV (film) | cavalcade of show biz—one who 
(JWT) has inherited the mantle of Al Jol- 


| Back in the vivid 1930s the late’ son, Danny Kaye, Charlie Chaplin 
; Hugh O'Connell, as the hero in! and some of the greats who have 
|the “Once in a Lifetime” Jegiter,! preceded him. He is an ambitious 
‘was cracking Indian nuts while jad who in the best tradition of 
| shooting a picture in a Hollywood) show biz gives his best and at least 
| that was just learning to talk. In) provides moments when the return 
jhis dimwit role O'Connell was/to viewers is rich and rewarding. 
| makebelieved into a “genius,” 50; His opener for the season was 
| that the nut-cracking bit, which | virtually a one-manner. The guests 
| managed to enter the soundtrack, | occupied little time and were of 
| was immediately declared to be an ‘minor consequences in the full 
|example of great cinematic art of! scheme of things. Lewis and his 
ithe “Emperor Jones” genre, in its’ writers stood virtually alone in this 
“simulation” of the beating of the exhibit. The top returns could 
jungle tom-toms. Or something have been encased in a show of 


a costly piece of construction to be) 4 fair reaction on his talent scout 
eT io a = — takeoff, but his funny antics in the 
em ~-it- > 
P pnd - ap ret th ~ nod do-it-yourself home workshop rep 


| like that. When O'Connell ordered} much shorter duration. There was | 


really had a “proved genius” in 
his midst, concurred with O’Con- 
nell and ordered the set destroyed. 

Something of the sort must have 
passed through the minds of those 
—including Desi Arnaz _ himself, 
perhaps—when blueprinting this 
season’s five hour-length “Lucille 
Ball-Desi Arnaz’ shows. Since 
Desilu had run the 30-minute “I 
Love Lucy” for several years into 
a fantastic rating spiral at 
o’clock on another day, it would be 
duck soup—wouldn’t it?—merely 
to double the time to an hour with 
a script in similar format, or near- 
| ly so. It was, say like back-to- 
| backing a two-part “Lucy.” 
| Last Wednesday (6) this pre- 
| sumed theory did not pay out. A 
| good half-hour show is not neces- 
| Sarily twice as good when twice 
the length. Contrariwise, a good 
half-hour show might be only half 
as good when the running time is 
double. Seldom the twain shall 
meet when the element of time be- 
comes the entire basis in a repeat 
format. To compound the felony, 
Arnaz & Co. for some reason elect- 
ed not only to “go hour” but 15 
extra minutes’ worth. It sez here 
that Ford Motors, underwriter of 
the elongated specials, met with 
CBS-TV officials, “and it was de- 
cided that the program, which in 
unedited form extends to one hour 
and 15 minutes, is so outstanding 
that it merits presentation in its 
full length.” If this was really 
unedited—a bizarre circumstance 
to begin with—the Indian nuts 
were certainly apparent. 

Some “Lucy” lovers might have 
found this Lucy-Desi hour amus- 
ing. It had its moments, these mo- 





course of a “Lucy” half-hour but 
scarce as hen’s molars in a 75- 
minute unreeling. The opening 
choice for a story, that of reflect- 
ing on how Arnaz and Miss Ball 
“met up in Havana” in 1940, 
seemed to be more _ innocent 
dramatization than reality, though 
either way would be okay if there 
were a payoff that depended less 
on the prior and continuing fame 
of the principals and more on the 
material and the handling thereof. 
It was a flashback stanza via a 
Hedda Hopper updated interview 
with the couple and ‘onetime sup- 
porting team of Vivian Vance and 
William Frawley as jumping-off 
point. It was full of pushbutton, 
visual gags as Rudy Vallee 
stripped down to striped under- 
wear and jumping overboard on a 
cruise shiv; a hilarious if over- 
extended tippling ‘session by Miss 
Ball and guest Ann Sothern; a well 
contrived “battle of the Conca 
drums” between the pre-marital 
Lucille Ball and Cuban _ Rickv 
(Arnaz) Ricardo; an unworthy and 
overly familiar throwing of flower 
on serenaders Arnaz and 
Cesar Romero; a noisy “audition” 
of Arnaz as a piece of talent to 
catch Vallee’s eye in his character 
as the great Vagabond Lover, Stein 
singer and whiffenpoofer, and an 
obvious ender-upper on the ship 
back to home for the manhunting 
Ball & Sothern 


and extended capers were a couple 
of songs that got lest in the frenzy. 
credited as titled “Our Ship Is 
Coming In” and “That Mears I 
You,” cleffed “by. Arthur 
Me a River”) Hamilton and 
arranged by Frank Comstock. It is 
possible that under more av¢ree- 
able conditions they. would have 
showcased more effectively. Also, 
the production motif may have 
shrouded both the lyrics and the 
music. A curious aspect was, in 
some instances, er for the 
stars and principals on first en- 


Love 
(“Cry 





= —_ again at - re-entry. 
which agests that the “take” 
method of filmmaking, was not 


ments being about par for the) 


Interlarded in these a 


resented the apex of his show. 
Westbrook Van Voorhees’ impres- 
| sive voice served as the sounding 
|board off which Lewis’ antics 
}bounced. The combination held 
| the stage excellently. 
The singing moments were not 
'of a very high level. Lewis’ top 
{effort came at the finale in “The 
| Lord Loves a Laughing Man,” a 
} tune reminiscent of several others 
}in that genre, and the choreog- 
jraphy seemed like a burlesque. 
|}Lewis also wasn't in very good 
| voice at that point. There was one 
‘ether oceasion in which he panted 
| heavily when making an announce- 
/ ment. The lad should take it easier. 
| The Mello Larks, a singing four- 
|}some with beaucoup experience in 
the cafes and elsewhere, gave a 
good account of themselves with a 
single tune. However, their effec- 
tiveness was dissipated with the 
unnecessary interruption from New 
York of an election bulletin during 
their number. Susan Silo, a 15- 
year-old, still holds a good poten- 
| tial, despite her distressing choice 
jot a tune. A fast rhythm number 
would have served her cause more 
effectively than “Mr. Wonderful.” 
Lewis got in his unusual number 
of plugs on this show which in- 
cluded the muscular dystrophy 
drive; one for “Sad Sack,” his Par- 








| tion of Decca beside the usual com- 
mercials for Oldsmobile, with Bill 
Hayes and Florence Henderson 
making like a happy couple, 
Lewis, per usual, got excellent 
preduction accoutrements with 
Ernest D. Glucksman giving him 
bigleague settings. Jack Shea's di- 
rection provided a gvod pace, and 
| Walter Scharf did well in the mu- 
sic department. Jose. 


PENTHOUSE SERENADE 
With Eddie Ackland Band, Dick 
od Roberta Waites, Al 


| 


, Ottawa 

Eddie Ackland, w.k. local drum- 
mer-chanter, has rounded up a 
small (5) group of musicians t 
backbone “Penthouse Seranade,” a 
musical half-hour. Show will use 
guests and has Dick Maloney as 
emcee. The format is sound and 
once the cast shucks off opener 
| tension to a point where “pent- 
house” relaxation sets in, it should 
be a clicko item on the Thursday 
evening local video fare. 


Guesters on opener (7) were Al 





,Costi who has held 88 and chant | stuff than what seemed deliberate | 


amount release; there was a men-| 


By LEONARD TRAUBE 


Although television is admittedly 
a gigantic communications medi- 
um, NBC was hard put—or per- 
| haps unequal to the task—of filling 
| out roughly 80 minutes adequately 
on Sunday's (10) “The Fabulous 
Infant,” the self-styled “story of 
network tv.” Perhaps the “story” 
was too formidable; perhaps in try- 
ing to encompass the “other net- 
works” within the sphere of “his- 
tory” it bent over sideways, for- 
ward and backward and thus omit- 
ted some of its own important con- 
tributions to the care and feeding 
of the mighty 10-year-old—while 
at the same time holding back on 
including seme of the more memo- 
rable and highlight fodder ground 
out by the rival networks. In the 
end, it was more of an “NBC show” 
than anything else, but even here 
the omissions were glaring. 

Not that “Infant” as displayed 
on “Wide Wide World” lacked high 
moments and some compelling nos- 
talgia; but a solid point of view 
was missing, and considering that 





WIDE WIDE WORLD 

(The Fabulous Infant) 

With Dave Garroway, Milton 
Berle, Ernie Kovacs, Jack Webb, 
others; kinescope section, Berle, 
Arture Toscanini, Garroway, 
Kukla, Fran & Ollie, Ed Wynn, 
Bob Hope, Burns & Allen, Gene 
Autry, Jimmy Durante, Red 
Skelton, Dinah Shore, Bishop 
Sheen, Jackie Gleason. Wally 

Ralph Edwards, Martha 
Raye, Ozzie & Harriet, Jack 

Webb, George Gobel, Howdy 

Doody, Disneyland (Davy Crock- 

ett), Mickey Mouse Club (Mouse- 

keteers), $64,000 Question, Perry 

Como, Wyatt, Earp, Roller Der- 

Hawk, Popeye, Country 








and conductor, David Broekman 
Exec Producer: Barry Wocd 
Producer: Herbert Sussan 
Director: Van Fox 
Tech Supervisor: Cliff .Paul 
Writer: Lou Salaman 
90 Mins., Sun., 4 p.m. 
GENERAL MOTORS 
| NBC-TY, from N. Y. 
(MacManus, John & Adams) 


Om ete te 
| 





|the production high command was 
| forced. by accident or design, to 
|resort to mere filler, stage-wait 
|material at its most vital points, 
the whole appeared to fall more 
in the trough of an extended pre- 
face rather than a competent foray 
into historics. 

|. Were it not for the live and very- 
;much-alive candid commentary by 
Milton Berle and Ernie Kovacs— 
especially “Mr. Television” of the 
\“death slot” Berlesday era—this 
;outline of picture-box electronics 
|would have been “just another 
show” trying to make like a docu- 
mentary. “Fabulous Infant” 
seemed to need the editorial and 
editing savvy of a Murrow, Friend- 
ly & Co. (and what happened to 
|“See It Naw” when NBC was pre- 
| paring this synopsis?) or the tele- 





©| mentary knowhow of the network's 


{own Pete Salomon. Entirely for- 
| gotten was the fact that, only a 
few short years ago, it was NBC 
| itself which made a foremost con- 
bites in terms of the now word- 
| jettisoned “spectaculars” which, 
| had they been included, would in- 
evitably have brought the name of 
ex-NBC prexy Pat Weaver to the 
‘front. History is made of sterner 


by, Capt. 
Music Jubilee, others; composer | 


Fabulous Infant’ Gets Slapped Into 
World’ as a Preface to TV History 


striking closeup of Arturo Tos- 
canini singing away softly while 
conducting the NBC symphony; but 
a distinct missout was shewing 
Frank Costello “taking the Fifth” 
full face, whereas the great drama 
|of the Kefauver hearing in ‘51 lay 
in Costello's successful insistence 
that the tv cameras be called off, 
reducing his onscreen appearance 
to his hands in a camera strategy 
that will hardly be forgotten; 
strange, too, that in the skeletal 
treatment of the current westerns, 
NBC gave the nod to ABC's “Wyatt 
Earp” in what seemed an unrealis- 
tic bypass of CBS’ high-ranked 
“Gunsmoke,” first of the updated 
oaters to “make it big” on tv. Al- 
together, as a kinnie klatch—okay; 
as a substantial attempt at tv his- 
tory—sketchy and unfulfilled. 

After the first commercial for 
General Motors’ 50th anniversary 
year and its “GM Five for '58,” the 
show launched into its solidest seg- 
ment. This was the “live” Act II 
wherein the Ernie Kovacs portion 
out of Las Vegas’ Tropicana, was 
humorous and candid, and even 
with too much of the autobiog- 
raphy about it, was neatly con- 
trived. It was Berle, in the segue, 
who supplied the softly-treading 
wallop, via a frank summation of 
his views re the giant medium. 
Appearing humble and straitlaced, 
he presided over what turned out 
to be a tv magnum opus in minia- 
ture, against the impedimenta and 
local station puffs. “I am a ham,” 
Berle said, and pronto proved that 
he’s one of the greatest of that 
self-styled breed. By his voicing of 
a quasi-theme, that there are “469 
approaches to the talent question” 
(meaning that number of stations) 
the program had a reasonable 
‘not too resultful excuse to con- 
sider some local station program. 
ming, picking up KMTV-Omaha, 
WBZ-TV-Boston (Westinghouse 
station), KYTV-Springfield, Mo., 
with their foremost entries, or at 
least their particular selections. 

Berle fielded the return ball 
niftily with a misty-eyed tribute 
to his late mother Sandra Berle, 
who “kept the laffs going”; spoke 
matter-of-factty of his hits and 
misses, his gags that laid an egg, 
how he “knocked myself out”; and 
in what seemed a_ valedictory 
speech, “television Is still just be- 
ginning. Nobody owns the air- 
waves but the people.” He walked 
off, sat down where his mother was 
accustomed to take her claque 
spot, looked over the theatre—a 
vast empty expanse, the NBC Stu- 
| dio 6B that Berle built. Here was 
| showmanship, pathos, reflective hu- 
|mor—a different kind of Berle, a 
Berle with a “tv elder statesman” 
manner, 

Part III was inappropriate in 
parts and a letdown in others. It 
seemed to want to depict the “tv 
film” era, (“movies for ty in as- 
sorted flavors” as narrator Dave 
Garroway called it); got into a live 
Jack Webb and kinnied “Dragnet” 
for a punctuation point complete 
with .Webb’s dissection of what 
makes “Dragnet” tick; turned 
sharply into a forked road with a 
cornified and nearly extraneous 
buildup of the web’s “Matinee 
Theatre,” with overall chief Albert 
McCleery leading the whole crew 
Stealth-like toward the camera 
amid descriptives by “Matinee” 
host John Conte. Whatever log- 
| istics are necessary to bring in the 
| Show—and “Matinee” is an ambi- 
|} tious daily undertaking—failed of 
| its mission in this treatment. There 
followed a bit of non sequitur 





| eases in Ottawa lounges, andj stabbing. No series_of programs | Stuff, semi-abstractions aimed at 


| Roberta Waites, new to most view- 
| ers, in a pair of canary bits. Others 
|were Ray Lafortune, keyboard; 
| Marcel Lafortune, bass; Bill Kos- 
| tenuk, tenor; Pete Fleming, vibes, 
; with Ackland on drums and a pipe 
Solo, Maloney also had a song. 
| Penthouse setting was classy. 

| Audio on opener was _ poorly 
balanced with instrumental show- 
backing stronger than voices. Gen- 
eral production tightening will 
|help this session greatly. 





| partment. 

|. Among Ford’s commercials was 
iintro of the 1958 models via 
quickie pitches by Dick Powell, 
Arthur Godf and Tennessee 
Ernie Ford; and there was an ef- 
fective blurb behind the “Around 
the World in 80 Days” musical 
theme amid a giant globe. 

rau. 





More Television Reviews 
On Page 46 














| kept in mind by the editing de-, 


| before or since have had so exten- 
| sive an exploitation, been the sub- 
ject of so many countless features 
in al] the television markets of the 
nation and, in spurts, of the world, 
as the Weaver-incepted gee-whiz- 
zers. From this view alone, the 
“Infant” show suggested an over- 
dose of an ostrich formula that re- 
flected little credit on the network; 
whereas inclusion of the “spec era” 
would surely have helped to round 
out the “story.” 


The forepart was a kinescoped 
{recap of some of the top program 
series, national and, international 
events, Federal hearings, Presiden- 
tial Inaugurals, et al.. encasing all 
networks in the runthreugh from 
1947 'o date—from 16,000 telecasts 
to 41,900,000 tv families. It was a 
competent job of editing and con- 
tinuity,. if sometimes lacking high 
drama, by reason, perhaps, of an 
overcrowded canvas. It was during 
about the middle of thts period, 
incidentally, thet NBC's Eddie 
Cantor was seen on the first com- 
mercial west-to-east transmission, 
but this, too, seemed too trivial to 
“WWW” to treat. 

The nostalgic stunner was the. 





| depicting tv’s (and presumably 
| wholly NBC's) “facilities.” It was 
| dull and monotoned, more suitable 
|as a swiftie prolog to be done and 
} forgotten. 
| For reasons that are not clear, a 
|few minutes were devoted to tv 
critics, specifically Harriet Van 
Horne of the N. Y. World-Tele- 
| gram & Sun and Hal Humphrey of 
jthe Los Angeles Mirror-News 
‘often repped in the World-Telly 
jin the past). Although they are 
‘among the major names in the col- 
jumning and critical fraternity, lit- 
| tle was said in the time allotted 
that seemed other than familiar. 
| Nevertheless, it was obvious that 
| NBC permitted them wide latitude 
to express themselves without 
brakes, Still, just to cite a random 
example, what about a critic from 
the “third city’—Chicago”’ 
End-up was a live segment out 
of Washington, D. C., showing the 
USM Corps in 182d anniversary 
ceremonies, with marching . color 
guard, retreat, et al. It was the 
selfsame Marine Corps that opened 
the show, which might point to the 
| paucity of special events around 
(Continued on page 46) 
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VARIETY - ARB City-By-City Syndicated Film Chart 





VARIETY’S weekly chart 


of city-by-city ratings of syndicated and na 


tional spot film covers 40 to 60 cities reported by American Research Bur- 


eau on a monthly basis. Cities will be rotated each week, with the 10 top- 


rated film shows listed in each case, and their competition shown opposite. 


All ratings are furnished by A 
This VARIETY chart repr 


RB, based on the latest reports. 


esents a gathering of all pertinent informa- 


tion about film in each market, which can be used by distributors, agencies, 


stations and clients as an aid 
show in the specific market. 


in determining the effectiveness of a filmed 
Attention should be paid to time—day and 








time factors, since sets-in-use and audience composition vary according te 
time slot, i.e., a Saturday afternoon children’s show, with a low rating, may 
have a large share and an audience composed largely of children, with cor- 
respondng results for the sponsor aiming at the children’s market. Abbre 
viations and symbols are as follows: (Adv), adventure; (Ch), children’s; 
(Go), comedy; (Dr), drama; (Doc), documentary; (Mus), musical; 
(Myst), mystery; (Q), quis; (Sp); sports; (W), western; (Wom), 
women’s. Numbered symbels next to station call letters represent the sta- 
tion’s channel; all channels above 13 are UHF. Those ad agencies listed as 
distributors rep the national sponsor from whom the film is aired. 





TOP 10 PROGRAMS 
AND TYPE 


DAY AND 
STATION ONSTRIB. TIME 


OCTOBER SHARE SETS IN TOP COMPETING PROGRAM 
RATING (%) USE PROGRAM STA. RATING 





NEW YORK 


Approx. Set Count—4,525,000 


. __ WCBS (2), WRCA (4), WABD (5), WABC (7), 
Stations— Wor (9). WPIX (11), WATV (13) 











1, Highway Patrol (Adv) ....... eee ar ee ee Mon. 7:00-7:30 rs; coeeet a ME: . cde Se 41.4|7 O'Clock Report . WOES 4.8. + 
CBS News—D. Edwards..WCBS ....... 7.0 

2. The Honeymooners (Co)......WRCA........ CBS in ccveeecese Tues. 7:00-7:30 5 ABL« cegsees 44.9......... 42.6|7 O'Clock Report Pe ee 
| CBS News—D. Edwards .FCBS ....... 11.0 

3. Code 3 (Ady) av hale Weawuers PEA? «« nce EE 4 cans Wed. 10:30-11:00 ...... + ) Serer «2 Serre 43.0 | U.S. Steel Hour ts Te ‘Saas oe 14.7 
4. Death Valley Days (W) ..... WRCA......... MeCann-Erickson Wed. 7:00-7:30 ee} ee 37.8|7 O'Clock Report ee ORR 11.2 
| CBS News—D. Edwards..WCBS ....... 11.0 

5. If You Had a Million (Dr)..... ee  ckéas cote «- CGR, CURED 00 bh ctens 7) a. ee 28.0 |Sheena of the Jungle . a! ne 6.4 
6. Silent Service (Adv) oo WRCA...c000. NBC... .coveceess: Fri. 7:00-7:30 ...ceees- V1.2. caccess 30.7. .cccees 36.5 |7 O'Clock Report 25 WCBS i. 5 11.2 
| CBS News—D. Edwards .WCBS ....... 11.0 

7. Sheriff of Cochise (W)....... 4 ag ane erg Thurs. 7:00-7:30 ...... _- ee er DR tedbes 36.9|7 O’Clock Report | BAe ie 11.4 
| CBS News—D. Edwards..WCBS ....... 12.3 

8. Harbor Command (Adv)....... VWABC........ A Re Fri. 10:90-11:00 ...ccee: 7 rr re | aaa 53.6 | Person to Person.......... WOee wives 26.4 
9. Life With Father (Ce). ......0.: WRIX...cccees CBs.... avec « DELO sss ogbtas J BAe | Seer $1.0 1 Jian owle.... «ox nde veaedes. WABC .......15.4 
16. Looney Tunes (Ch) ...... igs de oddes Guild & AAP ...Mon.-Sat. 6:30-7:00 ..... RS | Bae 26.4 | Early Show 5» had CM aaa Wie... s. = 
CHICAGO Approx. Set Count—2,900,000  Stations—WBBM (2), WNBQ (5), WBKB (7), WGN (9) 
1, State Trooper (Adv) ........ WHEEGD. «occu a! Por ..+... Wed. 9:30-10:00 ty AS Re 53.8 | U.S. Steel Hour WBBM ....... 98 
2. Silent Service (Adv).......... WNBQ....... +> eeu sam 6S he's Tues. 9:30-10:00 , te oe ae 50.3 | Assignment Foreign Legion WBBM ..... 11.6 
3. Highway Patrol (Adv)........WGN.......... ls atbréaeed awewe Fri. 8:00-8:30 Sa ee i actteee 50.4 | Mr. Adams & Eve.......... WBBM ..... 21.1 
4. Bugs Bunny (Ch) Pee ee «+.. Mon.-Fri. 6:30-7:00 13.9. .ccccces BIB... .ceeee 44.6 |\Cheyenne ............000.. WRED ..<..'. 20.6 
5. Secret Journal (Dr) ......... i) ee WICR.. Seeoseveses Sat. 10:00-10:30 7 ee 0 48.9 | Best of MGM........... os SE ak 4: 22.6 
6. The Honeymooners (Co)......WGN.......... G6 asbeerases Thurs. 9:30-10:00 3 Ee eae . 7 A 59.5 Playhouse 90......... tpaetNe WBBM ......26.6 
7. San Francisco Beat (Dr)...... WE: fies oween 2 ee Tues. 9:00-9:30 BID. caccaacs faery 66.8 | $64,000 Question........... WBBM ..... 31.9 
8. City Detective (Myst).,....... a MICA . cscrcccsovs Fri. 9:30-10:00.. ...200:. CF ee, | OPT 56.8 | Person to Person........... WBBM ...... 30.7 
9. Whirlybirds (Adv) so0gese WMEEE eb atieds OG: as sieses Thurs. 9:00-9:30 Oe Bret ie Oey 65.4 | Playhouse 90............... WBBM ..... 28.0 
16. Sheriff of Cochise (W)....... WRG. .6 <0. NER, ci dtetrs es Wed. 10:00-10:30 Met eee 24.9. ........ 45.0 | Standard News Roundup....WBBM ..... 25.8 
Mage’s Playhouse .... WGN ee! 14.4 





“LOS ANGELES 


Approx. Set Count—2,313,000 





. Search for Adventure (Adv) 

- Fromtier (WW)... .. <r .ccccecess 
- Gray Ghost (AG)... cccccece 
. Whirlybirds (Adv) ......... 

. Our Miss Brooks (Co) ..... ée'i 
. Sheriff of Cochise (W)........ 
. Highway Patrol (Adv). ........ 
. Men of Annapolis (Adv)...... 
. Frontier Doctor (W) ........ 
S. Famer Ce). ..8o 5 csc ok vated 
10. The Honeymooners (Co)..... 


"oavwFf OWN 


om 


AME vce ees BIE <6 detec oe Thurs. 7:00-7:30 . 
oe eee ae ee Sat. 7:00-7:30 ere 
os | | GE: ccadendewe. Mon. 7:30-8:00 ..... 
| Sa eer << Serre yer Mon. 7:30-8:00 ..... 
oy eT! GAD cas cepsieesces Sat. 6:00-6:30 

> SP eer PPT bbrivee Sat. 7:30-8:00 ...... 
ewe. Kobunsct Ce. 4 bu Raes eee os Mon. 9:00-9:30 ..... 
tet andedess BV ah <isbdlpoendeece Thurs. 7:30-8:00 
By od b0.6-01d TEIN sc cadet obees Mon. 7:00-7:30 
os 9 FOr ee ROME tee c:0908 Mon.-Fri. 6:00-6:30 
Pena ec% eth | ae Thurs. 7:00-7:30 


Stations—*NXT (2). KRCA (4), KTLA (5), KABC (7), 
KHJ (9), KTTV (11), KCOP (13) 

te Serre  - Sree Fe  eereerr ENEY ... 7.2388 

. Si ivks baton St. smb-e woes CURIE MOOONE: «onc vec cceenn +) « re 14.8 
ius ce -eeeeiene> Pa ee 62.9 | Whirlybirds ..,....+.. osuReee . 4 bss 13.6 
he's Sede «4. oon gases 62.9 | Gray Ghost o caged vocasneee eh tameek 13.9 
GES Se voics ues OY eas 32.5 | Country America...... te) ccs Foctace 78 

en | eeererer : " were 8 FB Ope RE ye 26.4 
oo0:s Rabe tetees Bl. oa acces 63.5 |Twenty-One .......... » chee stene « 18.5 
ISH... hisses. kk eee 59.0 | Search for Adventure.......KCOP ...... 14.4 
SEAN: txsocman MDS ceaesue 56.5 | Burns & Allen .......6.¢.- te 19.7 
LID... ccccc» SBS. -cnecess S05 |Cavateade of Spats... >.<. <- TG, « ome-ee 12.0 

OR Ast. SKA. foun 54.8 Search for Adventure...... OP . ists 16.4 





CLEVELAND 


Approx. Set Count—1,900,000 


Stations—KYW (3), WEWS (5), WJW(8) 





1. Frontier Doctor (W) ........ See Rh ies Ce ee a Mon. 10:00-10:30 

%. Highway Fatrel GBG6). .00ccss «WOW cccceces. gas seep. Tues. 9:30-10:00 

3. Silent Service (Adv)... ....... WIW...000....NBC......... Sat. 9:30-10:00 P 
4. Death Valley Days (W)........ KYW.......... MceCann-Erickson .. Thurs. 10:00-10:30 .... 
5. Martin Kane (Myst)...... ee es Sun. 9:30-10:00 

6. Ghevdle ef Goce: Gi acs 0k. MEW nw 00:060:642 ces htceee es Sun. 10:30-11:00 

7. Seovet Jounal Gl). «cv ckces . WO Wm 6606cde ov ees bee datedsin Sun. 10:00-10:30 

S. Popeye Chabinataw COO). o.0.00s Re W 150atedcees Ms con sbeececs: Mon.-Fri. 5:00-5:30 

9. Studio 57 (Dr) Seen | Aa ewes 
10. Ellery Queen (Myst) ........ ee. Se ee , ee Oe Tues.-Wed. 9:30-10:00 


Thurs. 10:30-11:00 


| a : te 50.0 | Heart of the City........... Wa... 1 
BEE i ceeen das $1.32...ccee.. 54.9 | Ellery Queen....... vhicgue EAU” ve ceSedd 17.4 
BBG. vcevess S68. . cceecs. B76 | Your Wit Parade: ivccsccas~tltW sss. et MS 
yi re, = =— eee kl a Ol ee WEP isshese 12.3 
SAD i teh ewe 87.5. .cccces. OO.1 | What’s My Line. ..cccccscece WOW ‘ccccens aan 
SID : checscs CEB... ceeds. BEAR) Parade of Wats: . fics vicccc Ol view eee 
212. sciavocs « GET. cxeseee GOS [Podeedl. Men. .2 35 i I: 5 MTS ee 
21.1. cccces. 84.4..c0000.. 25.0 | Woody Woodpecker.........WEWS ..+... 6.0 
20.8... ccccce. 480.8...0000+> 42.8 | Trackdown : ig. Gains oc WEE cbebde os 15.5 
20.6. .ccce-.- $3.4. .coccee. 47.4 | HighWay Patrol:...s. re ess 28.1 





ATLANTA 


Approx. Set Count—575,000 


Stations—WSB (2), WAGA (5), WLW-A (11) 





. Dr. Christian (Dr) 

. O. Henry Playhouse (Dr) 

. Highway Patrol (Adv) 

. Badge 714 (Myst) . 
Science Fiction Theatre (Adv) 
Sheena of the Jungle (Ady)... 

. Sheriff of Cochise (W) ....... 


Inermwa & wn 


- Silent Service (Adv) ......... 
. Secret Journal (Dr) 
. State Trooper (Adv) : 
Captain David Grief (Adv). . 
Charlie Chan (Myst) 


soem 


. 


We caves oxe Ziv Wed. 9:30-10:00 
WE > pacinnatan Gross-Krasne.. Tues. 9:30-10:00 

oo I IT. Gh ba EEE ORK vnc cubis Fri, 10:00-10:30 
Weeds Ge'euees a SET Pe Tues. 10:00-10:30 ... 
GENEL, vo Gaaien REE < 's ctedburimedanh Tues. 9:30-10:00 
pS ee + re Fri. 6:00-6:30 
Ws shednew. ot! are Wed. 10:00-10:30 
WRG... wacned Was ++ ksecomede Sat. 9:30-10:00 

6s WE tabs ceed BUS . cnvsaeus% Fri. 10:00-10:30 

ee are Wed. 10:00-10:30 
NPS < Sieredé- 4x an Mon. 10:00-10:30 
NO <ceeebers BOON. Gpseiiitet Thurs. 7:30-8:00 


Ses a cae RE 46.7 |U.S. Steel Hour............ WATER. 6.08% 16.1 
BAe rtbewee« 53.2...<céenss 49 | Science Fiction Theatre..... WAGA ....... 15.3 
S13. cies Bn. BERS Bes Jor. SS I dtl ans 
oe ste s seebets RID. «cs beense, Coe loee Ss dvip <tebbentieaial WAGA .......10.0 
15,3. .ccece.. 31.8..cceeee- 40.9 |O, Henry Playhouse... ...... Wee Sct See 21.7 
V4. . ccccoccs+ GOB... ccetees 2091 CBS News—D: Edwards... .. SE co sain 8.9 
24.7 5 smenes . GBD. cc casene SOM LE SPOONER. Qo csccts WAGA ....... 11.8 
13.1... cccccees Seed. cswets C5 | Your Bi Parade:.. .3.. De Gee ate otes 26.8 
1D -vive... B14.... 060 TID | Mighway Patrol... .<.. lien, ia eae 21.3 
Oe ere § eer gE Ue.) ee 14.7 
LAS. .cectes. Rh... pcdeess ee World ewe. . . £5558 veers | | rar 11.9 


(3) SBD... cvbeat Cee VR. oo vs dobc deuas Bess s WUE 2 cal 24.7 
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SOLONS SHAKE. UP CANADA-TV 





Nielsen's Top 


10 in Britain 


(Week Ending Oct. 27) 


Play of the Week—“Lost Boundaries” 


Double Your Money 


Val Parnell’s Saturday Spectacular..........( 


Carroll Levis Show 
San Francisco Beat 
Take Your Pick 


Jack Hylton Presents—“The Lady Ratlings 


Here Again” 
Emergency Ward 10—Friday 


Sunday Night at London Palladium 


Emergency Ward 10—Tuesday 
Highway Patrol 


5 i ale (AR) 
Seviecthsect | oor 
ATV) 
eee psck ents 68% 
Re ) 
‘np sae i (AR) ) 66% 
eT (AR) 65% 
ere (AR) } 
-aGaekeaee (ATV) | 64% 
thie one .++(AR) 
SERRE (ATV) § 61% 


(These figures reveal the audience in the London area television 


homes capable of receiving both 





BBC and ITV programmes.) 


Paul Gordon Exiting Berlin's ETG To 
Form Own Vidpix Production Service 


s 





Berlin, Nov. 12. 

Paul Gordon, co-owner and co-| 
founder of European Television Co. 
(ETG), ‘op vidpix producing out- 
fit here, has left this company | 
whose production-in-chief he had | 
been since its setup seven years 
ago. | 
Gordon participated in raising | 
ETG. to the status of one of Eu- 
rope’s foremost tv programming | 
outfits. Company claims to have | 
this continent’s largest tv catalog | 
consisting of about 4,000 different | 


programs. It is selling vidpix to} 
all German, Austrian, Swiss, | 
French, Belgian, Dutch and Lux-| 
emburgian video stations and is | 


also making deals with stations in | 
Australia, Japan, Canada, _ the 
United Kingdom as well as South | 
America and the U. S. | 

Gordon, a U.S. citizen, said that | 
he is about to establish a new | 
company whose aim is to assist | 
U.S. film and vidpix outfi‘s on co-| 
production deals and to place the | 
second unit (studios, exteriors,; 
production plans, extras, small | 
roles, settings, props, costumes, 
etc.) at their disposal. In addi- 
tion, he intends to take over the 
representation of some leading | 
American tv programming com- | 
panies. | 

His connection with ETG will) 
be maintained inasmuch as he re: | 
mains in company’s wing in his | 
function as an advisor with on pro- | 
gramming and catalog setups. | 


Japan's 43 New 
Video Channels 


Tokyo, Nov. 5. 
The Postal Services Ministry 
granted preliminary tv licenses to 
seven stations of the semi-govern- 
mental Japan Broadcasting Corp. 
(NHK) of 36 outlets of 34 indies. 
The stations are not expected to 
start broadcasting before 1969. 
The 43 additional licenses would 
give Japan a total of 68 stations 
with 23 part of the NHK web. Cur- 
rent stations actually telecasting 
daily include 11 of NHK and five 
indies. 








In granting preliminary licenses, f 


various conditions were attached 
by the government. One ¢eclared 
that licenses would be cancelled 
for applicants whose organization 
was not completed by the end of 
March, 1958. Another was that 
quasi-educational outlets . should 
telecast at least 20% educational 
programs and more than 3Q% cul- 
tural. Limitations were also 

to restrict execs and investment 
by newspapers from being intro- 
duced. 


SIR IVONE KIRKPATRICK 
CHAIRMAN OF UK’s4TA 


London, Nov. 12. 
Sir Ivone Kirkpatrick, the re- 
cently retired permanent head of 
the Foreign Office, has been ap- 
pointed chairman of the Indepen- 
dent Television Authority. He 





> 





succeeds Sir Kenneth Clark, who! 
held*the post until his retirement | 
in September. 


Gabber’s Debility May 
Kill Radiothons in Mex 


Mexico City, Nov. 12. 


Radiothons in Mexico seem on 
the way to being outlawed fol- 
lowing the tragic experience of 
Juan Manuel Wuilliard, young an- 
nouncer for station XEMU at 
Piedras Negras, over the border 
from Eagle Pass, Tex. After he 
had spieled for 80 hours, during 
which he raised $8,000 for the poor 
children’s Xmas fund and im- 
provements to a public school, 


' doctors ordered Wuilliard to quit 


when his voice wavered and his 


|body sagged. 


Doctors are striving to restore 
to Wuilliard his faculty of speech 
and are trea‘ing him for general 
physical and mental exhaus ion. 





CONSERVATIVES 


By JAY TOMSON 


Vancouver, B.C., Nov. 12. 

CBC-TV budget cutbacks antici- 
pated since the Conservatives 
ousted the Liberals in Ottawa are 
now felt here, with firings and 
layoffs following a steady exodus 
of staffers from this city’s sole 
television outlet, CBUT. 


that “staff has been quitting at the 
rate of three or four a month to 
take other jobs or move into 
other fields.” Staffers being 
dropped, it was stressed, were not 
being fired but laid off. In view of 
the Fowler Commission recom- 
mendations that CBC should con- 
centrate its production centres in 
eastern Canada, using such outlets 
as CBUT as network carriers, the 
term “layoff” seems to be a wish- 
wash euphemism for “sacked.” 

Typical of the vacillating state 
of CBC at this time is the matter 
of CBUT set designer Jim Flan- 
nery who was notified he had been 
“laid off’ while on his vacation 
last month, later notified that he 
would receive a codicil to his con- 
tract retaining his services for 
three months, which is tantamount 
to three months’ notice to quit the 
corporation. 

Another casualty of CBC jitters 
is senior producer Peter Elking- 
ton. His contract expired in Sep- 
tember and was not renewed, part- 
ly due to a hassle with his su- 
periors over his decision to hire 
singer Pat Morgan for the new 
“Call For Music” network series 
which kicked off Nov. 5. Morgan 
was finally hire@ and the producer 
quit. Outcome was that Elkington 
was awarded a sixmonth Contract 
instead of the usual twelvemonth 
deal. This will take the “Call 





10,000,000 Italo 
Lookers-on Good 
‘ Thurs.-Sat.-Sun. 


Rome, “Nov. 12. 
Thursday, Saturday and Sunday 


|are the most popular video even- 


ings in Italy, according to a poll 
DOXA, Italy’s top public opinion 
organization, conducted recently 
for RAI-TV, the local telenetwork. 
Same source <lso indicated an av- 
erage number of viewers per pro- 
gram of some 4-5 million (with 
600,000 sests in use), and a top au- 
dience of over 10,000,000. 

It should be added, however, that 
while the results have just been 
released, they date back some time, 
and are therefore merely indicative. 
Current estimates are to be con- 
sidered higher, because of the sub- 
sequent completion of the Italian 
network via the inclusion of the 
south and elimination of some 
blind “pockets,” as well as by the 
shift of some important and pep- 
ular programs to other nights. 

Two of the top draws in the local 
picture-remain the quizzers “Lascia 
o Radoppia” (Thursday nights) and 
“Telematch” (Sunlays), while Sat- 
urdays usually feature a variety 
show and/or a drama in serial form. 
Popularity of the former show, in- 
cidentally, dropped from a 1956 top 
of 10,000,000 viewers to a 1957 
figure of some, 7,000,000. 





Brit.’s 15-Mil TAM Wham 
London, Nov. 12. 

It’s estimated that 15,055,000 
viewers in around 4,360,000 homes 
can now watch commercial tv. This 
is a 100% increase in both homes 
and viewers during the last 12 
months, according to Television 
Audience Measurement Ltd. 

TAM adds that in established 
commercial tv areas an average of 
68% of all homes with tv are now 
programs, compared with 60% in 
April and 50% in October, 1956. 


For Music” series safely through 
| its run, which was of vital concern 
|to CBUT brasshats since other pro- 
|ducers had expressed inability to 
| sustain the musical. Elkington has 
| been with CBUT here since the sta- 
| tion’s inception four years ago. 

| CBUT sources state that 15 


IATSE members have been let out | 


and that present intentions are to 
lay off roughly 30 more staffers. 
Attempts to verify this informa- 
tion have met with evasive replies. 
. Meanwhile, 
operators have been given no indi- 
cation if and when they will be 
permitted by CBC to move into 
the telecasting field. At the pres- 
ent. time a large percentage of 
metropolitan tv advertising reven- 
ue flows to KVOS, Bellingham, 


sales facilities under management 
of longtime Canadian radioman 
Gordon M., Reid. 


‘Emergency—Ward 10’ 
Started as 12-Episoder, 
Now Heading for 100th 


London, Nov. 12. 

A live commercial tv program, 
which started out as a 12-episoder 
on a two-a-week basis last Febru- 
ary, is due to notch its century 
early in the New Year. The ser- 
les, “Emergency—Ward 10,” net- 
worked by Associated TeleVision, 
relies on a simple formula, which 
inspires viewer identification. 

In its nine months on the air 
it has established a pattern for 
programming, which is unique 
on commercial tv in Britain, as 
well as in America. It’s cap- 
tured and consistently held a mass 
audience, has been regularly list- 
ed in the top 10 ratings, and is 
now seen in more than 2,000,000 
homes every Tuesday and Friday 

The series is based on an idea 
by ATV promotion writer Tessa 
Diamond and spotlights the day- 
to-day happenings in a provincial 
hospital. A full time team of script 
writers and directors is employed 
on the series and the five aioe 





Feb. 15, have, from time to time, 
to be written out of the script to 
give them a rest. 





+ 


ATV Expanding Elstree Film Studios; 


PINKSLIP PUSH $10,000,600 1-Year Take on 14 Shows 


CBC regional heads here said |- 











Innocent Abroad 
London, Noy. 12. | 
Michael Westmore, head of | 
light entertainment for Asso- | 
ciated-Rediffusion, just back 
from a working quickie to New | 
York where he gathered ma- 
terial for the London weekday | 
programmer’s news feature | 
program, “This Week,” hada | 
real hectic time there 
He arrived five hours iate 
because of bad weather and 
had around 60 minutes to film 
his interviews before the ma- 
terial was processed and flown 
back to England. His inter- 
view pitch—a pedestrian is- 
land in the middie of Times 
Square. 


Scotland’s ‘Gotta 











local radie station | 


Wash., which is also incorporated | 
here with its own production and 


Have Masses’: Let 
~ BBCGoto Class’ 


Edinburgh, Nov. 12. 

| Too large a proportion of Scot- 
| based programs would make indie 
|tv less popular, according to Roy 
| Thomson, program contractor here. 
| He said Scotland had talent, but 
j}not enough to provide anything 
| like continuous all-Scot programs 


| They now aimed at giving the! 


| best possible programs from every- 
| Where, Scotland included, but 
| obviously most of them must come) 


|from London, the center of Bri- 
| tain’s talent. 
| In reference to U.S. films, he 
| said non-British films were among 
lthe most popular programs, but 
}they were limited to a total of 
seven hours per week 

Thomson, claiming they were not 
|}out to educate viewers, added: 
pay are a commercial service, and 
our objective is primarily to en- 
tertain people. I don't have any 
apologies for putting on clean, de- 
cent entertaining programs which 
can help brighten the lives of 
viewers. The BBC, by its nature,! 
|must cater to minorities, but 
frankly we are looking for the great 
mass audience all the time.” 


RALTV & ITALO ASSN, 
RESOLVE GRID ISSUE 


Rome, Nov. 12. 
As expected, the Italian football 
federation and RAI-TV, the local 
radio-television network, have 
come to an agreement over cover- 
age by the Italo net of this sea- 











son's football events. Controversy 
had been going on for some time! 
and at one point threatened to 
result in a boycott of all sporting | 
news on the part of RAILTYV. | 

A “status quo” solution has been | 
adopted, meaning that RAI will | 
continue to broadcast half of cer-| 
tain games over its radio net, while 
the video outlet will continue to 
show filmed clips of selected games 
over the various sport programs. | 
No direct pickups of national) 
games are planned for the moment, 
though the federation has agreed | 
that any two teams can arrange for | 
such a pickup (for a fee) by mere- | 
ly switching the game to Saturday | 
(instead of Sunday( after notifying 
and clearing it with the Associa- 
tion. 
RAL-TV payments to the football | 
association will also continue on| 
the current basis (that is, for the | 
radio broadcast only) until a law) 
court establishes the football fed-| 
eration’s right to charge the video 
outfit for the privilege of shooting 
|and then broadcasting clips of se- 
| lected games. RAI claims that this 





| 





London, Noy. 12. 

Two new full-size stages are be- 
ing added to Associated Televi- 
sion's National Studios at Elstree 
to cope with its expanding tele- 
film production program. The com- 
pany aims to have a minimum of 
six series in the works during next 
year. 

The studio expansion, apart from 
the stages, includes new wéork- 


, Shops, latest equipment and addi- 


tional production facilities that 


| will give the studio a total of six 


stages. 
The ATV production program is 
carried out by its associate outfit, 


Incorporated Television Program 
|Co., which in little more than two 
| years has filmed 14 complete series 
which have returned to Britain a 
total of around $10,000,000. With 
one exception, they've all been 
made in partnership with American 
companies 

The champ dollar earner has 
been “Robin Hood,” now in its 
third series. which has returned 


to Britain upwards of $3,000,000. 
Two other skeins from the same 


stable — Sapphire Films — “The 
Buccaneers” and “The Adventures 
of Sir Lancelot,” have each earned 


$1,000,000. Other ITP projects 
which have been substantial dollar 
earners are “The Adventures of 
Charlie Chan,” “OSS” and “The 
Last of the Mohicans,” and upcom- 
ing series include “The Sword of 
Freedom" and “White Hunter.” 

The “OSS” series is due to be 
completed within a few weeks and 
a decision will be made by the end 
of the year whether a new skein of 
39 is to be put into production. 
The “Charlie Chan” series came 
off the floor last week on schedule 
and on budget 


Cathay ‘Cathodes’ 
Singapore TV Bow 


Singapore, Nov. 5 

Television was launched here to- 
night (Tues.) under a campaign 
similar to the one held in Seoul, 
Korea, several months ago. With 
an aim to stimulate local interest 
in set buying, nine receivers were 
placed in the Cathay skyscraper to 
give the population a chance to 
see a 20-mnute variety show from 
the Cathay Restaurant. 

The nine sets, priced at a total 


|of about $20,060, carried the whip- 


dancing a cabaret act of Maurice 
& Margaret. Stuart Garrett, of 
Cathay, organized the tv preem. 

In coming days, the tv receivers 
will be on display at various Singa- 
pore sites. Public will be able to 
watch daily tv programming, ac- 
cording to the Cathay Organiza- 
tion, which will use local talent. 
Cathay controls hotel, theatre and 
nitery interests. 

Earlier this vear. in Seoul, the 
Korean RCA distributor placed tv 
sets in public buildings and staged 
a variety show of its own. Mobs 
jammed the streets and had to be 
controlled by Korean police. Gar- 
rett arranged for Singapore police 
to regulate the local mob scene. 


BBC Ser It's Reaching 
Top in Glasgow With 
‘Rock Bottom’ & Others 


Glasgow, Nov. 12 

The British Broadcasting Corp. 
is still putting out rival claims to 
Scot indie tv over the top-rated 
programs here. 

Latest list comes from BBC-TV 
base here, with the claim that the 
10 largest Scot tv audiences for 
broadcasts (BBC or STV Ltd.) in 
the week Oct. 13-19 were all for 
BBC shows. Estimate is credited 
to BBC audience research 

Leading ratings were gained by 


characters, who have been with the | is covered by convention on “news” | “What's My Line?”, “Miss World 
program since it first began on | coverage, while the soccer people | Contest 
| feel it’s an infringement on their 
| rights to the “show” they stage 
every Sunday. 


1957." “Dixon of Dock 
Green,” Tommy Steele in “The 
Golden Year,” “This Is Your Life” 
and “Rock Bottom,” 
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DARREN M°GAVIN 


immediately available only to regional and local advertisers 
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em FAST AND TOUGH! 


sé America’s fastest selling 
¢/ mystery writer comes to television! 


And 50 million avid Mickey Spillane fans are 

standing by for action! Here’s easily the biggest advance 

_ audience ever tapped by a new television series — 

and it’s being offered only to regional and local 

a advertisers. Take your cue from two-fisted 

\ ‘ * Mike Hammer, America’s all-time detective idol: 
‘ 4 Move fast...be tough... get 1958's 

- great new thriller for your markets today! 





ve 


in Signet editions alone! One title 
—“I, The Jury”—had the largest pre-publication 
print order in publishing history (4,500,000). 


! pre-sold in most major markets 





rite, wire, phone your MCA TV film representative 


‘mca tv 


Film Syndication 
tt, 598 Madison Avenue 
es New York 22, N. ¥. (Plaza 9-7500) 
ed and principal cities everywhere 
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Variety's weekly chart, based on ratings furnished by American Research Bu- 
reau’s latest reports on feature films and their competition covers 120 cities. Each 
week, the 10 top-rated features in a particular city will be rotated 

Factors which would assist distributors, agencies, stations un@ advertisers tm 
letermining the effectiveness of a feature show in a specific market hare been 
included in this Vartetry chart. Listed below is such pertinent information regarding 
features as their stars, release year, original production company and the present 
listributor included wherever possible along with the title. Attention should be paid 
to such factors as the time and day, the high ond low ratings for the measured 





feature period and share of audience, since these factors reflect the effectiveness 
of the feature and audience composition, i.e., a late show at 11:15 p.m. would hardly 
have any children viewers, but its share of audience may reflect dominance in that 
time period. In the cities where stations sell their feature programming 
stripped basis utilizing the same theatrical throughout the week a total rating for the 
total number of showings for the week is given, the total rating not taking into account 
the duplicated homes factor. Barring unscheduled switches in titles the listed features 
for the particularly rated theatrical filmed show are as accurate as could be ascer- 


tained from a multiplicity of station and ether data. 


VARTETY- ARB FEATURE FILM CHART 


a multi 








BOSTON 


ARB 
TOP 10 TITLES AND OTHER DATA TME SLOT RATING 
1. VIRGINIA CITY (PART 2)-— Pleasure Playhouse 21.4 
Errol Flynn, Miriam Hopkins; Sun. Oct. 13 
1940; Warner Brothers; 5:30-6:30 p.m 
Associated Artists Productions WBZ 
z. MAYOR OF HELL— Boston Movietime 18.0 
James Cagney, Madge Evans; Tues. Oct. 8 
1933; Warner Brothers; 4:45-6:45 p.m 
Associated Artists Productions WBZ 
3. HEART OF THE NORTH— Boston Movietime 15.1 
Dick Foran, Patrice Knowles; Wed. Oct. 9 
1938; Warner Brothers; 4:45-6:45 p.m 
Associated Artists Productions . WBZ 
4. BLACK LEGION— Boston Movietime 13.6 
Humphrey Bogart, Ann Sheridan; Thurs. Oct. 10 
1936; Warner Brothers; 4:45-6:45 p.m 
Associated Artists Productions WBZ 
5. THE IRISH IN US— Boston Movietime 12.9 
James Cagney, Olivia De Havilland; Mon. Oct. 14 
1935; Warner Brothers; 4:45-6:45 p.m 
Associated Artists Productions WBZ 
6. OUT OF THE FOG—-: Boston Movietime 12.6 
John Garfield, Ida Lupino; Eddie Fri. Oct. 11 
Albert; 1941; Warner Brothers; 4:45-6:45 p.m. 
Associated Artists Proéductions WBZ 
7. CAPTAIN FROM CASTILE— Late Show 10.0 
lvrone Power, Jean Peters; Fri. Oct. 11 
1948; 20th Century Fox; NTA 11:45-2:00 a.m 
WNAC 
8 RACKET BUSTERS— Saturday Movietime 9.2 
Humphrey Bogart, George Brent; Sat. Oct. 12 
1938; Warner Brothers 5:30-6:30 p.m 
Associated Artists Productions WBZ 
9. MR. SKEFFINGTON (PART 2)— Hollywood Playhouse 8.5 
tette Davis, Claude Rains; Mon, Oct. 14 
1944; Warner Brothers; 1:00-2:15 p.m 
Associated Artists Productions WBZ 
10. SWEET MUSIC— Hollywood Playhouse 8.3 
Rudy Vallee, Ann Dvorak; Tues, Oct. 8 
1935; Warner Brothers; 1:00-2:15 p.m 
Associated Artists Productions WBZ 
CINCINNATI 
ARI Aa. 
1. THE FARMER’S DAUGHTER— Gold Cup Theatre 11.7 
Loretta Young, Joseph Cotton; Sun. Oct. 13 
1947; Selznick Studio; NTA 9:30-11:00 p.m 
WLW-T 
2. DESPERADOES— Million Dollar Movie 11.5 
Glenn Ford, Randolph Sun. Oct. 13 
Scott; 1943; Columbia; 9:30-11:00 p.m 
Screen Gems WCPO 
3. DESTINATION TOKYO— Home Theatre 9.9 
Cary Grant, John Garfield; Fri. Oct. 11 
1944; Warner Brothers; 11:15-1:45 a.m 
Associated Artists Productions WKRC 
4. MANPOWER— Home Theatre 7.9 
Edward G. Robinson, Marlene Sat. Oct. 12 
Dietrich; 1941; Warner Brothers; 11:15-1:15 a.m. 
Associated Artists Productions WKRC 
5. GEORGE WASHINGTON SLEPT HERE— Ladies Home Theatre 7.7 
Jack Benny, Ann Sheridan; Wed. Oct. 9 
1942; Warner Brothers; 4:30-6:00 p.m 
Associated Artists Productions WKRC 
6. LOOK FOR THE SILVER LINING— Ladies Home Theatre 6.8 
June Haver, Ray Bolger, Gordon Fri. Oct. 11 
MacRae; 1949; Warner Brothers; 4:30-6:00 p.m 
Associated Artists Productions WKRC 
1. AMAZING DR. CLITTERHOUSE— Ladies Home Theatre 6.6 
Edward G. Robinson, Humphrey Tues. Oct. 8 
Bogart; 1938; Warner Brothers 4:30-6:00 p.m 
Associated Artists Productions WKRC 
8. KEY LARGO— Ladies Home Theatre 6.2 
Humphrey Bogart, Lauren Bacall, Thurs. Oct. 10 
Edward G. Robinson; 1948; Warner 4:30-6:00 p.m. 
Brothers; Associated Artists Productions WKRC 
9. KEY LARGO— Home Theatre 5.8 
Htmphrey Bogart, Lauren Bacali, Wed. Oct. 9 
Edward G. Robinson; 1948; Warner 11:15-1:15 a.m 
Brothers; Associated Artists Productions WKRC 
8. MAGNIFICENT ADVENTURE— Hollywood Theatre 5.8 
Jerome Cowan, Nelson Sat. Oct. 12 
Leigh; (British Film) 9:30-11:15 p.m. 
WCPO 
8. BORDERLINE— Ladies Home Theatre 5.8 


Claire Trevor, Fred MacMurray; 
1950; Universal RKO 
Teleradio 


Mon. Oct. 14 
4:30-6:00 p.m 
WKRC 


HIGH 


22.8 


19.5 


16.8 


145 


13.9 


10.9 


9.9 


8.9 


89 


12.9 


11.1 


9.4 


8.0 


7.0 


6.3 


6.6 


6.6 


LOW 


19.8 


13.5 
11.6 
9.6 
8.6 
8.3 
7.9 
8.9 
8.3 


7.6 


11.1 


9.4 
7.0 
49 
7.3 
6.3 
6.3 


5.9 


5.2 


SHARE OF 
AUDIENCE 


63.9 


56.6 


58.8 


60.4 


51.6 


44.3 


58.4 


25.7 


74.4 


65.3 


32.9 


28.3 


25.1 


71.7 


119 « 


26.3 


TOP COMPETING SHOWS 
OCTOBER 1957 


Martin Kan. 
Men of Annapolis... 


My Little Margie. ... 
Amos ’n’ Andy ; 
Mickey Mouse Club 
Frank Luther re 


My Little Margie.... 
Amos 'n’ Andy ; 
Mickey Mouse Club 
Badge 714 a 


Amos ’n’ Andy : 
Mickey Mouse Club 
Ramar of the Jungle 


ase eeeeee 


Man Behind the Badge....... 


Amos ‘n’ Andy 
Mickey Mouse Club 
Western Marshal A 


Rosemary Clooney 


Amos 'n’ Andy ‘ 
Mickey Mouse Club 
Lassie mn 
Topper 


Four’s a Crowd, 
Hollywood's Best 


Saturday Show...... 
I Leve Lucy...:.... 


Louise Morgan 
As the World Turns 
Mr. & Mrs. North .. 


Louise Morgan 


As the World Turns... 


Beat the Clock 


What’s My Line..... 
Silent Service ..... 
The Millionaire..... 


What's My Line..... 
Silent Service ..... 
The Millionaire..... 


Bob Braun 


The Black Swan, Million 


Dollar Movie 


Captain Kidd, Hollywood 


Theatre 


Army Surgeon, Movietime, 


U.S.A. 


Our Gang Comedies 
Wild Bill Hickok , 
Mickey Mouse Club 


Our Gang Comedies 
Buccaneers q 
Mickey Mouse Club 


Our Gang Comedies 
Sir Lancelot 
Mickey Mouse Club 


Our Gang Comedies 
Woody Woodpecker 
Mickey Mouse Club 


Bob Braun 
Too Late for Tears, 
Hollywood Theatre 


Sheriff of Cochise... 
Whirlybirds , 


Stories of the Century....... 


Our Gang Comedies 
Superman 
Mickey Mouse Club 


ARB 

RATING 
WNAC ...... 8.5 
WNAC ........ 116 
WNAC ....... 8.6 
WNAC ........ 12.2 
WNAC ...c0e:- 19.7 
WNAC ......-.1L7 
WNAC .ccccce- 6.3 
WNAC ...ccaes. 9.1 
WNAC . ° 15.9 
WNAC ... 9.2 
WNAC ..cocee- 6.4 
WNAC evoss tae 
WNAC Downes 71 
WNAC ...ceee- 8.3 
WNAC .....4... 10.1 
WHAL 0.0000: 16.0 
WNAC ..seees- 11.1 
WNAC .... 10.6 
WHAC «ves 11.1 
WNAC ..ceeees 18.5 
WNAC «4.0005: 18.7 
WNAC .ccocss: 15.5 
WBZ. ..cowess- 3.7 
WNAC ....... 9.2 
WHAD oo. .<. 21.3 
WNAC ........ 3.6 
WNAC ...0000+ 6.3 
WNAC 2.20005. 2.6 
WNAC w.cceoss 2.8 
WNAC 5. Hi. 00% "9.8 
WNAC 46 
ee 31.9 
WERC ........ 173 
WKRC ....... 11.1 
WKRC ........ 31.9 
WKRC ........ 173 
WEE. 41s 11.1 
WLW 2. acess 4.9 
Were... 2..: 19 
WCPO ...n0cs. 3.2 
WLS”. ..00% 15 
WCPO ........ 5.3 
WCPG ........ 98 
WCPO 176 
WCPO ........ 6.8 
WCPO i220. 98 
WEPO \2ehas8; 17.6 
WCPO .s.ccvee 49 
WCPO 004. 74 
WCPO . 19.9 
WCPO ......5. 5.8 
WOPO ...<h<> 15.0 
WCPO ........ 19.0 
WLWeT ....4.. 3.1 
WCPO 12 
WERO;...... 30.3 
EMG -.4+.23. 30.0 
WERC ......: 24.4 
WCPO ........ 6.1 
WCPO . 2.2... 10.8 
WCPO? ..scee 18.2 
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‘APE CENTRAL'S ‘BIG MIDWAY’ 








Meanwhile, Back at WNBQ.. . 


Chicago, Nov. 5. 

Like parent network NBC-TV, WNBQ here has registered sharp 
audience gains since the new television season began, as borne 
out by latest ARB share-of-audience statistics. The NBC o&o 
has now overtaken CBS’s WBBM-TV, 32.8 to 32.5, in audience 
share over the seven-day week from signon to signoff. 

WNBQ climbed from third place the previous month to first-by- 
an-eyelash, while the indie WGN-TV dropped from second 422.6 
in September ARB) to fourth (17.0 in October). ABC-TV’s WBKB 
also showed a slight numerical decline, although rising a notch to 
third place. 

In some areas of the day, WNBQ’s audience share improved as 
much as 131% over the September tally. From signon to 6 p.m. 
the station scored a 38.8 share, while the month previous it drew 
a 16.8 in the same period. Network programming on Saturday 
improved abvat 43% over the preceding month, and in general 
the improvement in the net’s ratings seem to have helped the 
local fare. Station's strongest segment of the day now is the 
period from noon to 3 p.m., when its share is 55.5 against 22.1 
for runner-up WBBM-TV. From 6-10 p.m., bulk df the Saturday 
network time, WNBQ leads WBBM-TYV 42.9 to 31.7. 

Rating for WNBQ’s principal feature film, on Sunday nights, 
bettered itself almost fivefold with 25.7 from its 5.7 showing in 
the September ARB. On last ratings night, however, station's 
“Movie 5” had dealt “African Queen” from the top of its new 
United Artists package, so it's unlikely that the score will be 
sustained. 

Jack Paar's “Tonight” progressed a couple points from the 
month before for a gain, in other terms, of 34%. Ratings of 
between 6 and 8 are highest for the 11 to midnight hour on the 
station since Steve Allen hosted the show. 

WNBQ’s revised and newly forstalled news-weather-sports strip 
at 10:30, on the other hand, is still unimpressive. Ratings for 
“Five Star Final” are slightly lower now than when the strip 

» went on half an hour earlier but are a degree higher than the 
previous 10:30 p.m. programming. 





~ Wright, Sandburg ‘Stet the Show 


Ribbing Includes Architect’s Cracks at Sponsor’s 





(U.S. Steel) Output on Chi ‘Educ’l Spec’ 
Jerry’s WABD MD’ er 


Jerry Lewis will again host the 
New York Muscular Dystrophy 
Telethon beginning Saturday, Nov. 
30, at 10°*p.m. for 20 hours over 
WABD. 


By LES BROWN 


Chicago, Nov. 12. 

Chicago’s educational station, 
WTTW, played to a mass audience 
for the first time in its two years 
on the air fortnight ago with 
its “educational spéctacular,” a 
40-minute verbal jam session be- 
tween a couple of all-time greats 
in the arts game, architect Frank 
Lloyd Wright and poet Carl Sand- 
burg. Alistair -Cooke did the 
batohing until the boys got 
warmed up, and by 10 p.m. they 
were waili so well the station 
allowed them 10 minutes overtime. 

The show, in a way, out-per- 
soned-to-personed “Person to Per- 
son” and, as spectaculars go, held 
a candle in its own fashion to the 
way Sinatra and Crosby off-the- 
cuffed it on the Edsel spec Oct. 13. 
The boys, Sandburg and Wright, 
are television naturals, each with 
a flair for the outlandish idea and 
the colorful phrase. Their refusal 
to play the television game strict- 
ly by the rules made their act more 
refreshing, and if the truth be said, 
the show was a good deal less edu- 
cational than it was entertaining. 

Extemporaneous talk between 
men who can handle it, who have 
opinions on everything or who will 
manufacture one brilliantly on the 
spot if they didn’t have it to come 
in—this kind of gabfest hits a new 

(Continued on page 48) 


Maxwell House's 


Skip ‘P to P’ Visit 


General Foods, for its Maxwell 
House Coffee, has bought into 
“Person to Person” and will spon- 
sor alternate weeks, starting Jan. 
1. GF replaces Amoco, which 
pulled out due to extensive budg- 
etary cutbacks in connection with 
an expansion program. 

Initially, Maxwell House will 
take ona split network, covering 
the area east of Cleveland. That’s 
to accommodate Hamm Brewing, 
which has the western network on 
the show (Amoco formerly had 
east-only). As of next fall, how- 
ever, Hamm’s will drop out and 
Maxwell House will go full-net- 
work. At that time, “P to P” will 
be fully national in its sponsorship, 
since Life mag covers the full Web 
in its skip-week.. GF deal was set 
via Benton & Bowles. 


Last time WABD did the MD 
telethon, more coin was collected 
than promised while the show was 
on the air, according to the sta- 
tion. Upcomer is due to be lensed 
at the Hotel Roosevelt and a re- 
mote pickup is slated from the 
= Raceway on Long Is- 
and. 





Detroit, Nov. 12. 

The United Automobile Workers 
was found innocent by a Federal 
Court jury of 10 women and two 
men of violating the Federal Cor- 
rupt Practices Act by sponsoring 
nine telecasts wi‘h union dues 
money before the 1954 election. 
The telecasts featured interviews 
of Democratic Congressional can- 
didates exclusively. 

Federal Judge Frank A. Picard 
Said the constitutionality of the 
law—which the UAW challenges— 
would not be decided by the court 
because of the verdict. 
charges were dismissed two years 





_ The Government contended the 
union violated Federal statu‘es 
barring unions and cofporations 
from making financial campaign 
contributions. 

The verdict may have wide- 
spread repercussions in future tv 
electioneering, with corporations 
attempting to duplicating the UAW 
tactics. 





“Top 10 Dance Party,” a live 
syndicated teenage audience par- 
ticipation tv series, has 
picked up by the regional Coco- 
Cola bottlers in the Evansville, Ind., 
area for a ride on WFIE-TV, Evans- 
ville. Show will be slotted one-hour 
daily Monday through Friday” 

“Top 10,” now in its third year, 


produced and written by Alan 
Sands. 





Court Clears UAW 
On ‘4 Politicasts 


When the | 


ago by the court, the U.S. Supreme | 
Court ordered the case to be tried. | 


Coke’s Ind. ‘Dance Party’ 


been) 


is a Victor & Richards package) 


WHERE ELSE BUT 
CH FOR RELAY? 


By LES BROWN 


Chicago, Nov. 12. 
Despite NBC-TV’s construction 
|of a Tape Central in Hollywood and 
| ts plans for a second “centre” in 
New York, it is Chicago that may 
actually become the principal time 
equalizing point for the other two 
webs. ABC-TV for over a year 
has done its daylight saving and 
clock time transmitting from the 
Windy City, and it’s understood 
CBS also intends to set up an 
Ampex installation here in coming 
months along with others on both’ 
coasts. | 

Advantage of centering video- 
tape operations in Chicago for time 
standardizing purposes is fairly ob- 
vious. City’s geographical location 
between the two extreme time zones 
lessens the cost of cable and makes 
it the natural relay site. What's 
feared, however, by CBS engineers 
is that there may not be enough 
circui‘ry available in the Windy 
City from AT&T, and this may be 
the reason why NBC bypassed the 
city in its plans. 

ABC-TV’s Videotape Center be- 
gan functioning here with the 
|start of daylight saving time this 
past April as a refinement of its 
previous hot kinnie operation. Web 
has housed its three Ampex proto- 
types in the space formerly occu- 
pied by the defunct radio station, 
| WENR, and so far has recorded 
| and played back some 350 program 
,hours this year. Présent schedule 
jis 15 hours per week, with such live 
shows as “American Bandstand,” 
'“Do You Trust Your Wife,” “Guy 
| Mitchell Show,” “Patrice Munsel,” 
|“Paul Winchell Show,” “Country 
| Music Jubilee,” and a few public 
|affairs entries delayed and piped 
lan hour or more later te points 
| west. 

Now that all stations are back | 
on standard time, ABC-TV’s Video- 
tape Cen‘er is concentrating on 
clock time telecasting, picking up 
“American Bandstand,” for in- 
| stance, at 2 p.m. here and playing 
|it back to central states at 
|o’clock Chicago time. As it’s a 
| 90-minute show, one machine re- 
|cords the last half-hour coming in 
| while the other plays’ back the first 
hour. Kinnies are made of the 
show in New York of “Bandstand” 
|for west coast playback a week 
later. | 

Patrice-Munsel’s show is record- 
ed at 7:30 Chi time for playback 
to Mountain and Pacific zones at 
10 and 10:30, and Guy Mitchell 
is recorded here and delayed for 
some markets to receive at 9:30. 
Two Mungel shows, not yet seen, 
are being preserved on tape cur- 
rently for exposure on Dec. 6 and | 
Jan. 17, dates when she has en-| 
gagements with the Met Opera and 
elsewhere. This points up the in- 
| teresting wrinkle that with video- 
tape it'll be possible for “live” | 
shows to go into repeats, if de-| 
sired. It’s not only~better than | 
film but cheaper as well—$12 an/ 
hour for tape against about $100 
for raw film and chemical costs. 

ABC's repeat distribution centre 
in Chi also pipes out some film for 
the network on its cable. “Maver- 
ick,” for instance, actually origin- 














Keeping Up With Jones 
GBS-TV prexy Merle Jones 
addressed the Synthetic Or- 
ganic Chemical Manufacturers 
Assn. yesterday (Tues.) on tel- 
_evision’s effectiveness as a 
sales medium. To suit the oc- 
casion, he came up with the 
following title for wis talk: 
“Catalyst of Consumption.” 








Fit’'s Tintravelog 


Globaler to NBC 


Hollywood, Nov. 12. 

New travel series la color to be 
tagged “Pen Pals” will be pro- 
duced by James A. FitzPatrick, vet 
travel film producer, for NBC-TV. 
Series will be dramatized via a 
young American who has corre- | 
sponded with various people | 
throughout the world finally mak- | 
ing a tour to visit these pen- 
friends. Cathy Kelly will star. 


FitzPatrick, accompanied by star 
and camera unit, boards S.S. Lur- 
line around first of year on a 72- 
day cruise of the Pacific and Far 
East to film series. Further seg- 
ments are planned in other paris 
of the world. 


BROADCAST PIONEERS 
(NE RADIO PIONEERS) 


The Radio Pioneers has official- 
ly changed its name to Broadcast 
Pioneers. Referendum of the 
membership approved the change 
by a 12 to 1 margin following. 
unanimous recommendation of the 


executive committee. The 14-year- 
old organization was originally 
founded as the Twenty Year Club | 
by H. V. Kaltenborn. 

Pioneers is starting a new mem-_ 
bership drive among broadcasters | 
with 20 years or more in the in-| 
dustry, and prexy John Patt has 
named Roy Harlow as local chapter 
coordinator. Patt himself is leav- 
ing for the Coast this week and | 
enroute will stop at Kansas City 
and other points to set up local 
chapters. 


Bunetta to Direct, Tolkin 
Head Writer for Sid-Coca 


Sid Caesar has set the backstage 
team for his upcoming ABC-TV 
Sunday night half-hour series. Pro- 
duction, writing and directorial set- 
up is entirely a carryover from his 
NBC-TV days. 

Frank Bunetta has been inked 
by Shelrick, Caesar’s production 
company, to direct the ABC com- 











ates from here. 

| Web's three Ampexes were set | 
jup here by Charles A. Younger, | 
|ABC engineer in charge of day-| 
\light saving time network record- | 
ing and playback operations, who | 
came to Chi last February and re- 
turned to New York a week ago. | 


No ‘Bells,’ Lotsa Ginger TV 


Ginger Rogers, who was dicker- | 
ing to head the road company lead | 
of “Bells Are Ringing,” has de- | 
cided to drop the legit project and 
concentrate on television. She's | 
signed for three more appearafices | 
jon the Perry Como show (she’s | 
| done three out of a four-show com- 
|mitment already) and is meeting. 
with the networks on a possible 
weekly series for next fall. 


On Dec. 10, she makes her nitery 
bow at the new Havana-Riviera | 





| 
| 
} 
| 


| Hotel in Cuba. 


edy stanza, which co-stars Imogene | 
Coca and Caesar, and Mel Tolkin 
will head the comedy writers’ | 
squad, with Neil (Doc) Simon, 
Mike Stewart and Danny Simeon, 
Neil’s brother, rounding it out 

Danny Simon is the only one of 

the: four who didn’t work with 
Caesar at the close of his last NBC 
show, but he was with the come- 
dian on the old “Show of Shows.” 


Hal Janis was previously set as | 
producer of the Caesar showcas- 
ing, which kicks off on ABC 
Jan. 26. 


Randy’s Last ‘Payoff’ 

Randy Merriman is exiting«as 
emcee of “The Big Payoff” after 
six years with the CBS-TV day- 
timer. Merriman wants to try for 
a nighttime spot, even though his 
“Payoff” pact still had two years 
to run. 

He checks out Dec. 31 ! 





B'casters’ Promotion Org’s 2d Seminar 
Makes a Seven-Up Tot 


al Sell’ Pass 


Chicago, Nov. 12. 
Broadcasters’ Promotion Assn. 
incepted a year ago by station pro- 
motion men to recognize their own 
newly significant status in the gen- 


|eral broadcasting scheme, held its 
| second 


seminar-convention here 
10 days ago with 303 registrants 
assuring that BPA has caught on. 
Further underscoring the organiza- 
tion's solidity in its second year is 


|fact that its membership has bur- 
| geoned from an original nucleus of 


90 to 207 this term. 

Actually, the underrated status 
of promotion departments was less 
the issue at this year’s powwow 
than the practical problems those 
departments face from week to 
week. Seminar sessions largely in- 
volved an exchange of ideas in such 
areas as merchandising, on-the-air 
promotion, trade advertising and 
cooperation with agencies and syn- 


| dicates. If there was at all an over- 


all theme to the two-day meet it 
was to underplay the importance 
of any single office at a station in 
the interest of a solid group effort. 

This idea was pinpointed in the 
principal speech by Ben H. Wells, 
v.p. in charge of sales and adver- 
tising for Seven-Up Co., who de- 
scribed total selling in terms of 
total war, “where all resources are 
steered in the directjon of ultimate 
victory.” Merchandising was also 
heavily accented at the meetings as 
an increasingly important station 
function in the promotion mah's 
purview. BPA's special projects 
committee mailed to station man- 
agers of its membership a pair of 
what-Johnny-learned-at-school re- 
ports, highlighting the five semi- 
nars. 

At windup, Elliott W. Henry Jr. 
was elected BPA prez, succeeding 
Dave Partridge, advertising and 
sales promotion manager for West- 
inghouse Broadcasting Co. Henry 
is ABC-TV central division manager 


|of advertising, promotion and pub- 


licity in Chicago, Charles A. Wilson, 
WGN Inc. in Chicago, was reelected 


first v.p. and Montez Tjaden, 
KWTV in Oklahoma City, Okla., 
second v.p. Next year's conclave 


will be held in St. 


Chisox-WGN Pact 
& Pay-See’s Foul 


Chicago, Nov. 12. 

Chicago White Sox and WGN-TV 
renewed relations last week when 
the ball team signed a new three- 
year pact for all daytime home 
games into 1960 with the Chi Trib- 
une station. While this is not an 
earthshaking development since 
WGN-TV is the only indie and the 
only station available in town to 
carry the baseball schedule, it does 
represent a shunning by the ball 
team of any possible pay-tv propo- 
sitions and cements WGN Inc.'s 
corner on bigtime sports in the 
Windy City. 

WGN-TV has also been carrying 
the Chicago Cubs home games since 
1948, and its AM _ counterpart, 


Louis, 





| WGN, has lately wooed back the 


Cubs, home and away, for the next 
five years. Radio station also a'rs 
the Chicago Bears pro football 
games 


° ’ 

Fla. Citrus’ 6-Wk. Workout 
On ‘What's My Line’ in ’58 

CBS-TV has firmed up the deal 
under which Florida Citrus Com- 
mission will relieve Remington 
Rand of sponsorship of six al- 
ternate weeks of “What's My Line” 
early next year. Florida Citrus 
will take over sponsorship of the 
Dec. 29, Jan. 12 and 26, Feb. 9 
and 23 and March 9 shows. Helene 
Curtis remains in as alternate 
client 

Florida Citrus deal was set 
through Young & Rubicam, which 
also reps Remington. Latter sought 
relief due to its heavy pre-Christ- 
mas expenditures. 
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TIME AFTER TIME IN CITY AFTER CITY! 
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40 AKLEVISION MEVIEWS VARIETY Wednesday, November 13, 1957 
MRS. WILLIE + HO Ooo4 PHOoooos ¢| Marini & His Quartet, the Gimma 
af gg pee + 4 a - $| Boys, and residents Bob Monk- 

s z , Ro house and the Tiller Girls complet- 

Allen, Maude Long, lain Scott, ; F l bh 3 

icin Sune Ree avi oreign Television Reviews Ey, ee 

Charles Lloyd Pack, Margot . + | good, had little to offer, and Chiari 
ee ey a Rs POFFO Pooooos r | devoted his entire solo spot to an 

ector; 

Writer: Alan Melville | follows in the footsteps of its U.S.;expensive production, and able| program, revue star Wanda Osiris qcerees ies —- —— 
Settings: Frederic Pusey }and British colleagues. thesping of the previous ones. But,| plus two fashion designers, might Sess ioe ‘TH ake ce ” 


90 Mins., Wed., 8:30 p.m. 
ASSOCIATED REDIFFUSION, 
from Lendon 

“Mrs. Willie” presented a highly 
strung plot with highly a 
characters in a bid at humor, an 
although it was a moderate success 
in the West End a few years back, 
it couldn't even claim a compara- | 
tive achievement in its tv produc- 
tion. Even the charm. of Yvonne. 
Arnaud and her French accent 
failed to pull the offering into pre- 
sentabie shape. 

A rather involved plot didn’t 
help to ease the situation. A de- 
throned Balkan queen, living in 
England as the wife of a gentleman 
farmer with her son, who was heir 
to the throne, got a yen to make 
him claim his royal position when 
she was told that there was a pro- 
royalist movement afoot in her 
home country. 

One saving grace of the produc- , 
tlons was Miss Arnaud’s piano 
playing, which was featured exten- 
sively. Anton Diffring was good as 
the suave, scheming ambassador 
with aspirations to be the power | 
behind the throne, and Michael 
Shepley was pleasing as the dither- 
ing gentleman farmer. The many 
twists and turns of the plot were 
often not clearly established, and 
the humor was often too brittle. 

Bary. 


VARIETA MUSICALE 

With Mario Riva, guests; Mario 
Consiglio orch 

Director: Eros Macchi 

60 Mins., Sat., 10 p.m. 

RALTYV, from Milan 
Though equipped with a new 


“Cardillac” belongs to a series of 
UFA vidpix skedded by this com-| 
pany. This one has been ordered 
by the Bavarian Radio Station from 
which it was also telecast. 

Story locale is Paris 1680 and 
concerns a goldsmith (Cardillac) 
who at the same time is a long- 
wanted robber and murderer. The 
goldsmith is so mad about his cre- 
ations that he murders all those 


'who have purchased jewelry from 


him in order to get the latter back. 
The police find it tough to nab him 
since he is a very respected citizen 
and nobody mistrusis him. Of 
course, he is tracked down in the 
end, Story, incidentally, is no fic- 


‘tion but based on actual happen- 


ings. Germany's romantic poet, F. 
T. A. Hoffman (1776-1822), used it 
for his tale “Fraeulein vom Scu- 
deri,” while Paul Hindemith took 
this subject for one of his major 
operas. 

Question about the outcome of 
UFA’s first yidpic is a bit negative. 
Its basic handicap is that the plot 
lacks sufficient suspense. One 


| knows, of course, in advance who 


the murderer is, while the woven- 
in love story between the gold- 
smith's daughter and his journey- 
man stirs little interest.. Moreover, 
the whole thing appears somewhat 
padded on account of an overly, 
slow pace. Also, the text could 
have been tighter and some dialog 


| sequences are rather talky. Techni- 
| eally, however, it’s a solid offering. 


Decor as well as camerawork rep- 
resent good German average. 
Alfred Schieske, a capable local 
| stage actor, plays the title role and 
| all in all he is believable. Ingeborg 


| Loeffler enacts his young daughter) 
and Reinhard Brandt his journey-| 


' presentation.) 


in spite of the popularity of “Pic- 
colo.Mondo Antico” in local litera- 
ture, it would appear a less popular 
choice for a video presentation of 
such great length, its main value 
lying in the romantic love story, in 
the tortured Romeo-Juliet-vein, of 
Franco and Luisa. 

Initial hour indicated that Fogaz- 
zaro’s classic aged less handsomely 
than Jane Austen's (her “Pride and 
Prejudice” having constituted the 
very successful prev-ous serial), 
though the script by Carla Ragio- 
nieri and director Silverio Blasi 
did its best to dust off the writer’s 
staid tome, succeeding in giving 
the local spectacular-of sorts a 
workable video form. Acting by all 
eoncerned indicates careful re- 
hearsals, though Renato del Car- 
mine, as the hero, appeared a bit 
wooden for the part. Film star 
Carla del Poggio was a sensitive 
opposite in a key role. Others, 
down to the innumerable minor 
parts, were all excellent, with Aldo 
Silvani standing out as the faithful 
family friend. 

Special praise must go to the 
art work and set design, accurate 
and effective in rendering the north 
Italian households and village 
streets. (Reportedly, some 60 dif- 
ferent sets will be used for this 
Direction by Blasi, 
except for some minor first-night 
errors and gaps, was eaneere, 

awk, 


THE LAST MILE 


have looked good on paper but 
resulted in some generally dull 
interludes, offering Miss Valeri 
little or no chance to throw verbal 
barbs for which she’s famed, and 
generally resulting in an out-of- 
place change of mood and pace. 
Direction by Antonello Falqui 
lacked the sureness needed for the 
| tight package, with several “holes” 
in evidence during the 45-minute 





; Stanza. Hawk, 
POLTRONISSIMA 

| With Isa Barzizza, Enrico Viarisio 
Writers: Mario Baffico, Riccardo 


Morbelli, Ettore Scola 
30 Mins., Thurs., 10 p.m. 
RAI-TV, from Milan 

RAI-TV has hit upon a popular 
‘and inexpensive) formula for a 
variety show of sorts in this pre- 
sentation of a composite history of 
musical and legit fheatre and 
musichall stars of past and present. 
Series is introed and presented by 
two musical revue stars, Isa Bar- 
zizza and Enrico Viarisio, who also 
comment on the various inserted 
film clips taken from old pix or 
lfrom direct recordings of old and 
|recent shows. 

Each program is dedicated, along 
fairly elastic lines, to various sec- 
| tors of the musical stage, and the 
|extracts, especially when they 
|} show some of the greats of the 
| Italian stage, make for pleasant 
| and nostalgic moments. 
| Censorship angle visibly affects 
| the choice of filmed inserts, often 





emcee and shifted. to new hours, man whom the police temporarily 
this RAI-TV musical presentation | regard as the logical suspect. Both 
replacing the previous “Cetra Vo- | players are young newcomers 
lante” show boils down to straight | nie may excuse their lack of pol- 
vaudeville, and as such is mainly | jc) Cast includes a number of 
dependent on the value of each|,, actors but the material fur- 
stanza’s stars, Vet Mario Riva) yished them in the script doesn’t 
makes an easygoing host for the | give them any chance to come 
proceedings, with a pointed sense | aiong with impressive perform- 
of humor added io ad lib values | ances. Direction by Volker von 
for top results in the laugh bracket. | Co)jande is not very imaginative 
Though overdone and repetitious, | .nq can hardly be called better 
his use of spectators to intro the | than just fair. 
various acts made for additional | Impression is that a basically in- | 
laughs, lteresting and perhaps even sus- 
Acts ranged from good to so-so, | pode subject could have been 
with one standout value: the Rena- | exploited to better advantage. 
to Carosone Orchestra. Group, | Hans. | 
which has jumped into the top ————_- | 
Italian musical slot in the course: THE ROOF GARDEN 
of one year as well as.setting a With Andre Morell, Peter Illing, 


|gave ABC-TV the opportunity to | 
|put on the play. 


With Harry H. Corbett, Neil Mc-/| resulting in truncated or jerky 
Callum, Robert Robinson, Don | editing in order to eliminate over- 
Gilliland, Gilbert Winfield, Mi-| abundance of leg display, which 
chael Mellinger, Jimmy Riches, | the loca] tv outlet goes to exag- 
Tony Quinn, Edward Judd, Rob- | erated lengths to avoid. But gen- 
ert Ghisays, Robert O’Neil, Dom- | erally, selection is good and should 
inic Roche, Roddy McMillan, | satisfy both the old and the not- 
James Douglas, Stratford Johns | s0-old. Pace, by U.S. standards, is 

Producer-Director: Philip Saville | somewhat slow, though both Isa 

Designer: Bertram Tyrer | Barzizza and Enrico Viarisio (also 

60 Mins., Sun., 10:30 p.m. | via their own personal association 

ABC-TV, from Manchester | with many of the stars presented 
John Wexley’s strong drama of , on film) make likeable commenta- 

“death row” made its first appear- | tors. Hawk. 

ance before British audiences via §, 

tv after a 20-year Lord Chamber- 
lain ban on its stage presentation. | 

The lack of a real censorship on | 

tv (programmers make their own | 

decisions on a show's suitability) | 





Foreign TV Followup 





Chelsea at Nine 
It was tense,| Granada-TV’'s “Cheisea At Nine,” 
brutal, macabre and harrowing. Tt | which started out by earning itself 


was also finely acted and produced. | 


“The Last Mile” as the story, | 


a reputation as a novel tv offering, 
has now developed into a quality 





new song and music trend in this, 
country, is off on an overseas tour | 
which will take it to Cuba, Vene- 
zuela, Mexico, and the U, S., where | 
it’s slated for a Jan. 4 concert at | 
Carnegie Hall. Led by pianist | 
Carosone, orchestra is an unusual | 
well-rehearsed combo which relies | 
mainly on Neapolitan songs, which | 


Perlita Neilson, Griffith Jones, 
Maxine Audiey 
Director: Ronald Marriott 
Writer: Elizabeth Dawson 
Settings: George Hasiam 
60 Mins., Fri., 9 p.m. 
Associated-Rediffusion, from Lon- 
don 
An effort to cram the effect a 


|days and hours before they take | dancers, 
|their last walk through the door | cians, etc. 


{the killers 


it often satirizes, but holds its own | bombshell had on four persons in 
on foreign material (often rewrit-|a tenement, which was likened to | 
ten by Caresone for top effect). | ar island in the midst of civiliza- | 
Group gave the teleshow a decid- | tion, failed to convey any real emo- 
edly upbeat windup. jtional depths in “The Roof Gar- 

Preceding, Les Marcellis fea-| den,” mainly because it was under- 
tured some able variations on the | developed. This play needed more | 
standard table-and-chair acro act |than the 60 minutes allotted to it) 


supposedly based on fact, of seven | showcase not to be snubbed by per- 
men in Oklahoma state penitentia- | formers in any bracket of show 


|ry waiting to go to the electric | business. A regular weekly mixed 


chair. The guards are brutal and | bag of talent has so far been served 


jlack any sympathy to the con-|up by the programmers, including 


demned men who are counting the | topflight classical musicians, ballet 
jazz singers and musi- 


at the end of the row. Some of| In the current (5) program, the 
are hard, embittered | bill boasted swing fiddler Stephane 


| criminals, one is a nut, the others | Grappelly with the Dill-Jones Trio, 


are plain guys who made.a mistake. | concert pianist Julius Katchen, 
But all admit their guilt. The situa-| Yank comic Alan King, opera 


|tion changes when the convicts | singer Adele Leigh, and the Rafael 


grab a guard, get the cell keys and | de Cordova troupe of Spanish danc- 
hold hostage several guards, the|ers, along with femcee Elaine 
prison keeper and the padre, prom- | Grand, and the resident song and 
ising that unless they are allowed | dance line, the Granadiers. A sur- 
to go free, each will be shot in| prise topical entry was the appear- 


to good effect, while Saltano & | to establish its characters, and be- 
Monique Dorian segued in an ef-| 
fective but oft-seen magico num- |! 
ber. Walter & Fernando followed 
with a fairly routine dog number, | 
while juggler Gunther topped a! 
fair act with an effective balancing | 
number featuring a dozen candle- 
sticks tossed on top of ore another. | 

Some healthy cracks of an in-. 
tramural nature pitched by emcee 
Riva regarding the previous pro-| 
gram, or about some of the above | 


acts or regarding video censorship | 
in this country (“take away men- | 
tion of sex, politics, current events | 
—then try to be a comedian on| 
television’), made for added laughs, 
though probably resulting in pan- 
icked huddles of network officials | 
the next morning. Hawk, | 





CARDILLAC 

With Alfred Schieske, Ingeborg 
Loeffler, Reinhard Brandt, Arno 
Assman, Gerd Vespermann,) 
Erich Fiedier, Edith Schneider, | 
Hans Stiebner, Tilo von Ber- 
lepsch, others 

Producer: UFA | 

Director: Volker von Collande 

Writer: Hartmut Grund 

Music: Peter Thomas 

50 Mins.; Sat. (2), 8:15 p.m. } 

GERMAN TV, from Bavarian Radio 
Munich 
This German vidpic is of special, 

even historical, importance. It’s the 

first film made by the UFA espe- 

cially for ty. Historical as well is | 

the fact that with “Cardillac” the) 

domestic film industry has finally | 

made the first reai step towards! 


| disease. 


| PICCOLO MONDO ANTICO 


cause of its shallowness, wasted a 
good lineup of talent. 

Story revolved round the occu- 
pants of a three-story tenement, 
the owner (Andre Morell), a re-| 
tired Greek wrestling champion, | 
and his granddaughter (Perlita | 
Neilsen); a tailor (Peter Illing), and | 
the top floor—with the roof garden | 
—by a mechanic who wanted to be | 
a writer (Griffith Jones), Plot tried | 
to establish that there was some- | 


{thing more than a neighborly bond | 


between them all. But the cocoon | 
was busted wide open when the 
wrestlers “no good” daughter 
(Maxine Audley), also the mother | 
of his ward, turned up. She pre-| 
ferred to keep a secret of the fact 
that she was «lying of an incurable | 
The completed offering lacked 
conviction and did not satisfy, al- 
though it presented a good basic 
idea for a meller, The play suf- 
fered from too thin a construction, | 
Tcp acting honors went to Miss 
Neilson and Illing who did well in 
injecting sincerity into weak mate- 
rial. Bary. 


With Carla Del Poggio, Renato del 
Carmine, Paola Borboni, Laura 
Carli, Aldo Silvani, Diego Miche- 
lotti, Camillo Pilotto, others 

Director: Silverio Blasi 

Adaptors: Silverio Blasi, Carla Ra- | 
gionierj (from novel by Antonio | 
Fogazzaro 

60 Minutes, Sat., 9 p.m. 

RAI-TV, from Milan 
New video adaptation, in serial | 





turn. The revolt fails, but not 
before some of the prison officials, 


excluding the padre, have been | 


slaughtered. , 

The standard of acting was high, 
with notable performances 
Harry H. Corbert, the leader of the 
escape plot, 
youngster who goes to the chair 


before the uprising begins, and | 


Don Gilliland, the prisoner was 
shot during the battle. The death- 
house set was grimly realistic. 

Bary. 


LA REGINA ED 10 

(The Queen and 1) 

With Franca Valeri, Nilla Pizzi, 
guests 

Director: Antonello Falqui 

45 Mins,., Tues., 10:30 p.m. 

RAI-TV, from Rome 


by | 
Neil McCallum, the | 


ance of a mother and her two 
|daughters who'd won a football 
pool worth $579,000 for a stake of 
| two cents. 

| Katchen’s powerful features were 
good meat for the cameras which 
|held him in closeup for much of 
the time while he gave out with a 
| great rendering of a piece by Cho- 
pin. Still in the classical stakes, 
the next artist to come in for a 
hefty reception was Miss Leigh, a 
vivacious looking soprano with a 
voice full of quality which she 
demonstrated by singing two op- 
eratic arias. But the biggest hit of 
the program was Alan King, who 
took time out from the Judy 
Garland Show to appear. His dry, 
droll humor, smooth patter and su- 
|perb timing notched him a socko 
| reception on this, his first British 





unstiffening its reluctance against form, of an Italian literary classic 
the “menace” video. Thus it now! shows the same painstaking care, 


| strongly. 


New music and comedy stanza tv date. He’s scheduled to make 
appears mainly slanted at distaff | another appearance on the show. 
viewers in its choice of songstress; The swing violinist and his ac- 


Nilla Pizzi and comedienne Franca companying trio played hot music | the 


Valeri as hosts, though show’s gen- | in the inimitable Grappelly style, 
eral entertainment qualities are | and then the fiddler joined forces 
good and likely to improve as the | with Miss Leigh, and Katchen for 
series goes on. |a pleasant version of “The Man I 
Though Miss Pizzi’s three lively | Love.” Some fiery Spanish danc- 
(and new) songs make pleasant | ing was provided. by the Rafael de 
listening, it’s her partner’s mono- | Cordova troup. Bary. 


logs which steal the show in their | Re 
Sunday Night at The Palladium 


sharply witty satires of present- | ‘ 
day fads and foibles. Product of; British commercial tv appears to 


the “intimate” genre of musical | be turning its vaude eyes in other 
review, Miss Valeri’s brand of directions than America. Even 
comedy and expressive features | Associated TeleVision’s 


are both eminently suited to the | for Yank topliners, “Sunday Night 
video medium and, despite some|At The Palladium” (3), got its 
evident nerveusness during show | headliners from Britain and the 
caught, her projection registered Continent. Star billing was shared 

| by Diana Dors and Italian come- 


¥ 
Choice of guest stars for first’ dian Walter Chiari, with Marino 








and proved that some sin les- 
sons would not be w: 
of the offering came when the 
actress, Chiari and emcee Monk- 
house got together for a sketch, 
It wound with the emcee getting 
the biggest hand and stealing the 
thunder from both headliners. This 
was his last appearance on the pro- 
gram before going to the States. 
The Marino Marini Quartet, an 
instrumental vocal group, served 
up a couple of numbers in Neapo- 
litan style, but their delivery is 
slightly outmoded. The Gimma 
Boys, a troupe of zany acros, were 
good. Resident dance line, the 
Tiller Girls, were in form and the 
Cyril Ornadel orch was up to its 
usual standard. Bary. 





Tele Followups 


=m Continued from page 36 Goes 


this session. At a key point of the 
story, when the twin discloses his 
crime to his double, the telling was 
interrupted by a long, long series 
of national spots from two spon- 
sors, not to mention a local station 
break and a passel of local spots. 
That the story was able to get back 
on the track at all is a tribute t 
the skill of all concerned. ‘ 
, Kove. 





You Asked For It 

Bubbles The Whale did a return 
visit. ou Skippy’s “You Asked For 
It” on ABC Sunday, and how the 
great vaudeville showman of yes- 
teryear, Willie Hammerstein, would 
De ge mammal! 
The 1,700-pound star of Marine- 
land on the Pacific Coast has 
changed the whole concept of 
whales as entertainment. Once 
they were large dead things inside 
a canvas wall and sometimes the 
neighbors complained of the smell. 
Bubbles is not only frisky but—it 
sounds like a gag—this she-whale 
is full of humor and personality. 
She had no trouble rendering a 
highly diverting five minutes, 
much of it in closeup. Not gener- 
aliy known that Bubbles is the 
property and pet of N. Y. financier 

Frank Vanderlip. Land. 


have loved that 





The Big Record 

Installation of Jack Philbin as 
producer of “The Big Record” ap- 
pears to have made the CBS-TV 
show somewhat smoother. But it’s 
still easily the longest hour on tele- 
vision, 

Trouble is, “Record” is strictly a 
johnny-one-note creation, and an 
hour’s pattern is somewhat wear- 
ing. String of guests last Wednes- 
oo (6) ranged from fair to good— 


Hayes, Polly Bergen, the 
Treniers, S¢ & Lindy, Yma Su- 
mae and the Guy Lambie orch, 


with femcee Patti Page stri 
some numbers between an 
pairing in a couple of cases. 
Despite the attempt to vary the 
type of guests, the straight-pops 
format gets monotonous after a 
while, and it’s doubtful that any 
amount of doctoring on the pro- 
duction end is on, A help over- 
come his basic fau!t in the premise. 
As for Miss Page, she appears a 
bit more comfortable in her spot 
than before, but still shows traces 
of awkwardness in - handl her 
guests. And somebody to 
stop feeding her those sophomoric 
quips that are supposed to give her 
an appearance of are. 





‘Fabulous Infant’ 


=a Continued from page 377 Sew 


the country that NBC thought well 
enough of to include in “The Fab- 
ulous Infant” as Veterans Day ap- 
proached. 

And as this essay on video history 
was approached, among the for- 
gotten chapters was and is one of 
all-time prime staples of the 
medium—Ed Sullivan, from his 
“Toast” beginnings to today. Was 
Sullivan not regarded as a pioneer 
in tv’s dizzy decade? This is like 
a southern writer omitting General 
dg from a history of the Civil 

ar. 








Porthmouth, N.H.—Former Gov. 
Charles M. Dale, owner of radio 
station WHEB here, has sold his 
controlling interest in the New 
Hampshire National Bank of Ports- 
mouth to New Hampshire Bank- 
shares Inc. Dale is said to be plan- 
ning to devote more time to oper- 
ation of the station and to his law 
practice. 
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AMY! 


Buying time on radio has become an increasingly complex function. We've made it 
easy. In the mails this week, and effective December 1, is a brand new 

system of rates for our stations—the end result of intensive research and 
preparation. 


On the 6 new CBS-Owned Radio Station Rate Cards the same basic structure applies 
for all the cards. Once you understand one, you understand all six. 
The cards are uniform. 


eee CU 


The streamlined format (especially net-cost-per-unit rates in whole dollars) 
_ Simplifies your job of computing complicated schedule costs. 


If the test of a rate card is its efficient use—then we know you'll find ours 


ANOTHER LEADERSHIP STEP BY THE CBS-OWNED RADIO STATIONS... 


WEE!, BOSTON 
- . WBBM, CHICAGO 
D- KNX, LOS ANGELES 
WCBS, NEW YORK 
y KMOX, ST. LOUIS 
I’ KCBS, SAN FRANCISCO 
of Represented by 
: | led Peg 
is 
. i CBS-OWNED 
er 
: RADIO 
al 
a. 4 STATIONS 


a marked improvement. 
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Radio-TV Production Centers 


Continued from page 4 qm 


station manager ... Mrs. Betty Ross West, public affairs and education 
supervisor for the NBC stations here, vacationing in the Bahamas with 
her husband... John E. Phillips and Carlin J. Heiman added to Neil- 
sen Station Index client service staff .. . Warner Anderson and Tom | 
Tully, stars of “Lineup” on CBS-TV, due in on Nov. 25 on behalf of 
Boys Club of America. 











IN BOSTON ... 


WEEI sales dep’t has formed two basketball teams, the “Kimlutes” | 
and the “World Trotters” 
and Janet Gail wedded . . . Storn Trio of Carl Moore’s “Beantown Vari- | 
eties,” WEEI, inked with Jubilee Records to do eight sides . . . Priscil- 
la Fortescue, WEEI’s traveling reporter, did a phone interview with, 
Lowell Thomas from N.Y .. . “Slim Pickens” (Jerry Howard) of WEEI's | 
“Jerry Howard Show” nabbed a certificate of appreciation for his 
“unique type of commercial announcing” from B. U. School of Public 
Relations and Communications . . . WEEI staffers led by Tom Gorman, 
gen. megr., are belping the United Eund drive and working on the com- 
mittee are: Joe Cullinane, sales promosh dir.; Arthur C. King, dir. news- 
public affairs; Marie Houlahan, WEE! flack .. . B. T. Babbitt skedded 
saturation campaign on Yankee Home and Food Show, WNAC, plus 31 
affiliates for Bab-O with Duncan MacDonald doing the commercials... 
Henry Morgenthau, son of the former Secretary of the Treasury, now tv 
projects mgr. of WGBH-TV . . . Edward Weeks, editor in chief of At- 
lantic monthly, discussed the 100th anni issue on WNAC-Yankee web 
with Duncan MacDonald ... Margo Whiteman, daughter of Paul White- 
man, is new weather forecaster at WNHC-TV, New Haven .. . Hal Swa- 





ley .. . Here for Twin Cities’ “Bonds for Israel” dinners, George Jes- 


sel made a KSTP-TV appearance . . . Newswriters Dick Chapman and 
Bob Schwab WCCO additions. 


KSTP-TV sports director Dick Nesbitt a guest on NBC-TV “Today” 


two days this week ... WCCO-TYV last Sunday passed up preeming “Sev- | 


en Lively Arts” to show a Sonja Henie film o!die, but promises to bring 
“Arts” in on film later ... WCCO Radio's Bob DeHaven vacationing in 
Chi for a week . . . Leonard Leigh, KSTP tv and radio staff organist, 


| inked for Victor album... Dave Lee, former Willis S. Martin ad agency 


accountant exec in Ft. Wayne, Ind., named WTCN tv and radio promo- 
tion director .. . Robert Sheafer of WCCO news dept. a delegate to con- 
vention ‘f Radio & TV News Directors in Miami. WCCO Radio, heed- 
ing protests against the elimination of Sunday afternoon’s New York 
Philharmonic concert programs live, is bringing them in via tape Sun- 
day nights ... John E. Mayasich, ex-U. Minnesota hockey star, a KSTP 
Radio sales staff addition .. . Radio WDGY’s Don Kelly has “An Ap- 


... John H. Kimball, WEEI account exec, | ple for Teacher” campaign to get letters from pupils extolling their | much England in it.” 


school teachers which he reads over the air .. . KSTP-TV announcer 
Roger Kent appeared on the NBC Radio “Monitor” .. . 


IN DALLAS ... 


CBS-TV, with KRLD originating, will carry the annual Cotton Bowl 
football game next Jan. 1. New contract was inked last week .. . Bill | 
Crowdus, WFAA announcer-emcee, upped to program director. He suc- | 
ceeds Dan Valentine, resigned, who joined WCKR, Miami... Ken 
Knox, ex-KLIF deejay, rejoined the airer after a stint at sister station 
KTSA, San Antonio ... Lilo, at the Statler-Hilton, made a p.a. on 
WFAA-TV's new “Top 10 Darcing Party” to plug her first MGM al-! 
bum ... Pat Conway, Times Herald scribe, joined KGKO as news di- | 
rector and to hypo outlet’s expanded news coverage .. . First live band | 
remotes in years have becn launched with WFAA-570 airing Bob Cross | 
orch, 11:30 p.m. to midnight, Mon.-Wed.- Fri. from Statler’s Empire | 
Room. WFAA-820 picks up Joe Reiechman’s band from Adolphus Ho- | 





| Wright-Sandburg 


=a Continued from page 43 Saas 








| note in television showmanship. 
|. No professional comedy writer, 
| eee eggheaded, could have 
| scribbled out with such eclat the 
| nifty one-liners that these boys 
|tossed off without a moment's 
| pause, Lines like, “Washington 
| D. C. isn’t architecturally interest- 
|ing. It’s a museum piece.” Or, 
| speaking of national cultures, “The 
| trouble with America is there’s too 
Or, of the 
Jefferson monument in Washing- 
ton, “It’s a public comfort station.” 

The one-liners were mainly 
Wright’s forte, he being a born 
deadpan tomic who can really 
bring laughs with his sacrilege 
and indeed he gave his good- 
natured crony many a chuckle on 
the show. 

Wotta Case of Casting! 


United States Steel’s “Chi- 
cago Dynamic” committee, which 
brought the two artists back to the 
Windy City for a special week- 
long steel promotion, did a-splen- 
did-job of casting. The two men 
foiled each other beautifully, Sand- 


ney joined WGAN-TV, Portland, announcing staff . . . Norm Prescott, | tel’s Century Room, same time, Tuesday and Thursday. Exposures will|burg playing it straight, 


WBZ-TV, doing the live Clover Edsel of Malden commercials . . . Wal- | 


ter Cronkite flying in Nov. 19 to speak at joint sesh of Broadcasting Ex-| ute tv crime series which started live here but now is filmed for na-| recalcitrant. 


alternate, week to week, on the two AM’ers . . . “Confession,” 30-min- | 


and witty and Wright wry and 
At one point the poet 


ecutives and Ad Club with Norman Knight, WNAC-TV prexy, present-| tional sales, bought by WFAA-TV for weekly showcasing which started | threw a tricky poser at his vis-a- 


ing him... United Farmers of New England Inc. inked for participa- 
tion in “Boston Movietime” on WBZ-TV on twice weekly basis . . . H. | 
P. Hood & Sons, Charlestown, signed a 52-week contract for the half-| 
hour adventure film, “Twenty Six Men,” on WBZ-TV Sundays. | 


IN LONDON... 


Albert Dekker making a special trip to Britain to star in a commer- | 
cial ty production of “Death Of A Salesman,” for Granada-TV on Nov. | 
27... George Sanders, here for filming commitments, headed the bill 
of Associated-TeleVision’s “Sunday Night At The Palladium” (10)... 
Gilbert Harding will present another BBC-TV series entitled “I Know 
What I Like,” commencing Nov. 19 . . . Tonight (Wed.) Granada-TV 
will air its first kiddie version of “Criss Cross Quiz.” Cash prizes will 
be swapped for gifts in kind . . . Associated Rediffusion sent out a shoal 
of toy sea lions to celebrate the second anni of “Snoozy,” the sea lion 
who's appeared regularly in its children’s programs . . . BBC-TV will 
air a CBS telerecording of Mac Shoub’s ““Mama’s Sidewalk Cafe” on Fri- 
day (15)... Tessie O’Shea lined up as a panelist in a forthcoming com- 
mercial tv game. : 


IN WASHINGTON ... 


Polly Bergen in to highlight birthday fete given by Women’s Nation- 
al Press Club and American Newspaper Women’s Club in honor of Mrs. 
Eisenhower ... Dodie Goodman, of NBC's “Tonight,” an attention-get- 
ter as guest speaker at Immaculata School for Girls . . . Roger Williams, 
in for a Constitution Hall concert, bicycled around town’s radio-ty sta- 
tions for interviews ... Ruth Geri Hagy, producer-moderator of ABC's 
“College News Conference,” chairman of 5th annual “Woman of the 
Year” iuncheon in New York yesterday (Tues.) . . . Carmel Quinn here 
for a week of tv guest song stints on “The Jimmy Dean Show” (CBS)... 
Nancy Hanschman, producer of “Leading Question,” teed off first of 
four programs on the Soviet Union last Thursday (7), 40th anniversary 
of the Russian Revolution . .. Donna Hoover upped from radio-ty film 
director for town’s United Givers’ Fund to acting public relations di- 
rector ... Mark Evans, WTOP-CBS’ globetrotting radio-tv personality, 
booked by National Geographic Society for a lecture on his South 
American junket ... Annual convention of National Assn. of Televi- 
sion & Radio Farm Directors set for Nov. 29-Dee. 2 in Chicago . . . Flor- 
ence Lowe, Washington correspondent for Variety, a judge for the 
“Miss Teen” contest on the top-rated “Milt Grant show” on WTTG-Du- 
mont. 


IN PITTSBURGH .. . 


Ed & Wendy King to Las Vegas for a vacation and their nightly “Par- 
ty Line” program over KDKA is being turned out by Al McDowell and 
Tom Bender during their absence . . . “Around the Children’s Corner,” 
the Coral album of Josie Carey and Fred Rogers, who do the daily 
“Children’s Corner” program over WQED, has just been released. Miss 
Carey, but without Rogers, also does a morning half-hour, “Josie’s 
Storyland,” featuring Sterling Yates, on Ch. 2. Yates has started a new 
hour-long weekly jazz series Saturday evenings at 7 on KDKA-FM ... 
Helen Lenhardt, girl Friday to KDKA-TV sales manager John Stilli, ex- 
pects to become a mother in April . . . Dave Lewis, director of promo- 
tion at Ch. 2, and his wife off to Florida for a couple of weeks .. . Tele- 
newscaster Carl Ide to Detroit to finish the narration on a documentary 
for U.S. Steel ... Sportscaster Ray Scott named delegate to the Variety 
Club convention in London next April. 


IN OMAHA... 


New changes at KBON have Joe H. Baker as v.p. and assistant g.m., | 
and Rebert N. Kindred as sales boss . . . Buddy Webber promoted to 
program director of KOWH, with Frank Allen joining that outlet as 
news director . .. KSWI in Council Bluffs, Ia., has become an affiliate 
of Mutual... Iowa State Board of Regents has okayed a continuation 
of pact between WOI-TV at Ames, Ia., and ABC running to June 30, 
1959 .. . Sportscaster Red Barber in town to address meeting of North- 
west Province Synod of Episcopal Church . . . C. Earl Williams resign- 
ed as manager of KFNF, Shenandoah, Ia., to take a similar post with 
KWYR at Winner, S. D... U. of Nebraska educational station KUON- 
TV in Lincoln started night programming last Monday week, with Jack 
McBride as station director . . . Dick Welna shifted from KBON to 
KOOO as chief engineer . .. George C. Mirras managing new sales dept. 
of WOW and WOW-TV . .. Eugene S. Thomas, g.m. of KETV, selected 
as new member of board of trustees of Children’s Memorial Hospital. 


IN MINNEAPOLIS ... 


Bee Baxter, long an ace KSTP-TV personality until her retirement 
last year, returning to air as hostess on Minnesota Heart Assn.'s edu- 
cational station KTVA-TV series . . . U. of Minnesota football coach 
again on air with his WTCN-TV Sunday night sponsored show which | 
includes films of preceding day's Gopher game . . . KSTP promoted | 
Bill McGivern from tv assistant news director to radio and special | 
events dept.’ head ... For its play-by-play of all U. of Minne- | 
sota football games WCCO Radio again has “team” that includes) 
former all-time Gopher coach great, Bernie Bierman, and local news- | 
paper sports writers Sid Hartman and Halsey Hall... WTCN Radio 
pays $25 every week to person who supplies it with best news story 
lead . . . New radio station to be launched ia suburban Golden Val- 


| 











and 


Sunday (10). vis, then turned to Cooke 
chuckled devilishly, “Got off a 
IN CLEVELAND ... . | pretty good one that time, didn’t 


Plain Dealer radio-tv editor George Condon, Press radio-tv columnist | ‘Sandburg said, “The Sputnik is 

Nancy Gallagher, and Sanford Markey, KYW-KWY-TV news director | testimony man > a, wants to 
’. BI J now, will penetrate space .. . 

elected to Press Club Board ... WHK’s Bill Gordon pacted for wit TV | Wright, pronouncing it “Putnik” 

10 p.m. Sunday film stint ... Bob January signed as WSRS disker .. . /again and again, had another 

Rolland V. Tooke, Westinghouse veep, on California hiatus ... WERE 


| aspect: “Mankind is going to gen- 
v.p. Dick Klaus chalked up “first” in getting recording of this nation’s pre itself into an B mwom Aad Oke 


upcoming satellite at White Sands Proving Grounds. . 
field named WJW-TV sales manager . . . Bob Cain, ex-WSKY, and Dick | 
Reynolds named to WJW disk staff .. . Dorian St. George exited Roches- | 
ter to become Carling suds commercial voice . ..Tom O’Connell returned | 
to Plain Dealer radio-tv-chores following long illness. 


IN DETROIT ... 


W4JR has established a new recording and production division to pro- 
vide original arrangements for musical announcements (jingles), situa- 
tion dialog announcements and straight readers under the direction of 
Jimmy Clark, station’s music director. WJR will provide talent, orch, 


sound éffects—the whole works .. . New WWJ-TV early evening entry 
is the film series “Casey Jones.” .. . WJR’s Cracker Jills quartet were 
awarded the Int'l Championship over 37 competing foursomes at the 
International “Sweet Adelines” Conv®ntion in Miami .. . WWJ-TV 
will telecast four of.the basketball games of the Detroit Pistons, new 
pro outfit here ... Donald Gray, star of “Saber of London” seen over 
WW5J-TV, was a recent visitor here . . . Bob McBride, former emcee at 
WTOP-TV, Washington, and.presently Detroit Free Press director of 
research, is the new host on CKLW-TV's “Command Performance” 
show .. . WJR’s mobile studio was among the first vehicles to cross 
the $100 million Straits of ‘Mackinaw bridge, stopping in the middle 
of the 7,400-foot span to originate broadcast to CBS radio net. 


[IN PHILADELPHIA .. . 


Lloyd E.. Moder, NBC veepee and general manager of WRCV-TV, 
presented special award by N: J: Education Assn. at their Atlantic .City 
confab, for stations’ effort in behalf of Jersey students and schools 

. Sally Starr (WFIL-TV) visiting Nashville this week for 32d anni cf 
“Grand Ole Opry.” Freda Jervis, formerly in the film dept. of Triangle 
Stations, mow with WFIL-TV promotion . . . WFIL’s Show Wagon, at 
Convention Hall Auto Show (16-23), with Bill Webber, Johnny Carl- 
ton, Stu Wayne, and Phil Sheridan originating shows there ... WCAU’s 
Charles Shaw named chairman of resolutions committee of Radio-TV 
News Directors Assn. at their annual meeting in Miami, news dept. of 
the WCAU stations was presented with “distinguished achievement” 
award by the news directors, in cooperation with the Medill School of 
Journalism, Northwestern U....Ed McMahon to appear in a series of 
filmed wine commercials on WFIL-TV. Pix are producea under super- 
vision of Elmer Jaspan ... John Corcoran, former newscaster, now 
partner in publicity firm ... Robert E. Eastman, prez of ABNetwork, 
guest speaker at Nov. meeting of Television & Radio Ad Club of Phila. 
at the Barclay (13) .. . The late Harvey Husten’s assistant, Sid Mark, 
preemed a nightly jazz session on WHAT .. . Mary Dunlavey, formerly 
with ad agencies here and in N.Y., appointed sales rep on WIBG staff | 
.. . Bill Sylk, WPEN chief, elected prez of Temple U. Alumni... Bet- | 
ty Furness to be commentator at “Haute Couture of Israel,” in the Ben | 








Franklin. 

Robert Wagner, in town to plug “Stopover Tokyo,” opening at the Fox 
last week, guested on WFIL—plus-tv with Bill Webber and Bill Badger | 
... Temple U.’s FM station, WRTI, rebroadcasting WRCV’s “Psychia- | 
trist” series ... Vinee Lee, WRCV deejay, back after a bout with flu... 
WFIL-TY production staffers to conduct tv seminar for Phila. clergy- 
men... 


IN SAN FRANCISCO... 


Richard Boone in Frisco area to help out Guild for Crippled Chil- 
dren, stifl a trifle dazzled by the ratings of “Have Gun, Will Travel”... 
KGO rehired Harvey Twyman ... John Reavis, ex-KRON, named of- 
fice manager, George Patton ad agency, Oakland .. . KQED kicking off 
a hew series, “The Measure of Man,” with John Dodds . . . new pro- 
motion assistant at KPIX is Clare Van Sickle, replacing Louise Jorjor- 
ian, who moved to KSFO ... Latest guest on Earl Hefald’s “Science in 
Action”—a 21-foot python . . . Riviera Sofa Co., moving in from Los 
Angeles, is buying big-budget time on KPIX . . . KCBS had to go with- 
out a mike sign while airing Christian Herter’s UNESCO speech—Mov- 
ietone News’ Rey Cluver took the sign and wouldn’t give it back, even 
after he’d bumped into Mme. Pandit and started the State Dept. flap- 
ping. 

Bill Roddy, ex-KPIX and ex-NBC .newscaster, has opened a tv pro- 
ducton office at Pier 3, Frisco... Wanda Ramey, KCBS “Jane Todd” 
and president of AFTRA’s Frisco local, broke her leg in a garden spill 
. . « Terry O’Flaherty, Chronicle’s radio-tv critic, took ABC apart for 
knocking off “No School Today” after the kids show had been on the 
air eight years. His key paragraph: “The radio industry is spending 
millions to build up the thought that radio is still a forceful entertain- 
ment medium. It’s an entertainment medium all right—but as pear as 
I can tell, it seems to be entertaining mostly, teenagers these, days” 





. John B. Gar- | the Putnik, if it doesn't stop de- 


veloping scientific attractions.” In 
short, it was a ball, fresh, spirited 
ané full of personality. 

As it’s not a commercial station 
and short of funds besides, WTTW 
didn’t order an overnight survey, 
so there’s no indexing how large 
a mass its audience was. Oppos- 
ing the telecast on the commercial 
channels were “$64,000 yg 
“Californians,” “West Point,” and 
“Gray Ghost,” but the egghead 
station is certain, from the gen- 
eral response, that it cut into the 
ratings substantially. WTTW’'s best 
showing in the past was for its 
two-hour income tax service in 
February, 1956, when it invited 
the audience to phone in for ad- 
vice. 

Comm’! Station’s Nix 


United States Steel, of course, 
picked up the tab for the talent 
but didn’t have to pay for the 
time. It’s understood the show 
was first offered to a commercial 
station here, but it was rejected 
because U. S. Steel refused to go 
for a straight sponsorship deal. 
Station felt it would be commer- 
cial sponsorship hiding under the 
mask of public affairs. 

Actually U .S. Steel, whose pro- 
motion is tied in with the construc- 
tion of several new skyscrapers 
here, took a chance inviting the 
salty architect to participate in the 
program. On the show, Wright 
was murder on the topics of both 
skyscrapers and steel. Steel, he 
felt, is being misused in construc- 
tion today, treated like wooden 
beams. And as for the tall struc- 
tures; “Skyscrapers have no busi- 
ness in the city, they belong in 
the country ... . The only purpose 
of a skyscraper is to collect rent.” 


NBC’s Global 


— Continued from page 35 Goes 


Assn.; Hangen and Harsch appear 
at the Chicago Council on World 
Affairs; and Robinson speaks at 
the World Trade Council in San 
Francisco. On Jan: 8, Hangen 
speaks at the Pittsburgh Radio & 
TV Club; on Jan. 9, the entire 
group are guests of honor at the 
Foreign Policy Assn. luncheon in 
N. Y., and the following day, they 
will host a press and VIP luncheon 
in Washington. They then head 
back for their respective posts. 

During their stay, NBC will give 
them additional exposure on radio- 
tv via guest shots on: “Today,” 
“NBC News,” “Outlook,” the Ar- 
lene Francis show, and on radio 
via “Monitor,” “Nightline” and 
“News on the Hour.” Entire 
schedule was outlined to the news- 
men in London last week in a 
meeting with Bill McAndrew, NBC 
director of news. McAndrew 
stayed in London for a week, 
making the BBC and ITA and gov- 
ernment rounds and conferring 
with his foreign staff, called in for 
the, occasion. 
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We wish to express our 
gratitude for the whole- 
hearted cooperation of the 
diplomatic and home offi- 
cials of the following coun- 
tries: 


ENGLAND 
FRANCE 
SWITZERLAND 
ITALY 
YUGOSLAVIA 
GREECE 
TURKEY 

IRAN 
AFGHANISTAN 
PAKISTAN 
INDIA 

BURMA 
MALAYA 
THAILAND 
CAMBODIA 
SOUTH VIET NAM 
UNITED STATES 


“Around The World in The ‘58 Ford” 


AMERICAN INDUSTRY'S MOST DARING 
MOTION PICTURE PROJECT 


b | 


The World Highways Expedition, organized for the Ford Motor Company and 
J. Walter Thompson Company by Filmways, has just completed its history- 
making, round-the-world test drive of the 1958 Ford car. A distinguished series 
of television commercial films and a major documentary film, “One Road,” will 
soon bring the exciting story of this expedition to millions of people the world over, 


WORLD HIGHWAYS EXPEDITION, Inc. is a wholly-owned subsidiary of 


FILM WATS 


OS a ee, al Be 
241 west 64TH STREET, NEW YORK 19, Ne v- 
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Serling Slams Manulis, Sez “90° 
Producer Ordered Script He Nixed 


Hollywood, Nov. 12. 


lis statement that the “Playhouse 


90” producer and CBS-TV nixed a 
yarn of his dealing with racial in- 


, Stores, but we have also wiped our 
Teleplaywright Rod Serling takes | feet on the law of the land and 
sharp exception to a Martin Manu- | 


tolerance because it was too “con- | 


troversial,” Manulis himself orig- 
inated the idea for the story, over- 
tured Serling about it and assigned 
him to write it, said the top tv 
writer irately. Not only that, but 
he was told CBS liked the script 
very much—but the sponsors re- 
jected it, he added. 

Serling 


confessed he was baf- | 


fled by Manulis’ remarks that CBS | 
and the sponsors rejected his yarn, | 
that tv is no place for “controver- | 


sial” stories, in view of the fact 


the project involved was ordered | 


by the producer. 


I can understand why a theme | 


like segregation in schools might 
be considered too hot to handle. 
But the theme of my script had to 
do with the altogether basic prem- 
ise that no human being should 
} 


have to walk down the streets in | 


ear of bodily harm or personal in- 

jury because of the color of his 
skin. I don’t think this is contro- 
versial and I don't think there are 
two sides to it. 

“If we eliminate this as a theme 
because of it, we may well have 
guaranteed the undying affection 
of every bigot who buys things in 
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from ths deck of - 
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made a public admission to the 
effect that our whole economy is 
geared to the tastes and attitudes 
of a group of letter-writing wild 
people,” Serling declared angrily 

Re the script on racial intoler- 
ance, the writer said he submit- 
ted it late last spring, it was ac- 
cepted in 24 hours, and he was 
brought here from Connecticut to 
discuss the rewrite with John 
Frankenheimer, who was to direct 
it. 

“I was told that five of the six 
Sponsors had réjected it on the 
basis of a one-page outline with- 
out having even read the script, 
but that this was not the finale: 
efforts were still going to be ex- 
erted to see if we could still push 
it through. I have no argument 
with Marty (a close and personal 
friend as well as probably one of 


| the best producers in tv) insofar 


as his contention that a ty and 
dramatic show should not be a 


| public forum specializing in con- 


troversies, but I think this Is a 
semantic problem as to what con- 
stitutes controversy,” he stated 

Serling said that following -this 
experience, he has decided not to 
write any more “controversial” 
stories, adding “if the sponsor is 
right in his constant fear of pub- 
lic opinion, that it’s crazy to fight 
gg 
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Mpls. Beefs Restore 
Philharmonic Airings 
Even Though on Tape 


Minneapolis, Nov. 12. 


the New York Philharmonic Or- 
chestra concerts went on the air 
over the CBS network they'd be 
denied them as a result of WCCO 
over the CBS network would be 
Radio’s program rearrangement, 
are breathing easier. 

While the concerts will not be 
broadcast direct Sunday afternoons, 


Inside Stufl—Radio-TV 


After word broke that his assets were worth in the vicinity of a bil- 
lion dollars, Jean Paul Getty, the American expatriate who got a big 
| play in newspapers last week, was invited to return from his Paris home 
| to appear on one of Mike Wallace’s ABC-TV interviews. When the bil- 

This area’s host of symphonic} lionaire showed a reticence to return temporarily to the States (“he 
music lovers who had feared that) was off to the Middle East to buy Syria or some place,” an ABC-TV ex- 
for the first fall and winter since| €¢ Cracked later}, Wallace offered to pay the expenses of his trip. 








|} new nation. 


CBS Paris correspondent David Schoenbrun takes off for Morocco 
this week to do a special series on the King and the problems of the 
He’s due back in Paris about the first of December, at 


which time he braces himself for the coverage of the summit-level 


| : ya 
wrapup, “Years of Crisis. 


NATO meeting, then flies into New York for the CBS year-end news 


| Theatre Authority on the Coast granted first telethon of 1958 season, 


as hitherto, they’ll be offered via| to be staged next February for Arthritis and Rheumatism Foundation. 
tape from 8 to 9:30 Sunday nights.| Last February, same group raised approximately $135,000 in a 10-hour 
7 telethon on KTTV, in show produced by Jack Rourke. However, station 
and exact date for next February's telethon remain unset, although it 


This means that WCCO will go 
ahead with its own Sunday after- 
noon show, “Sunday in *CCO Land,” 
comprising “good pop music” re- 
cordings and service announce- 
ments, including news and traffic 
and weather reports, but that lov- 
ers of the longhair melodies will 
have the chance to indulge in more 
of them than ever before, it’s point- 


will probably be a Sunday. 


| Formation of a Southern California FM station trade group is under 


consideration of a seven-man committee, result of meeting called couple 
of weeks back by KRHM topper Harry Maizlish and attended by same 
| 


31 FM station execs. 


A. A. Crawford of KCBH, Beverly Hills; 
San Diego; Al Schwartz, KBMS, I 


4. 


Besides Maizlish, others on committee include 


Mason Ingram, KFSD-FM, 
A.; M. D. Buchan, KGLA, L. A.; 


ed out by Bill Schwartz, new! Phil Brestoff, KFMU, L. A.; and Bill Taylor, KWIZ-FM, Santa Ana. 


WCCO program director. 
It also represents a break for the 


time the symphonic music fans will 


It looks as if radio censorship of feature film advertising in Min- 
Minneapolis Symphony Orchestra, neapolis is less severe than that of the two jointly-owned local news- 
Schwartz feels, because for the first} Papers which have been incurring exhibitors’ wrath because of, ihe 


| manner in 


which they’ve been blue penciling showhouse copy. At 


be able to attend the local orches-| least, for the picture “Three Faces of Eve” radio stations ‘there per- 
stra’s Sunday afternoon pop con-| mitted a spot announcement asking listeners what they’d do if they 
certs without missing the New York| Were married to the nicest girl in town “who now is anybody's 


Philharmonic presentations 

When it looked as though the 
New York 
would be eliminated protests start- 
ed pouring in on WCCO. 
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Philharmonic concerts | 


pickup.” 


Same verbiage had been disallowed by the newspapers. 





The $31,250 that Honolulu disk jockey Hal Lewis “invested” in 
Henry J. Kaiser's KHVH-TV and KHVH radio operations little more 


| than a year ago will bring him an apparent net profit of $93,750, to be 
paid him over a five year period, Lewis, executive director of the sta- 
| tions, has sold his interests in the operations to the Kaiser-Burns 


Development 


21, 


org’s annual spring. convention. 


Lewis is better known to Hono!ulu audiences as J. 
Long established as an early morning jock, he has continued same 
programming since moving to the Kaiser stations. 


Co., which is controlled by the Henry J: Kaiser Co. 


Akuhead Pupule. 





New York’s Metropolitan Educational Teteyision Assn. got its feel- 
ings hurt but also unintentionally grabbed off some Page 1 attention 
this week when the N.Y. Public Library asked that its name be remov- 
ed from the credits of a telecast Sunday (10) titled “The Faces,of War.” 
Program, produced by META and WCBS-TV and featuring Mark Van 
Doren, Norman Cousins, Margaret Mead and James Jones, constituted 
an attack on war as a means of solving civilization’s problems. 

Library, which had helped in the preparation of the program, asked 
that its name be withdrawn after seeing the final script, on the basis 
that it never takes stands in sensitive and controversial matters. 





WNYC, New York’s municipal station, is on the prow! for two pro- 
gram managers. Job, which requires a bachelor’s degree with a major 
in radio broadcasting and five years’ experience (two of them super- 
visory), pays $7,100 a year to start and reaches $8,900 with annual 
raises, City’s Dept. of Personnel is accepting applications through Nov. 





American Women in Radio & Television is offering a $750 scholar- 
ship to encourage young women to enter the broadcasting industry. The 
fourth annual scholarship campaign is open to those in their junior 
year at college who are studying toward a degree or are majoring in 
radio or tv. The $75@ scholarship must be used for academic study in 
radio or tv or for on-the-job training subject to approval of the AWRT 
board. Deadline for entries is Feb. 1 with winner to be announced at 





Gleason’s TV Itch 
In Drama; Also As 


Jackie Gleason is eager to get back 
into television harness again, and 
has been meeting with CBS brass 
for the past couple of weeks on 
the matter. Specifically, the talks 
center about Gleason's desire to do 
several dramatic stints, and to get 
back into the regular groove with 
|a weekly format. 

| The dramatic appearances don’t 
offer much of a problem, but the 
weekly show does. Gleason has told 
| CBS that though he wants to come 
| back in a show of his own, he won't 
|} do so until he’s perfectly sure of 
| the proper format. He doesn’t want 
to go through the period of weekly 
script problems that characterized 
| the last season of his “Jackie Glea- 
| sen Show.” CBS agrees with him, 
j}and the series of at least three 
meetings during the past two weeks 
have been devoted to discussing 
| format possibilities. 

| Talks have been held at the very 
|top, among CBS board chairman 
| William S. Paley, exec v.p. for 
| programming Hubpell Robinson Jr. 
and Gleason himself. The dramatic 
|roles haven’t been set yet, hut the 
| view on that situation is that when 
| Gleason sees a script he likes, the 
| problem will resolve itself. 








Moose Jaw, Sask.—An applica- 
tion from radio station CHAB to 


| establish a tv station will be heard 
| by the CBC’s board of governors 
jin Ottawa Dec. 6, 


CBS ‘Man of Week’ 


After a layoff of five months, | 


i 





KINGS POINT, GREAT NECK: 


Miniature farm estate 
s from GBroadway, 
beach rights on L. 1. le 
Considered most chafniing, tvxurt- 
ovs home in area of ovtstanding 
homes. New England farm house, 
7 yrs. oid, hand-split shingles end 
batten board, exquisite condition, on 
2 rolli acres. Spacious 2-car ga- 


potting shed. 

: 2 levels. Oversize entry; 

; family 

room, rare random-width floor, huge 

fireplace with. raised hearth; pine 
kitchen, quaint but with 

every modern innovations 3 very 


+ «+» 25 min- 
with private 
ad. 


jarge bedrooms; 24 luxurious baths; 
master suite has door leading to 
rose gar 

Second floor: enormous area, per- 
tially § finis' » with fantastic pos- 
sibilities; breathtaking view. May be 
compieted as 2 Magnificent play- 
rooms, studies, projection room or 
several bedrooms and bath pilus ser- 


vants quarters. Will include antique 
bleached oak and solid _mahogany 


Cur 





purchased expressly for this area. 
arm acre consists of 2 picturésque 
red barns, complete with gentieman 
farmer's pine-paneled office. Owner 
now raising sheep; equaily suitable 
for horses, etc. 

ey be purchased completely fur- 
nished, inci 


sue | European antiques 
and avthentic Americana. 
Secluded but not isolated. Conv. 


urban lane, on other by bird sanctu- 
r 


ary. 

Price for house end one acre: 

$75,000, firm. 

Farm acre with barns optional. 
Write Box V1211-57, VARIETY 
154 W. 46th St., New York 36 

for a intment; 
or phone HUnter 2-2643 














Gal Friday, alter-ego, and ali-around 
n @ to brillient creative man who 
needs slightly tess brilliant and crea- 
tive assistance. Am _ young, sftrac- 
tive, good writer, efficient organizer, 
@ veritable whiz with people and ! 
will get the pointi Experience as 
TV associate producer, pressagent 
not - too - extraordinaire, and copy 
poh gs 1 you're great, I'll be very 


good: 
Box V-316-57, VARIETY 
154 W. 46th St., New York 36 
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WNBQ has a greater share of sets- 
in-use — for the average week, from 
sign-on to sign-off, Sunday through 
‘Saturday—than any other television 
station in Chicago! 
While the shares of the other 
three stations have declined, 
WNBQ has enjoyed a remark- 
able 55% increase in just one month! 
You should be enjoying it, too. 


WNBQ-9 


NBC IN CHICAGO 
SOLD BY SPOT SALES 
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\MICA-Revues, the Desilus, the 


é 
the four hottest and gainfu!ly-ein- 
ployed mills now in operation) are 
disturbed about “tomorrow.” 
and all, they'd like to avoid a re- 
petition of the current lacklustre 
season ‘even though some impres- 
sive Nielsen & Trendex ratings 
have helped to take the sponsor 
curse off the prevailing mediocrity 
in programming. But apparently 
there are no geniuses around who 
are able to call the turn. 

\s a result of the confusion, all 
the planning and aspirations for 
next season seem to be headed in 


one direction—more of the same. 
Exec veepee Bob Kintner of NBC 
revealed to the 80 junketing tv edi- 


tors here that of the 13 new '58-'59 | 


projects being blueprinted, 11 of 
them are being set for deveiopment 
in Hollywood under the supervi- 


Television's ‘West Side Story’ 


One | 


rom page 29 





of the Girtz operation borders on 


ivs and the MecCaddens ‘perhaps | the frantic, reminiscent of a bygone 


;era in bigtime pix making Yet 
this is not a Wm. Morris or an 
MCA—just one of the hot indie 
agents. 
How It’s Done 

For the first time the NBC-host- 
ed tv editors were treated to a co!- 
lective sampling of the “show biz 
in a hurry” which characterizes 
the mass vidpix output. Last Tues- 
day it was Peter Lawfcerd and 
/Phyllis Kirk going through 
paces on “Thin Man” on the M-G 
lot; Wednesday it was “Sally” on 
the Paramount lot; later that day 
the “book” was thrown at them on 
the Revue lot with a simultaneous 
filming of sequences for “Wagon 
Train,” “M Squad,” “Dragnet,” 
“Jane Wyman Show” and “Rest- 
less Gun.” If the editors were 
| properly astonished, it was due to 


the | 


sion of Coast program veepee Alan | the fact that they were gétting re- 
Livingston. What are they? | affirnwtion at firsthand of the long- 
Among others, two new westerns, 


two situation comedies, a half-hour | a new kind of show biz economics. 
mystery adventure show, a live of the ability of a handful of 
musical-variety program, develop-| people to mass produce half-hour 
ment of a live comedian for tv.| yehicles within a two-three-day 
Only the last named smacks of cre-!| span which, at least on a technical 
alivity over and above the present | Jevel, frequently compare in quali- 
season's formula for entertaining | ty to major studio theatrical out- 
the American tv public. | put. But format, performance and 
Telepix on a High Tor writing are something else again. 
It doesn’t take long to discern ; That’s the rub—the rub which sup- 
that tv films dominate the Holly- | ports the verdict that the '57-'58 tv 
wood scene today. It's evident in season—network protestations to 
the massive and still-grewing NBC | the contrary—has been a dud. 


facilities in Burbank. It’s evident | 
‘Leave Us Alone’ 











at CBS Television City, which has | 
the capacity te absorb more and 
more programs. And it’s particu- | 
larly evident in the “reserved for | 
tv" stages at Metre, Warners, RKO 
and other major studios, as well as | tunities, we are striking at one of 





the mushrooming independent lots the very instruments of the demo- 
where, so regimented are they in| : 
their thinking, everybody | still |cratic method im what is perhaps 


identifies themselves as being “in | the most perilous time in our his- 
pictures,” not “in television.” | tory. Events today far surpass the 

[t's evident, too, in the expanding | training and ability of most of us 
tv activity of agents and the ad- | to comprehend taem without the 
vertising agencies. As a clearing | aid of the best, the fullest, the 
house for casting in the vidpix | quickest information sources. If 
arena, perhaps a perfect illustra- | the ability of tie great newsgather- 
tion is Mitchell Girtz’s office. With ing and disseminating organizations 
a stable of 22 working scripters, 15| to do their job 1s impaired in any 
directors, plus a succession of pro-| respect, and if information is un- 
ducers—musicians, etc., the tempo) necessarily or unwisely withheld 
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recognized awareness, borne out of | 


Continued from page 33 Samm | 


| As a matter of economics, Sau- 
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AT MACY’S 


Full-time and part-time selling jobs. . . and non-selling jobs, 
too. Earn while you learn... and take home a good salary, 
and get 20% discount on personal things, !0% on practically 
everything else. Work in the world’s biggest store. .. it’s fun. 
Monday through Saturday, 9 to 5 
Macy’s Employment Office, 166 West 35 St. 
Westchester residents: Apply Macy’s White Piains 


from the American people, we as a| 
people shall be left powerless to 
Snake decisions, to contribute 
towards a body of opinion that can 
be translated inte public policy 
and then action.” 

In order to “construct a broader, 
more direct, more arresting infor- 
mational broadcasting service—one 
constantly on the-alert all over the | 
world—we must have strong, eco-| 
nomically sound broadcasting 
units. In reaching the people they 
must be national in their scope. in 
getting the news they must be in- 
ternational in their resources. 

“This is a function that only the 
nationwide networks are able to 
undertake. . 

“To perform it we must have the 
| personnel, the intricate technical 
equipment and processing meth- 
, ods, the disciplined and world-wide 
organization, the connective net- 
work of outlets across the country. 
And we must be able to draw from 
other broadcasting operations the 
|money we need to do all this,” 
Stanton declared. 


Saudek’s ‘Sardi Set’ 


|I was crazy. But that in effect is 
| what a good many producers are 
' doing these days.” 

| ‘Crescendo’ Diminuendo 

| When the happy marriage be- 
| tween the idea and the-name star 
jean be achieved, that’s all to the 
| good, he states, but first must come 
| the idea and then the star to fit it. 
“I think millions of people felt 
|cheated when Rex Harrison ap- 
| peared on ‘Crescendo’ and never 
| renils did anything because there 





| 








| wasn’t anything for him to do. I 
| think this business of booking a 
|name for a name’s sake is going 
| to hurt television in the long run.” 


|dek sees the emphasis on names 
facing a decline. Three years ago, 
television could get a big name for 
$5,000 a show. Today the price is 
$50,000, and if prices continue 
their present climb, in a couple 
of years it'll be $100,000. But even 
as the price doubles, the rating 
can’t go up correspondingly, and 
if only on a cost-per-thousand basis 
the trend will have to level off. 
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‘Truth About TV-in-N.Y.’ 








the mecoy “idiot” shows in the 
telepix trough, the competitive 
aspects take on fierce proportions 
as the demands on viewers’ time 
become greater from every station 
quarter. The networks are not 
helping the situation by their own 
type of dog-eat-dog, “same script” 
programs with only the cast names 
different. 
‘Seat-of-Gevernment’ 

(4) Venue. A change of scenery 
has long been needed—for better 
or worse. Hollywood has become 
the seat-of-government in filmed 
television, therefore, the trek 
westward—for both live and film 
—cannot be stopped. A new “cli- 
mate of opinion” is rising. Its 
name is California. It is a tele- 
vision netion with two capitals, 
N.Y. being the lesser. (Not unlike 
many countries of past and pres- 
ent, with their dual-capital system 
for physical and other conveni- 
ence). 

(45) Overloading. 
on too big a “culture” in tele- 
vision. It was ready for the me- 
dium only in the sense of the 
town’s bigness, but without the 
real estate and facilities conson- 
ant with the fantastic growth of 
the medium. New York was 
“good enough” in the growth 
stages, but not any more. Thus, 
the city cannot hope to reclaim 
its stake until some years hence, 
and then only if a building and de- 
velopment program, including 
municipal support, is charted. 

(As far as the general public is 
concerned, the man in the street 
could hardly care where shows 
originate. This is only a trade, 
general business, and city concern. 
“Culturally,” how can it matter 
when he already has the pick of 
the legitimate theatre, the film 
houses on Broadway and the neigh- 
borhoods, skyscrapers to be fas- 
cinated with if he cares, the pres- 
ence of the United Nations in his 
backyard, Wall Street activities, 
tons of museums, town halis, half 
a dozen local newspapers to keep 
him busy and kappy, and every 
minute the greatest spectacle of 


New York took 


") all, pedestrian and traffic jams, to 


which he is greatly attuned and 
which he would sorely miss, if the 
truth were known.) 

An ‘Inside’ Statement 


Although tv practitioners with 
their feet deep in the field can 
cite dozens of other reasons many 
more important, perhaps, than the 
foregoing, there is a statement 
that has come to Varrery which 
seems to be one tipoff to the situa- 


rf 


if you don’t 
humble with a capital 
are dead. 

Here is his statement: 

“You write about the decline of 





who feel that their experience and 
ability entitle them to a place in 
the business. 

“Don’t the people who own the 
nets and the agencies care about 
the loss to New York of the best 


Continued from page 3 O—=—L——————s 


brains and performers in the busi- 
ness? Doesn’t the Mayor care? 
Don't they know that when New 
York loses its place as the centre 
| of theatre, it also loses its attrac- 
tion to millions of visitors? Are 
they absolutely blind, or is it that 
they are so rich and fat that they 
just don't give a damn? 


‘Better to Fix Wt’ 


aamae, Continued {rém page 3 Qe 


| changed our production setup to 
| rework it.” He also points out 
| that “Record’s” rating has been 
| holding up strongly, but it’s the 
| web’s job to strengthen it. Still 
another case is “Dick & the Duch- 
ess,” which represents a special 
problem since it’s on film. But 
even here, he states, improvements 
can be made by editing and cutting, 
and the web is working on just 
| that. 

Sti another example is “The 
Sevén Lively Arts,” the premiere 
of which “fizzled_a little bit and 
wasn't good as we'd have liked it to 
be.” But “Arts,” believes Robin- 
son, will be one of the "s top 
shows, “a contribution we’ think 
will be of real value to the indus- 
try.” He sees the web’s “The 
Twentieth Century” as another 
4standout. At “the same _ time, 
though, he concedes that tighten- 




















Though Robinson doesn’t agree 
with the critics of television, he 
finds the current prepensity of 
some of the medium’s executives 
to squabble with the critics’ “child- 
ish” and “a waste of valuable time 
that could be spent on better 
things,” namely the continuous 
process of improving the quality of 

mming. “I remember when 
Maxwell Anderson ran ads con- 
demning the critics (‘Jukes family 
of "). The critics sur- 
vived, Maxwell Anderson survived 
and the theatre survived. Though 
it’s unfortunate that some televi- 
sion critics use their columns for 
personal vendettas, television will 
survive and so will criticism.” 





Cleveland—in an effort to hypo 
local music, Gene 





opportunities. 40 
days. (9:15 to 6:15)— 
4 days (12:15 te 9:15, Mondays or 
Tharsdoys) 


Apply MR. M. RESNIK 
Toy office, Sth floor 7th Avenue 
Bullding. 10 AM. to 4 P.M. 
Monday te Friday. 


hours - 5 

















BROOKS 
COSTUMES 


9 West Gist St, H.C. -Tol. PL 7-6800 
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2-HOUR COLOR SPECTACULAR 


NBC-TV -: COAST-TO-COAST 
NOVEMBER 17, 1957 - 9:00 PM, E.S.T. 


* * s ‘* * * * * * * * * * * * * * 7 * * + * 


- COMMERCIALS PRODUCED BY 


HAL ROACH STUDIOS 


CULVER CITY, CALIFORNIA 


Hal Roach Jr., President ” Sidney Van Keuren, Vice President 
Jack W. Reynolds, Director of Production 


ee ee en eae 





54 TV-FILMS 


VARIETY 


Wednesday, November 13, 1957 











pate | 


Chi’s Pile of Oldies | 





Continued from page 30 


than they’re getting. Ask the film overloaded with commercials. On 
peddlers themselves, he  said.| the other hand, we never get a beet| 
“Many of them feel the money] on our short segmented live shows 
ceiling has been reached too.” our 10 to 11 p.m. strip, for instance), 
Dissenting opinion is voiced by| which take spots before and after, 
Jonnie Graff, National Telefilm As-| with ID’s besides.” He s: 
sociates topper in midwest, who] viewers object when films are in 
feels the station heads are squawk-|terrupted for commercials, and 
ing at a time when they're making} when a station spots the blurbs 
more money than ever with feature) back-to-back to help pay for the 
films. “There’s no limit to what a| expensive film “the public thinks 
good picture will do far a station,”| you're over- ‘ommercializing.” 
he says, “and io prove it we're wiil-| As for the film peddlers, Arkedis 
ing to go in on a percentage deal,! feels they use no sales pitch at all 
a minimum guarantee and a per-| “Often,” he says, “they'll arrogantly 
centage, just like distributors do at! slap a hand on your desk, read off 
the theatres. There’s no ceiling on! the leader titles, and act amazed 
the price of pictures. We're net; when you reject their price. The 
trying to milk the stations, we just} stations buy films without seeing 
want a fair shake, and feature films| them and find out later that half a 
have not reached their maximum! dozen or so are ratings bonanzas 
price by a longshot.” while the rest are only fillers.” 
NTA’s ‘Money’ Answer 
Gralft cites NTA’s recent sale of 
fis “Champagne Package” of 58 
features to WRCA in New York for 
$15,000 each. Same pix made the 
rounds here at $12,000 and now are 
down to $11,000 each, still un- 
claimed, but Graff writes this off 
as an abundance of first-run prod-| 
uct on hand until the first of the 
year 





' 








‘Kraft TV’ Solo 
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entries but is now freelancing, re- 
turns for a one-shot reunion to di- 
rect Shelley Winters in “Polka” on 
Dec. 18. 


“Feature films make money for; “Polka,” incidentally, is one of 
the stations,” he says, “and the, three plays that Robert Crean is 
reason we know this is that we're, Writing for “Kraft” for the month 
in the spot business ourselves, Na-| of December. On Dec. 4, his “Come! 
tional advertisers don’t have to loek| ‘© Me,” co-authored with comedian 
up ratings. They plunk down their| Peter Lind Hayes (for who Crean 
money readily when they hear| Scripted for a while) will star Far-| 
you've got the MGM, 20th-Fox, or|!ey Granger, Julie Wilson, Steve! 
Warner films, because they know|Dunne and Margaret O'Brien.) 
what those films can do. It's io) “Polka” goes Dec. 18, and on Dec. 
secret what WBBM-TV makes on/| 2. the “Kraft” Christmas show will) 
films. The spots on its Saturday| be Crean’s adaptation of Henrik’ 
night ‘Best of MGM’ show add up| Van Dyke's “The Other Wise Man.” | 
to 18, at the rate card price of| A George Dyslin script, “Heroes| 
$900 per.” | Walk on Sand,” gets the Dee, 11 

Graff was alluding to the recently, nod. 
pected remark of H. Leslie At-} To start the new year right, the| 
ass, WBBM-TV veep, that he can’t; Jan. 1 show is a “trade item,” a} 
wait until his Metro backlog runs} Bob Van Scoyk play titled “The) 
out so that he may slot Mahalia} Battie for Tuesday Night,” describ-| 
Jackson in a latenight stanza of} ing the fight for rating supremacy | 
spiritual and gospel songs. | between a veteran tv personality) 

Prestige, Blurbs, Etc. and an up-and-coming singer. | 

WBBM-TV's plaint against fea-| 
ture films was expressed more ex-| 
plicity to Variety by Arkedis, who 
deplored, among other things, the} signed his post to become general | 
fact that features rarely bring &| managegpf the San Antanio office | 
station prestige. “The press likes|of the Aylin advertising agency. | 





Lubbock, Tex.—William E. Close, | 


to get snide about the late night! prior to going to Lubbock, he was | | 


movies,” he says, “and the public; associated with KABC-KGBS, now | 


squawks becausee it thinks they're! KENS, and KTSA. } 
Se tre = 


| Distributor: 


general manager of KCBD, has re-|capped, in 


‘Doc Holliday’ Piloting 
Hollywoed, Nov. 12. 

Pilot on new series, “Stories 
of Doc Holliday,” Based on a 
book by John Myers, will roll 
Nov. 22, according to producer 
James Harris and _ scripter 
Fonville MeWhorter, part- 
nered in project under Jimac 
Productions banner. McWhor- 
ter will also star, under mon- 
icker John Fonville. | 

Pilot will be directed by 





Austin Jewell. McWhorter ard 
Bill Baker have eleffed “Bal- 
lad. of Doe Holliday” fer se- 
ries 





| Syndication Review 








SWORD OF FREEDOM 

(Francesco) 

With Edmund Purdom, Martin 
Benson, Monica Stevenson, Ken- 
neth Hyde, Ferdy Mayne, Derek 
Sydney, Reginald Beckwith, Bry- 
an Coleman 

Producer: Sidney Cole 

Director: Terry Bishop 

Writer: Lewis Ishart 

Official Films 

30 Mins., Thurs., 7 p.m. 

RIVIERA BEDDING 

KTLA, L.A. (syndication) | 
Filmed in England by Weinstein 

Production for Sapphire Films Ltd. | 

and distributed here by Official 

Films, “Sword of Freedom” is a' 

poorly - produced swashbuckler | 

marred by a generally mediocre 
tone and a story of the same de-! 
scription. The apparent’ shoe-' 
string budget may enable Official | 
and the producers to make some 
coin out of this entry, but its audi-; 
ence appeal is close to nil. 

Edmund Purdom stars as an art- | 
ist of the Italian Renaissance pe- | 
riod, who gets involved in all sorts 
of intrigue with the de Medicis and ' 

Machiavelli, and all it gets him is! 

marked for assassination. Seems | 

he painted a picture of a de Medici 
femme, and her expression (on oil) | 
is a rapturous one. So much so de} 

Medici thinks it will interfere with | 


an arranged marriage by causing} 
her fiance to think she loves the} 
artist. However, with the help of} 
the gal, Purdom outwits the mas- 
ter of intrigue. 

Purdom is okay, albeit handi- | 
the none-too-clear | 


script by Lewis Ishart. Daku. 
i 


| lection of its “Industry on Parade’ 
| gress. The series of more than 350 quarter-hour prints represents the 


Inside Stuff—TV Films 


Same C-97 Army transport plane which figured in incident will be 
used in “Telephone Time” segment entitled “Flight to Life,” with Maj. 
Sam Tyson, pilot of the plane, to act as technical adviser. In flight from 
Hawaii, with 67 passengers, mostly Army dependents, two of plane's 
engines gat out near point of no return and Major Tyson barely man- 
aged to reach San Francisco. Lensing starts today (Wed.) with Jerry 


| Stagg producing ‘ o 





National Assn. of Manufacturers last week donated a complete col- 
* telefilms to the Library of Con- 


stories of more than 1,500 American compan‘es, giving the library a 
comprehensive picture of mid-century American business. Presentation 
was made by NAM exec v.p. Charles R. Sligh Jr., who also handed over 
three industrial films produced in 1912 by Thomas A. Edison Inc. 
“Sunrise Semester,” the 6:30 a.m. eye-opener literature course tele- 
cast by WCBS-TV, N.Y., is being primed for a syndication whirl. CBS 
Film Sales, aware of the stir the educational show has created among 
the literati, is sounding out stations and sponsors in other areas of the 
country. CBS Film Sales exees also are conferring with New York U. 
officials and Professor Floyd Zulli Jr., the program’s lecturer, on the 
plan. It’s not likely that college credit will be offered to tuition paying 
viewers outside New York, although no firm decjsion has been taken 
on this point yet. Since the show’s bow in September, kines of the pro- 
gram have been taken, These would be utilized in syndication. 





An educational film narrated by Joan Crawford, dealing with the im- 
pact of multiple sclerosis on family life, is being distributed to tv sta- 
tions by the National Multiple Sclerosis Society. The 28-minute color 
fiim is titled “In Sickness And In Health.” Miss Crawford for the past 
year has served as national chairman of the society’s women’s activities 
committee. 





An increasing demand for merchandising eids by advertisers is 
noted by Ziv, which cites a number of examples on recent series to 
indicate the size of the growing merchandising operation. Advertisers 
using “Harbor Command” have so far ordered 2,000,000 posters, about 
the same number of window streamers and 1,200,000 tabloid-type 
flyers. Promotion tools developed for the new “Sea Hunt” include a 
tabloid newspaper flyer for distribution to customers, a ready-to-go 
mailing to dealers, a complete press kit with photos,’ posters, etc. 

New “Sea Hunt” sales include Perfection Mattress and Dixie Club 
Coffee over WBRC-TV, Birmingham; O’Keefe Brewing has added 
Rochester, N. Y.; P. C. Food Markets, Syracuse. In addition, four 
stations recently bought the skein, WBTV, Charlotte, N. C.; WDSM-TV, 
Duluth, Minn., WNCT-TV, Greenville, N. C., and WFLA-TV, Tam- 
pa, Fla. . 





Associated Artists Productions Corp. had its telefilm merchandising 
organized as just another division of the distribution company, but this 
week Associated Artists Enterprises Inc. was established as a subsid- 
lary to do the job. Paul Kwartin, exee veep of AAP and with the par- 
ent company since its inception, will top the new outfit. Peter Cook 


| will be AAE’s station relations man, since the company divvies manu- 


facturing royalties with any tv station that ties up in the merchandis- 
ing plan, and Marguerite Blaise will serve as assistant director of mer- 
chandising under Kwartin. 


N.Y., L.A. & Chi Sponsor Pattern 














TV Film Chatter 























THEY LOVE ME IN 


CHICAGO 





That “Gray Ghost Special,” the 
Civil War train brought to New 
York for a visit by CBS Film 
Sales, is due for a three-day stiat 
in Philadelphia and Washington ... 
ABC Film Syndication offices in 
Chicago are being moved to Michi- 
gan Ave., effective next February, 
occupying the same building with 
the American Broadcasting Net- 
; work’s central division. 
| John Howell, newly-appoirited 
general sales manager of CBS Film 
Sales, to the Coast and due back 
Saturday (16) . . . Dynamic Films, 





31.0 





} 
f 
/ WBBM-TY, ARB 
( Sat., Sept. 7, 
x 11:15 P.M. 





Contact: RICHARD A. HARPER, Genera! Sales Mgr. 


indie producer of commercial tv 
ifilms, has leased space in a new 
| Park Ave. building for sales offices 
jand screening rooms ... Director 
Charles H. Wasserman joins per- 
manent staff of Transfilm Inc. 
Ralph Mitchell, formerly with 
California National Productions, 
joined the sales staff of Screen 
Gems (Canada) Ltd. .. . Joe Stel- 
ner, exec producer of “The Inter- 
national Show,” the Hildegarde 
starrer, to the Coast over the week- 
end to discuss the initial script with 








MGM-TV, a service of Loew’s Incorporated 
701 7th Ave., New York 36,N. Y. © JUdson 2-2000 


writer Hannah Goodman; script 
{will be filmed in Rio de Janiero | 
i Jan, 2 





as compared to last year, but there's 


Continued from page 31 





first-runs on the station were par- 
ticipation, though fewer in number; 
WBKB has four first-run proper- 


sponsor coin; WOR-TV has more 
first-run properties this fall season 


no dominant advertising situation 
on station, some skeins being spon- 
sored others being spot carriers; 
WRCA, WABC, WCBS have rela- 
tively few first-run properties, but 


ties, all fully sponsored; WGN-TV, 
indie, biggest user of syndicated 
film in the market, inclines to fully 
sponsored and co-sponsored shows 
as opposed to participating. 





those that they have are either 
fully or co-sponsored. 

Los Angeles: KTLA, which last 
year had few first-ran syndicated 
shows, is predominantly participa- 








SCARSDALE VIC. 


tion; KNXT first-run programming} 

runs along participation lines, as in| Immense ag Hen one 
previous years; KTTYV, a heavily | corner ecre. ta ‘an villa 
telefilmed station, has full and co-|] architecture. Exotic wood 


sponsorship of skeins about equally 
divided; KRCA, no particular pat-| 
tern; KHJ-TV, co-sponsorship 
mainly, a rise in that direction at- 
tributed to the increasing cost of 
product; KABC-TV, co-sponsorship 
of the few skeins on the station, 


paneling- throughout. Huge 
rooms. Crack-proof Traver- 
tine ceilings. Theatre-Night 
Club downstairs. 5!/, bath- 
rooms. Beautiful covered 
and open patios, complete- 


Chicago: WBBM-TV, top station 
in the market, has only one first-| ly landscaped. Custom 
tun property this season and it’s|§ furnished. 


selling the skein an a participation 
basis; WNBQ, by contrast, has in- 
creased its number of syndicated 
properties and the trend at the) 
station is away from participations. 
Station has six first-runs sold to 
single sponsors and one that’s be- 
ing co-sponsored. Last year most) 


ASKING $180,000, 
Owner 


Sundays, Call SC 3-8424 
Weekdays, JU 6-0112 
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IN CASE ANYONE WONDERS! 


I'M IN NASSAU, BAHAMAS 


10 FABULOUS WEEKS WITH FEDDERS-QUIGAN 
AS OFFICIAL HOST-EMCEE 





Staying to Present PETER DONALD TROPHY at Nassau 
International Sports Car Races 
Address: BRITISH COLONIAL HOTEL 












Returning December 
Agent: WILLIAM MORRIS AGENCY 
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LETTER MAN 


Jan Murray Received More Than 6,000,000 Cards from Viewers in Two Months! 


America has voted ‘‘YES” on Murray in a hurry . . . and resoundingly! § . In the few months Jan Murray’s 


ARS one a 





‘*‘Treasure Hunt” has been on the air, Jan has received more than 6,000,000 pieces of contest mail — almost 


3,000,000 in September and over 3,000,000 in October. The same big story is shaping up fot November. In fact, 


z 


in one day alone, November 4th, Jan received 755,000 pieces of mail. #4 It’s a striking measure of ‘‘Treasure 





Hunt’s” audience, its size, its keen interest. ‘“Treasure Hunt” has become, overnight, one of the nation’s big 


new market places, with Mr. Murray, champ letter-getter, emerging as a champ salesman. Po 


TREASURE HUNT starring JAN MURRAY A JANTONE Enterprise, Inc. Production 
10:30 to 11:00 am, EST, Monday through Friday NBC TELEVISION 


Public Relations: George Schreier Associates, 400 Madison Ave., New York © Management: William Morris Agency, 1740 Broadway, New York 
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Meany to Rule on RTDG-NABET 




















Continued from page 29 ———— 
baum meeting the next day, the to be put to AFL-CIO arbitration 
guild ordered its men back to work | this week. 

| Meanwhile, the surrounding sit- 


on a status quo basis until the 
decision. 
NBC contract, 


Vieany 


rhe which was 


never enforced by RTDG, gave the! as star of Sunday's (10) 


guild the right to communicate di- 


uation developed a multiplicity of 


angles Milton Berle was at one 
;}moment “out” and the next “in” 
Wide 


Wide World.” Network had feared 


: i ithat the 90-minute stanza, which 
Horengpe — > NA. | uses well over two dozen cameras 
ain fery § F . Ss. 4 ‘ star 
ee and 10st of RTDG stage man- 
BET is arguing that seven years of aig — engin directors, 
istom is perhaps —— than might not come off. On Friday 
the het etofore unexercise con-| therefore, it set aside a kine of the 
tract clause. : first “WWW” show of the season 
After NBC cast its lot with, “The Challenge of Space,” to use 
NABET and RTDG insisted it had for an emergency. 
peen Jocked out by the web, an Berle did not cross the RTDG 
RTDG picket line was set up lines on Friday afternoon 


around NBC's central 30 Rockefel- 
ler Plaza headquarters. The line 
later extended to many NBC facili- 
ties, including the huge Brooklyn | 
color studio frem which many ot | 
the major shows emanate. } 

Before the lockout, the directors | 
guild steadfastly refused to medi- | 
ate with NABET, claiming that 
the issue lay between NBC and} 
NABET, because both union con- | 





picket 
and missed rehearsals. That night, 
however, Berle, a paying member | 
of RTDG, was told by the network 
that he had to live up to his 30- 
year contract with NBC as an ac- 
tor. He decided to show up on 
Sunday for his on-screen chores. 

This did not, however, prevent | 
the RTDG staffers of the show 
from walking out on Friday. Fact | 
that the directors and stage men | 


tracts with the network clearly | 6, jj the NBC shows, including 


spell out the, instances under) those on the big special 
‘. : e g specials of the 
which RTDG Thembers had the |week, were not going to work | 
i. onmcayeinidenmenia __._...| brought out a host of NEC execs, | 
| secretaries, and pageboys to re- 


Noosecasting 


An actress found a new way 
to take care of her casting 
problems during last week's 
picketing of NBC by Radio-TV 
Directors Gui'd members. 

She spotted an NBC Radio 
director on the line and ran up 
to him saying, “I've been try- 
ing to see you for six months 


. Can I work on your show.” =| open support from other industry 
| 
} 


She began to dog his heels as 
he made his short tour of duty. 

After talking to her a few 
minutes, he answer, “Sure, if 
you promise not to cross the 
picket line.” 





| be reached for comment 


to talk directly to camera- 
men. Shortly before the Thurs- 
day (7) midnight deadline imposed 
by RTDG for coming to a decision, 
the guild decided to arbitrate, but 
later backed out. 

RTDG insisted that, after agree- 
ing to arbitrate before a_ select | 


right 


| stints. 
| filed in for RTDG stage managers | 
j}and AD's. } 


| that local Teamster Union truckers 
|—the ones 
| props—refused to cross the RTDG 


place them. 
“everybody and his uncle” was on 
hand to fill in. The neiwork of- 
ficers, most of whom hid previ- 
ous program or directorial experi- 
ence, did the program director 
The pages and secretaries 


RTDG pickets had received no 


guilds and unions on Friday. But, 
a report late that afternoon was 
NBC 


who hand ed 


Teamsters, who were appar- 


could not 


lines. 
ently acting unofficially 

The “lockout” occurred on 
7 o'clock “Today’ 


stanza. A few | 


As one page put it, | 


Fri- 
|day morning, at the outset of the} 


minutes later, the first pickets ap-| 


peared and ringed three sides of | 
the main NBC plant. 
rectors Howard Davis 
Healion demanded the 


and 
“private 


“Today” di- | 
Bill | 


\FL-C1O committee, to be headed | jine” mitrophones to talk directly | 


by prexy George Meany, NABET | tg cameramen. 


The network, as | 


told the guild that it was going ta| distinct from NABET technicians, 


discuss the “whole RTDG con- 
tract.". RTDG said the only issue 
at stake was the specific clause 
which gave its members the right 
to talk directly to cameramen. 
Later, NABET stated to the press 
that its officials merely wanted to 
discuss “the one item, but without 
any restrictions om the arguments 


at can be used; we want. to 
bring up the history—the seven 
years in which we've handled | 
cameramen through TD's. We 
feei the history is important to 


our cause 

Chis same issue was the apparent 
cause for tying up an all-after- 
noon, all-evening session on Fri- 
day (8) with the two unions and 
Federal Mediator J. R. Mandel- 
baum Mandelbaum and execu- 


ives of both unions, it was re-| cised its contractual right to talk | the pay rate will reflect that over 
directly to cameramen, Grey Lock- | the years.” 


ported, “were much closer to 
agreement at 6 p.m. Friday” than 
they had been at any time previ- 
ously. It was added, however, 


there was nevertheless the “diffi- 
culty” in deciding exactly what was 


Lo) | ee 
tt, ee 
ewan Cc 


} 
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which point Davis and Healion 
later Arlene Francis show under 


the same circumstances. Apparent- 


on its secretary-executive pool. 
NBC refused RTDG members the 
private line throughout the’ day, 
and web officials again filled in. 





| Network producers such as E 
| Roger Muir were lining up to rein 
| the net’s Saturday shows. Muir 
| was directing the ayem “Howdy 
| Doody” stint. And so it went. 
| Among the greatest immediate 
{fears the network had were the 


|Perry Como and Steve Allen 
|shows. The previous Saturday, 
| shortly after RTDG first exer- 


| wood, Como’s mégger, nearly had 
his hands full trying to cope with 
NABET- ‘cameramen; who ‘were 
“following .instructions to the .let- 
ter,” to a*point where “pan left” 


(AT ¢ 


YY si 7 
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as 


refused to hand over the mikes, at | 


“walked.” Ted Nathanson quit the | 


ly, set for the trouble, NBC called | 


| week. 


| 


' 
| 


| 


| 
| 
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‘Jury’ & Meg Truman 
Hollywood, Nov. 12. 

Only one program, local 
KRCA “Juke Box Jury,” has 
fallen casualty so far #o the 
picketing over the weekend 
of NBC installations by Ra- 
dio-TV Directors Guild. Show | 
was cancelled Friday (8) when 
four ated guests, Bob Cros- 
by, Betty Hutton, Peggy King 
and Jimmie Rodgers, refused 
to cross picket lines. A film 
was substituted 

Only other reported casual- 
ty, as negotiations continued 
over the weekend, was ankling 
of Joan Davis from guest shot 
on Sunday's (10) “Chevy 
Show.” 

Meanwhile, executive per- 
sonnel with any sort of pro- 
duction experience have been 
drafted by both net and local 
outlet to take over directorial 
reins. Syd Rose, regional di- | 
rector of National Assn. of 
Broadcast Employees and 
Technicians, emphasized that 
his union is not stepping into 
spots vacated by directors, as- 
sistants and stage managers 
who either “walked out” or | 
were locked out Friday morn- | 
ing, according to point of 
view, 

Picketing by RTDG com- | 
menced in Hollywood, N. Y., | 
Chi, Cleveland and Washing- 
ton Friday morning, all towns 
with NBC owned & operated 
stations. Pickets were report- 
edly not questioning perform- 
ers’ right to cross. lines 
under pact of American Fed- 
eration of TV & Radio Artists 
with NBC. However, Mirs. 
Margaret Truman Daniel, who 
arrived Friday to resume her 
thesping career on an NBC-TV 
“Matinee Theatre” Thursday 
{te be followed by a guesting 
on net’s “Gisele MacKenzie 
Show” Nov. 23), was driven to 
stages via a back route, to | 
avoid embarrassment of cross- | 
ing a picket line. | 

Local echelons of all three | 
corners in the triangular has- | 
sle amongst two unions, 
NABET and RTDG, and NBC- | 
TV, were watching weekend 
developments in N. Y. No lo- || 
cal talks are slated. However, | 
Elizabeth Gould, local exec 
secretary of RTDG, firmly 
stated Guild's position that it 
had been locked out, and that 
picketing was result of that | 
action by NBC. | 
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| specs and the kickoff to the big | 
| 


WU IUUSMOTL 


a 


reportedly meant a 360-degree 
turn by the cameramen. 

With the network on its side, 
there were no deliberate camera! 
“misses” by NABET technicians | 
on Friday. Because of the neces- 
sity of having to shift directors, 
the web faced serious problems on 
its long lineup of specials this 
Three among them are the 
General Motors and Hallmark 


Las Vegas showcase. 

Between rounds, a NABET offi- 
cial finally admitted to the speci- 
fic reason why his union was un- 
willing to surrender its seven-year 
tradition to contractual demands. 
“If a certain amount of real re- 
sponsibility is taken away from us, 


He said the only rea- 
son NABET never tried to change 
the cantract clause in, either its 
own’ or the? RTDG-NBC contract 
was that there never had been a 
néed to, since RTDG chose not to 


— 


~ 








ASSURE YOUR NIELSEN 


Producer:— WOMEN’S HABERDASHERS 
Rating Date Xmas:—DECEMBER 25, 1957 
Feaiuring:— FASHIONS FOR THE FEMALE 





| RTDG 


; ing, 


} : ” 
for sale; “Front Office,” the new 


| lots, “2lst Precinct,” which Ber- 





exercise its right before 

“You don’t change many portions | 
of an old contract if there is no 
trouble or grievance and conse- 
quently no agitation to change it,” 
he declared 

Until NBC “put us out,” RTDG 
was unwilling to mention publicly 
some of the grievances the guild 
had against NBC as the result of 
certain alleged dealings when the 
problem first arose. A week and 
a half ago, shortly after RTDG first 
issued its edict to take over direct 
control, a network labor lawyer is 
said to have called two freelance 
directors to fill in. The 
plan, as it was reported, was that 
NBC would warn directors a 
“first time” to leave camera con- 
trol to NABET technical directors. 
If RTDG men refused, the net-/| 
work would, without further warn- 
turn to AD’s to take over. 
Since the AD’s are also RTDG, 
that was unlikely. So, after a sec- | 
ond warning to the head directors, 
the network purportedly planned | 
to tell they they were fired and re- 
place them with “scabs.” The two} 


| directors reported these overtures | 
' 


to RTDG. 

The network lawyer later denied 
this to RTDG officials, saying that 
it must have been some program 
man who made the offer “over a 
cocktail.” } 

NBC radio directors, also RTDG | 
members from other _ stations, 
walked out and took part in the 
picketing. 

A labor expert, not involved in 
the hassle, said that RTDG would 
have difficulty appealing to the 
National Labor Relations Board 
on the basis of “unfair practice” 
by NBC. -He said that in all likeli- 
hood RTDG was not recognized by 
NLRB, since directors, hiring and 
firing as they do, are, in a sense, 
employers. He said, however, that 
if negotiations fail, RTDG could 
“certainly” bring a civil suit 
against the network. 


CBS ’58-59 Shows 


Continued from page 29 jae 

















Ralph Bellamy starrer which Herb 
Brodkin will produce; “Pursuit,” 
a new one-hour live detective 
story series; and two holdover pi- 


nie Prockter produced for the web, 
and “Nancy Drew,” the teenagers’ 
series pilot of which rolled in Sep- 
tember, too late for this season. 
One other property which was 
expected to wind up on CBS’ 
agenda has fallen through. That’s 
“Slezak & Son,” the Walter Sle- 
zak comedy series on which CBS 
originally financed the pilot, lost 
the property when its option ex- 
pired and recently renewed nego- 
tiations on. The negotiations for 
a new option fell through last 
week because, according to Rob- 
inson, “it was too tough a deal.” 
Ashley-Steiner represents the 


property for Slezak. ia 








Groucho 


Continued from page 29 Game 








out Thursday morning that it was 
to be one of the President's more 
vital utterances, Sarnoff gave the 
nod to dump Groucho’and do the 
pickip live. CBS did the same 
thing, preempting 
ter.” ABC-TV didn’t want to take 
any chances on losing its growing 
“Zorro” audience, since the show 
gives evidence of becoming one of 
the season’s few new hits, and did 
a late night tape-back on the talk. 

With the tv editors later sitting 
in on a two-hour filming job on 
“You Bet Your Life,” Groucho car- 
ried it off in his characteristic “fun- 
ny business as usual” fashion. 


EIGHT WNBQ DIRECTORS 
STRIKE; NO CHI PICKETS 


Chicago, Nov. 12. 

Eight WNBQ directors here 
failed to report for work last Fri- 
day (8), following the example of 
the New York and Los Angeles 
NBC-TV members of Radio & Tele- 
vision Directors Guild in that un- 
ion’s dispute with NABET (tech- 
nicians), Chores were taken over 
for the day by station's executive 
personnel, and there were no tele- 
casting interruptions. 

There was no picketing in Chi- 
cago. Directors, whe claimed they 
were “locked out,” returned to 
work Saturday afternoon pending 





| and 
lof the companies with which we 
|do business and many 


“Harbourmas- |. 





arbitration. 


This Station Rep Goes 
Direct to the ‘Yes’ Men 


New York. 
Editor, VARIETY: 

In your Oct. 30 issue you have 
an article headed “No Time for 
Sergeants.” This refers to cer- 
tain station representatives by- 
passing agencies and going di- 
rectly to clients for business. 

For your information, this 
been a standing policy wih the 
Hollingbery Co. ever since we 
opened our doors over 21 years 
ago. We have always done this 
and will continue to do so whether 
business be good or bad. 

We make a practice of cultivat- 
ing the presidents, sales managers 
advertising managers of all 


has 


of those 
which we are in the process of 
selling. Apparently, some of the 
representatives are just waking 
up. 

F. Edward Spencer Jr. 

Vice Chairman 

Geo. P. Hollinghery Co. 


Ameche-Langworth Deal 


Hollywood, Nov. 12. 

Deal with Langworth Transcrip- 
tion Co. of N. Y. has been wound 
by deejay Jim Ameche, investment 
broker Albert G. Tellson and agent 
Frank David, to sell new syndi- 
cated transcribed deejay program, 
“Jim Ameche Show.” 
—_—_—_—_—__—_—_—— 








America’s 10th TV 


MARKET 


$6 billion annual income 
$3% billion retail sales 
917,320 TV sets 


Lancaster Harrisburg 
York Lebanon 
Reading Hanover 
Gettysburg Sunbury 
Chambersburg Carlisle 
Waynesboro Pottsville 
Lewistown Shamokin 
Lewisburg Hazleton 
Mt. Carmel Hagerstown 
Frederick Westminster 
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LANCAST 
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LANCA INA 


STEINMAN STATION 
Clair McCollough, Pres. 
Representative MEEKER 
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Two Pennsy U's 
Throw in Towel 


Easton, Pa., Nov. 12. 

Two UHF stations in this section 
have called a halt to telecasting. 
They were WGLV in Easton and 
WLEV in nearby Bethlehem. Two 
years ago, WFMZ, the only other 
U station in this area, closed down. 

WGLV said it had asked the 
FCC for permission to suspend for 
a six-month period while UHF pos- 
sibilities in this area were being 
reappraised. It said FCC policies 
have made it impossible for U sta- 
tions to survive economically. The 
FCC, it declared, had initially her- 
alded the opening of the UHF 
range as a means of achieving a 
nationwide competitive tv system 
and providing a new medium for 
“local expression.” 

After granting permits and after 
large investments in UHF stations 
had been made, WGLV said, FCC 
granted permission to VHF sta- 
tions to erect higher transmitters 
and to operate at greatly increased 
power. That, the station asserted, 
“almost completely nullified the 
possibility of economic survival of 
all UHF onerations where they 
were even remotely on the fringe 
of any VHF station.” 

WGLY, operated by the Easton 
Publishing Co., owners of the 
Easton Express, a daily newspaper, 
and radio station WEEX-AM-FM, 
had been on the air since Aug. 15, 
1953. It was one of the best 
equipped U stations in the country 
and was affiliated .with ABC. 





Newspaper, TV Photogs 
Up on Contempt Rap For 
Fla. Courthouse Lensing 


Miami, Nov. 12. 

Two local television cameramen 
and one newspaper lenser will ap- 
pear tomorrow (Wed.) before Dade 
County Circuit Court Judge Vin- 
cent J. Giblin to face contempt 
charges stemming from their 
shooting pictures of a suspected 
rapist in courthouse corridors de- 
spite Giblin’s order barring any 
such photography within the areas 
restricted from such activity. The 
trio were originally rounded up by 
bailiffs and deputies last week 
along with six others, who later 
were found innocent of attempts 
to break the edict. 

The contempt action by Judge 
Giblin is culmination of a several- 
weeks-old feud between some 
members of the judiciary and the 
communications reps. It began 
when Judge Stanley Milledge 
banned photographers from taking 
his pic in cowrthouse corridors 
which resulted in a physical tan- 
gie that saw a camera smashed 
and the judge mixing it with one 
of the newsmen, with arrests fol- 
lowing. Local press and tv news- 
casters brought a barrage of criti- 
cism against the edicts which led 
to the incident, with the matter 
finally dropped. Judge Giblin de- 
eided to bring the controversy to a 
head by his current action, 
although one member of the court 
had proposed that photogs be al- 
lowed to operate at the discretion 
ef the individual judges involved. 
Other members concurred in this 
view. Next regular meeting of the 
eourt’s justices is scheduled te 
take up the matter. 

Appearing on the contempt 
eharge today will be Bill Kuenzel 
of the Miami Herald, WCKT cam- 
eraman Ben Silver and WTVJ's 
Robert Brumfield. The Herald ran 
pix ef the rape-suspect, despite 
Judge Giblin's action, stating in 
the accompanying story “. . . the 
Miami Herald welcomes the court 
test of our picture-taking privi- 
Jeges outside courtrooms.” Ac- 
eording to Judge Giblin, he had 
erdered the ban on shots because 
the suspect had “specifically ob- 
jected” to being photographed. His 
order included all pictures taken 
for publication and _ television 
transmission. The communications 
reps then challenged the court 
eommand. 


KTET New AM’er in Tex 


Livingston, Tex., Nov. 12. 

Radio station KTET, due to go 
on the air shortly, has adopted a 
music-news pro format. 
Owned by Mrs. P. R. Stripling and 
her son Emmett Whitehead, the 
station is being managed by Harry 
Caines, formeriy with KTAB, Tay- 
lor, Tex. 





Duram FSR Senior YP, 
Tuttle Coast Topper 


| _ Art Duram, Fuller & Smith & 
| Ross e.p. in charge of radio and 
| television, has been upped to a 
senior striper at the agency. At 


| the same time, in another expan- | 


| sion move, v.p. Willson M. (Bill) 
| Tuttle has been named to head a 
new Coast radio-tv offices for the 
| agency, with headquarters in Bev- 
erly Hills. 

Appointments, made in light of 
| the agency’s all-time peak billings 
| in tv and its status as one of the 
| top five users of radio, were made 
| by Robert E. Allen, the agency’s 
| prexy. Allen said Duram will con- 
| tinue to oversee all radio-tv activi- 
| ties in the agency’s five offices. 
| Duram has been at F&S&R for the 
| past seven years, four of them as 
la veep, and was previously with 
|CBC. Tuttle has been an exec 
| with Ruthrauff & Ryan, president 
| of United Television Programs and 
|a principal in the John Gibbs 
agency. He’s been with” F&S&R 
for the past two years. 





N. H.’s “TV N. S. H.’ 
Lebanon, N. H., Nov. 5. 

Educational television should be 
started in New Hampshire to off- 
set the bad influence of many 
commercial programs now viewed 
by young people, State Education 
Commissioner Austin J. McCaffrey 
told the 84th annual State Grange 
convention here last week. 





‘Twin Cities’ TV’ers Rap 
-‘Commercialism’ of Educ’! 
_ KTCA-TV Blurb for Bank 


Minneapolis, Nov. 5. 
Despite the protests of Stan Hub- 


the three Twin Cities’ video station 





Pulse Goes to ‘Outer Space’ to Plus 
WOR’s Near 1-Mil Furrin Families’ 


On the basis of an extensive 


bard, KSTP-TV head, and other of | pulse survey designed to measure 


bigwigs, new KTCA-TV educational the “outer-area” listening of radio 


station continues to permit the lo- 
cal Farmers & Mechanics bank to 


advertise the educational station’s | 


series of programs on money man- 
agement and to mention the bank 
at the outset of each such shows. 
Hubbard charges that this is 
“out and out commercialism” and 


| 
| 


| 


| 


station WOR, N. Y., it was found 
that the 50,000-watter had a “plus” 
audience of 980,420 families 
weekly ouiside the New York area. 
The audience ranged in 136 coun- 
ties in 13 states from Maine to 
Virginia. 

The Pulse survey, conducted in 
the spring of this year and just 


| unfair to the Minnepaolis-St. Paul | made public, was based on 12,700 


four commercial stations that 


rsonal interviews. It compared 


have been contributing money and the radio listening habits of per- 


advice to the educational station. 
However, the idea of protesting 


| 


17 counties of 
encom- 


sons beyond the 
metropolitan New York, 


to the FCC has been dropped, ac- | nassing 136 counties in 13 states. 


cording to Hubbard. He claims, 
| however, that other business con- 
cerns that have been heavy money 
contributors to KTCA-TV also are 
resentful and he predicts that many 
|}of them now will cease contribut- 
ing. 


Holbrook MD’s SCBA 
Hollywood, Nov. 12. 
Art Holbrook, station manage- 
|ment consultant and former man- 
|}ager of WIBW-TV, Topeka, is new 
|managing director of Southern 
| California Broadcasters Assn. 





| 





Utilized for the measurement were 


five major New York stations, 
WOR, WABC. WCBS, WNEW and 
WRCA 


The Pulse report gave WOR a 
47% audience advantage over its 
nearest N. Y. competitor, WABC, 
for the surveyed “outer-area” mar- 
ket. On the basis of the findings, 
WOR claims a plus value to adver- 
tisers of a market larger than San 
Francisco, which ranks sixth in the 
U. S. Most rating services, WOR 
station topper Robert J. Leder 
commented, limit their measure- 
ment to metropolitan New York. 


“Where audtence measurements 
extend beyond this 17-county area 
they are normally based on such 
small samples that they cannot pro- 
vide accurate results.” 

The area surveyed included all 
counties in which any N. Y. sta- 
tion had 10% or more penetration 
(day or night) in the 1952 coverage 
study conducted by Standard Audit 
and Measurement Service 

WOR, on the basis of the study 
now contends it delivers a market 
comparable to San Francisco, as 
well as N. Y. for the same price. 

Here’s how the plus “outer-area” 
factor measures up for the five 
measured New York stations on the 
basis of the Pulse study: WOR gets 
a 31.4% added audience outside 
the N. YY. metropolitan area; 
WABC, 27.4%; WCBS, 16.9°%; 
WNEW, 15.3%; and WRCA, 7.3°%. 





| Rome Hears Swiss TV Near 


Rome, Nov. 12. 

Swiss television should start op- 
erating within the next year, ac- 
cording to unconfirmed reports 
| from Switzerland. 

Same sources report that tele- 
casting in Switzerland couid start 
‘as early as January, 1958. 
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SURVEY* 
PLACES 
WJIZ-TV 


FIRST! 





and here’s the proof: 
Out of 467 quarter-hour periods surveyed while all 
three stations were on the air... 

WJZ-TYV ieads in 197.6 
Station B ieads in 139.85 
Station C teads in 130.0 


This October ARB was taken after Westinghouse Broad- 
casting Company's new Channet 13 hed been on the 


air less than two months! 


For the full story, and availabilities on the star- 
bright programs that are making WJZ-TV your best 
buy for sales in Baltimore, call Joe Dougherty, WJZ-TV 
Sales Manager, MOhawk 4-7600, Baltimore, or the 


man from Biair-TV. 


BALTIMORE 


*ARB, October, 1957 
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Jocks, Jukes and Disks 








By MIKE GROSS 








The Four Lads (Columbia): ,is a fine ballad interestingly set up 
“PUT A LIGHT IN THE WIN-|in arranging and vocal departments 
DOW" (Planetary*) takes off like| rating a spinning push. “WATCH 
a hit from its swinging start and}OUT FOR YOUR HEART” (Bar- 
never lets up. “THE THINGS WE |ton*) swings along familiar 
DID LAST SUMMER” (Styne & | grooves. : 

Cahn*) should do well again in! Danny Davis (Cabot): “OBJECT 
this Lads’ workover. {OF MY AFFECTION” (Bourne*) 

Tab Hunter (Dot): “DON’T LET gets a novel treatment via a warm 
IT GET AROUND” (Witmark*) is vocal and a triple-tongue gimmick 
an easy rocker for Tab Hunter to insertion. It'll appeal to lots of 
handle and he builds it into a|jocks.s “ONE LOVE TO LATE” 
click spinning bet. “I'M ALONE | (Mutual*) has an easy feel but it 
BECAUSE I LOVE YOU” (Wit-| will be tough sledding in the spin- 
mark*) has a good rocking feel | ning race. 
which will attract his fans. | Lew Quadling Orch (Coral): 

Sonny James (Capitol): “UH |“STREETS OF ROME” (Gec. Pin- 
HUH" (Vanderbiltt) swings in a'cus & Sons*) is a romantic piece 


rockabilly groove that looks like J bee ogg 
audience. “ 71E” | 





big mopup. “WHY CAN’T THEY 


Best Bets 


THE FOUR LADS ........ PUT A LIGHT IN THE WINDOW 
(Columbia) .... . «.The Things We Did Last Summer 


TAB TUM TM co ccccvesesers “DON’T LET IT GET AROUND 
(DOt) .....-cccccccce oce---I'm Alone Because I Love You 
GONMY SAR 000600 6ds0c0n- ; ..., UH HUH 
(Caplaet). iva. essedeataas ..Why Can't They Remember 
BPUTER DOD votes ccctent THE ECHOES KEEP CALLING ME 
(Cheeky *..c0be eee aeee. ost ease 5 Sa led orate Lonesome 
PRR, 6 kids 0070 ot eee ccenisd sa cp ecn< GE 
(LORE) i 05.60 0080 copeosgeseve I Would Love You Still 
BULA GH sci diveceaccaces . SADDLE THE WIND 
CLAP 5 oevnk 5s st.00 0< 0 I'd Like You for Christmas 


—————————— 
REMEMBER” (Central?) is a rock- | (Bishop*) rolls at a hot instrumen- 


ing lament that’s been heard be- 
fore. 

Little Joe The Thriller (Okeh): 
“THE ECHOES KEEP CALLING 
ME” (Cranford?) is a wild rocking 
item that’s sure to keep the juke 
trade hopping. “LONESOME” 
(Cranford?) has the pounding bal- 
lad beat and driving delivery that 
fits the r’n’r pattern. 

Vera Lynn (London): “TO- 
NIGHT” (Schirmer*) is the big 
ballad out of “West Side Story” 
and Vera Lynn gives it an impres- 
sive reading which could catch on. 
“I WOULD LOVE YOU STILL” 
(Frank*) also sets up a good bal- 
lad mood for the thrush to toy 
with, 

Julie London (Liberty): “SAD- 
DLE THE WIND” (Robbins*) is a 
moodily effective pic title tune 
that's pegged for top action “I'D 
LIKE YOU FOR CHRISTMAS” 
(Londontown*) has slim chances 
for holiday spins. 

The Sparkletenes (ABC-Para- 
mount): “PENNY LOAFERS AND 
BOBBY SOX” (Pamcot) follows 
the group's previous “Black 
Slacks” style but the teeners may 
want something different this time. 
“ROCKET” (Pamco7) sets rock 'n’ 
roll in outer space hot-rod style. 

Dean Martin (Capitol): “GOOD 
MORNIN’ LIFE” (Larry Spier*) is 
a bright and optimistic item with a 
catehy honky-tonk mood that will 
catch spinners’ interest. “MAKIN' 
LOVE UKULELE STYLE” (May- 
fair*) is a swaying number that 
Dean Martin handles easily. 

Somethin’ Smith & The Red- 
heads (Epic): “EVERY NIGHT AT 
NINE O'CLOCK” (Milton Kellem*) 
gets the Somethin’ Smith shuffle 
and it works up into a side that’s 
worth watching. “I'M GONNA 
WRAP UP ALL MY _HEART- 
ACHES” (Southern*) follows the 
group's trademarked style that easy 
to take. | 

Linda Lawson (Verve): “SALTY, | 
SALTY IS THE SEA” (Bourne*) | 
has a charming folk quality and | 
Linda Lawson makes the most of 
it.. “MORE THAN EVER” (Chand- | 
ler*) sets up a pleasant mood but 
iv ll have trouble finding turntable 
time 

The Coasters (Atco): “WHAT IS) 
THE SECRET OF YOUR SUC-| 
CESS?” (Tiger) has a humorous | 
rockin’ air about it but it will prob- | 
ably go over better “live” than on | 
disk “SWEET GEORGIA) 
BROWN” (Remick*) gets an up- | 
dated reading pegged for the) 
young record mob and it should | 





hit its mark. 

Dinah Washington (Mercury):| 
“BLUES DOWN HOME" (Roose- | 
veit’) is right up Dinah Washing- 
ton's alley and she belts with a} 
blues impact “EVERYBODY 
LOVES MY BABY” (Pickwick*) 
gets some new spirit via thrush’s 


So a tn in te Ai te in i tn tin i ti ti ni inti in in in tin tn tn nn nn i i tn i I nt i i id 
= 
= 


vivid interpretation. 

Matt Dennis (RCA Victor): “THE 
ART OF CONVERSATION” (Har- 
rison*) is just a mild ballad effort 
that won't go mueh farther than 
Dennis’ fan contingent. “WA- 
BASH MOON" (Bourne*) gets a 
new glimmer that may attract some 
spinners, 

Eileen Barton (Epic): “HEARTS 
ARE FUNNY THINGS” (Barton*) | 


tal pace to attract some spins. 














| Goody's Album Bestsellers 
(Compiled by Sam Goody's, leading New York disk retailer 
whose global mail order operation reflects not only the national 
market, but internationally). 
Artist Title Label 
1. Original Cast West Side Story Columbia 
2. Sound Track Around World 80 Days Decca 
3. Orignal Cast My Fair Lady Columbia 
4. Frank Sinatra Where Are You? Capitol 
5. The Weavers At Carnegie Hall Vanguard 
6. Original Cast Jamaica RCA Victor 
1. Nat Cole Just One of Those Things Capitol 
8. Harry Belafonte Calypso RCA Victor 
9. Original Cast Bells Are Ringing Columbia 
10. Original Cast Simply Heavenly Columbia 
11. Mantovani Film Encores London 
12. Harry Belafonte Sings of Caribbean RCA Victor 
13. Ella Fitzgerald Sings Rodgers & Hart Verve 
14. Nat King Cole Love Is The Thing Capitol 
15. Pal Joey Sound Track Capitol 
3 ay oe Game Sound bb Columbia 
° al Cast New Girl in Town RCA Victor 
LAWRENCE WELK | is. pete Seeger Favorite Ballads Folkways 
And His CHAMPAGNE MUSIC | 19. Roger Williams Fabulous Forties Kapp 
3rq Consecutive Year 20. Katie Lee Couch & Consultation Commentary 
Dodge Dancing Party 
ABC-TV—Sat. 9-10 P.M., E.S.T. 


For Dodge Dealers of America 
Top Tunes and New Talent 
ABC-TV Mon. 9:30-10:30 pm, E.S.T. | 
| Dodge and Plymouth 
Coral Records 
hesaurus Transcriptions 


| Album Reviews 








— Several diskeries have come up 
blast-off wasn’t really necessary. | with interesting packages to salute 
|“Unfaithful One” (Figure+) is a/| Irving Berlin in his 50th anni as a 
routine rocking ballad. |cleffer. Highlighting the current 

Jerry Lewis (Decca): “SAD/| batch Jay Blackton’s “Let Me Sing 
SACK” (Famous*) is a cute mate-|and I’m Happy” (Epic), Joe 
jrial piece from the Par pic of the! Buskin’s “Bushkin Spotlights Ber- 
same name. “THE LORD LOVES | lin” (Capitol), “Billy Eckstine and 
|A LAUGHING MAN” (Walton*)| Sarah Vaughan Sing the Best of 
has a happy gospel beat. | Berlin” (Mercury) and Reg Owen 
| Richard Cannon (Urania):| Band’s “Best of Irving Berlin” 
“WITHOUT A SONG” (Miller*)| (RCA Victor). The sets are varied 
| gets a new beat in this version but|in concept and approach but they 
‘it doesn’t quite come off.|do give a topflight rundown of 
“GYPSY HEART” (Colortunes*) is | Berlin’s amazing output in a half- 


Larry Green (Paris): “THE |4 doubtful ballad bet in any area. | 
STARS LOOK DOWN” (Greta+)| ASCAP* BMIi 
poe See Meeetatal quality | 
at's brighte y Larry Green's | one ° 
keyboarding. “ON THE STREETS British P op Reviews 
OF SEVILLE” (Jack Gold*) gives | 
London, Nov. 12. 
Ryan (Nixa): “DING| 
ROCK-A-BILLY WED- 


Green's piano a chance to fool 
around with a 
tempo. } 
DING” (Wemar) has all the atmos- 

ALONG etn Adetty: I GET | phere of a hit, and goes off like a 
aa UT YOU VERY|bomb; “THAT’S HAPPINESS” | 

=LL” (Famous*) gets an Impres- | (Francis, Day) is a change of pace. | 
sive handling and the disk’s tieup | Tony Osborne Orch. (Ni ) “THE | 
with ABC-TV’s “Telephone Time” | SCAMP” (B r. Wood). ~y jum 
on thet night (Tues.) should help | tiim theme that Osborne really | 

reta vel. “TELL ME, | ‘ 

TELL ME” (Empress*) is aw }rocks, An original by the leader, 
so-so ballad effort. 





> wig Marion 
latino-flavored DONG 


| son), i ently swinging backing. 
«pee Rainwater (MGM):|” Bary * Miller (Nixa) “YEAR 
will mobeige gee”. (Geronimot) | AFTER YEAR” (Essex) is an easy- 
wine pe oy nae a home some-| paced beguine well-suited to Mil- 
STAR” (G e a a belt. LUCKY | jer’s warm-throated singing, though 
pba an mot) is an average | the whole thing sounds a bit too 
ed product. |relaxed to spell big sales. “THE 

t The Bobbettes (Atlantic); | MOONRAKER'S SONG” (Peter | 
SPEEDY (Progressivet) is an-| Maurice) is a rip-roaring pic song, | 
other swin item out of the| and stands a much’ better chance. 
mouths of bbettes babes and Bob Miller Orch.- (Columbia): 
should kick up another storm in| “THE SCAMP” (B. F. Wood) by 
the juve listening areas. “COME-| Miller's crew has more character, 
A COME-A” (Progressivet) has a/ utilizing three baritone saxes for a 
rocking beat and the girls bang it| fat reed sound. “THE SACK | 
out for top reaction. | LINE” in deference to Dior’s last | 
Jerry Enger & The Four Ekkos | fling, isn’t half so straight or square | 
‘Brunswick): “SPUTNIK” (Figure*) | as the style from which it gets its | 
had to happen but this mechanical | name. Pip. | 





century of cleffing. Blackton has 
a legitune pitman’s style in his 
presentation. Working with orch 
and chorus turns the Bérlin pot- 
pourri into a snappy and happy 
musical excursion. In the Capitol 
set, pianist Joe Bushkin and his 
band take off on 50 Berlin songs. 
It’s a big band presentation but 
the kevboard highlights it all the 
way. The Eckstine-Vaughan set is 
whittled down to the normal 12- 
tune LP presentation but each is 
a stylized gem. Their dueting of 
“Alexander's Ragtime Band” is a 
swinger that will step out on air 


play. For Victor, Reg Owen plays 
“JUMPIN’ THE GROOVE” (Ma.| 30 top Berlin standards in neat,| China.” “Arrivederci Roma” and 


danceable style. ga 

Martin-John Raitt: “Annie 
on ter Gun” (Capitol). This is 
Irving Berlin again with one of his 
best all-around legitune scores. 
Although the _ score made the 
rounds successfully several years 
ago in an original cast (Ethel Mer- 
man) album via Decca, this Capitol 


try is a commercial click. It’s tied 


in with the upeoming spec on 
NBC-TV which will also star Mary 
Martin and John Raitt. In solo 
and in duet the singers get the 
most out of each standout item. 
Sylvia Syms: “Songs of Love” 
(Decca). Here’s a collection of 
some fine tunes delivered with 
taste and understanding. Working 
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10 Best Sellers on Coin Machines 
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- WAKEUP LITTLE SUSIE (5) ............00000% Rye Everly Bros. ......++- Cadence 
. JAILHOUSE ROCK (5) ............. — ewe eps Elvis Presley .........+. Victor 
{Rays . eee 4 ee Cameo 
+ SEAMOUBTTRS (8) 0. sss seessenesoee sn snesanenes oe ee ) Steve Gibson .......... ABC-Par 


1 
2 
3 
4. CHANCES ARE (7) ... 
5. YOU SEND ME (3) . 
6 
7 
8 
9 
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- MELODIE D'AMOUR (4) 
. APRIL LOVE (1) .......~ 


HAPPY. HAPPY BIRTHDAY, BABY 
BE BOP BABY 


{ Sam Cooke : tees 
(Teresa Brewer ...... oe 


Jimmie Rodgers ....... Roulette 


{ Ames Bros. 
Peewee EERE TF oe ereseeeseseses ’ Edmondo Ros 5 ae ae .London 


Pat Boone 


Ricky Nelson 


Johnny Mathis........ Columbia 


.Keen 
Coral 


» coegmeia Victor 


Ss Ree eos PO ae Jane Morgan ......-.e0:: Kapp 
. MY SPECIAL ANGEL (2) { Bobby Helms .. ...sccces- Decca 
OP cvwe se tatestenguvcens caus sews ocees ) Sonny Land Trio ......... Prep 


snéeee> Imperial 


MISSES. SWEETER THAN, WING.......2...cccccceacdbeckbien Jimmie Rodgers ....... Roulette 
ee ME eo Oc Vo. 2 3d nigel ban ae a ae eases Margie Ray Born ......Liberty 
ee Se A eo. a's vc cy sits sdasnrnmabseietca.s Crickets ..... Brunswick 
TV hal eh Willie Glahe eipiole bis London 
ai ee) ae ies FY jBebbie Reynolds......... Covet 

{Ames Bros. ..............Victor 


DIANA 
AND THAT REMINDS ME 
ALL THE WAY 


Paul Anka 
pe ae ee Jubilee 
Frank Sinatra ......... Capitol 


Tune Weavers ........ Checker 


wp aati ABC-Par. 


(Figures in parentheses indicate number of weeks song has been tn the Top 10) 
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with arrangements by Ralph Burns, 
Sylvia Syms sets up a mood that’s 
hard to beat. Among the nifties 
are Gershwin’s “He Loves and 
She Loves,” “Rodgers & Hammer- 
stein’s “So Far,” Dietz & 
Schwartz's “Dancing in the Dark,” 
Porter’s “I Am Loved” and Sammy 
Fain & Irving Kahal’s “I'll Be 
Seeing You.” 

Chet Atkins: “Hi-Fi in Focus” 
(RCA Victor). Guitarist Chet At- 
kins has turned out an arresting 
mood music album. His feel for 
the melodic line enhances each 
composition and his repertoire 
range runs from Bach's Bourree to 


The set is tied in with Cannon Cam- 
era album contest which should 
move it in hitherto untapped areas. 

die Layton: “No Blues on This 
Cruise” (Mercury). Eddie Layton 
| Packs a lot of sound in his Ham- 
|mond organ, His fast-moving 
| finger and foot-work creates im- 
| pressions of bass, guitar, bongos 
| glockenspiels, bells, etc., that all 
| adds up to exciting listening. In 
| this package he cruises over such 
goodies as “Song of India,” “Under 
| Paris Skies,” “On a Slow Boat to 





| “Green Sleeves.” 


| Ray Ventura Orch: “Hi-Fi Sounds 
|for Young Parisians” (Atlantic). 
| This is a showcase for French com- 
poser Georges Brassens, and a 
good one, too. He’s represented 
with 13 tunes that capture the 
fiavor of youth in Paris. The tunes 
have already made their impact on 
the French music market and the 
way Ventura orch handles 'em in 
this package they are sure to build 
lots of interest in the U, S., too. 


Jackie Gleason orch: “Ocoo!” 
(Capitol). The Voices of Artie 
Malvin is the latest to come up for 
a “Jackie Gleason Presents” dis- 
play. It’s an unusual, yet highly 
agreeable set in which voices are 
utilized to blend like the string 
section of an orchestra. Tony Mot- 
tola’s guitar and Bernie Leighton’s 
piano complement the vocal orch 
excellently. Tunes are out of the 
standard catalog and will have spe- 
cia! avpeal for the mood musie 
cultists. 

Pseul Vavalle Orch? “t.avalie in 
Hi-Fi” (RCA Victor). With wood- 
winds highlighted, Paul Lavalle 
has whivped uv a musically excit- 
ing instrumental album. There's 
enough variation to hold listener 
interest and Lavalle’s musical 
know-how makes some of the num- 
bers really stand out. “Jockev on 
a Carousel.” “When Yuba Plays 
the Ruma on the Tuba.” “Dream 
Love” and “Clarinet Polka” are 
cases in point. 

Frankie Lymon: “At the London 
Palladium” (Roulette), Frankie 
Lymon. one of the many juve 
vocalists to cash in on the rock 'n’ 
roll fad. has come up with a pack- 
age that will ¢o over strong with 
the teeners. He’s got a hot beat 
for rhythm numbers and a throb- 
‘bing euality for the ballads and 
the coke cot seldom asks for more. 

Pen! Whiteman Orch: Hawaiian 
Mevric” (Grand Award). Paul 
Whiteman has rounded up an orch 
thet features a lush string ouality 
and has snotlighted the guitar to 
get the full melodie quality of the 
Heweiian music collection in this 
set, It turns out warm and roman- 
tie pesged for relaxed listening. In 
the renertoire are “Moon of Mana- 
koora.” “Sweet Teilani,” “Pagan 
Tove Song” and “On The Beach at 
| Weikiki.” 

“Ted Steele Presents Miss Teal 
Joy” (Rethlehem). This package 
marks Bethlehem's move into the 
non field under musical director 
Ted Steele. In Teal Joy, Steel has 

(Continued on page 64) 








Fats Waller’s “Ain't Mishehavin’.” | 
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ASCAP’s Weighted Vote in Court 


Hans Lengsfelder Files Suit Vs. Society, Charging 
Undemocratic Procedure 





7" 
? 





The weighted voting system of 
the American Society of Com- 
posers, Authors & Publishers, un- 
der which writers and publishers 
east votes in proportion to their 
ASCAP earnings, has come under 
legal attack for the first time in a 
suit filed yesterday (Tues.) in N. Y. 
Supreme Court by Hans J. Lengs- 
felder, an ASCAP writer and pub- 
lisher and longtime critic of the 
Society’s administration. | 

In his complaint, Lengsfelder | 
charges that the weighted vote, | 
introduced into ASCAP’s constitu: | 
tion in 1940, is “unjust, discrimina- 
tory, unreasonable, inequitable, 
against public policy and is illegal, 
etc.” He claims that voting con- 
trol since 1940 has been vested in 
less than 5°) of the writer-mem- 
bers and 1% of the publisher- 
members. Under the current vot- 
ing system, writers get one vote 
for every $20 earned while pub- 
lishers get one vote for every $500 
earned from ASCAP distributions. 

Lengsfelder alleges that 
ASCAP’s board of directors, which 
is elected by the weighted vote, 
have devised various distribution 
systems to favor the directors 
themselves. He charges that the 
logging system in use at the pres- 
ent time is “unfair” and “inac- 
curate” and that the various sys- 
tems of evaluating preformances 
are made by the directors for the 
benefit of themselves. 

Lengsfelder’s complaint also | 
charges that ASCAP’s directors 
have failed over the past six years 
to give a proper accounting of the 
Society's funds as required by the 
bylaws. He charged that a request 
for a financial breakdown, made by 
him last June, was rejected by the 
Society. He stated that he, and 
other members of ASCAP, includ- 
ing some. executives, are “igno- 
rant” of the details of the large 
expenditures made by ASCAP 
for expenses, totally $4,462,251. 
ASCAP’s total income for 1956 was 
ever $24,000,000. 

The action, brought through at- 
torneys Weinstein & Levinson, 
states that it is brought on behalf 
of Lengsfelder and other ASCAP 
writers and publishers who are 


(Continued on page 65) 


UA Music Bows 
With Fin Tune 


United Artists Musie Corp. | 
operation is kicking off with a pic- | 
title song, “Legend of the Lost,” 
conjunction with the Christmas re- 
lease of the John Wayne-Sophia 
Loren-Rossano Brazzi starrer. It 
wll be the first number to be pub- | 
lished by United Artists Music and | 
the first disk to come out onder the | 




















United Artists Records label. 

Joe Valino, ex-Vik vocalist, cut | 
song for the UA label. Don oni 
wrote the English lyric to the 
tune by Italian composer A. F. | 
Lavagnino. Valine, who is the | 
new record company’s first artist, | 

backs up the UA disk with “My | 
Declaration of Love,” a new song | 
by Wolf and Ben Raleigh. i 

UA’s disk-publishng bow is) 
along the lines of the original} 
declaration of purpose by Max E. 
Youngstein, who is heading up the 
pic company’s music operaton. He 
pointed out that handling of the’ 
music for UA-distributed films| 
would be an additional channel of 
film exploitation, He stated that} 
in the past, disk companies and | 
publishers handling pie songs were 
not always in a position to time | 
their releases to do the picture the | 
most good. 








Waring’s $8,600 Take 
Berkeley, Cal., Nov. 12. 
Fred Waring’s “Hi-Fi Holiday” 
frossed $8,600 at Berkeley Com- } 
munity Theatre last Friday (8). 
Some 3,500 attended with house 
scaled to $3.50. 





Dedicated to a Dog 


The current stir over Rus- 
sia’s pair of sputniks is spot- 
lighting a prophetic song writ- 
ten by Raymond Scott and re- 
corded by his quintet about 10 
years ago. 

Side was “Dedicatory Piece 
to the Crew and Passengers of 
the First Experimental Rocket 
Express To The Moon.” 


ASCAP Cleffer 
Sues H&R Over 
BMI Agreement 


Los Angeles, Nov. 12. 

“Fraud and deceit” was charged 
against Alamo Music and Jean, 
Julian and Adolph Aberbach in a 
$435,000 damage suit brought in 
Superior Court by tunesmith Stan 
Jones over material he turned over 
to the pubbery. 

Jones contended he made the 
deal because the Aberbachs were 
well known for their “extraordinary 
ability” as songpluggers. Subse- 
quently, the complaint stated, he 
discovered through a Variety story 
that they had made an agreement 
with Hill & Range and BMI not 
to engage in songplugging for any 


other firm and ae were) 


not in a position to 
for his material. 

Jones @alued the material at 
$185,000 and asked seven percent 
interest on that amount from March 
10, 1950, when the contract ./as 
signed, plus $250,000 in punitive 
damages. 


Brewer's Coast Epic 


.Gene Brewer has joined the Epic 
label as Coast district manager. 

He formerly was associated with 
RKO-Unique. 


do anything 
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PUBS, CLEFFERS RCA Launching Longhair Disk Chub 


DISCUSS PLAN 


By ABEL GREEN 


A proposed plan for a 
picture rights cleari 
music has been under 

publishers and writers, more or 
ar in camera, fof the past couple 
ef months. It is said to be dom- 
inantly under the guidance of John 
Schulman (Schulman, Klein & 
Stern), who is essentially the legal 
spokesman for the songsmiths. 
Schulman is attorney for the Song- 
writers Protective Assn. and also 
represents the 33 ASCAP tune- 
smiths in their $150,000,000 anti- 
trust suit against Broadcast Music 
Inc., the networks, recording com- 


| panies, et al. 


The proposed “clearing house” 
would be under administration of 
Schulman’'s law firm, representing 
the authors and composers, and 
Wattenberg & Wattenberg repre- 
senting the publishers. Sidney 
Wm. Wattenberg is also legal rep for 
the Music Publishers Protective 
Assn. 

From the publishers’ viewpoint, 
the proposed “clearing house” 
could be construed as dominantly a 
pro-songwriters’ move, insofar as it 
would give cleffers a voice in mak- 
ing pic deals, and yet some of the 
major music publishers have been 
acquiescent to the proposed plan. 
Among these are Herman Starr, 
head of the powerful Warner Bros. 
group, the Music Publishers Hold- 
ing Corp. (Witmark, Remick, 
Harms, Gershwin, Advance, New 
World). 

The Big Three (Rebbins, Feist 
and Miller Music) takes a dim view 
of the proposed “clearing house.” 
Louis Bernstein (Shapiro-Bernstein) 
is said to have been vigorously 
outspoken when suddenly apprised 
of the move, particularly since he 
got hold of a “confidential, not for 

stribution” copy of the plan. Max 
Dreyfus, head of the equally power- 
ful Chappell group who has not 
been feeling well, is said to be 
neutral. Ralph S. Peer’s firms and 
Godfrey Cohn (attorney for a num- 
ber of musie interests including 
Irving Berlin, Fischer, Schirmer 
and Bregman, Vocco & Conn) and 

(Continued on page 60) 





New Tollvision Dept. 

Commencing this week, Toll- 
vision will occupy a special 
department, between Pictures 
and Radio-Television. 

Al! news—unless on Page 1 
pertaining to feevee, whether 
cable-theatres or any of the 
over-the-air systems—will thus 
be departmentalized for ready 
intra-trade reference. 


Capitol Makes 
6-Week Test Of © 


! 
| 


Club Operation 


Hollywood, Nov. 12. 

Capitol Records, which tried it} 
last year In the kidisk field without 
success, ig launching a new test, 
of a record club promotion. Sales | 
and merchandising veepee Lloyd | 
W. Dunn reported that the firm is) 
engaging in a direct mail experi-| 
ment in an effort to determine 
whether a Capitol Record Club is 
practical or possible. 

In the test mailing pieee, Capitol 
is actually offering four clubs, cov- 
ering the fields of pop, classics, 
show music and jazz. Members of 
the club would be obligated to take 
four albums a year. Upon joining, 
they would receive three LP’s 
without charge and after buying | 
the first four albums each year, | 
members would receive one free | 

(Continued on page 65) 
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Kapp Pacts Ellis 
Seger Ellis has been tapped to a 
disking deal by Kapp Records. E!- 
lis also doubles as a cleffer. 
On the staff level, Kapp has 
brought in Norman Caffrey to 
handle promotion replacing Bev- 





erly Cherner. 
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In Tieup With Book-of- Month Club 


RCA Victor is launching its own 
| disk club early next year. Called 
the RCA Victor Society of Great 
Music, it will be run under the di- 
rection of the Book-of-the-Month 
Club, which already has its own 
disk club in operation. 

George R. Marek, RCA Victor 
v.p. and general manager of the 
disk division, broke the news over 
last weekend in a letter to some 
17,000 retailers. Marek told the 
dealers that they were being given 
a head start to solicit members for 
the Victor club from their custom- 
ers. Although the specific details 
of the club plan have not been 
worked out, Victor is giving 20% 
to the dealers for each purchase 
made through the club by retailer- 
signed subscribers, 

Victor's decision to enter the 
| Club operation represents a rever- 
sal of its attitude a couple of years 
ago when Columbia Records an- 
nounced its LP clup plan. Since 
that time, however, Victor's disk 
echelon has been considerably re- 
vamped. Two Victor general man- 
agers, Manie Sacks and Larry Kan- 
aga, preceded Marek in that post 
in the last two years. The experi- 
ence of Columbia's plan, moreover, 
also played a role in Victor's club- 
ward move. 

Marek said that Victor's disk 
club would feature classical ree- 
ords. The club's main appeal 
would be directed to the person in- 
terested in starting a classic disk 
library. He pointed out that there 


| was a certain type of customer who 


won't go into a regular disk store, 
but who will buy from his arm- 
chair if properly stimulated. 

From the dealer point-of-view, 
Marek stated that the club opera- 
tion tends to stimulate over-the- 
counter sales by developing a “rec- 
ord habit” among a new stratum of 
the population. That, he said, has 
been the experience of the Book- 
of-tthe-Month Club in the book 
business. Wide BOM advertising 
has tended to stimulate specific 
book sales far beyond the BOM 
members. 

Under ‘its tieup with BOM, Vic- 

(Continued on page 65) 


Decca 9-Mos. Net 
Up to $3,123,000 


Decca Records’ net earnings for 
the first nine months of this year, 
ending Sept. 30, totalled $3,123,014, 
equal to $1.05 per share on the 
1,602,501 shares of outstanding 
capital stock. Net includes Decca's 
share in the undistributed earn- 
ings of Universal Pictures, which 
the diskery owns. 

In the corresponding period last 
year, Decca had earnings of $2,- 
917,379, equal to $1.82 per share 
on the same number earnings of 
$2,917,379, equal to $1.82 per share 
on the same number of shares. 


CATS, FEMME VARIETY, 
TO WAIL AT CARNEGIE 


The first all-girl jazz concert is 
set for the Carnegie Recital Hall, 
N. Y., Nov. 29. Lineup of perform- 
ers include pianist Mary Lou Wil- 
liams; Melba Liston, trombonist; 
Betty Glamann, harpist; Gloria 
Bell, bassist; Mary Osborne, gul- 
tarist; Elaine Leighton, drums; 
Zena Lotto, alto sax; Jean Raylee, 
trumpet; and Elsie Smith, tenor 








sax. 

Concert, titled “Jazz-Female” is 
being produced by Pete Long, pro- 
duction manager of the N. Y. Jazz 
Festival; and Charles Rosen, tv set 
designer on the “Tonight” show. 





Epic Tastes Lemmon 

Jack Lemmon is the latest screen 
thesp to take the vocal route on 
disks. He's been pacted by Epic 
Records. 

His first disk outing will be an 
album. 
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Herbert E. Marks (E.B. Marks 
Music) likewise’ oppose it. 

Under the present modus oper- 
andi in selling tunes to picture 
companies, publishers have a dual 
licensing procedure whereby the 
synchronization*and the performing 
rights are generally licensed sep-| 
arately, but simultaneously. The, 
publishers have been handling the 
performance rights on picture tunes 
directly because ASCAP has been 
unable to reach agreement with 
the major fiim studios on a per- 
formance license since the Federal 
Judge Vincent Leibell decision out- 
lawing the collection of perform- 
ance fees from exhibitors. 

While the writers of tunes sold 


to the film industry have been 
collecting their share of the 
performance rights via the 


publishers, the cleffers have not: 
been happy over this arrangement. | 
Traditionally, performance rights’ 
have been ccllected by societies, | 
like ASCAP, which are co-admin- 
istered by both writers and pub- 
lishers. The proposed new clearing 
house would be such a setup of 
equals, something which writers are 
aiming for with regards to rights 
in general. 

The advocates of the plan point 
out that the current separation of 
the performing and synchronization 
rights is a fiction, since the film 
producers are buying a single unit- 
right to record the musical com- 
position for subsequent exhibition. 
The new clearing house would end, 
the duplication of licenses. 

Under the current system of sell-! 
ing tunes to pix, the publishers 
negotiate the terms and generally 
call upon the writers to give their 
consent, or reject the licenses. The 
projected clearing house would 
give publishers and writers equal 
voice in the negotiations and would 
pay off both groups on a 50-50 
basis, a split which is generally 
in force at the present time for 
peritormance rights As for syne 
rights, that depends on specific 
contractual arrangements. , 

According te the prospectus for 
the clearing house, coin would be 
paid out only on the basis of tunes 
used in films. The clearing house 
would act only in conformity with 
non-exclusive power of attorney 
given to it by the publishers and 
cleffers, and the schedule of fees 
for tunes or catalogs would be set 
for the owners of the copyright. 
After deduction of expenses, the 
clearing house would remit 50% 
to publishers and 50° to writers. 

The Schulman-Wattenberg plan 
calls for about a 10° fee for the 
administration of the “clearing 
house” on a non-profit basis. Harry 
Fox, publishers’ agent and trustee 
whe collect§ mechanical and sync | 
rights, currently operates on a} 
3'2° fee. The publishers in op- 
position are doing a burn at the 
proposed move—(by no means a 
fait accompli)—because of the new 
power it gives the songwriters. 

It may be true, as many cleffers 
have stated of recent years, that 
the writers more and more don’t | 
need the publishers; that under 
the existing pattern of the music 
business it’s the writer who “ro- 
mances” the recording artist, even 
gets the plugs and the recording, 
and that many a publishing house 
could operate from a one-room 
headquarters. } 

Syne Values 

But, as regards the value of syn- | 
chronization rights, these naturally 
stem from the maturer catalogs 
with their wealth of “standards.” 
In the main the syne rights are 
split 50-50, except in now quite 
rare instances the publishers’ deal 
was more advantageous. It’s no 
secret that in another era the pub- 
lisher got the cream percentage 


splits but, by and large, especially . 


where renewal rights were in- 
volved, the writer and/or his es- 
tate has collected bonuses for the 
renewal values and been given) 
upped royalty considerations. 

it is this “estate” factor which, 
say the established music publish- 
ers, would make any _ piece-by- 
piece “clearing house” unwieldly. 
A publisher nowadays consults his | 
writers or exercises best judgment 
for the best deal since their rights 


are now 50-50 With nomadic 
writers’ and, or estates’ rights in- 
volved, it would become imprac- 


tical to catalog tens of thousands 
of copyrights and have any “clear- 
ing house’ hundle such synchron- | 
ization righis | 

“The next thing you know, the | 
writers will want to handle the 


| writer 
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licensing of the mecfianicals,” ob- 
serves one attorney. Another says, 
“What I don’t like is this secrecy. 
It reminds me when SPA was first 
formed. One day we got a copy 
of their new contract and they told 
us ‘this is it, or else.’ Above all, 
I can’t see why some publishers 
should suddenly be working so} 
strongly for the writers.” 








No Hurry to Negotiate 


The music publishers have noted 
a delayed reaction in negotiations 
for a new SPA contract which is | 
slated to expire this year. One mu- 
sic exec states that attorney John 
Schulman “is in no hurry to nego- 
tiate any new Songwriters’ Protec- 


tive Assn. pact because if. this 
‘clearing house’ pattern goes 
through, the writers will have 


equal right in most areas anyway.” 

On the premise of consulting the 
tunesmiths on the values of their | 
synchronization Tights, another 
publisher stresses that “since the 
Consent Decree every publisher | 
makes sure of the ‘best reasonable 
price’ in negotiating for these 
rights, but it would be unwieldly 
to hold a meeting of the minds 
every time a right has to be 
cleared, What is more natural than 
the copyright owner—the publish- 
er—to have the best say on these 
values? After all, he’s a business 
man and it’s to his best interests 
to get as much as the traffic will 
bear.” 

Another publisher recalls how a 
was willing to sacrifice 
$5,000 off a syne price because (1) 
of the big plug in the picture, and 





| If the movie producer had to go 
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LESTER LANIN 
ANNOUNCING: The new LES- | 
TER LANIN L. P. ALBUM, “Lester | package and is reporting a top take | atres only. 


} 


Lanin at the Tiffany -Ball,” EPIC} 
RECORDS (LN-3410). 

Columbia, the parent company, 
expects this to be the Ist to top) 
“My Fair Lady” album in sales onj{ 
L.P. Other Lanin Albums, EPIC | 
RECORDS (LN 3242 and 3340). | 








(2) the recreated performances 
values, and the publisher recalls 
he had to sh-sh the author, who 
happened to be in his office, while 
he was on the phone consummating | 
a better financial deal. “I was right | 
—the song went in, we all bene-| 
fitted from the performances, and 
we collected that extra five grand. 





to some ‘clearing house’ it would 


Dallin Exits Regent 
To Set Up Own Firm 


George Dallin, who has been as- | 
sociated with Gene Goodman in 
Regent Music for the past eight 
years, is exiting the firm in Jan- 
uary to go into business for him- 
self. 

He will retain a participation in- 
terest in Regent. | 


————— 


Columbia Artists Mgt. 
Clicks With Venture 
Into Jazz Concert Field 


Jazz has taken hold at Columbia | 
Artists Management, Inc. The} 
concert bureau stepped into the | 


jazz picture for the first time with | 
“Teddy Wilson's Concert Jazz” | 








for the inaugural swing which | 
kicked off two weeks ago and is! 
slated to run through Dec. 12. } 

The package was produced by. 
Peter Dean and Bob Altfeld and} 
stars Teddy Wilson, Joya Sherrill, | 
Buck Clayton, Sam Most, Arvell | 
Shaw, Bert Dahlander and Sonny 
Truitt. Tour has been promoted, | 
booked and managed by the Cop-! 
picus & Schang division of CAMI | 
under the direction of Chris} 
Schang. } 

Of the 50 dates booked, 40 have | 
been pre-sold on local concert | 
courses. Management commis- | 
sioned Duke Ellington to write a| 


Film Music Use 


On TV in Test 
By Coast Courts 


Hollywood, Nov. 5. 
Rose Zahler, widow of studio 


}composer and music-director Leo 
| Zahler, last week filed suit in L. A. 


Superior Court asking for $364,- 
000 damages from seven defend- 
ants and an injunction to halt tele- 
vision showing of scores of films 
for which her late husband pro- 
vided music. He was composer and 
music director of various Holly- 


| wood studios from 1930 until his 


death in 1947, during which time 
he wrote music and gave synchro- 
nization licenses applicable to the- 


The licenses barred tv, the action 
charges, and subsequent release of 
the films has impaired the value of 
the music library he left her which 
she has been making available 
to tv. 

Defendants are Columbia, Hygo 

V, Intrastate TV, MC Pictures 
Corp., NTA, Unity TV and Local 
Telestation KTTV, the latter be- 
cause it showed one of the films, 
“Crime Takes Holiday,” last year. 





GUY PASTOR TO ROULETTE 

Guy Pastor, son of orch leader 
Tony Pastor, has been tapped to 
an exclusive disk deal by Roulette 
Records. Pastor had been singing 


have been snarled in red-tape, | special piece for the package. The | with his father’s band as well as 


lost-motion, much palaver, and | 


we'd all have lost out.” 


Ellington work is titled “Tune} 


' Poem.” | 





orchs helmed by Clyde McCoy and 
Richard Himber. 
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3 3 Where Are You (W 855) 9 4 ee an . eso 5 Oe. 8 5 Be 83 
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5 4 Love Is the Thing (W 8231).. 5 7 7 .. 4 .. 2 °5 .. 9 8 .. . — 9 59 
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Inside Stuff—Music | 


The wave of LPs this past week, all saluting Irving Berlin's 50th 
anni as a songsmith, takes its key from “Marie From Sunny Italy” 
(1907), his first tune, which earned him 33e and is historically notable | 
for its “words by I. Berlin, music by M. Nicholson” (the latter since , 
lost in memory). Over Berlin’s signature, for instance, he endorses “Pat 
Boone sings these ballads as I like to hear them sung” (Dot LP). Jay 
Blackton batoning Epic’s “Let Me Sing and I’m Happy” (“the ‘best of 
Irving Berlin”) takes it title from one of his 1929 songs and is decorat- 
ed by a group shot of the songsmith, the late Robert E. Sherwood and 


Moss Hart, at the time they were working on their “Miss Liberty.” In 
Reg Owen conducting RCA Victor’s “The Best of Irving Berlin” (30 
titles) he discloses that he has only written 850 songs in his 50-years— | 
many of his colleagues literally have thousands of published numbers 
to their credit—which can only mean that his quality turnouts seem to 


Londen Observer 
BARRY BARNETT 
recounts why and how 
Rock ’n’ Roll and 
Skiffle Saved British 
Tin Pan Alley 


one of the many Editorial Features 
in the upcoming 


52d Anniversary Number 
of 





have enjoyed great durability in light of their continuous performances 
year after year. 

Another sidebar is the fact that the songsmith presented his bride, 
Ellin Mackay, in 1926 with the copyrigh€ ownership of “Always,” which 
he had written for her, and that 20 years later, her earnings from “Al- 


ways” in that one year totaled $60,000. 





| 
Songwriter Bernie Wayne has taken exception to the Songwriters’ 
Protective Assn. stand on the ASCAP writers vs. BMI suit: (SPA recent- 
ly sent out a letter explaining that org’s purpose was to protect song- | 
writer's rights . . . not some songwriters but all songwriters.”) In a let- 
ter to the SPA membership, Wayne, chairman of the SPA committee 
for fair play, parodied SPA prexy Burton Lane’s “How Are Things In 
Glocca Morra.” Lane, incidentally wrote the music, lyrics were written 
by Yip Harburg. p. 
The Wayne parody is “How are things in SPA now? Is your council | 
board still meeting there? Does the broken record still play on since 


_Abel’s (Baer) gone? And was it understood each new man would sign 


the ASCAP Schulman line? Thanks for all your propaganda, but we 
just can’t use it now. Mr. Lane, somehow you've lost your gentle touch. 
Yes, methinks the lady doth protest too much!” 





Columbia Records is getting a “day” of its own in a tieup between 
the Mid-Island Shopping Plaza, Hicksville, L.I., and New York indie, 
WMCA. The “Columbia Records Day” has been set for tomorrow 
(Thurs.) at the J. J. Newberry record department in the shopping cen- 
ter. The promotion is being packaged by deejay Bert Knapp and Times- 
Columbia promotion man Frank Campana. Among the Col artists slated 
to appear at the salute are Erroll Garner, Ray Ellis, Percy Faith, Ken- 
ny Bowers, The Four Lads, Eileen Rodgers and Sandi Summers. } 
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| vocals. 


land “10 Jewish Holy Days.” 


CANDLE INKS MARKS, 


' 


| 


BARLOW, MIDDLETON 


A Broadway muiscomedy star, a 


vet radio and tv musical director | 


and a well-known ASCAP cleffer 
have been pacted to the newly 


are baritone Ray Middleton, How- 
ard Barlow and Gerald Marks, who 
are already under way with their 
first series for the ‘abel. 

Candie’s initial LP albums are a 
series devoted to 10 holy days in 
each of the three major religions, 


icance of each holiday with Mid- 
dieton doing the narrative and 
Barlow is musical and 
choral director and Marks has writ- 
ten 30 original songs. Titles of the 
three albums are “10 Catholic Holy 
Days,” “10 Protestant Ho:y Days” 


sets will go on sale in Hammond 
organ dealer stores this weekend. 


| 


| formed Candle Records. Signed by | 
| Vincent S. Andrews, Candle prexy, 


| telling in song and story the signif- | 


|ager at Columbia Records. 


jlumbia Distributors for 


The | 


Birth of The Blue Note 


Chi’s Oldest Jazz Spot Marks 10th Anni of 
‘Family Policy’ Click 





British Disk Best Sellers 


London, Nov. 12. 

That'll Be Day Crickets 
(Vogue-Coral) 

Party snd ine enpaitin Presley 
(RCA) 

Tammy . ...+. Reynolds 
‘Vogue-Coral) 

Ky ct. oCr's 060-609 0 Anka 
(Columbia) 

Remember You're Mine Boone 
(London) 

Be My Girl ....... .. Dale 
(Parlophone) 

Man On Fire ..... Vaughan 
(Philips) 

Bank, Frank .. Vaughan 
(Philips) 

Lotta Shakir’ ....... Lewis 
(London) 

My Dixie Darling .. Donegan 
(Pye-Nixa) 





Col Ups Norton To 
LP Product Manager 


Joseph Norton has been ap- 
pointed assistant LP product man- 
Prior 
to joining Col, Norton had been 
advertising manager of Times-Co- 
both the 
N. Y. and Newark operations. 

He'll headquarter in New York 


reporting to Stan Kavan, LP prod-' 


uct manager. 





































































































































































































By DAVE LEVADI 


Chicago, Nov. 12 


The longterm approach to jaz 
promoting is offered by impre- 
sario Frank Holzfeind on the oc- 
casion of the 10th anniversary of 
the Blue Note, Chi's oldest major 
jazz bistro. As one of the few 
hard core survivors of the boom & 
bust cycle for jazz spots here, he 
voices a warning to east coast 


b.stro eperators now cashing in on 
the upbeat musical trend. 

Since the Blue Note opened 
around the corner from its present 
locus as the first downtown spot 
to book major jazz names, Holz- 
feind has tried to cultivate a fami- 
ly type jazz audience. When a 
fire, high rent and the need for 
more room forced him to move te 
new quarters, he instituted both 
jhe teen terrace where school kids 
could order soft drinks cheaply 
and the Sunday matinee, altended 
almost exciusively by the college 
and highschool crowd. The Blue 
has hosted numerous groups whose 
nitery drawing power was un- 
tested. Consequently, Dave Bru- 
} beck, George Shearing and others 
have made the Note their Chi 
headquarters. The club, which 
seats 633, is about the only jaz 
place large enough here for bi, 
outfits like the Ellington band. 

The attempt to make quick capi- 
tal out of the jazz public is caus- 
ing troubles that will be felt for 
a long time, according to Holz- 
feind. Duke Ellington's “monster 








theory” about bands applies to 
night clubs too, he says. Just as 
top members of big bands split off 
to form their own groups and so 
dilute talent thinly through a sur- 
; | plus of name bands, so nitery own- 
- -- a ~ ers of short vision insist on book- 
B. be s s sieilesl2 a ‘ing only names without giving new 
ey ae . S16 Isi18i/9}/ 81915 groups a chance. Consequently, 
a 3 4 = 2 = 3 > a 3 | £ < 2, f2ilezi- the field for professional musicians 
oon ee x bess ~ 2 s 3 3 e * lals i : F z 4 q ® S 3 L 3 6 , | cothantests taxp interest as the old 
sellers based on reports ob- sis - 3 a . =z E E ae < é oS S| r E ae gio | reach — a priced emt of 
tai = 7) a ~ D ) 2 
Se ge y  e SVE ele El /S/2/2 1818/5] lal 8] 8) 21S {5/2 /2) a]! sooring new groups need not be 
parade sain cistnn ah tits Bie {S/S laiFisiais 5 M/Z e/o/s/s =| 2 | S| LJ unprofitable, Although Holzfeind 
and last week. SSS sl TiBIELTiS dle eal TL B17 (Elo! pf Setrout Geo tor f'combo to pias 
* i = § 4/14)2 | E Bf. 713 z i} Fa} : 712 oO lon the same program as a tried 
National eis | £\s 5 § ! | } |, attraction. Since many small 
hating ~ 3 § F 3 5 F ps 2 é 3 i E 13 : =iNn | groups have a backer, a club that 
Last r © £ = % | | books them often can get good 
wk. wk. Artist, Label, Title i i S glelzlz sisi g : a z 6\5 é 218 eis\%! s bonged retere 98 wale ab Rav. 
~ : |ing a re audience the new 
ELVIS PRESLEY (Victor) | outfit shows signs of making it. 
1 -_ ©. Per rene sass er eS el EE ee ee 3.68 So: }-¢ | tee 
SAM COOKE (Keen) ¥ . 
2 © . BES a) heen ass eee apse a to ee ae i 2 te ee 2 7 121 Bourne & Widow 
RAYS (Cameo) ey 
3 CE RS Se ee ae 22 Pe Oe ae Ge > BBs e 3 2 112 ‘ 
JOHNNY MATHIS (Columbia) 
6: 8 Qe RA te... i 9 3 2 3 10 7 4 7 1 2243 9 96 Operating Firm 
EVERLY BROS (Cadence) . , 
5 2 Wake ie Up! Little Susie............ 6 1 6 7 5 2 2 4 9 10 5 1 5 82 Mrs. Bonnie Bourne, who has 
RICKY NELSON (imperial) | taken over the operation of Bourne 
en ee YY eer rare D ss 3 s ¢ 84 ® 2 5 6 2 58 || Music following the death of her 
JANE MORGAN (Kapp) husband, Saul H. Bourne, last 
9 @.. See... oc eu decd. oe 8 10 5 ‘248 1 «8 . 7 4 48 })} month, becomes the first woman 
PAT BOONE (Dot) —~—— #) chief of a major US. publishing 
8A 10 April Love...................... 0 3 3 10 9 6 6 9 0 6 .. 9 6 9 66 fro Me & Ge Saami 
BOBBY HELMS (Decca) part of Mme. Francois Salabert 
8B who stepped into a key publishing 
8 My Special Ange? ................ OE 7 8s 3 <a 2 8 46 spot in France when her husband 
THURSTON HARRIS peieaiee . | was killed in an airplane accident 
10 9 _ Little Bitty Pretty One... ay oe 5 5 9 64 s 4 a 36 || around 10 years ago. 
AMES BROS. ‘Victor) | Following the wishes of her late 
11__11 Melodie D'Amour ............... sig a 5 6 6 6 29] | husband, Mrs. Bourne plans to 
FRANK SINATRA (Capitol ‘keep the music company within 
12 14 AN the Way ......... Te ais 4 > 10 ; 7 7? ® 25 || the family. Under no circumstances 
. STEVE GIBSON (ABC-Par) ; uy deviate ‘nan Seaes followed 
1 | 
en TES EP RES i_3 7 a2 | in the past as, for instance, being 
DEBBIE REYNOLDS (Coral) ic 
‘a , ja strict ASCAP operation. 
ee BS eee ee 1 7 4 21 ]| Riding with two hits this year in 
ROGER WILLIAMS (Kapp) |“Love Letters In The Sand” and 
15 16 Till ee Fe ER ae ed 5 5 3 20 || “Goldmine In The Sky,” Bourne is 
SHEPHERD SISTERS (Lance) planning a big push both in the pop 
16 21 Alone NR Re SW Gate ictgars 1 ia 10 10 2 5 17 ]| and educational fronts for the fu- 
BILL JUSTICE (Philips) | ture. Educational department, un- 
17 Raunehy ‘ eee a 2 8 15 der Ken Walker, expects to rack 
Sean e+ . : 
ERNIE FREEMAN (imperial) + fae 59 Mae a ean sti 
18 _ eR eae at ee -* Qa 5 10 8 12 In the pop department, Lester 
PERRY COMO (Victor) Sims continues as general profes- 
19 17 Just Born PM: SORE GbE eS e & g 6 11 } sional manager with Jerry Lewin 
BOBBY DAY (Class) | assisting in New York and Sammy 
20A Little Bitty Pretty One........... 10 10 3 10 }| Friedman’ in charge of the Coast 
PATTI PAGE (Mercury) = is: office. The firm alse has a British 
20B V'll Remember Today ee ee 4 . g . g 10 | office, Bourne Ltd., in addition to 
DELLA REESE Qubilee) dom ey various firms on the 
20C 18 And That Reminds Me............ 8 3m: .4 Fd os | Mrs. Bourne is savvy to all the 
DUBS (Gone) jangles of the music biz, domestic 
20D Could This Be Magic ............ 6 6 10 | and international, having acedém- 
WILL GLAHE (London) |panied her husband on his fre- 
24 19 Liechtensteiner Polka............ 7 10 8 .. .. .. 8} quent! junkets abroad as well as 
GENE VINCENT (Capitol) }attending copyright meetings and 
25 atte Bee rte esse. 6 ye 7 [| performing — societies ¢on- 
j ventions in Europe. 
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YOU'VE MADE UP FOR EVERYTHING c/w WAGON WHEELS  477/20-7089 
| 7 GISELE MacKENZIE “%°9,""<" 
be THIS | KNOW 47720-7086 3 


FEVER c/w 
WE'RE OLD ENOUGH TO CRY = 47720-7087 


Rosanne eoneanpenereitt amma 
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Watch for these NBC-TV network shows, in Color and black-and-white... PERRY COMO, 
GEORGE GOBEL, EDDIE FISHER, THE PRICE IS RIGHT, TIC TAC DOUGH... all sponsored by... 
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64 MUSIC 
Welk’s 416 In British ‘57 Sales 
iiana .Nier RETAIL SHEET BEST SELLERS ks Jumpin’ 
Indiana 1-Niter TTT Taal On Disks Jumpin 
; | -—— VARIETY ) sié2 v 
Calcage, Nev. 12. Survey of retail sheet music =|#=/2 Bigig Zi. London, Nov. 6. 
Boxoffice take hit near capacity best sellers based on reports 3|83)sa si3sis British disk sales are on the way 
sellers p al\elsi- 3 8 
$41,000 for .awrence Welk’s Evans-| obtained from leading stores in a And BF ; | = 214 o/T |) UP. Figures for August (the latest 
ville, Ind, show, Nov. 7. Tickets | 12 cities and showing com 3/4 8 2 8 giz z . 1-3 | 0 released) show that platter produc- 
scaled from $5 sold a record house ee dee — rating for this alz=isicis 2 gi é : S| T || tion during that month totalled 
for the new Municipal Stadium | * ASCAP ‘+ BMI Sis! a a1 3 dB R 3 -§ 5,514,000, which was worth $2,761,- 
there as 15,800 people attended. | 2 % | 1| > = 0 1 a | 000, excluding sales tax. This was 
Show was promoted by Bill Daly of slelzelsigicil > | P || almost 900,000 up on production 
West Coast and was sponsored by | oe 5 ] & 3 a 3 2/6 - ° |and $224,000 over the sales value 
Dodge Division of Chrysler Corp. | on os , ~ § © 5 & 3 = : 3 & N for the previous month. 
Show, with Welk’s regular cast, heey - sielis > { So far this the sal 1 
& S18 ale? year the sales value 
started tour Nov 6 at Washington wk. wk. Title and Publisher A g re 3 § 4 Biel¢ 8 é F s of disks, exc'ding sales tax, is 
D.C. and is due at Indianapolis on = = — just bel 
Nov. 27 and at St: Louis, Nov. 28. 1 1. *Tammy (Northern) . 8 3 £88 5 8.3 8 Tne ee aay cera and record 
Group returns to Coast on week-\| ~5——4—#Pascinal ‘ileeatiniaen) — as 5 ‘ c @ production is just under 48,042,000. 
4 2 3 Fascination (Southern 2 -, ace 1 s°.S ee - z 5 Ww 
ends for Welk’s tv show. rae an —— ee 2 <4 oo oo a ees orst month of the year to date 
—————_—__—__—_—_. 3__2_ “Around the World (Young)......_ 4 4 3 5 for production and sales was June 
New ‘Phon ’ Label = 4 ‘*Chances Are (Korwin).. : | i a we Sa 4€ | when sales dropped to $2,125,000 
Latest indie a into the 8. SS eamagoem Wey) .- - -- ~. ies Ta ME, SE enti ied thar tb mre te 
disk sweeps is Phonograph Rec-|| _6 6 _+Wake Up Susie (Acuff-R) TEE Se Se TR oe S ge tamper que salen jonah A 
ords. Firm will headquarter in ee: 5 _*Affair to Remember (Feist) _.«. €6© a, a 7 36 will leave last year’s record-shat- 
Chicago, Frank (Porky) Panico is | 8 *April Love (Feist) 3 8B 7 1 25 [| tering sales figures of around 67,- 
acting a&r chief and Paul Geallis ||. “9 9 {Melodie D’Amour (Rayven) oe Fi x 6 8 8924 || 000,000 way behind. This could 
James Geallis, of Barney Ross En-|] 1012 ‘Ivy Rose (Roncom)............. 103 8 8. 8 oR ie wee oe bee ee 
terprises will rep the company in|} 11 ___ *All the Way (Maraville) _ 5 1 7 -._-+ 20 | proaching, a 
the ome. Page Ras re |] 12 14 #Jailhouse Rock (Presley) 6 hl. .. vee 
Firm already has signed three |] 13” 15 #Silhouettes (Regent) cadeahe ae 5 7 in a 
i - | 2 b Ceeienes ‘ AST : 
sid Joanne Henderson. || 1447 *Heart Reminds Me (Symphony) CE er Sa i 4 
ac 14B 10 “Middle of the-Island (Mayfair) B...x0e 8 5 14 














The aoaibec Harms Sues Tops Label 


’ For 2506 Over Royalties 


On Tunes in Cutrate LP 
DANNY anes in Curate 
WINCHELL 


Unauthorized use of 1934 How- 
ard Dietz-Arthur Schwartz tune, 
“You and the Night and the Mu- 
sic,” was charged by Harms in an 
unfair competition-copyright viola- 


tion suit filed in L.A. Federal 

Court last Friday (8). Defendants 

q DO are Tops Music Enterprises, local 
disk firm which distributes main- 

j DO ly through supermarket outlets, 
and Tops prexy Carl Doshay, as 

and an individual. 

Through attorney Arthur Katz 


MY LITTLE 
TREEHOUSE 


Ww 


of Fink, Levinthal & Lavery law 
firm, Harms charges that Tops is- 
sued a “cutrate” album, entitled 
“Time on My Hands,” in which 








K 12577 “You and the Night and the Mu- 
45 RPM sic’ was included. Tops and 
Doshay have refused to pay Harms 
royalties on the tune, even though 


Harms holds copyright, complaint 
continues. Additionally, defendants 
have “distributed and sold . .. oth- 
er unauthorized recordings, and 
have failed to pay the statutory 
royalties due plaintiff...” 

Harms requested court to issue 
temporary injunction to prevent 
further sales of “Time on My 
Hands” album by Tops, impound- 
ing of the master recording, triple | 
royalties, exemplary damages of 
$250,000, and costs of the suit. | 











a wonderful 
seasonal song 
STYNE AND CAHN’S 





Dreyer in Pub Tieup 


With Film Producers 


Publisher Dave Dreyer is team-| 





a 3% CAHN ing up with Ralph Serpe, Lou Ca-| 
‘ ) MUSIC pone and Howard Kreitsek in the | 
COMPANY | formation of two new music firms. | 











They are Brookville Music (BMI) 
}and Whittier Music (ASCAP), The 
| firms will publish the music from 
films produced by Serpe and Kreit- 
sek starting with the current “Mr. 
Rock & Roll,” a Paramount release. 
The score for their next pic, 
“The Boys From Tennessee,” star- 
ring Ferlin Huskey, will also be 
handled by the new firms. 





RECORDING EXECS, 
PUBLISHERS, THEATREMENI 


Young man (27) with 6 yrs. advt. back- 
ground copy, writing, contact, produc- 
tion-wants job in advt. 
what-heve-youl Fast, talented, capabiel 


Box V-1157, Variety, 
154 W. 46th St. New York 36 
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RIVER BOAT 5 
PLUS 2 


Currently thru Dec. 8, BOURBON STREET, New York 
Starting Dee, 10 for Two Weeks, CREST LOUNGE, Detroit 
Opening Dec. 25 for Three Weeks, PREVIEW, Chicage 


ASSOCIATED BOOKING CORPORATION 


745 Fifth Ave. 203 N. Wabash Ave. 407 Lincoln Rd. 6619 Sunset Bivd. 
New York 22, N.Y. Chicago, til. Miami Beach, Fle. H’'wood 44, Calif, 
Phone: 


Phone: 
Please 9-4600 





























RRR KK KK KER 
SERRE KH HH HH HH 





Phone: 
JEfferson 68-0363 OLympte 3-994 





|this Ann Leaf presentation. She’s 


|and Barney Wilen (tenor) and they 
| work well with the americano team 














Album Revs. 


= Continued from page 58 jas 


come up with a thrush who knows} 
how to deal with a lyric. She’s got} 
a feel for the mood and ‘delivers 
with an emotional appeal. This set | 
is an okay debut and there should | 
be more coming from her. 

Ed MeGurdy; “When Dalliance| 
Was In Flower, Vol. II” (Elektra). 
This is the followup to Ed MeGur- | 
dy’s previously successful round of | 
paeans to sex. Like its predeces- 
sor, Vol. II is tongue-in-cheek ri-| 
baldry that should be kept away| 
from the kiddies. MecGurdy is a} 
slick folk stylist and he gets proper | 


instrumental help from Robert! 
Abramson (harpsichord), LaNoe! 
Davenport (recorder), William | 


Faier (guitar and banjo) and Erik} 
Darling (banjo). | 
LaVern Baker: 


“LaVern” (At-| 


lantic). LaVern Baker is spreading | 
out. Heretofore confined to the 
strictly rock 'm roll beat, she’s 


moving into new vocal areas with} 
this package. The r’n’r is here, of 
course, but she’s, now toying with | 
ballad and blues moods and she} 
whips up a lot of steam on all. 
Ann Leaf: “At The Mighty Wur- 
litzer” (Westminster). Wurlitzer 
fans will get plenty of kicks from 


an old hand at the Wurlitzer pipe 
organ and her technique gives each 
tune a powerful send-off. From her 
opening theme “In Time,” she fin- 





| gers her way through such varied | ynits, 


moods as “St. Louis Blues Rock,” 
“Three Coins In The Fountain,” 
“Tenderly” and “Lullaby In 
Boogie.” 


Jaz Releases 


John Lewis & Sacha Distel: 
“Afternoon In Paris” (Atlantic). 
Package shows off some French 
jazzsters in a bright musical light. 
The gallic hipsters are Sacha Dis- 
tel (guitar), Pierre Michelot (bass) 


of John Lewis (piano), Connie Kay 
(drums), Perey Heath (bass) and 
Kenny Clarke (drums). 

Joanne Grauer Trio: (Mode). Jo- 
anne Grauer is a comer on the jazz 
scene. Her solid keyboard strokes 
are slickly complemented by Buddy 
Clark’s bass and Mel Lewis’ drums. 

Manny Albam: “West Side Story” 
(Coral). A hit-and-miss attempt to 
jazz up Leonard Bernstein's jazzy 
score. Big hit here is the inventive 
treatment of “I Feel Pretty.” 

Freddie Wacker & Windy 
City Seven: (Dolphin). The Windy 
City Seven whips out a musical 
spontanaety that hits the mark. 
The mob is led effectively by Fred- 
die Wacker’s skinbeating. 

Sonny Rollins: “The Sound of 
Sonny” (Riverside). Sonny Rollins 
is one of the top tenor men blo 
today and he makes you know 
in this tepflight package. 

Calvin Jac : (Liberty). 
A standout jazz variation of Gersh- 
win’s “Rhapsody In Blue” with full 
orch on one side and the Calvin 
Jackson Quartet on the flip with a 
flock of Gershwin’s showtunes 
makes this a worthwhile peskage, 

Thelonius Monk: “Monk’s M 
(Riverside). Thelonius Monk is an 
inventive composer as well as pi- 
anist. Here are six of his composi- 


Granz Sees No Rivalry 
With Morris Levy Over 
Jazz Shows on Labels 


Hollywood. 
Editor, VaRIEety: 

In the Oct. 30th Variety Ralph 
Gleason made some statements 
which I think need answering. - 

Without going into details of 
why Basie left Verve, it was sim- 
ply that Basie’s asking price for 
us was uneconomic since we al- 
ready had 12 LP albums of Basie 
and from our point of view the 
asking price wouldn't have justi- 
fied more albums than those. Our 
split was amicable, Basie continued 
to record for me tong past the ter- 
mination of his contract, and still, 
as he promised recently, will com- 
plete an unfinished album begun 
during his tenure with Verve. 

I don’t know which “trade ob- 
servers” Gleason refers to who are 
looking for an out-and-out war fer 
attractions between Morris Levy 
and myself. “Jazz at the Philhar- 
monic” has been established for 18 | 
years, and will probably go on, suc- | 
cessfully \{ trust, as long as I 
choose to continue it, and I have 
had no difficulty in obtaining the 
services of anyone that I wanted 
badly enough. I've bailt JATP as 
a whole show rather than one com- 
prised of several independent 
and we have, therefore, 
never been dependent upon any | 
single artist. : 

I don’t think there will be any 
special competition between Rou- 
lette and Verve, certainly not any 
more than exists between any two 
record companies, and, in fact, 
possibly much less, because my 
company is guided by my tastes, 
and my tastes are radically differ- 
ent from the tastes of the people 
who run Roulette. 

Norman Granz 

(Jazz at the Philharmonte, 
Verve Records Topper) 


Mary Martin’s Walt Disney 
Tie With ‘Family Circle’ 


Family Circle mag is getting into 
the Christmas disk sweepstakes in 





Sensational ! 


THE STORY 
OF 
MY LIFE 


MARTY ROBBINS 
Columbia Records 
FAMOUS MUSIC CORPORATIO 








“Smooth, velvety silence” 








» COMPANION 


“TV 





ORVILLE K. SNAV & ASSOCIATES 
11] N. Jefferson, Mason City, 











LEROY ANDERSON 
Another Big Hit 


FORGOTTEN 
DREANS 


t 
®@ LEROY ANDERSON (Decca) 
© CYRIL STAPLETON (London) 

® PREDERICK FENNELL (Mercury) 











a — with Mary Martin and 
Walt Disney. For its December MILLS MUSIC, INC. 
fssue, the mag has set a yarn 
tagged “The Little Lame Lamb,” a 


story of St. Francis of Assisi and 
the first Nativity scene. Miss Mar- 
tin recorded the story for Disney’s 
disk outlet, Disneyland Records, 
with Tutti Camarata conducting 
the orch, 

The recording, which runs 19 
minutes, will be packa 


putting 
tive on one side of a re; 
inch LP and filling the other side 
with some other Yule material. 
The disk package will come with 
a 12-page booklet of Disney color 
illustrations, The Family Circle 
mag cover for December will fea- 
ture Miss Martin. Harry Evans, 











tions to prove the point. Gros. 





editor of FC, set the package tieup. 
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TOP TALENT AND TUNES 


VARIETY Scoreboard 











Coin Machines 


Compiled from Statistical Reports of Distribution 
Encompassing the Three Major Outlets 


Retail Disks 


Retail Sheet Music 


| On The 


Upbeat 








New York 


George Avakian, of Columbia's 
album department, bedded with 
infectious moaonucleosus . Doc 
Berger joned Johnny Marks’ St. 
Nicnolas Musc .. . Al Hibb!er, 
Milton Berie and Goria Swanson 
set for Merv Griffin’s ABC Radio 
show this week . . . Trombonist | 
Ola Hanson has repiaced Don) 
Sebeski in the Kai Winding Septet. | 
. . . Eddie Wasserman has taken | 
over for Gail Curtis as saxophon st 


Catholic Theatre Guild production 
o “Country Gir!” Kossol Sis- 


ers, vocal trio from nearby Char- 
leroi, just signed with Roulette 
Records; they used to wax for the 
Epic label Peier Carew re- 


placed Sandra Barton at the piane 
in Dore's Gold Key Room. 


Chicago 
Slim Gaillard Trie pacted for 
Piue Noite here, Nov. 27, for two 
frames .. . Jerry Mullican set for 











as Published in the Current Issue 

















with the Gexe Krupa Quartet . . .| Blue Note here for iwo frames Feb. 
Planetary Music is co-publ shing 19 .. . Stan Rapp takes over as 
“I Only Want To Love You” with | house pianist at the Red Carpet 


NOTE: The current comparative sales strength of the Artists and Tunes listed hereunder ts 
arrived at under a statistical system comprising each of the three major sales outlets eu 
merated above. These findings are correlated with data from wider sources, which are exclusive 
with Varrery. The positions resulting from these findings denote the OVERALL IMPACT de- 
veloped from the ratio of points scored, two ways in the case of talent (coin machines, retail 
disks) and three ways in the case of tunes (coin machines, retaii disks and retail sheet music). 

















TALENT 
POSITIONS 
This Last 
Week Week ARTIST AND LABEL TUNE 
1 1 ELVIS PRESLEY (Victor) ........... ..... Jailhouse Rockt 
2 4 en IE crt oes Cea fend ae ...++ Silhouettest 
3 2 EVERLY BROS. (Cadence) ....:........... Wake Up Little Susiet+ 
os 5 BAM GCOGIE: (Keen) . 2 o.c5 ec ett ieee ee You Send Met 
5 3 JOHNNY MATHIS (Columbia) ............ Chances Are* 
6 7 RICKY NELSON (Imperial) .............. Be Bop Baby+ 
7 6 JANE MORGAN (Kapp) .................. Fascination* 
8 fy. PR ee UIE) fos ncn ctacctesess : April Love* 
9 10 BOBBY HELMS (Decca) ...............6-5 My Special Angelt 
10 a AMES BROS. (Victor) ................ .... Melodie D’Amourt 
reommot TUNES 
Week Week TUNE . PUBLISHER 
1 1 +JAILHOUSE ROCK—“Jailhouse Rock”-F .....2........26..45 Presley 
2 2 FWARE UP LITTLE SUSIE . 0.0. ccc cc te cece c cece eeeees Acuff-Ruse 
3 4 SILHOUETTES ............ Waid steak £65 5 4 oe cies esse een Regent 
4 3 *CHANCES ARE .......... Seah sheen Oe ceseh> > + 0ik oe sanemebe * ..Korwin 
5 6 T¥OU SEND ME .............. Spl Sac getee > LR pe ey stores Higuera 
6 9 *FASCINATION—“Love In The Afternoon”-F ..... joe tenn de cas eee 
7 5 *TAMMY—“Tammy & Bachelor”-F ............... wi vtee ..... Northern 
8 7 *AROUND THE WORLD—“Around World In 80 Days”-F ........ Young 
9 ai *APRIL, LOVE—“April Love”-F.,............6--c0escssceseee Sons eet 
10 10 +MELODIE D’AMOUR ........... opt diets ove 0% atta ot53 Hee 
(*ASCAP {BMI F-Films) 
Verve Countersues | confine its promotion to the dealer 


Ricky Nelson, Charging 
‘Fraud’ in Pact Snafu 

Los Angeles, Nov. 12. 
“Deliberate, wilful and premedi- 
tated fraud” was charged against 
Ricky Nelson in a $2,217,000 dam- 
age counter-claim filed by Verve 
Records in Superigr Court here in 
eonnection with its answer to a 
lawsuit filed by Nelson in Septem- 


ber seeking $42,185 and an ac- 
counting of profits on his hit disk- 
ing of “I’m Walkin’.” 

Nelson’s original suit had charged 
Verve had failed to meet an April 
10 deadithe for delivery of the rec- 
ord to stores, costing him at least 
200,000 in sales. Action added that 
at least 700.000 copies -have 
sold and estimated that royalties 
thus far amount to $28,035, less a 
$150 advance, plus $15,300 he 
would have wade on the addi- 
tional 200,000 copies. 

In the counter-claim, Verve 
charged that Nelson fraudulently 
represented that he would sign a 
one-year contract with a one-year 
option and that the firm had gone 
ahead with the initial recording 
without the signed contract on his 
representations that it would be 
forthcoming shortly. Label asked 
$1.717,210 damages for anticivated 
net profits from his records if he 
had gone through with the pact 
calling for 12 sides annually, and 
an additional $500,000 in ~exem- 
plary damages because his action 
was “deliberate.” 

Nelson subsequently inked with 
Imperial Records. 





CARROLL TO DECCA 
Jack Carroll has been- added to 
Decea’s artists’ roster, 
Crooner previously etched with 
the RKO-Unique label. 


|level. It will provide the counter 

ASGAP | displays, subscription material and 

|}other brochures with which deal- 

—— = Continued from page 59 Se ers can sign up members. The 

t d. For th ‘Yew years M, on the other hand, will di- 

not named. For the past few years, | rect its promotion to the general 

Lengsfelder has been heading @! public via consumer mag and daily 
committee of ASCAP dissidents. | paper advertising. 

The weighted vote system has While Columbia has kept its club 
come ‘under recurrent attack from operation strictly under wraps, it's 
the Society’s critics, but the top| known that many dealers have 
writers and publishers are reso-| been cashing in on the elub by 
lutely for its continuation. Oscar | signing up members and collecting 
Hammerstein 2d, in fact, stated the 20% commission meantime. 
last year that he and other im-| Whatever dealer opposition Colum- 
portant writers would exit from | bia met in the early days of its 











ASCAP if, and when, a man-for- 
man veting system was instituted. 
He said ASCAP’s system had noth- 
ing to do with the question of 
“democracy.” Rather it was 
similar to the regular “capitalistic” 
practice of giving votes in propor- 
tion to the amount of stock held in 
a company. 








i 
i 
g 
3 


also informed dealers that Victor 
is also working on other ideas de- 
signed to (1) increase traffic in 
the stores; (2) facilitate ordering; 
(3) boost profits. 

In selling the plan, Victor will 


2 


club has since evaporated. 
TT LS 


Capitol 
=== Continued from page 59 See 


album for each two albums pur- 
chased 








John Stevenson, who has oper- 
ated successful record and book 
clubs for many years, is handling 
the creative and mechanical aspects 


New York. 

Dunn said the firm believes that 
no major can afford to overlook 
any “successful develepment” in 
the merchandising of disks and 
that record clubs appear to fal] in 
this classification. He added that 
an analysis of returns in-the test 
mailing would be completed within 
six weeks after which Capitol will 


continued. 


McKenzie Palmed 
Detroit, Nov. 12. 

Ed McKenzie, WXYZ-TV and 
radio disk jockey, received the 
“Man of the Year Award” from 
the Industrial Recreation Associa- 
tion of Detroit. 

McKenzie was honored for his 
work in fostering recreation of a 
cultural ‘nature for Detroit area 
young people, 








of the operation for Capitol from | yj 


decide whether the club wili be! 


Spina Music and “That's Why I 
| Was Born” with Janira Music ... 

Marlo Peralta st for an eight-week 
Venezuelan tour and then back to 
New York in February. 

Roosevelt Mus.c acquired publi- 
jeation to “Henrieita,” originally 
;recorded on the TNT iabel by 
Jimmy Dee. Dot Records has ac- 
| quired the master... Barbara Lea 
‘set on- Jee Franklin’s ABC-TV 
|show for the next four weeks... 
|Neal Hefii gets his first screen 
}eredits as musical director for 
|“Jamboree” . . Raoul Querze 
} presents an opera inus.c concert 
j at Carnegie Hall Dec. 8 featuring 
| Licia Albanese, Symphony of the 
| Air and Guy Richard Gordon .. . 
| Kappy Jordan now associated with 
| the Fugazy Travel Bureau .. , The 
|Buddy Rich Quartet. and the 
George Wallingion Trie at Cafe 
Bohemia through Nov. 24. 

Jubilee Records stepping up its 
promotional relationship with its 
distributors via a weekly news bu!- 
|letin prepped by Maro Trombone 
| ates .. . Lou Carter pacted 
‘to Directional Enterprises 
| Ziggy Lane begins a two-weeker at 
Casa Seville, Valley Stream (L.i.), 
|Friday (15)... Arnold Maxin, 
|Epic’s pop a&r chief, profiled in 
December issue of Hit Parade mag. 
. . . Dolores Hawkins lined up for 
Dick Clark’s ABC-TV show Nov. 22. 
... . Dorothy Collins begins a one 
| week stand at the Chase Hotel, St. 
| Louis, today (Wed.) . . . Michael 





" | Selker band in its fifth year at 


M‘ami Beach’s Shore Club Hotei. 

Paul Kresh, radio-tv script 
| writer, is collaborating with David 
|M. Epstein, Antioch College music 
professor, on an opera based on 
Nathaniel Hawthorne's “The 
Marble Faun”... Carmen McRae 
headlines Gil Blum’s Sugar Hill, 
Newark, Nov. 15-17 ... Donny 
Conn, of the Playmates, became 
the father of a baby gir! Oct. 27 at 
Presbyterian Hospital, Newark .. . 
Sam Ward, vet songwriter, in Park 
West Hospital recuperating from a 
heart attack ... Ralph Harris, who 
manages Lena Horne and Billy 
Eckstine, has called off the pro- 
posed merger plans with George 
Grief . . . Steve Lawrence, who 
closes at the Copacabana today 
(Wed.), begins a 10-day engage- 
ment at Philly’s Celebrity Room 
the next night. 


London 


Winifred Atwell hospitalized for 
ja chest operation .. . Songstress 
| Shirley Bassey out for tour of Aus- 
tralia. She'll be away about a 
month .. . Marie Lanza due here 
tomorrow (Thurs.) from Rome. . 
Humphrey Lyttelton band skedded 
for a three-day Irish tour com- 
mencing Nov. 17 .. . Edmundo Res 
will lecture about modern dance 
music in two BBC radio broadcasts 


don senaplugaet Les Conn cleffed 
a topical number titled “Sack 
Dress.” 





Hollywood 


Vibist Terry Gibbs -‘qned as a 
jazz a&r man for Mo '« Records, 
despite his exclusive «vatract with 
Mercury as a leader . . . Frank Gor- 
shin signed for a new album with 

berty .. . Martin Denny set to 
score “Forbidden Island,” Charies 
B. Griffith production for Colum- 
bia release ... James Melton 
signed with Tops Records ... 
Happy Koomer, boss of the 400 
Club, will pen liner notes on Resy 
McHargue’s Rectotape packaze 
tagged “Rosy At the 400.” 


Tommy 
Negri Trie has returned to Mid- 
way, replacing Deuces Wild. Lat- 
ter combo has moved into the 
Crawford Grill for two weeks .. . 
DeGasperi has succeeded 
Beb Kress on bass with Tony Little 
threesome at Carlton House's 
Town and Country Lounge... 
Happy Jesters went into the An- 
kara Sunday for a fortnight... 
Rod Stadfield, vocalist with Karl | 








Resetti band, had a leading role in 


for schools . . . Robbins Music Lon- Be 


|here, Tuesday (19) .. . George 
| Shearing April bookings include 
| Peacock Alley, Si. Louis, April 4 
12, Brass Rail, Milwaukee, April 
| 14-21 and Blue Note, Chi, April 23 
|for one week .. . Earl Mortenson 
duo set for Julep Lounge, Louis- 
ville, Dec, 23. for two frames. 


Philadelphia 


Jack Teagarden set for the Red 
| Hill Inn (Dec. 3-8) . . . Bookings at 
the Latin Casino include Les Paul 
and Mary Ford ‘Nov. 25), Louis 
| Armstrong & His All-Stars (Dec. 
| 5-11), De Castro Sisiers Dec. 12- 
| 21). . . Booked into Sciolla’s are 
| Julius LaRosa (18) and the Four 
| Aces (25) . . . Bardleader Oscar 
Dumont, absent since last Febru- 
| ary, back at the Sunset Beach Ball- 
room. 

Jack Teagarden booked into the 
Red Hill Inn (Dec. 3-8) followed 
by the Billy Taylor Trio (10-15)... 
Steve Lawrence into the Celebrity 
Room (18)... Billy Duke & His 
Dukes at the Clubal-Jo (11-16)... 
Les Paul & Mary Ford playing the 
Latin Casino for a week (25-30)... 
Jackie Lee working the Cadillac 
Sho-Bar . . . Georgia Shaw and 
Dave Appel current at Tunick’s... 
Mike Pedicin inked into the 19th 
Hole Tavern .. . Glen Miller Orch 
batoned by Ray McKinley at El 
Rancho for one-nighter (17)... 
Fred Klessel taking the Aqua 
String Band to the World's Fair, 
in Brussels ... Andy Riccardi 
elected veepee of Local 77, AFM. 





San Francisco 

Ralph Martin, owner of Oak- 
land’s Sands Ballroom, buying the 
long-defunct Village, but will use 
the nightclub only for private par- 
ties .. . Chamber Jozz Sextet, plus 
poet Kenneth Patchen, going back 
|into the Blackhawk, then will play 
|}a concert at the renovated Oakland 
| Auditorium Theatre Saturday (16) 
| with pianist Andre Previn ... Ada 
|Moore opened at the Brideeway, 
| Sausalito ... Burt Boles and Marty 
|Marsala playing a Dxieland con- 
|cert at Carmel’s Sunset Auditorium 
| Sunday (17) for Jimmy Lyons... 
| Dick Oxtot’s trio at Crim’s, Oak- 
land, with Don Ewell on piano... 
| Poet Kenneth Rexroth doing a se- 
ries of jazz readings Sunday nights 
at The Tin Angel accompenied by 
| Brew Moore, Ron Crotty, Gus Gus- 
ta Dickie Mills and Clare Wil- 
ey. 








ver - 

Kansas City 

| Banjoist Harry Stevens returns 
|to the Coast following his date at 


;|the Hotel Muehlebach’s Terrace 


Grill here. He opens at Bimbo's 
365 in Frisco Dec. 5, his fifth time 
in the club in 3 years .. . The danc- 
ing Pagets return to New York 
after their Muehlebach date ... 
a Vera’s orch will shift from the 
Kansas City Club Dec. 7 to the 
Dallas Athletic Club... . Charles 
Drake orch currently holding forth 
at the Bella Vista Club, Billings, 
Mont., on a date set by McConkey 
Orchestra office . . . Hotel Muehle- 
bach is making an unusua) shift in 
bands, bringing in Ken Harris orch 
Nov. 15 in the middle of a show. 
He replaces Barlow crew, 
whose stand is limited to seven 
weeks by a previous date set for 
The Club, Birmingham, Ala. 


Omaha 


Omaha Musicians Assn. planning 
a 60th anni celeb ball for Nov. 18 
at the Music Box .. . Dick Palm- 
quist and Al Lamm handiing WOW- 


‘ TV's new teenage show, “Swing 
Pittsburgh Modern,” on Saturdays .. . Jimmy 
Jack Cunningham, ex-trumpet|Dersey Orch booked for Peony 
man with Frankie Carle, has joined | Park here Nov, 16. 
Carlyn orch . . . Bobbie 


Gayles To Paris 

Juggy Gayles moved over to the 
indie Paris label last week to han- 
die sales promotion. Gayles, a long- 
time music publisher, had recently 
gone into disk sales promotion with 
Jubilee Records. 

Paris is run by Jack Gold, who's 
also in the publishing business via 
Jack Gold Music ‘ASCAP) and 
Greta Music (BMI). 
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Advise U. S. Turns 
To Depend 


London, Nov. 12. 

Comedian Alan King, now with 
Judy Garland at the Dominion 
Theatre, advises American acts to 
be themselves when working here. 
He's warning them to “stick to your 
act.” What with films and tv Brit- 
ish audiences understand Amer'ca 
very well. If you are in any doubt 
just preface a gag with the remark 
“Back home, we " That will 
do the trick. King advises a come- 
dian to go through his aet with a 


In Britain 


on Their Own Acts 


They love it. Don’t tell them how 
wonderful they are. That’s old hat, 
now. And don’t tell them how 
delighted you are to be there. They 
realize that you're there for the 
money. They want you to prove 
that you are wonderful. And don’t 
waste time putting over too many 
nitional gags. British audiences 
don’t resent cracks about tea drink- 
ing, fog, civil servants and so on, 





but they’re bored with them 
| They've been done to death.” 

| King sums up his advice to 
|American acts succinctly: “Just 


come over.” 





British comedian or agent who 
krows the States. “I went over 
mine with Al Burnett, who runs} 
the Stork Room in London, and | 
three times Burnett advised me: 
‘I'd switeh that gag.’ For instance, 


in one 


I mention tv ‘test patterns’ 

gag in my routine. It raises a| 
l h but the effect was doubled | 
when I switched the line to ‘test 
C ’ which is the British tag.” 


Other points which King makes 
in his advice to American vaude | 
mummers tackling Britain for the | 
first time include: “Don’t bring in 
local gags unless you know what 
they mean. Try and bring the 
audience into your act. Be relaxed. | 
Kid the audience and the orchestra. 





A 
; 





-MIGHAEL CHIMES 
and FAMILY 
An Unusual Harmonica 
Musica! Attraction 


167 Hillside Ave., Mount Vernon, N.Y. 
Ph aaa 


one MO 

















“THE COMEDIAN” 
PROFESSIONAL GAG SERVICE 


THE LATEST — THE GREATEST — 
THE MOST-UP-TO-DATEST 


Now in its 87th Issue, containing 
stories, one-liners, poemettes, song 
titles. hecklers, audience stuff, mono 
logs, parodies, dovble gags, 
ideas, intros, impressions and im 
personations, political, interruptions 
Thoughts of the Day, Mumorous 
Views of the News, etc. Start with 
per issue, $15 yearly — 2 years 
$28 — 3 yeers os. — Single Copies 
$2 00 — NO C.0.D.'s. 


BILLY GLASON 
200 W. 54 St.. New York 19 
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SALESMAN 


to book for Talent Agency. 
Commission basis only. Must have 








cer, UNLIMITED EARNINGS FOR 
RIGHT MAN. Call Phii Bernard, 
CO 5-1660. 








BURLEY ‘CONCERT’ UNIT 


“Best of Burlesque,” which ha 
been showing weekends at th 
Carnegie Hall Playhouse, N.Y., i 
being booked as a cafe unit. Show 


has been set for El Morocco, Mon 
treal, Dec. 26, and date is now being 
worked out by agent Miles Ingalls 
|for a stand at the Casino Royal 
|; Washington, starting late this 
| month. The show has been playing 
| weekends at the concert hall. 

Cast includes Sherry Britton 
!Tom Poston, Nelle Fisher, Vini 
| Faye, Lilly White, and others with 
| Miss Fisher doing the choreog- 
| raphy. 

| There’s also the chance that the 


| ane will take over one of the off 
| Broadway theatres, probably in 
| Greenwich Village, N.Y. for a run 


| following its vafe season. 


| 
| 
'Yma Sumac Panned 
' 7 *.* 
By Tel Aviv Critics 
Tel Aviv, Nov. 5. 
Only once before in Israel en- 
tertainment history have Tel Aviv 
ians lined up from the cool hours 
of dawn un il the still burning-hot 
hours of noon to get tickets for a 
show. Then it was Danny Kaye 
and he had a great success. 
it was Yma Sumac, and her own 
performance and her troupe were 
a bitter disappointment to many. 
There were little-flat‘ering car- 
toons in the press and the re- 
view in the English daily Jerusa- 
lem Post reads: “Miss Sumac’s vo- 
cal acrobatics, the unoriginal com- 
monuplace music of Mr. Vivanco 
and the rather doubtful folklore 
programme of the Inca group 
could eventually be enjoyed in the 
framework of a cabaret. 
At Miss Sumac’s third appear- 
ance, she stopped her performance 
|after a few numbers, with an an- 
|nouncer telling the audience that 
the singer had contracted Asiastic 
flu. Tickets were declared valid 
|for a later. show and one entire 
week was cancelled 
| Impresario Godik, who has sold 
out six shows at the just-opened 
Fredric R. Mann Auditorium seat- 
|ing 3,000, with prices ranging from 
| $1.10 to $5.00 top (which is high 
according to Israeli standards), 
had difficulty finding halls for 
| postponed events. 
_—— 
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International and American Stars 
of 
Decca Records and Columbia Pictures 


BILL HALEY and HIS COMETS 


Headlining 


__ Patti Page’s “The Big Record” 

| CBS-TV SHOW 

_ Wednesday, Nov. 13, 8-9 P.M. 

| Exclusive Booking Agency 
JOLLY JOYCE AGENCY 
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| tion of our new 





234 W. 48th Street 
New York City 
Plaza 7-1786 





Salisbury Wets Win 
In Unofficial Ballot 


Salisbury, Mass., Nov. 12. 


Firs: major battle in attempts to 


get booze back again here looks to} 


be won by a group of operators and 
it appears that the town wants to 
go wet again. Townspeople, par- 
ticipating in an unofficial refer- 
endum, voted 856 to 565 to seek | 
legislative approval for a special | 
election next March on the liquor 
question. 

In view of the referendum, con- 
duc ed by mail, the pro-liquor fac- 


tion plans to file a bill in the leg-| 


islature setting up a special elec- 
tion. A commission would be es- 
tablished to supervise the sale of | 


liquor until next year’s state elec- market hee cameed the Hotel Bab | 
tion when the question would be/ <4, to eliminate its dinner menu 
voted upon again by the towns-| motifed by the stock market... 
people. |Annual “Night of Stars” for the 
The unofficial balloting was| benefit of the United Jewish} 
ponsored by the town’s business Appeal, set for the Madison Square | 
oup with the backing of town | Garden, Nov. 18, with Max Wolff 
officials, Voting was supervised | and Al Roth producing. * 
by Paul Hughes, town moderator. David & Reese new starters at 
oa Bidoon the Latin Quarter in the 
Bis |which includes Arren & Broderick | st. 


Old bis vay Philly, 
Converting Under Toppi 
Into Theatre-Restaurant 


Philadelphia, Nov. 12. 


A promoter, Jimmy Toppi, is 
solving problem of what’s to be 
done with old picture houses. He 
closed a deal (Oct. 31) for the pur- 
chase of the 2,000 seater Cross 
Keys, West Philly landmark with 


a longtime film and vaude history. 
The Cross Keys assessed at $51,200 
was sold for $33,500. It will be 
converted to a Continental type 
theatre-restaurant, skedded for an 
April 1 opening. 

This is the fourth film house to 
be added to the Toppi chain. He 
has a catering place and roller rink 
in the old Imperial, in West Philly. 
The Plaza is also used for skating, 
and he operates another South 
Philadelphia rink in the Alhambra. 





Peeling in Pitt Passe 
As Casino Goes Dark 


Pittsburgh, Nov. 12 
Burlesque kicked the 
here, no doubt for good, last wee 
when Casino suddenly folded. 
House, which has been operated 
under lease by Bryan and Engel for | 
past three or four seasons, has had 
rough going of late but there were 
no previous indications that things 
were quite that bad. 





| Statler, 





| 





Vaude, Cafe Dates 








New York 


Raoul Pene DuBois inked to do 
the sets and costumes for the Gin- | 
ger Rogers show preeming at the 
| Havana Riviera, Dec. 10 . Fer- | 


|manda Montel, upon completion of | 
| her date at the Maisonette of the | 


Regis Hotel, to do a “Roberta” 
|ovivat in Palm Beach . . . Donald 
Rubin and Jeanne Fisher have 
opened a talent agency tabbed 
Donn-Fisher Ltd... . Corbett 
| Monica new to the Roosevelt Hotel, 
|New Orleans ... Dario Cassini 
| signed with the Buddy Allen office. 

Downward trend of the stock 


Kirby Stone Quartet going to} 


,9... Jane Froman tapped for the 


| Eden Roc, Miami Beach, Jan. 5 . 


| Cocoanut Grove 


| 


Bobby Van tapped = the Statler- 
| Hilton, Dallas, Jan. 9. 


Hollywood 


Dorothy Shay opens 
Cocoanut Grove Nov. 20. 


the 
. Mel 


at 


| Torme set for a two week stint at 


the Crescendo Nov. 22... Resy 
|MeHargue & Ragtimers have had 
their option picked up at the 400 
Club for another four weeks .. . 
Bob Crosby & Bobcats open at the 
Dec. 11 Pony 
Sherrell and Phil Moody penning 
material for Betty Grable’s act . . . 
Manny Lopez inked Chuck Landis 
to launch Monday mambo nights at 
the Largo. 


Chicago 
Davis & Reese pacted for Eddy’s, 
K.C. for two frames, Jan. 10. . 


show | Johnny. Mathis into Chase Hotel. 


Louis for two weeks, April 3 
Steve Lawrence to the Detroit 


that spot in the new show which | Statler for two weeks, April 21 . 


;opens in February Snooky 
Lanson started a two-weeker at the 
Detroit... 
to the Americana, 
Nov. 20. Stan Loman named en- | 
tertainment director and emcee at 
the Empress Hotel, Miami Beach 

. . Jane Froman inked for Blin- 
strub’s, Boston, Feb . Bob 
Lewis & Ginny together with Judy 
Scott work the International, 
Houston, Dec. 12... Joey Bishop 
tapped for the Black Orchid, Chi- 
cago, Dec. 27 . The Riverboat 
Five Plus Two, current at Bourbon 
St., N.Y., following their six week 
stand, have Detroit and Chicago 
dates to follow. Latter is at the 
Prevue opening Dec. 25 for three 
weeks . . . Gogi Grant and Jack 
Carter working the Americana, Mi- 
ami Beach, Dec. 26. 

Goofers have been added to the 
cast of the Royal Command Per- 


. ae 


| formance to be held at the Palla- 


i Greenwich Village, Nov. 


i 


dium, London, Nov, 18... Mahalia 
Jackson to appear at a gratis con- 
cert at the Judson Memorial Church 
ates 
Beverly House Hotel has named 
Albert Kragh manager of the din- 
ing room .. . Three Suns into the 
Latin Quarter, N.Y., Monday (4) 


' Dick Haymes moves into the | 
bucket Celeprity Club, Philadelphia, Dec. 


| SCHNOZ SETS NEW BO. 


| PEAK AT MOULIN ROUGE 


Hollywood, Nov, 12. 


Jimmy Durante, in his first 


| stanza at the Moulin Rouge endin 
It's understood that Bryan and | Sunday night : : 


(10), racked up a 


Engel were behind $3,000 in rent|record high, both in the number of 


and asked for an extension, which | 
was refused. 


pipe lines on 


where Casino is located, burst and | 


house had to be shut down for cou- 
ple of days 


Since then, thorough- | Closest 
fare has been closed to all except| Traubel with $55,000. 


| admissions and total take for the 


Few weeks ago city | | biggest week in the five-year his- 
Diamond Street,|tory of Frank Sennes’ showplace: 


Entertainer played to over 9,000 


|customers and grossed $60,200. 
contender was Helen 
Sennes is 


pedesirian traffic and business has | now negotiating with Durante, in 


been steadily declining after a fair- 
ly 
of season in September. 

Casino is property of Milton 
Jaffe for estate of his late brother, 
George Jaffe, longtime Peel Wheel 
impresario here, and his wife, the 
late Rose Jaffe. It's the old Harris | 

vaudfilm house 


he’s dickering to sell, with possi- 
bility of theatre being torn down to 
make Way for new office building. | 


Saranac Lake 


By Happy Benway 
Saranac Lake, Nov. 12. 
The first party under the direc- 
“We The Patients” 
entertainment committee went 
over with a bang. Prizes were 
handed out for the most original 
costumes, first prize going to Mar- 
ion Behr and second prize to John 
Gurba. A well catered buffet lunch 





| was served to the gang that gave 


them lotsa enjoyment. Some pa- 
tients attended the blowout in 
wheel chairs. Music was furnished 
by Herman Burl and his string 
trio; Herbert Gladney and Louis 
M. Blanco acted as host and M.C’s. 
Sonja Spieker, of the nitery act 
The Colbergs, from East Germany, 
who recently took out her first 
American citizenship papers, also 
|rated a definite all clear to return 
to work again. 
| Joan Sinclair, whose father is a 
radio and video artist, in from 
Gotham for the general rest and 
0.0. period. . 
|__ Louis M. Blanco, Al Losciuto and 
| Henry Hearn all have been upped 
|for meais in our main mess hal 
| 6Write to those who are ill, 


and understood | | Vegas, has been named vice- 
from sources close to Jaffe that|dent in charge of sales an 


|for two weeks, for another double 


encouraging start at beginning | frame. 





Flamingo Ups Merrin 

Don Merrin, who had been ex- 
ecutive assistant to Al Parvin, 
prexy of the Flamingo Hotel, Las 
resi- 
ad- 


| vertising for that inn. 


Merrin will have the responsi- 
bility of expanding the inn’s sales 
program. Don Frank & Assoctates 
will continue as ad-agency for the 
hostel. Merrin will headquarter in 
the hotel’s Los Angeles office. 





the inimitable 


TROTTER BROS. 


~~ HARRY 





HIPPO OR OME 
Birmingham, England 


Direction: WILLIAM MORRIS AGENCY 
Pers. Mgr: ED KIRKEBY 
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Gogi Grant inked for Eddy’s, K. Cc. 
| for two weeks, March 21 . Carol 


Soler & Lorea | | Channing tops Palmer House line- 
Miami Beach,/ up here, March 6, for four frames 

Morlidor Trio set for Palmer 
House here, Jan. 23, for six weeks 
followed by Chase Hotel, St. Louis, 
March 6, for two weeks. 


BOSTON | 
SMASH HIT 


THE GLAMOROUS NEW 
HOTEL 


AVERY 


“~~ Show folks are raving about the © 
all new Hotel Avery. All new, large, © 

beautifully furnished deluxe rooms 

with private bath and television, © 
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How Time Flies; N. 


Y. Cafes Start 


Preparations for New Year's Eve Biz 


New Year's Eve biz is starting 
to stir in New York. For the first 
time in several years, there is ac- 
tivity long in advance of the big 
night. The major initial splurge 
is coming from organizations. Al- 
ready, RCA has bought out the 
Empire Room of the. Waldorf- 
Astoria, N. Y., for ‘Dec. 31. The 
Latin Quarter has gotten several 
requests from various firms and 
social organizations for prices on 
parties up to 350 people. 

The requests for space and bid 
for estimates has started the va- 
rious niteries working on the price 
graph. The Latin Quarter, for ex- 
ample, will have tariffs starting 
from $15 and going to $25 plus 
tax. Most of the other niteries and 
first line hotel rooms will scale 
in the same category, the same as 
last season. 

The possibility that firms and or- 
ganizations may tie up most of the 
available space on the big night 
has also created a situation where 
individuals are starting to make 
reservations. Most of the latter 
are taken on the basis that spe- 
cifie locations cannot be guaran- 
teed until mid-December. That is 
because the large space buyers 
have to be kept together. 

Nitery owners have no fear of 
selling out before the,Eve. How- 
ever, the final orders generally 
came in a few days beforehand. 





Monte Proser Ailing 
Monte Proser, producer at the 
Tropicana Hotel, Las Vegas, is ail- 
3 at the Wickersham Hospital, 


Proser is expected to be confined 
for a few more days. 


KEN BARRY 











Novec.ser 25th 
GARRY MOORE 
SHOW 


CBs-TV 
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MARK LEDDY & LEON NEWMAN 
Mgt.: Stu & Will Weber, New York 


FUN-MASTER 


PROFESSIONAL 
COMEDY MATERIAL 


for all Theatricals 
“We Service the Stars” 

Big Clean-Out Special on All 
35 Gag Files for Only $15 
Pius $1.00 Postage 
@ 3 Parody Books, Per Bk.... $10 @ 
@ 4 Blackout Books, Per Bk... $25 @ 

@ Minstrel Budget 

How te Master the Ceremonies 

$3 per Copy 

Ne €.0.D's “Always Open” 

SILLY GLASON 

200 W. 54th St., N.Y.C.,19 Circle 7-1130 

(WE TEACH EMCEEING and COMEDY) 
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PUBLIC AT T ‘ter October Battering, N.Y. Cafe 
Biz Looks Up Via Coliseum Expos 








New Tollvision Dept. 

Commencing this week, Toll- 
vision will occupy a special 
department, between Pictures 
and Radio-Television. 

All news—unless on Page 1 
pertaining to feevee, whether 
cable-theatres or any of the 
over-the-air systems—will thus 
be departmentalized for ready 
intra-trade reference. 


Ringling Circus 
In Pre-N.Y. Bow 


For the first time in many years, 
the Ringling Bros. and Barnum & | 
Bailey Circus will play a break-in 
date prior to epening at Madison 
Square Garden, N. Y., April 2 
Circus, upon leaving its winter 
quarters in Sarasota, will stop for 
four days at the Charlotte (N. C.) 
Coliseum, starting March 27. The 
Charlotte date was one of the more 
prosperous of the summer stands 
during the summer. It got heavy 
grosses for several days before the 
heat forced wholesale refunds. 

The Charlotte stand, it is figured, 
will enable the circus to bea 
smoothly functioning show when 
it hits N. Y. Stagehands as well 
as acts will know their. positions 
and thus may eliminate the usual 
pre-curtain chaos. 

The circus characteristics are 
changing somewhat with its con- 


| version from outdoor tent to an in- 


door arena show. For example, 
new procedure has virfually elimi- 
nated the circus season, it’s now 
a year-round proposition. Cur- 


February before hitting Sarasota 
where it will rehearse the new lay- 
out. 


Texas Shrine Circus 
Asks Ringling Block 


Houston, Nov. 12. 
A battle of the circuses began 
shaping up at City Hall as the 
Arabia Temple Shrine Circus of 
Houston sought to prevent the ap- 
pearance here in January of the 





Bailey show. In a letter to Mayor 
Oscar Holcombe and the City 
Council, officials of the Arabia 
Temple went on record opposing | 
the renting of the Sam Houston | 
Coliseum to the circus. 

The Houston Shrine officials said | 
in their letter that the Arabia 
group was a civie entertainment 
“and has been of great benefit to 
our city in many ways including 
the care and assistance it has given 
the crippled children in this state.” 
They said further that the rental 
of the Coliseum to Ringling Bros. 
would be “detrimental to the best 
interests of this city—to say noth- 
ing of Arabia Temple Shrine.” The 
Arabia Temple is eurrently spon- 
soring their circus at the Coliseum 
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-| become more difficult to sell paid 


rently, the present show is booking | 
into January, and indications point | 
to a continuation of activity into | 


Ringling Bros. and Barnum &| 


The free shows travelling under 
supermarket auspices in various 
parts of the country could mean 
the end of the orthodox type of 
| paying shows, according to some 
| savants in the industry. The free- 
| bies referred to are the shows spon- 
| sored by supermarkets which pro- 
| vide for an admission for a stipu- 
|lated amount of cash register re- 
| ceipts. 

Thus far, the gratis bashes have 
booked some of the top names in 
| show biz. They have paid top prices 
bey have been given in some of 
the top arenas and theatres in the 
areas in which they function. Thus 
far, these layouts have toured di- 
verse areas in the midwest, west 
|and southwest, where the idea has 
— on strongest. 

Of course, on the night of presen- 
fone and times before and after, 
local exhibs have been hit hard by 
the free show. But more important 
| to showmen is the fact that it has 


SON TAKES OVER AILING 
ISY WALTERS’ NITERY 


Vancouver, B.C., Nov. 12. 
Felled by a heart attack early 
last month, Isy Walters, longtime 





to son Richard, 26. 
from George Amato who moved 
his activities to Portland. 


Eileen 0’Dare. Quits 
0&J for Music Hall) 


Pittsburgh, Nov. 12. 

Eileen O’Dare, acrobatic dancer, 
left the Olsen & Johnson “Hellza- 
poppin” nitery unit at the end of 
its engagement here at the Ankara 
to go into the new show opening at 
the Radio City Musie Hall, N. Y 
Thursday (14). 

Miss O’Dare has only recently 
gone back to work after spending 
a couple of years at the Will Rog- 
ers Sanitarium in Saranac Lake. 





shows for sometime afterward in 
towns where the freebies have been 
given. 
In a different sense, it’s recalled 
(Continued on page 68) 


operator of the Cave Supper Club | 
here, has handed management over 


Walters bought the Cave nitery | 


* Niteries-are looking forward to 
|}a better pre-Thanksgiving period 
ber usual. Cafe business in Octo- 
ber having been battered because 
of the Asiatic flu and a couple of 
| Stock market downbeats that 
|scased customers into staying 
home, the nitery business reversed 
the usual October trend by its 
failure to sell out. 

The cafemen think that a lot of 
lost biz will now be made up espe- 
cially since the flu graphs are re- 
cedeing, and more persons are 
| starting to go out again. 

The October downbeat was regis 
tered nationally. Many cafes are 
|left in the lurch by the failure of 
October to bring in kingsized 
| Srosses. The niteries count on this 
| period to make up for some of the 
| slow summer months, and to store 
up a reserve for the doldrums that 
come shortly before Thanksgiving 
and is relieved only by New Year's 
| Eve. If the present anticipations 
| for November come in, then a par- 
| tial reserve can be built up to tide 
them over during the slow spell. 

In New York, prospects are very 
bright. For example, the N. Y. 

(Continued on page 68) 














Gallic Vauders 


In Name Squeeze; | 
Eye US, Talent 


French variety is reaching the| 
status achieved many years ago in 
England and the United States. 
The native headliners must be re- 
plenished by imports, and U. S. 
names are very much in demand, 
according to producer Arthur Les- 
ser, who last week returned from a 
year’s stay in France. Lesser 
planed down to Rio de Janeiro yes- 
terday (Tues.) for the opening of 
Patachou at the Golden Room of} 
the Copacabana Palace, and will re-| 
turn to the U. S. in three weeks. 

At this point, Lesser said, tele- 
vision is no threat to French va- 
riety. The videoits operate on such 
budgets and with unorthodox pat- 
terns that it is not a major enter- 
tainment staple at this time. An 
hour’s show, Lesser points out, may! 
}run about an hour and a half, and 
many of the top talents in France 
would prefer to stay away from 
that medium for the time being. 

The grosses in Paris theatres are} 
now exciting the attention of | 
| American ageneies. The Platters, | 
|for example, at their date at) 
L’Olympia, scored a record-break- | 
ing take and will return to that! 
theatre. Harry James, Lesser | 
pointed out, was very strong at the 
Alhambra. 

A house such as L’Olympia can | 
gross upwards of $35,000 weekly, | 
which indicates that they can pay) 
sizable salaries in order to entice) 
headliners. There are a handful) 
of French headliners who can 
score the tall coin, says Lesser, who 
are in great demand throughout 
France and most of whom can 
work in foreign countries as well. 
These need to be supplemented by 
American headliners, and an in- 
creasing amount will be imported 
for Parisian vaudeville shows. 


Bright to Set Up 
AGVA in Honolulu 


: Hollywood, Nov. 12. 

Jackie Bright, administrative 
secretary of the American Guild 
of Variety Artists, planed out last 
week to Honolulu to establish a 
branch office there. Upbeat in the 
number of niteries and heavier 
tourist play is making the area an 
important stop for acts, according 
to the union. 

Bright is presently on the last 
leg of a cross country trek in 
which he addressed 
various cities. He’s expected to re- 
















































Direction: MILES INGALLS 


160 West 46th Street, New York 


MISS 
TEMPEST 
STORM 


Currently 


DUNES HOTEL 


Les Vegas, Nevada 
SIX WEEKS 


HELD OVER BY 
POPULAR DEMAND 


Starting Dec. 12th 
CHI CHi, 
Palm Springs, 
California 
Starred in “BUS STOP,” 





Memorial Hall, 
Dayton, Ohio 
* 


VARIETY 


Dunes, Las Vegas 
(FOLLOWUP) 

Las Vegas, Oct. 10. 
“Tempest Storm has been 
added to the second edition 
of Harold Minsky’ s "Minsky 
Follies of '58," and her la-de- 
da buildup includes ‘Miss’ in 
front of her name in the ads. 
Miss Storm's torso tossing is 
ag em | ke to the 

sexy of the show ... 
she's an outstanding looker 
both in face and body who 
will pull casino action into 
the Dunes." 


Circle 6-6425 








turn to New York next week. 
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Moulin Rouge, H’weoed 
Hollywood, Nov. 6. 

Jimmy Durante, Eddie Jackson, 

Sonny King, Jackie Barnett, Donn 

Arden’s “Pariscope.” Package price 


$5.50 





It has been 17 years since the 
pub crawlers have seen Jimmy 
Durante perform in an L.A. nitery 
and coincidentally his last appear- 
ance was at this selfsame boite, 
then Earl Carroll's. Packed to 
within the absolute limits of the 
fwe laws, the ensuing fortnight 
should be just &s prosperous and 
the reception to his antics just as 
vociterous, 

For the first nighters there was 
a double treat, reminiscent of their 
teaming in TV, when Helen Trau- 
bel came on stage from her ring- 
side table and to cavort with The 
Schnoz with all the reckless aban- 
don of a diva living it up, She did 


it for no other reason than her af- | 


fection for the loveable clown, No 
nitery act of recent memory rocked 
a house as did their singing, hoof- 
ing and complete capitulation to 
the carnival spirit. Without Trau- 
bel,, Sir Jeems will come off just 


a» hand'ly as any act that ever 
played the Frank Sennes empori- 
um of victuals and vanities. He 


hesn’t ehanged much over the 
years, which is to say he hasn't 
siowed down so anyone can notice 
it. No comic works harder and if 
fault be found with his turn it is 
that he gives the auditors too much 
and at times the bedlam becomes 
ear-shattering. The only change to 
his heretefere normal routine is 
that the piano is not splintered. 
Rather he protects it against as- 
saults by others. 

Durante has brought youth into 
his act, which is no reflection on 


contortions, Blake brings his char- 
acters to life—he not only looks 
like his victims, he sounds like 
them, and has them spouting some 
very funny dialogue. Blake's brand 
|of humor is aimed at the sophisti- 
jeates, and this intimate room is a 
| good showease for him. The take- 
off on Louella Parsons got the eve- 
ning’s top yocks; other hep por- 
trayals included those of Sophie 
| Tucker, Tallulah Bankhead, Canti- 
'flas, Carol Baker, Garbo, Chaplin, | 
! Shirley Booth, Charles Laughton. 
Mary Pickford, Jose Ferrer, Gloria 
Swanson, James Stewart, Bette 
Davis, Noel Coward, Ethel Barry- 
jmore, Beal Lillie, and Eleanor 
| Roosevelt. 

Kathy Ryan, a blonde looker who 
belts songs ala Kay Starr, is fea- 
tured on the bill, and is pleasingly 
lyric-conscious with such numbers 
as “From This Moment On,” “Bye 
Bye Blackbird,” “Lonesome Road,” 
“Rockabye My Baby,” and “Lazy 
River.” 
| Calypso Joe and Coco Te are 
held over from previous show, con- 
| tributing terps and songs which are 
| both lively and sexy. Production 
j/numbers with the Luis Urbina 
| Dancers (4) and the Hoyt Henry 
orch (8) keep the festivities at an 
| exciting plane. Duke. 











| 
Grocery Cuffo 
m= Continued from page 6) Cae 


that when Ed Sullivan played his 
one-nighters at a fee whieh called 
|for $10,000 nightly, many enter- 
tainment seekers came to local 
Lincoln-Mercury dealers asking for 
free ducats. 

The danger of the free shows, if 
spread universally, becomes ap- 











Eddie Jackson, who ean still step | parent to sho%men when they try 


with any of them. 
makes a good foil for Jimmy and 


Sonny King | to make up layouts that have to be 


bigger than the supermarket lay- 


can kick up a storm with his sing-| outs, for which they hope to get 


ing and hoofing. He’s a solid asset 


to the Durante troupe, which also | 


numbers the femmes—delicate 


dolls and %verweight 


damsels. | 


'admissions. The old  Hadacol 
| troupes had such personalities as 
Bob Hope and others. The super- 
market troupes had Mickey Rooney, 


Jackie Barnett, long writer of spe-| jyjius LaRosa, and some of the 
cial material for Mr. D., takes a) toy cafe namves, as well as rock ‘n' 


turn at the piano and displays good | 
vocal! equipment in the club genre. 
What Durante’s act adds up to is 


rollers to entice the youngsters. I\'s 
difficult to get shows to match 
these when putting together pack- 


composite of what he had done on | ages to be sold. 


T\ for years, which is solid enter- | 
tainment. It's right down the pop- | 
ular middle and that’s the class of | 
clientele this room draws. Donn | 
Arden's “Pariscope” is a whirly, | 
girly extravaganza of prancing | 
femmes, gay costumes and colorful | 


sets. Eddie O'Neal in the pit gives| The arenas say that they cannot 
| get along on straight rentals ex- 
| clusively, but need the extras com- 


the show expert musical backing. 
Helm. 


The arena managers see another 
danger in this trend. The gratis 


| sessions are booked on a flat rental! 


basis. The shows for getting admis-; 
sions not only pay a guarantee, but 
a percentage arrangement as well. 


ing in through percentage arrange- 


Eden Roe, Miami Beach ™"s ‘° make the financial grade 


Miami Beach, Nov. 9. | 


Cutting down of the admission) 


| Shows because of the coupon capers) 


Mary Small, Kirby Stone Four, | would eurb their revenue tremend- 


The Rudenkos, Mal Malkin Orch; | 
$3.50-$4.50 minimum. 


ously. 


Thus far, the eastern part of the’ 
country hasn’t yet been hit to a 


Familiars to patrons of this room | great extent by the supermarket, 


are the topliners in for this stanza 
of the fall series of bookings with 
results on the plush-side* for the | 
trio of acts and the auditors. 


| brand of entertainment, 


tinding | 
stamps have taken a firmer hold 
in these parts. But should a free) 


Mary Small played here early in | show movement get going, it's ex-| 
summer—for her first date in the | pected that some top showcases) 
area in several years—and hit with might refuse such rentals on the) 
the sort of impact that earned the | basis that it would endanger ‘he| 


curreu’ return. She’s a smooth 
songstress whose vocalistics are 
abetted by a sound delivery that 
comes with years of trouping since 
a child. The choice of songs is also 
touched with know-how, the 


more lucrative portions of their 
business. 





diversified blend containing spe- | 


cials, pops and standards. 
The Kirby Stone quartet are 
staples in this sector. They've 


! 








——__ Continued from page Oe 
Coliseum now has the hotel expo- | 


; 


played the i indie clubs, as well | sition which has filled the prime | 


as the plush hotel cafes and keep 
coming up with new comedy lined 
song-instrumental routines, Laugh- 
making is hypoed by antics of the 
little guy on the drum and dead- 
panned accordionist. Another palm- 
stirrer is the impressionist in the 


group, around whom a savvy-filled | 


lampooning rundown of the top- 
pers is built to eontinuing tabler 
response. Much of their material 
is in the satirization vein to add 
the smart note needed in a plush 
room such as the Cafe Pompeii. 
The Rudenkos spark proceedings 
with their deft juggling, the display 
worked up to the more tricky 
angles in shrewd fashion to set 
them solidly... Mal Malkin orch 
backs music-matters ably, with 
Malkin adding a softsell ability to 
the pre-act buildup chore. Arriving 
end-week is Sallie Blair. Larry. 


Sans Seuci, Las Vegas 
Las Vegas, Nov. 8. 
Arthur Blake, Kathy Ryan, Ca- 
lypso Joe, Coco Te, Luis Urbina 
Dancers (4), Hoyt Henry Orch (8); 
produced and directed by Don Hol- 
laday; no cover or minimum. 


Arthur Blake’s devastating im- 
preshes of celebs got howls of ap- 
proval from first-nighters, many of 
whom belong to his cult. With 
masterful via props and facial 


|N. Y. inns to capacity. It's one of | 
the gatherings known to leave a_ 
| lot of green material around cafes. | 
| Most of them find it necessary to | 
| case acts and musical units, and 
| thus do a lot of auditioning in the 
| niteries, 

The talent agencies also find it 
|advantageous to squire around 
|some of the innkeepers coming in 
|for the hotel expo. Last year, it: 
| w one of the more lucrative 
| shows around town. Cafemen find 
|the mercantile expos at the Coli- 
| seum a strong biz hypo, and a good | 
| string of them will make up for a 
|lot of substandard weeks. 


Spot | 

Boston, Nov. 12. | 

Newest club to hit the nitery | 
scene here is Valli’s, a 125-seater. 
in the heart of the theatrical dis- 
trict, in back of the Shubert Thea-. 
tre, formerly the Rio Casino. Frank | 
Valli is bonifacing the refurbished | 
| spot, which opened with Al Vega) 
Trio and chirp Marjorie Madden. | 
Anthony Polcari is owner of the | 
/modernistically designed bistro, 
which features an Italian cuisine. | 
For the present, one singer will be 
used changing every two weeks, 
Valli said. | 











Le Carroll's, Paris 
Paris, Nov. 2. 
Marcel Amont, Anabel, Billi Nan- 
cioli, Freddy & Fernando, Helio 
Motta Orch (9); $4 minimum. | 
Le Carroll's shoenorned in the 
Gallic smart set, at its opening, for 
dancing on a postage siamp floor 
to the okay Latino tunes of Helio 
Motta orch and to ogle the new 
show. But above all they came 
to be seen, for this cellar club, off 
the Champs-Elysees, is still a fad 
spot. 
Show is uneven but has one high 
spot, Marcel Amont. This young | 
song-impressionist, who has _ al-| 
ready made a dent on the musichall 
scene, indicates that he is even 
more acceptable in a nitery. His 
clever material, satire, savvy take- 
offs on standard song types, and 
perfect timing and miming got him 
a great hand. 
Anabel is a husky interpreter of | 
moody, grim songs about the fragil- | 
itv of love. Monotony of tone, of | 
songs and range makes this only | 
an okay filler here, but she is 
strictly for the plush joints. Her 
sleek looks and well groomed ap- 
pearance help. Melodie Bubbles 
does an ingenuous siriptease before 
a makeup mirror. She shows all | 
but not the knowhow to give shed- | 
ding the twist that turns it from | 
an accepted Parisian staple, of 
late, into a good entry. 
Billi Nancioli sings his own | 
songs. He is personable and has 
some catchy numbers but melodies 
resemble each other and he lacks 
the force ‘or individuality to catch 
the attention of hard drinking first 
nighters. He emerges a _ better 
cleffer than singer at present. 
Freddy & Fernando do some} 
okay latino terp and get as pas-| 
sionate as the limited floor space | 








the alternate orch 


special material. Her ditties have 
a polite sense of spice. Vennese 
singer does various bits on the 
l'amour which gets laughs as well 
as a rewarding mitt. 

The magyar note is by Tibor Ra- 
kossy, who barys out the alternate- 
ly languorous and. fast love songs 
of the gypsies. He also bats out a 
Viennese medley for good returns. 
Other turn on the bill is Concetta 
DeMarco (New Acts). 

The orchestras constitute an im- 
portant source of entertainment. 
Rudy Surany conducts the major 
crew, with Paul Lityai batoning 
The cymbalom 
are Dick Marti and 

Jose, 


strummers 
Billy Yadler. 





Interlude. Hollywood 
Hollywood, Nov. 2. 
Frances Faye, Shelly Manne and 





his Men (3); $1.50 cover; mini- 
mum, two drinks. 
The return of Frances Faye 


means another Interlude of ropes- 
up business for this penthouse in- 
timery on the Strip. As always, it's 
a stint that draws a devoted fol- 
lowing that digs her flip jazz; and 
the following gets bigger each 
time around. 


For this outing, she has the best | 


backing yet in Shelly Manne and 
his men, easily one of the top jazz 
groups around. The outfit has a 
drive that matthes the exuberant 
spirit. of the Miss Faye of the 
bistro beat and together they turn 
out successive half-hour shows that 
register solidly. 

The slavish disciple of current 
hit parade material will find 
nothing to his liking here. It’s a 
spirited blend of the best standards 
and some special material, most of 
it familiar to the cult, smashed over 
in the Faye style which is a combi- | 


Fontainebleau, M. B’ch 
Miami\ Beach, Nov. 3. 

Marion Marlowe, Al Bernie, Four 

Fredianis, Murray Schlamm, Saca- 
sas Orch; $3.50-$4.50 minimum. 


i 





|__It’s been well over a year since 
|Marion Marlowe came into the 
Eden Roc during winter season, 
| Her act hasn't been changed much 
in the interim, but this appearance 
|in the La Ronde lacks the sparkle 
contained in her initial outing in 
this sector. Withal, Miss Marlowe 
turns in a workmanlike job on her 
assortment of semi-classic, pop and 
specials. She totes up now, as a 
warm, eager-to-please personality 
who gets off to healthy returns. 

Al Bernie, a frequent feature in 
this room, clicks on all laugh 
|points again. He’s a wily funster 
who twists his opening bits to lo- 
;cal matters for fast howl-gain. 
| then continues upgrading material 
|to incisive lampoons contained in 
‘his standard routines on which he 
pegs his new inserts. There's the 
|rundown of United Nations dele- 
| gates, among others, plus vocalis- 
|tics, also in the well-received 
} groove to add balance to a varied 
| compote of comedy that keeps aud 
|rapport through work-in of ring- 
| siders. 

The Four Fredianis, an unusual 
act for this poshery, prove the off- 
beat booking a smart one, getting 
the proceedings off to a fast pace 
with their acroantics. The mitting 
and gasps started early and kept 
building to the big balancing 
finale. Murray Schlamm is one of 
the more literate house emcees iu 
this area, while Sacasas and his ex. 
pert musickers can always be de- 
pended upon to ably handle the 
showback chores. Due in this week 
are Varel & Bailly’s Les Chanteurs 








'de Paris and Paul Gilbert. Lary. 





will allow. Frede gladhands in her | nation of driving rhythm, a keen | International, Houston 


mannish way and she-he aspects | 
have been softpedalled to a few 
for dancing with the femmes who 


want to. Ex-Yank*® model Micky 
Left does the femcee chores agree- 
ably. Mosk. 





Chez Paree. Chi 
(FOLLOWUP) 
Chicago, Nov. 6. 

With the success of the ginger- 
breading for its 25th Anniversary 
show the Chez has further accent- 
ed the tinsel and spangles, and pro- 
duction routines are now almost 
certain te become the regular pol- | 
icy. Silvered columns and flood- | 
lights have gone a long way toward | 
making a showy if brassy setting | 
out of Chi’s kingpin nitery. | 

For a show already heavily laden | 
with nostalgic twists in the person | 
of Sophie Tucker and the anniver- 
sary themes of the house line, the 
30-minute recall of a series of dat- 
ed hits by the Mills Bros. is too 
much lily gilding. There’s no deny- 
ing the smooth and easy treatment 
they give to harmonizing “Glow 
Worm,” “Paper Doll” and “Up a 
Lazy River,” but all this follows a 
series of trademarked tunes of for- 
mer Chez starrers by the Chez 
Adorables, the house band and the 
simultaneous portrait sketches of 
these personalities by cartoonist 
Lenn Redman; it is anticlimactic. 
Best of their contributions is their 
novelty material, “Knocked Out 
Nightingale,” and band imitation 
on “Basin Street Blues.” 

The early part of the show (two 
production numbers and the Mills 
Bros.) lacks the moving spark to 
complement the commercial 
smoothness of the routines. None 
of this, however, is proving any | 
hindrance to the pefsonality part | 
of the show. The appeal of Sophie 
Tucker to the older crowd is re- 
flecting itself in the heavy crowds 
she continues to draw. 

Show continues until Jerry Lewis 
opens Dec. 1 Leva, 


Chardas,. N. Y. 
Soocha Renay, Tibor Rakossy, 
Concetta DeMarce, Paul Marti, 
Dick Yadler, Rudy Surany & Paul 

Lityai Orchs; $3 minimum. 





| 
| 
| 


The Yorkville section retains its 
mittel-European characteristics via 
its niteries and colorful bierstubes 
only. The section since the 
war has gone over to the side of 
cosmopolitanism rather than retain- 
ing the coloration of the Central 
powers. Swank apartment build- 
ings are replacing the old brown- 
stones and tenements, and realty 
values have surged so high that a 
wealthier class of citizenry are re- 
placing the older residents. 

The Chardas, opened about four 
years ago by Otto Nagy & Nicholas 
Rappy, is getting to be one of the 
veteran operations in that part of 
town. A combination of magyar 
melodies tapped out by an orch- 
estra in which strings and cymba- 
loms predominate, and a sophisti- 
cated mannered floorshow pro- 
vides a strong enticement. 

Topper in this display is Soocha 
Renay, who has a good line of 





jazz sense and an occasional leering | 
lyric that punnily distorts what | 
the tunesmith had in mind. Thus, | 
dtems like “The Man I Love” or} 
“Funny That Way” take on a new | 
imipact and lustre, and the Faye 
asides or quick snatches of several | 
tunes contribute added interest. 


Manne,-on drums, has a bass, 
tenor sax and trumpet man in his | 
entourage to back Miss Faye's | 
piano-pipings to make each layout | 
hefty entertainment in its metier. 
Show is in for three months. 

Kap. 





Fairmont, San Francisco 
San Francisco, Nov. 7. 
Dennis Day, Ernie Heckscher 
Orch (10); $2 cover. 


Dennis Day, who clowns as well 
as he sings, works for 45 minutes 
in a socko solo act. 

Day fecuses his Irish tenor ‘on 
pops numbers in the early minutes. 
later goes into a fine round of 
Gaelic specialties. He comes on 
strong with “I Could Have Danced 
All Night” and “Fascination” 
works through a lovely Victor 
Young medley, winds up with 
“Clancy Lowered the Boom,” “Gal- 
way. Bay,” “Danny Boy,” “That 
Great Come-and-Get-It Day” and 
begs off with “Good Luck, Good 
Health, God Bless You.” 

In between he tells funny yarns 
and presents his own click “Inter- 
national Review” for ty which was 
televised only a few weeks ago. 
Highspot of the routine is his Japa- 
nese version of “Blue Suede 
Shoes.” 

Ernie Heckscher’s slick band ac- 
companied nicely, ev a pleas- 
ant Gershwin rmiedley from “An 
American in Paris” as 10-minute 
curtain raiser. Stef. 


Steuben’s, Boston 
Boston, Nov. 7. 
Mickey Deems, Lambarts 
Sinclair & Alda, Don Dennis, Tony 
Bruno Orch (5); $2.50 minimum. 








Mickey Deems has Steuben’s 
partyites with him all the way on 
a comic ride dealing with topical 
jokes, tv commercial takeeffs, sing- 
ing parodies and his Sunday bit as 
head of the family. Working 
against a noisy background of cele- 
brators in the 400-seat theatrical 
nitery, Deems whips up his tempo 
to come off ahead. 

Lambarts, recently at  Blin- 
strub’s, open the show with their 
crack acro stands in which femme 
supports her male partner in im- 
possible-looking stances. Sinclair 
& Alda, terp team, get slick reac- 
tion with nice round of spins and 
twirls. Caught opening night, 
Thursday (7), the layout in for two 
weeks is nicely balanced. 

Don Dennis, singing emcee, un- 
veils a new song and is 
with “House I Live In” and “All 
The Way.” Tony Bruno cuts the 
show with a crisp beat. Biz is hold- 
ing up oke at the Max and Joe 
Schneider emporium where Arnold 
Benak is bonifacing with heavy 
bookings of parties. This layout 


| brings 


(2), but 


nd the renowned est num- 
west] bers fiesveus Basie Simms eal 


; Houston, Nov, 2. 

Bob DeVoye Trio (3), Dick Lee, 
Paul Neighbors Orch (11); no 
cover or minimum. 





New stanza at the International 
features a smooth balance of terps 
and piping that ought to go for 
okay if not socko returns. 

Dick Lee has _ nice- sounding 
tenor voice and can put a tune 
over, albeit with Al Jolson glides 
that he overdoes occasionally. 
“After You've Gone And Left Me 
Cryin,’” “Up The Lazy River,” and 
“Brother Can You Spare A Dime,” 
ood returns, and sets the 
tone of Lee’s act. Singer is person- 
able and proves a fave with the 
distaff ringsiders, sitting at tables 
and peciing patrons’ wives and 
dates on the cheeks. 

DeVoye Trio is a slick aggrega- 
tion. Movement modern 
blues, jazz, and standard gyrations 
is graceful, and artistic. Offer- 
ings, especially leapg and whirls of 
Sandi Bonner, trio's girl, bring re- 
turns from tab lifters. DeVoye 
threesome is distinctly above rou- 
tine nitery terps acts. 

Lee and DeVoye Trio exit Nov. 
13 segued by Kirby Stone Four. 

Burt. 


Hotel Muechlebach, K..C. 
Kansas City, Nov. 8. 
(Weo Woo) Stevens, The Pagets 
(2), Dick Barlow Orch (7); $1-$1.50 
cover. 


The Terrace Grill has an unusual 
combo in the down-to-earth Harry 
(“Woo Woo”) Stevens and the 
very toney Pagets. The one is a 
banjo player with comic overtones, 
the other an elegant dance team. 
They combine for 45 minutes of 
fast moving show, one into which 
Stevens draws the customers them- 
selves, and it all builds to a pleas- 
ant- ending. Both acts are new 
here and light on attractive power, 
once er sees a 
fair share of entertainment. 

Audrey & John Paget have an 
English cut to their work, having 
come from London just a few 
months ago. They swing full steam 
into a trio of routis.es, an opening 
presentation, a of 
own deyising, and a more 
rhythm number 
to “One O'Clock Jump.” Their 
eight minutes include some fancy 


iit 


leaping and Paget, 
himself, and some» ay 
tossing aloft of his er. The 


Pagets rate with the of dance 
teams. 


Stevens rips off a rattling aoe 
“Hey, Mr. Banjo” as eS 
opener exhibiting his 
but it soon develops that he is 
a friendly guy with a lot of good 
will, Soon the whole 
singing with him over old favorites 





holds through Nov. 20. Guy. 
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Ambassador Hotel, L. A. 
Los Angeles, Nov. 7. 
Edgar Bergen, Frances Bergen, 
Martha Ann Bentley, Four Preps, 
Freddy Martin’s Orch (12); §$2- 
$2.50 cover. 


There are just so many things a 
ventriloquist can do and what Ed- 
gar Bergen projects in his first 
nitery stop at the Cocoanut Grove 
in 20 years has all been done and 
seen before on television. There 
is little or no attempt to give his 
voice diffusions an infusion of any- 
thing fresh or innnovational. Ber- 
gen, himself, may have put his 
finger on how the traffic will flow 
in his fortnight stand: “Tonight all 
my friends are here but what about , 
tomorrow night?” It’s a _ good| 
question and Gus Lampe, the 
room’s entertainment director, | 
wishes he knew the answer. 

To give the star booking a revue 
dressing, two other acts are both 
threaded through the floor show 
and at times integrated. As head 
of the units Bergen carries the 
main load with his dummies and 
occasional help from his wife, 
Francis, long on glamour but 
shorter on vocal skill. Her songs 
are pleasantly intoned but lack 
polish or styling. Most of the rou- 
tines Bergen has been through 
with Charlie, Mortimer Snerd, 
Effie Klinker and Podeen Puffing- 
ton comprise the main dish and 
while the humor is spread thinly 
it’s all too well known by now to 
oceasion any surprise. Bergen is 





} 





more the entertainer than tech- | is inaugurating a new supper policy and “September Song.” while the 


nician but is lacking in_warmth to 
become ingratiating. Decked out | 
in white e and high caller, he 
seemed uncomfortable. | 
Dick Powell got him off to a| 
good start with his intro of Bergen 
as the “Rembrandt of the wood- 
pile” and other humorous asides. 
Some of his others that rattled the 
laugh line were, “it took five years 
to convince people he wasn’t El 
Brendel” and “when he was with 
Rudy Vallee, one sung through bis 
nose and the other talked with his 
mouth shut.” The operation sketch 
with Charlie, which he did 20 vears 
ago in the Grove. is repeated with 
mixed reactions. Time marches on. 
Martha Ann Bentley, an accom- 
plished baHerina, spins around on 
her toes in high speed to reward- 
ing applause, and the Four Preps 
match their voices well with youth- 
ful vigor in two specialized spots. 
Freddy Martin’s sidemen give out 
with “Warsaw Concerto” and kept 
the hoofers hooping. Helm. 


Mr. Kelly’s, Chi 
Chicago, Nov. 4. 
Gene Baylos, Meuri Leighton, 
Marx & Frigo with Jerry Slosberg; 
$2-$2.50 minimum. 








A unique knack for building the 
confidence of his audience while 
ribbing listeners and bonifaces 
alike makes the whole of this in- 
timery part of Gene Baylos’ stage. 
This sharp routine is honed on 
double talk, tempered on character 
setting references as to the new 
two-pants suit with the hole burned 
in the coat, and aceurately speared 
at the onlooker’s funnybone to set 
the audience into unremitting 
howls both at Baylos and at itse!f.4 
Repeated recalls failed to tire the 
heavily mitting payees on opening 
night. 

Current chirping at Mr. Kelly’s | 
is handled in an earthy manner by 
Mauri Leighton. This lusty thrush 
lets loose with a biting treatment 
of standards like “Anything Goes” 
or “That Old Feeling.” She carries 
through with even stronger mate- 
rial on “Similo” and her final “I 
Want to Be Loved.” The heavy 
emotional treatment is effective 
but could be better set off with one 
or two lighter veined numbers. 

Backing is well handled by 88er 
Dick Marx and bassist Johnny 
Frigo, with Jerry Slosberg doing 
heavy duty participation on the 
drums. 

Baylos continues for four weeks | 





| dancers ) 
with Sylvia Syms taking over the | for Greater Cincy nightclubbers in| 


voeal chores Nov. 18 for the bal- 
ance of the engagement. Leva. 








Silver Slipper. Las Vegas | 
Las Vegas, Nov. 9. | 

“Stage Door Follies of 1958,” | 
starring Hank Henry, with Toni 
Mohr, Alis Lesley, Rene, Sparky 
Kaye, Mac Dennison, Jimmy Cav- 
anaugh, Silver Slipperettes (4), 
George Redman Orch (4); pro- 
duced by Eddie Fox; no cover or | 
minimum. 


“Stage Door Follies of 1958” 
presents another Silver Slipper 
mirthful package with fancy trim- 
mings — the imaginative and 
sprightly choreography of 
Ashton. Ashton’s routines send the 
Silver Slipperettes (4) through 
flapper-fashioned antics to open 
the show and then a blossom time 
skit highlighting the dancers on 





1957 

swings an “i £ parasols. The 
second ni -. me of the most 
ambitious ev<: scen at the Slipper. 


Comic Has! Aenry, fresh from 
film roles growing in importance, 


|is his distinctively zany self and, 


as usual, a little better than the 
last time. He teams with his long- 
time Slipper cronies—Sparky Kaye, 
Mac Dennison and Jimmy Cava- 
naugh—in two skits that have im- 
proved with age. 

Well received is Rene with his 
Continental Artists. The puppet 
master trots out four sets of per- 
formers that are attractively mod- 
eled. They include an exotic danc- 
er, a chorus line, softshoe dancer 
and a pianist. 

Alis Lesley, the female answer 
to Elvis Presley, adds four vocals 


youthful banjo thumper with 
blonde sideburns waggles to the 
typical numbers, but is most effec- 
tive with a subdued “Your Cheatin’ 
Heart.” 

Toni Mohr silithers through 
“Dance to the Aztec Indians” as 
the show’s exotic dance feature. 
Miss Mohr is scantily swathed with 
multi-colored feathers and bands 
for a number that is more_high- 
styled than similar acts. Digl. 


Colony. London 
London, Nov. 6. 
George & Bert Bernard (with 
George Pearce), Felix King and 
Don Carlos Orchs; $3.50 minimum. 


With this program, the Colony 


with a $3.50 minimum for custorn- 
ers taking their meals from 11 p.m. 
onwards. 
the after-the-theatre clientele, 
which gives them a bargain price 
for food, cabaret and dancing, and 
which should pay off handsomely 
in off-peak periods. 

The current attraction, in for a 
single week, is the Bernard Bros., 
now on a farewell tour after 10 
years in Britain and due to return 

ome to the U.S. very 
They’ve had a long and continued 
success on this side and deservedly 
earned a reputation as the top 
mimist duo in the business. 

In their latest stint they add two 
or three new items to their estab- 
lished repertoire. As always, the 
emphasis is on comedy and they 
click in boffo style. Their latest 
additions include a potted version 
of “The- King and I,” to a Yul 
Brynner-Deborah Kerr disk, which 
evokes non-stop yocks; another 
smash entry is their impression to 
an Elvis Presley-Ruby Murray- 
Johnnie Ray recording, which 
merits a vigorous laughter re- 
sponse. Impressions of the Andrew 
Sisters have always been standard 
in the Bernard Brothers routine 
and this time they have an hilar- 
ious take-off of the gg doing “The 
Boogie-W. Bugle Boy of Com-~- 
pany B.” Mel Blank’s “K-K-K- 
Katie,” the Singing Sisters of 
Vienna doing the Hungarian Rhap- 
sody and the “Call Me Madam” 
duet, “You're Just in Love” com- 
plete the line-up in their smash 
comedy show. George Pearce, who 
does the off-stage disk manipula- 
tion, takes a merited bow for the 
final curtain and indulges in some 
comedy biz with the freres before 
the eventual begoff. 

The act, of course, does not 
require musical backing, but the 
two resident orchs, maestroed by 


Felix King and Don Carlos, are on | 


hand to take expert care of the 
dansapation time. Myro. 


Beverly Hills, Newport 
Newport, Ky., Nov. 8. 


soon. | 


Savey Hotel, Lendon 
London, Nov. 6. 
Floyd & Marianna, Harriott & 


Sydney Simone and Francisco Ca- 
vez Orchs; $5 minimum. 





There's a pronounced interna- 
tional flavor to the current cabaret 
| lineup and it spells out an attrac- 
| tive entertainment. Floyd & Mari- 


anna, newcomers tv the local scene, 
make a distinctive impression with 
their stylish line in dancing which 
is a combination of classic ball- 








|and apache routines. 

| ‘The femme member of the team, 
|a striking gal with a decisive per- 
| sonality, is clearly the focal point 


|to the 60-minute production. The | of the act, but her male partner 


|plays an important role. Their 
t—p item on somewhat conven- 
|tional lines features some fancy 
| footwork and exciting lifts, but the 
| change of mood is very effectively 
j}accomplished with the apache 
|number, which is decked out with 
|comedy overtones. The act regis- 
| ters warmly in a room not notable 
+for enthusiastic reception. 

| Harrioft & Evans, billed as “Eu- 
rope’s greatest colored entertain- 
ers,” may not live up to that build- 
jup, but are a highly polished and 
professional duo. The two vocalize 
together with a powerful sense of 
|rhythm and harmony, while one of 
| the team is‘on the ivories. Their 
routine. composed of standards 
| with intriguing arrangements, in- 
}cludes such hits as “If This Is Love” 


|}opening chords of “No Business 
Like Show Business” cue some of 


sicals. 

The Four Gini-Frediani, who 
open the show, are a youthful team 
of tumblers and acrobats, who go 


| through a standard routine with) 


| vitality and good humor. Sydney 
| Simone, batoning the resident Sav- 
| oy Orpheans, takes full care of the 
| showcasing, as well as sharing the 
dance sessions with Francisco 
/Cavez’ rhythm unit. Myro. 


Crescendo, Houston 
Houston, Nov. 12. 
Tony Marks, Trudy Richards, 
Jose Ortiz Orch (5); $3 min. Sat- 
urday night. 


One of the biggest rabbits ever 
pulled out of thin air stole show 
night new stanza at Crescendo was 
caught (10). Tony Marks’ 15-min- 
ute segment brings strong re- 
sponse. Highpoint of bit is sudden 
appearance of dove which Marks 


blank pistol shot. 

This is first Texas appearance 
for thrush y Richards, and 
she gets generaP approval for first- 
class arrangements of her material 
by cleffer O. B. Masingill. Miss 
Richards makes the most out -of 
lyrics, but repertory seems a little 
too sophisticated for aud tastes. 
Sexola special, “(Most Gentlemen) 
They Just Kick It Around” is in 
the red-hot category and brings 
heavy mitting. 

Comic Jimmy Ames comes in 
Nov. 20. Burt. 


Amato’s, Portland 








Frankie Ford & Gary Reynolds, 
| Yvonne Morey, The Claydettes (6), 


| Julian Dreyer Orch (6), Joyce 


| Carey; $1.50 cover. 





New fare at this plush showcase 
is well balanced and loaded with 
plenty of entertainment. Word of 





Evans, The Four Gini-Frediani, | 


— 


roomology blended with adagio| 


pops into a paper then blasts with | 


Portland, Ore., Nov. 6. ® 


preshes of top stars and comedy 
| Strip tease. 
| The Emory Clay Claydettes (6) 
| are on for two click numbers, The 
|cieaters are fresh looking, well 
stacked and know how to pick ‘em 
up and lay ‘em down. The “Bongo 
Drum” production is outstanding. 
Choreography, costuming and light- 
ing by Emory Clay are standout. 

Julian Dreyer and kis house 
crew play their usual good show 
and get the dancers on the floor 
throughout the evening for danc- 
ing seshes. Joyce Carey pleases the 
customers in the lounge with fave 
piano and vucal stuff. 

The Ink Spot: open Nov. — 

eve. 


The Astor. Londen 
London, Nov. 9. 
Bertie Green's Discoveries, with 
|Lew Black & Priscilla Nolen, 
| Vickie Stewart, Three Quarters, 
| Barbara Hilton, Verdi, Astor Girls 





(6), Jimmy Silver & Don Carlos) 


} 
Orchs; $3 cover. 





The Astor, a dimly-lit under- 
|}ground Mayfair nitery, specializes 
in fast moving, hard hitting enter- 
tainment designed to keep revellers 
alert enough for subsequent late 
night dancing. This offering fills 
the bill very adequately. 


Priscilla Nolen, an American 
comedy team debutting here, who 
feature what they describe as “sex 
with taste.” Billed as “Beauty and 
The Least,” 
Nolen, a slim, pleasant blonde who 
| amusingly acts as a wide-eyed, 
| seemingly naive stooge for diminu- 





shat’s an inducement to|the hit tunes from latter-day mu-| tive Black who performs on a de- 


|sultory fiddle while keeping up a 
| constant routine of solo and cross- 
patter. Personalities of the partners 
are strong and funny, but their 
|stream of throwaway gags and 
innuendos harping mainly on sex, 


duces few new cracks. Old students 
will blanch at once again seeing 
the familiar routine were Black 
expresses surprise at the reception 
he receives for his violin playing, 
ostensibly not realizing that his 
partner is stripping behind his 
back. Nevertheless, this is a very 
solid floorshow offering. 


thrush who has a way with pointed 
nuntbers. She scores notably with 
“Fancy Living,” which explains 
how she becomes a call girl, and a 
payoff parody on Berlin's “®he 
Girl That I Marry,” themed on 
nances. Both numbers are saucy 
but inoffensive. 

The Three Quarters, a man part- 
nered by a blond and redhead, 
whoop up the pace with some brisk 
terping to rhumba rhythm, and the 
gaily dressed Astor Girls are 
featured in a brace of song & dance 
specialities. The first is fronted by 
Barbara Hilton punching over “You 
Romeo, You” with pep, and the 
second having Linda with the girls 
in a-medley of oldtime choruses. 

The show is emceed by Verdi, 
whose intros are short but rely too 
much on superlatives. He also 
leads the Astor specialty of chorus 
| Singing when dancing is resumed 
after the cabaret, Jimmy Silver's 
outfit takes care of both the cab- 
areit and much of the dancing, the 
latter chore being shared by Don 





addicts. Rich. 





| Hotel Radisson, Mpls. 

} Minneapolis, Nov. 9. 
Russeli Nype, Don McGrane 

Orch (8); $2.50-$3.50 minimum. 





} 
' 
| 


Still in appearance and manner 


Toplining act is Lew Black & | 


act consists of Miss | 


while rating maximum yocks, pro- | 


Vickie Stewart is a tawny-haired | 


Carlos and his bunch of rhumb-| 


Adolphus Hotel, Dallas 
Dick Curtis, Hoctor & Byrd, Joe 
|Reichman Orch (7); $1.50-$2 cover, 





Dual bill adds up as the neatest 
since the Century Room started a 
continuous floorshow policy last 
summer, 

Dick Curtis brings fresh comedy 
material to rate hefty mitting in 
his 40-minute foray. His one-liners, 
song parodies and takeoff of two 
strippers get ‘the tabtakers’ off 
their hands, Curtis, a hit here in a 
privatery three months ago, gar- 
ners lotsa new fans with top rib- 
bing of Texans. Scoring heavily is 
his miming of a Dallasite on a Eu- 
ropean tour, comic had to beg off, 
after, reprising his-DC Label plat- 
ter—also taxing Texans—-“I Don't 
Want to Brang You Down.” 

Nifty openers, Hoctor & Byrd 
hold attention with top terping and 
incidental comedy. Maile’s fleet feet 
get eye attention during “La Conga 
Tap” and Miss Byrd's Oriental sesh 
abets pair's slick turn. Handsome 
duo could stay on longer. 

Joe Reichman’s crew cuts the 
good show solidly, and packs the 
| raised floor for dance sessions. 

Acts wind Nov. 20; Penny Sin- 
gieton is due Nov. 21 for two 
frames. Bark. 


Ye Little Club, L. A. 
Beverly Hills, Nov. 5. 
Jeffries, Bob Dorough, 
Nichols; minimum, two 


Fran 
| Roger 
drinks, 





Since it opened some 13 months 
ago, Ye Little Club has wisely 
svught out talent hitherto unseen 
locally in an effort to build a de- 
\voted foliowing. Policy has paid off 
| effectively with some of its dis- 
coveries, notably Ruth Olay, and 
the room now has Fran Jeffries, 
| who also stands a chance of be- 
| coming a fixture. 

Miss Jeffries comes in from ex- 
; tended engagements around San 


| Francisco (and she's currently 
| working in “The Buccaneer” at 
| Paramount) where she developed 


‘some attention as an intimery 
| bieater. She's right at home at Ye 
| Little Club, having all of the vocal 
and visual attributes necessary to 
| attract attention. 

There's nothing distinctive or 
| stvlized about her, but she has an 
|easy, sexy way with a seng and 
|wisely sticks to such ijems as 
|“Blame it on My Youth,” “No 
Moon at All,” “But Not for Me” 
and others of that genre. Sh« has 
a good voice and a feeling for 
lyrics but there's a tendency, even 
in a room this small, to be a trifle 
too hushed in her delivery. Mate- 
rial is well paced and slickly ar- 
ranged and her three-times-nightly 
20-minute stints register well. Fine 
musica! backing is provided by Bob 
Dorough on piano and Roger Ni- 
chols on bass. Kap. 


Winston's. Londen 

London, Novy. 8. 
Third edition of Bryan Black- 
burn’s “Lovelies to Look At.” with 
Maggie Fitzgibbons, Barbara Wind- 
sor, Danny La Rue, Johny Webb; 
Iris Poliakova, Amanda Barry, Judy 
Collins, Teddy Green, Elaine Allan, 
Isabel Hurll, Harry Conway and 

Franz Conde Orchs; $2.80 cover. 








| In a comparatively short time, 
| Winston's Club off Bond St. has be- 
|come firmly established among 
|London's late night rendezvous 
|and, like so many other clubs, is 
featuring a complete pagkage revue 
| rather than the conventional single 
(act. Current presentation is third 
edition of Bryan’ Blackburn's 


Jerry Lester, Maria Neglia, Donn | mouth should get the customers in the typical wholesome American | “Lovelies to Look At,” which fea- 
Arden Dancers (10) with Chris | during the next two weeks despite | college boy type with the crewcut 


Roberts, 
Merex, 


Mary Fassell, Ronny 
Gardner Benedict Orch 


| the lack of marquee names. 
Frankie Ford afid Gary Reynolds 


hair and hornrim cheaters, Russell 
;Nype is back in this tony Flame 


(10), Jimmy Wilber Trio, Larry are back for a second return en-| Room after three years for his 


Vincent; $3 minimum, $4 Sat. 


Jerry Lester, violinist 


gagement here and have come back 


afver a year's absence with a big-| 


| time hodgepodge of comedy, in- 


Comic 
| Maria Neglia and the able Arden | *tTumental and talking stuff. Guys 


| fourth appearance. 

This brief return to supper club 
| circulation, following legit spoken 
|drama engagements and prior. to 


tures a combination of youthful 
|talent, vigorous production and 
| light-hearted lyrics. Emphasis _ is 
always on a breezy entertainment, 
}which is easy on the eye and the 


ear. 
| Making the best use of the mini- 
ature stage, boniface Bruce Brace 


assemble a prize floor show @"¢ on for 30 solid minutes and | going into a Florida “Tunnel of, as installed a three-sided venetian 


this two-framer at swank Beverly 
Hills. 


Dapper Lester, perpetual juve- 
nile, blends considerable versatil- 
ity and sly delivery in stacking up 
a heap of yocks. His bag of tricks 
includes clown top spinning and 
juggling, tap and kneebend terps, 
and chatter that’s fast and clean. 
Leaves after 30 
minutes. 

Miss Neglia,, plumplish redtop 
and chic in white dress, sells a fid- 
dle routine with the best of them. 

makes wih big dark eyes in 
winning fashion. “Plink, Plank, 
Plunk,” without use of bow, and 
“Smoke Gets In Your Eyes” are 
standouts in an 18-minute cycle. 


‘em gracefully 


Business” over a 12-minute route. 
Edyie Gorme and Marty Gunty 
open Novy. 22. Koll, 


“Show | dience for 
grabs Soli 


keep hitting hard throughout. Their 
| stint is the “autmost in comedy.” 
Ciumsy, gawky, talented Ford is 
the ideal comic for Reynolds. Team 
work well together with fresh 
material and a style of their own. 
Guys are confident in their biz and 
are top drawer in their delivery, 
salesmanship, and timing. The 

work the audience to the hilt with 
participation bits of biz that fills 
the auditorium with yocks. Duo 
finale with singles and duets on 
drums, clarinet, sax, and trumpet. 
Ford & Reynolds are major league 
material and suitable for any class 
spot or media. 

Petite Yvonne Morey, a 42-inch 
charmer, is a showman of big pro- 
portions. She slams out some spe- 
cial material stuff and displays 
some nifty pipes. The gal is a mas- 
ter at working the guys in the au- 
plenty of laughs and 
d mi . Best bets are 
“Give Me A Little Kiss” with ring- 
siders as stooges and her im- 





| Love” production, found an open- 
‘ing night’s late show audience here 
‘in a highly receptive mood for 
| Nype’s pleasant song session that’s 
along the same lines as its success- 
|ful predecessors, 
| Again there’s smart routining of 
| seldom heard, extremely listenable 
| show and other tunes, including 
| one calypso number, which the 
| performer handles in skilfully re- 
xed fashion. Comedy overtunes 
crop up frequently and Nype’s 
| style projects a very likeable per- 
sonality. 
| As aiways before there's an ef- 
fective dip into serious playacting 
with a brief excerpt from a “Mr. 
Chips” per sequence, giving — 
| the chance te demonstrate his his- 
| trionic talents along with his vocal. 
Don McGrane orch lends expert 
support to Nype who's here until 
Nov. 20 and who'll be followed by 
a Flame Room regular, “Quintette 
Allegro. Rees. 


blind, which enables quick scene 
changes to be effected and adds a 
distinctive note to the production 
qualities. Revue features femme 
impersonator Danny La Rue, a: 
brace of liveiy singers in Maggie 
| Fitzgibbons and Barbara Windsor 
‘and a lush fan dancer, Iris Polia- 
kova, as well as male dancer-vocal- 
|ist Johny Webb. 

| In a varied assortment of num- 
| bers, Blackburn has penned lyrics 
‘to suit the talent more than ade- 
| quately; among the livelier entries 
jare “Hearts Diamonds and Clubs,” 
|“Please Don’t Mention This to Con- 
fidential” and “A Foggy Day.” Miss 
Poliakova’s sexy fan dance is done 
ito the lyric of “Girl from the 
| Casbah,” while Danny La Rue’s 
main spot features two lyrics, 
“Toast of the Town” and “Fun to 
be a Movie Queen.” The show is 
brightly backed “by the Harry 
| Conway orch, who share the éais 
ifor dance sessions with Franz 
| Conde. Myro. 
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"The Big Beat’ 
(EMPIRE, EDINBURGH) 
Edinburgh, Nov. 2. 
Harold Fielding presentation of 
“The Big Beat,” vaude unit with 
Nancy Whiskey, Mike & Bernie 
“Winters, Michael Holliday, Des- 
mond Lane, John Barry Seven, Rey 
Overbury & Suzette, Ted Rogers, 
Emerson & Jayne; Gordon L. Rolfe! 
Orch. 








Harold Fielding, London concert 
and vaude impresario, has gone for 
the teenage outfronters in this sat- 
isfying, youthful but noisy layout. 
It's geared in the modern - music 
trend, and winds with “Big Beat” 
finale, all the main acts being on- 
stage together. 





The John Barry Seven, new) 
rhythm outfit, livens show up from , 
opening curtain, using the Mel 


Torme tune “Every Which Way,” | 
and following with “Three Little | 
Fishes.” It’s a jazz septet in up-to- | 
date styling, with lotsa showman- | 
ship, but requiring to adjust itself | 
acoustically. | 

Group, with Barry himself garbed | 
in a striking helio-coloreo suit, | 
later backs up Desmond Lane, clari- | 
nettist and boogie-woogie penny-| 
whistle man, who has made a gim- | 
mick of his 30-cent whistle and | 
leaps about the stage while playing | 
in almost jumpin-jack style. { 

Ted Rogers is a new comedian | 
with material slightly too subtle | 
for juve-dominated houses. He has | 
attractively nervous offbeat style, 
gabs in good voice, and has still to 
settle into a distinctive pattern for 
yock-gathering. Rey Overbury & 
Suzette please with musical act 
and novel tap-dancing. Emerson & | 
Jayne have unusual dance opener 
te second half, this being a routine 
with luminous ribbons, lighter can- 
dies and gyrations to Eastern mu- 
sic, a novelty worked out to back- 
set of smoking cauldron. 

Nancy Whiskey, backed by four 
male musicians, turns in her spe- 
cial brand of folk music, giving 
out with her new disk, “Face in the 
Rain,” and winding with her 
“Freight Train” tune, the song 
which gave her most publicity. Gal 
is bright and chirpy. 

Comedians Mike & Bernie Win- 
ters garner solid yocks with cross- 
talk and goofy comedy. Pair are 
easily on the upgrading and have 
a lively impact. 

Michael Holliday, disk singer, 
has obvious appeal via good looks 
and vocal ability, and is reviewed 
in New Acts. The Gordon L. Rolfe 
resident orch showback part of the 
performance. Gord. 








Disk Boubles 
(EMPRESS, GLASGOW) 
Glasgow, Nov. 5. | 
Leonard Urry presentation of 
unit revue; staged by Cecil G. 
Buckingham; music arrangements, 
Tex Johnson. With Denny Dennis, | 





Harry. Rowson, Sylvia Ross, Des| 
Symons, Teddy Wayne, Muriel} 
Todd, Ted Gilbert, Bobbie King, | 
Simmy Russ, Jackie Day, Dean | 
Perelli, Phil Arthurs, Three Tum: | 


bling Tomboys. Orch directed by 
Reg Hoskins. At Empress Theatre, ' 
Glasgou 





Here's a recipe in a touring road- | 
show that's paying off in its own 
strata of vaude dates. 


A cast of. 


largely unknowns sing in style of | 


| 


flip side of layout, and, apart from 
Denny Dennis, features Simmy 
Russ as trumpet-playing Louis | 
Armstrong in “Basin Street Blues,” | 
Jackie Day as Kay Starr (with male | 
singers joining her “By By Love”), 
amply-built Dean Perelli as Mario 
Lanza and Phril Arthurs writhing | 
to good results as E'vis Presley. | 
Bobby King is too short in height | 
but makes commendable bid to imi- 
tate Frankie Vaughan, English 
crooner. 

Three Tumbling Tomboys add 
variation to second-half opening. 
Harry Rowson is a Cockney-style 
compere with lack of polish and 
weak fun-fodder, and works too 
long in his spot with partner Sy!- 
via Ross. The Reg Hoskins Rhythm 
Group (4) showback on-stage 4 

Gord. 


NTA-AAP Deal 





\—us Continued from pace 1] eee 


AAP bought the negative rights to 
the Warner library for about $21,- 
600,000. AAP, according to its last 
financial statement, had 401,826 
shares of common stock outstand- 
ing last April., when a four-for-one 
stock split was approved. : AAP 
stock is currently being exchanged | 
on the American Stock Exchange. | 
It closed yesterday (Tues.) at 75s. 
in heavy trading, going up one 
point over Monday. 

The role of Hyman in the deal 
remain clouded. One report has it 
that he may exchange his stock 
holdings in AAP for NTA stock 
and remain in the combined organ- | 
ization, although it will take some, 
months before the two organiza- 
tions are merged. Revortedly, the | 
cash would go to the Chesler group 
for their holdings. | 

NTA, about three years ago. con- 
ducted negotiations with AAP for 
the distribution of Warner and 
other AAP product but that deal 
fell through. NTA, which is dis- 
tributing the 20th-Fox features and | 
telefilm series, recently purchased 
KMGM, Minneapolis, and WATV) 
and WAAT (AM-FM) covering the 
New” York-New Jersey markets 
subject to FCC approval. It also 
owns a half-interest with 20th-Fox 
in the NTA Film Network. | 

Last week. AAP withdrew its, 
Warner pix from sale in about 35, 
larger markets, crediting its action 
to the possible revenues in pro- 
jected toll-tvy operations and the 
need to concentrate»in smaller 
merkets. But with disclosure of 
the current AAP-NTA deal, it's 
considered likelv that the pix were 
withdrawn pending an agreement. 

Besides the 1.200 Warner fea- 
tures, AAP has the Paramount 
“Popeye” cartoon library, Warner 
“Looney Tunes” shorts. and other 
cinematics from both foreign and 
American sources. Since its pur- 
chase in July, 1956, of the Werner 
library—the sole negative riehts 
buv in all the major studio deals— 
AAP has realized close to $306,000,- 
000 in gross sales to tv stations. 








‘Simon Bolivar’ 


=a Continued from page ? See 





Cinerama version (for initial play- 


leading U. S, and British disk stars, | dates) side-by-side with the “nor- 


and a succession of musical acts, 
broken by some’ n.s.g. comedy, put 


over tunes as they might be done! 
by better known names. | 

F’r'instance, Denny Dennis, who) 
once sang with the Tommy Dorsey | 


band in N. Y., does a singing im- 
pression of Bing Crosby, using 
tunes like “Siardust,” a Crosby | 


mediey, “Around The World,” etc. 
Dennis has a song style of his own, 


though others do satisfying jobs. 


|mal” one, thougl» he admits this 


| 


{American countries—Bolivia, 


lombia, Ecudor and Venezuela. The 
and is easily best on the bill, al-| 


entails loss of intimacy for dizlogue 
scenes, etc. 

To Be Bigger Than ‘Peace’ 

Film, which DeLaurentiis claims 
will be “much bigger” than “War 
and Peace,” will be made with the 
approval and aid of four Latin 
Co- 


producer adds, this also will guar- 
antee invaluable aid from the 


None of the acts claims any like- | 4tmed forces of these countries as 


| bassador to the U.S.; Alvaro Diaz 
|Gran Colombiana; Virgilio Lovera 
‘of Caracas; Manuel Mujica Gallo 


| diplomat; Galo Plaza (Ecuador), ex-| 


| Irene Selznick’s two sons were left 


| attributed to him. 


ness to the disk doubles, Outfront- | Well as the manpower needed for 
ers are advised, program-wise, to} planned spectacular mass scenes in- 
close eyes and imagine they're; volving up to 50,000 extras, and 
hearing the real thing. It’s a/ 15,000 natives, on the South Amer- 
monotonous format, but a b.o. click, | ican locations. 
even being yells from the juves. | CINEAM (full title is “Cinema- 
Des Symons uses “Black Magic” | tografica de la Americas’), the 
for a Billy Daniels travesty; Sylvia | combine group with which DeLaur- 
Ross emulates Judy Garland sing-| entiis has just signed the pact for 
ing “Swanee”; and Teddy Wayne | “Bolivar,” is an unusual combo of 
does a Mel Torme song likeness | husinessmen, politicians and mem- 
with “Lulu,” “Tammy” and “Moun- | bers of the arts. Prexy is the writer 
tain Greenery. _ Winifred Atwell is | of the book on which the pic will 
played, piano-wise, by Muriel Todd. |}. pased Enriqu. Campos Menen- 
whe also emulates the Trinidad | Ye - : 
a ont | dez, and also is a member of Parlia- 
star with featuring of oldies on a} t in Chile. V t is held 
veteran honky-tonk  plaze. © Dek] DO Mabe: Veeped Pest Ws aekC! 
Gilbert has a vibrant set of pipes|>Y Henrique Brandt, businessman 
as David Whitfield, winding with | 4nd politician from Venezuela. i-) 
latter’s “Cara Mia rectors are Roberto Huertematte) 


Second segment is bilied as the | (Panama), businessman and ex-am-| 


(Colombia), who heads the Flota 


(Venezuela), editor of “El Heraldo”| 


businessman, writer and! 


(Peru), 


president of Ecuador; Hernan Santa 
Cruz (Chile), ex-ambassador to the) 
U.N., lawyer; Carlos Tobar Zal- 
zumbide (Ecuador), foreign minis- 
ter; Ecuardo Zuleta Angel (Colum- 
bia), ex-minister of Foreign Affairs, 
and ambassador to Washington. 

This group, formed a year ago,| 
with the intention of making a| 
film on the life of Bolivar and at 
the same time paying a tribute to) 
the development of Latin American 
civilization, had apparently been; 
contacting various American com-| 
panies and especially producers for | 
a tie-in in the giant project. 











L. B. Mayer Will | 


=e Continned from page 2 | 

Goetzes supported Adlai Stev- | 

enson—Ed.) | 

Mayer's racing stable. of 59' 
horses will be auctioned on Jan. 5. 
He also held a minority interest | 
in seven thoroughbred stallions. 
His racing interests are believed | 
to be worth about $500,000. 
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circuit: @) independent; (tL) Loew; (M) Moss; 
(P) Pararnount; (R) RKO) (S) Btolly (T) Tivolly (W) Warner 








NEW YORK CITY 


Music 
Marvin Worden 
Marjorie Smith 
Agriano Vitale 
Half Bros. 
Rose Bryun 
leen O’Dare 


Hall (P) 14 | Rockettes 


Raymond Paige Orc 
Roxy 14 
Winged seery 


Manuel Del Tore 
Skating Squires 


Bryan_ William Roxyettes 
Wm. Upshaw Roxy Orch 
AUSTRALIA 
MELBOURNE " vosn 
| vol ) 
Tivell (¥) 18 | Shirley Bassey 
Larry Griswold | Lil Berde 
Eagle & Man | el, 
- | Bobby Lim 
Johnny Lockwood | Lawman & Joy 
A Robins | Lionel Easton Co. 
Rayes & Faye | Dalrays (2) 
Rigoletto Bros. & | Jimmy Jeff 
Aimee (3) Darryl Stewart 


Anny Berryer 


J 
Medlock & Marlowe | Alz 


Winnetou & Squaw 
Jimmy Parkinson 
Joan Carden 

Edit Juhasz 

Frank Ward 


} 


‘ 


Alwyn Leckie 
ital 


Rae Morgan 
Reg Priestman 
Norman Thorpe 


BRITAIN 


Estate was valued at more than pee nf 


$13,000,000 and, Mayer left the bulk | 
of it to charity by turning it over | 
to the Louis B. Mayer Foundation, 
a charitable organization he found- | 
ed during his lifetime. The will} 
stipulated that if any part of this | 
bequest was inadmissable by law, | 
the money involved should go to} 
the California Institute of Tech-| 
nology. | 

Largest single bequest of the 
residue of the estate was to his 
widow, the former Lorena Danker, 
to whom Mayer left $750,000, the 
family home in Bel Air, and all 
personal belongings. His younger 
daughter Irene M. Selznick and 
Mrs. Mayer's daughter Suzanne 
Danker, whom Mayer adopted 
after he married the girl's mother 
in 1948, each was left $500,000, 
with the bequest to the latter put- 
ting the money in trust. 

Other bequests included a life- 
time income of $400 per month to 
his sister, Mrs. Ida Cummings; 
$25,000 to her daughter, Mrs. 
Mitzie C. Fielding; and $100,000 to 
her son, producer Jack Cummings. 
Mrs. Mayer's brother, sister and 
aunt each were left $10,000 and 


a joint trust fund of $500,000. 

Howard Strickling, longtime head 
of the Metro publicity department 
and an intimate of Mayer’s, was 
left $50,000—a bequest matched by 
one to Mayer's siness advisor 
Myron Fox. (Strickling within the 
year tried to patch up the Mayer- 
Vogel feud.) 

Mayer's secretary, Mrs. Helene 
Stebbins Delson, was left $10,000 
and six household servants were 
bequeathed. sums ranging from 
$2,500 to $5,000 each, depending 
upon their length of service. 











Marie Torre 


———- Continued from page 2 Gama 





to prove their case they must as- 
certain whether the “executive” is | 
actually in CBS’ employ and 
whether he actually said what was | 
Miss Torre re- | 
fused to identify him on the basis | 
of journalistic ethics, and the Trib- | 
une announced it would make a; 
test case of the matter and bring | 
it to the Supreme, Court. 

Judge Ryan stated that he was 
sympathetic te Miss Torre, calling 
her a “Joan of Are” of modern 
journalism, but pointed out that the 
law calls for a criminal contempt 
sentence. 











Dalton Trumbo 
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Committee, are named by that 


| Copa 
Buddy Hackett 


erry Cantor 
Red Presron 
Yalt 


Alexis Troupe 
Toiya Kee 
Kenny Cantor 
BIRMINGHAM 
Hippodrome (Mm) 11 
Jimmy Clitheroe 
Miles Twins 
Jack Watson 
Alicia Dells 
Cc Twins 
Skylons 


| Kish & Valaire 


BRIGHTON 
Hippodrome (M) 11 
p River Boys 

Command Girls 


Sid Plummer 


rnos 
Ron Scott 
Dash’s Co. 
COVENTRY 
HI rome (i) 11 
Al Read 
Nat Jackie 
Rawicz & Landauer 
Fredye Marshall 
Gina & Gerardo 
Hassani Co. 
Tilibs Bros. 
Margaret Burton 
Davis Dancers 
George Mitchell Co 
EDINBURGH 
Empire (M) 11 
Jimmy Young 
McAndrews & Mills 
meres & Evans 


obin: 

Henderson & Kemp 

Ronnie Collis 

Ken Swan 

FINSBURY PARK 
Empire (M) 11 

Johnny Duncan Co. 

Horler Twins 

Edna Savage 

Benitas 

Mundy & Earle 

Norman Vaughan 

soe & Brask 


Em 
Cyril Stapleton Co. 
Ronnie Hilton 


Royal (mM 11 
Colin Hicks Co. 
Marty Wilde Co. 
Carlo Sis 
Smoothey & Layton 
3 Brittons 





| 





Most Bros. 

Johnny Lesley 

Gilbert & Svyivia 
t 


E&OsS 
Empire (mM) 11 
Terry Dene Co. 
Terry Kennedy Co. 
K & A Kemp 


|A & N Meadows 
| Les Hobeaux 
| Andy Stewart 


Shipway Twins 
Zom 
LIVERPOOL 
Empire (Mm) 11 
G & B Bernard 
Vv & L Aubrey 
fanie Marden 
Ray Alan 
Terry Scanlon 
Trie Tobas 
NEWCASTLE 
Empire (mM) 11 
Alma 
Bil Maynaré 
La Rochelle 8 
Renee Strange 
Pat Rosa 
Jac & 
Raf & Julian 
Richman & Jackson 
NORWICH 


Hippodrome (1) 11 

Davis & Lee 

Frank Formby 

Goldwyns 

Ramoni Bros. 

Angelina & Margu- 
rite 


NOTTINGHAM 

Empire (Mm) 11 
Rues Hamilton 
Ballet Montmartre 
Terry Scott 
Walters Dogs 
Donovan & Hayes 
Levanda 


Dickie Valentine 
Martinis 
Jimmy James 
Rey Castle 
Les Brazilianos 
M & 8S Davis 
Georgette 
SOUTHAMPTON 
Grand (1) Ti 
S & M Harrison 
Ronnie Harris 
& R La’Stair 
Hope & Keen 
Fred Atkins 


Empire (“) 1 
ana 
Edmund Hockridge 
Emerson & Jayne 
Baker & Douglas 


Renee Dymott 





Cabaret Bills 





NEW YORK CITY 


Bon Soir 
Kaye Ballard 
Tony & Eddie 
Charles Manna 
Three Flames 
Jimmie Daniels 

Bive Angel 
Martha Davis & 


| pouse 
Garcons De La Rue 


Mike Nichols 

Elaine May 

Phil Leeds 

Jimmy Lyon Trie 
Casanove 

Jacques Zarow 


Nejla Ates 

Kittie De Carle 

— Font Ore 
a 


anay 
Candi Cortez 
cabanas 


Marion Marlowe 


Cindy Tyson 


committee as part of a movement | Sammy Devens 
Pp | Bat 


ming 


to fight it, the FBI and the Gov-| Le ag may Ore 


ernment Security Program. 

In a statement today (12), the 
Un-American Activities Committee 
warned against the new “Emer- 
gency Civil Liberties Committee” 
which it describes as another Com- 
munist Front. Purpose of the new 
organization, said the Un-American 
Activities Committee, is “to .crip- 
ple the anti-subversive programs 
of the Congress, te shackle or 
abolish the Committee on Un- 
American Activities, and to dis- 
credit J. Edgar Hoover and the 
Federal Bureau of Investigation.” 





frank Marti Ore 
Downstairs Room 
Julius Monk 

Renny Graham 
Ceil Cabot 


Jenny Lou Law 

Gerry Matthews 

Stan Keen 

cae Coapell 

phne eliman 

El Chico 

Maria Antinea 
ta 


| Rosi 

No 1 Fifth Ave 
Ralph Blane 
Bobo Lewis 
Bob Downey 
Harold Fonville 


re 
Stanley Meiba Ore 
Joe Ricardel Ore 





Rosalynda St. John 
Hotel Plaza 
Marie McDonald 
Ted Straeter Ore 
Mark Monte Ore 
Hotet Roosevelt 
Guy Lombarde Orc 


Mabelle Mercer 


Buddy Morrow 

Hote! Taft 
Vincent Lopez Ore 
Hotel St. Regis 
Fernanda Montel 

Milt Shaw Ore 


“Latin Quarter 


§ y 

Davis & Reese 
Arren & Broderick 
Dedonairs 

Gillian Grey 
Simon McQueen 
Chic James 

Bob Kennedy 
Syncopated Waters 
Jo Lombardi Ore 





Joey # 
Al Kelly 
Barry Sisters 
Lou Wills Jr. 
McKenna Line 
Place 
Karen Andérs 
Barbara Sharma 
Wm. Graham 
Kenneth McMillen 
Wm. Nix 
Natalie Charison 


Viennese & 
Vicky Autier 
Jose Duval 








Ernest Schoen Ore Village Vanguard 
Paul Mann Jimmy Giuffre 3 
Lp Bern Mike Nichois 
Ralph Michaels Mort Sahi 
Susan Brady Waldort-Astoris 
Zeb Carver Anna Maria Alber- 
Ed Smith tei 
Piute Pete Coleman Ore 
Bobby Meyers Ore 'Bela Babai Ore 
CHICAGO 
Black Orchie Miss Lucille 
Robert Clary Jo Ann McGowan 
T. C. Jones Ros Pettinger 
Joe Parnello (3) Bill Christopher 
Ange! Fred Napier 
“Calypso Extrava- Gil Shepard & De 
ganza” Sisters (3) 
Princess Abilia & | Paul Gibbon & 
Ki Christian ly Kothman 
Lord risto Norman Crider ° 
Lord Rafael Tune Tattlers (4) 
Candelas Trio Charlie Fisk Ore 
Roger Drake Hote! 
Bive Note Jane Morgan 


Oscar Peterson (3) 
Les Jazz 7 Modes 
x Paree 

Sophie Tucker 
Mills Bros. 
Lenn Redman 
Chez Adorables (6) 
Ted Fio Rito Ore 13 

Cloister inn 
Pat Moran (4) 
Ramsey Lewis Tric 
Lerez Alexandria 
an Hilton 
“lee Review Spec” 
Glenn & Colleen 


Jimmy Blade Ore 
Gate Horn 
Bob 


Moll 
Blind John Davis 


ouse 
Bernard Pfeiffer 
Eddie Higgins (» 
Mister Kelly's 
Gene Baylos 
Mauri Leighton 
Marty Rubenstein 3 
Pp r House 
Toni Arden 
Harmonica Rascais 
Ben Arden Orc. 





LOS ANGELES 

Ciro’s Mocambe 

Gateway Singers (5) | Elaine Dunn 
Coconut Grove Peter Wood 

Benet — Paul Hebert Ore 
Amin ros, 
Bob Lewis men 
F. Martin ~ nik, woke 

resce i s & 4 Fays 
Lilt St. Cyr Ffottiat Chariton” 
Billy Barnes Revue Statier Hote: 
Dave Pell Octet Carmen Cavallare 

Interiude Meg_ Brown 
Arthur Blake Bergman Ore 

LAS VEGAS 
Jack Marlin 
“Oriental Fantasy” y Kaye 
Billy Daniels Bod Stevenson Ore 
Carlton ee Ore re 
& 

“Minsky Follies” _ 
Tempest Storm Jean Carroll 








Joe DeRita Keel} Smith 
Garwood Van Ore | Sammy Davis Jr, 
. gi c Augie & Marge 
‘Rhythm on | Copa Girls 
DeJohn Sisters Antonio Morelli Ore 
George Arnoid 
wo i *! Ore er Blake 
nche Veges an 
Eartha Kitt 2 
Myron Cohen Coce Te 
Molnar Dancers Luis Urbina Dners 
Dick Bice Orch Hoyt 
Pearl Bailey Gyle & Sena 
Ink Spots indy Sims 
Lou Basil’ Ore Showboat Girls 
Gi 
ae Fremont Hotel Vic peten | 
teca Sliver Slipper 
Make Believes Henry 
llites Toni Mohr 
The Castles Jimmy Girences 
ve 
Hank Penny Dennison 
Sue Thompson Geo. 
Harry Ranch Th rd 
Billy Regis Jackie & Roy 
Charlita vegtepne 
Riviere Celeste Holm 
“Damn Yankees” Shawn 
Royal Nevedes Neile Adams 
Phyllis Inez t Brandywynne 
MIAMI-MIAMI BEACH 
Americans Les Chanteurs 
Harvey Stone Trie Cottas 
Jo Ann Miller. Sacasas Ore 
Mobiles Pupi Campo Ore 
Stan Ross Trie Lucerne 
Jackie Heller Havana Mardi Gras 
Lee Martin Ore Diosa Costelle 
~ Costes 
Balmoral - 
| Billy Mitchell Tonia Flores 
Rodina Aston |. | Sunn. homere 
nm: e 
Sane Dea David Tyler Ore 
Di Lido —_— i 
Mandy Campo Ore rkie 
Gloria Blake othe Saves 
Jane Moore Mario & Tonia 
Bernie Sager byd Ore 
Jack Bareena Ore le 
Eden Roe Bob t 
Mary Small Murri & Ruth 
Kirby Stone 4 J Silvers Ore 
Bobby Sargent Rey bo Ore 
Baron Buika y 
Lord Flea Weela Gallez 
Mal Malkin Ore Charles & Faye 
Chico Cuban Boys Al Archette 
Fontainebleau Jimmy Grippo 
Paul Gilbert Fred Thompsoa 
Varel & Tommy 
HAVANA 
Montmartre Kirna Moor 
Raul Mesa D’Aida Q 
pagne Barisba Gloria & Rolando 
Ivette De La Fuente Barreras 
Clarisse Nove Barcelo 
Gladys Bocay Meria Magdalene 
Guzman Singers La Serie Ore 
Fajardo Ore 
Nacional T ane 
Rita Dimitri Alberto Rochi 
Ray Carson Blanca Varela 
B & J Palmer Gladys & Freddy 
Reyes Ore Riveros 
Parisien Dners Tos 
Dancing Waters Monica Castel 
W. Reyes Orc Tr } 
Victor Alvarez & Romeu Org 











GRECO’S DALLAS REPRISE 


Dallas, Nov. 12. 


Jose Greco will return to the 
Statler Hilten’s Empire Room for 
his third engagement next May. 

The Spanish dancing star holds 
the Empire Room's boxoffice rec- 





0 eee ae, tie Oe Gee oe Oe Ow —_—S 


emer 44 ww i oe a toe m ew eh ow ot bem 


as wo w& 


> PS be et 








Wednesday, November 13, 


1957 VARIETY 





REVIEWS 71 








New 





{nice reception at the Chaudiere. 
| His menu covers 
of Astaire, Leroy, gles, Greco, 
| Bolger, others, with clicko carbon- 
}ing of each style; caricature-gag 
|panto of moppet at first school 
| dance; ditto or rock 'n’ roll zany; 


Acts 








MIKE NICHOLS & ELAINE MAY | ANNE seepaaes & ROBERT 


Comedy 
20 Mins. , 
Village Vanguard, N. Y. 


Mike Nichols & Elaine May are; 


hipsters’ hipsters. Their thought 
patterns are Cloud No, 7 inspired 
and their comedic routines are 
really far out. It’s an act that re- 
quires plenty of “digging” on the 
aud’s part. 


In a setting such as the Van-} 


guard with its hip music policy, the 
duo is in a favorable environment. 
The comedy interlude makes for 
an interesting, if somewhat heady, 
change of pace. However, in aver- 
age exposure spots the act will 
have trouble finding its mark. 

The turn is an offbeat medley of 


impressions and _ improvisations 
that rings of the Actor’s Studio 
technique. (Nichols, incidentally, 


studied with Lee Strasberg, while 
the femme was put through her 
thesping paces by the late Maria 
Ouspenskaya. They play around 
with such varied items as teen- 
agers’ romancing or various forms 
of adultery, U. S., English and 
French style, with an egghead ap- 
proach. For their improvisational 
kicks, team asks for a first word 
and last word cue from the tablers 
and then fill in the void between 
in an ad-lib spree, Like the whole 
act, it works sometimes; Gros. 


JACQUES VERIERES 
Songs 

25 Mins. 

L’Olympia, Paris 

Jacques Verieres, after plugging 
away, as 2 competent song filler for 
years, now emerges with plenty of 
promise. Work, honing of his song- 
alog and perhaps just plain matur- 
ity, have sparked him into what 
looks like the bigtime in a couple 
of years. Verieres is a personable 
looking young man who does not 
overdo gestures, and uses his pleas- 
ing voice as if he knew what he 
were singing about. A fine reper- 
tory shows his savvy stance to per- 
fection as he deals with the in- 
tangible appeal of the gypsy, or 
five sailors of different nationali- 
ties on the town, or Paris street 
songs. 

Verieres has musicianship, poise 
and a slightly non-conformist atti- 
tude that wrap this into an act 
with probable future starring in 
houses here, and with Stateside 
possibilities also uppermost. In 
these days of sparse new talent he 
is sorely needed here, for the big 
names are overworked and over- 
extending their appeal. Mosk. 


MICHAEL HOLLIDAY 

Songs 

14 Mins. 

Empire, Edinburgh : 
Young singer, a fave among pop 

warblers in the U.K., has relaxed 

style and warbles pleasantly 

through tuneful songalog. He 

opens breeziiy in “Gal with the 

Yellow Shoes” and _ following 


through a relaxed “Cape Cod” into | poo 


the folk-song “John Hendry.” Se- 
gues with “Dinah” and winds with 
a satisfying “Around The World.” 
Main fault is in his tendency to 
slow up the act with some unneces- 
sary pauses, but has a confident 
manner which will mature. His be- 
tween-tunes gabbing is delivered 
in ersp voice with a transatlantic 
zip. Gord. 


DIOR DANCERS (4) 
Adagio 
26 Mins. 
Gatineau, Ottawa 

Socko staging, showmanship and 
terpability soar the Dior Dancers’ 
acro-adagio stint to high level, 
keeping the customers mitting 
throughout. Act uses three males 
and a tiny brunet, the males toss- 
ing, twisting and lifting the gal 
through a thriller routine that is; 
tightly knit and fast-paced. She’s 
spun through the air over her 
partners’ heads and flipped into 
bone-tearing postures, even 


as a skipping rope and yo-yo at Ps. 


times, but she comes up grinn 


Stanza is solid for any sight 
media. Gorm. 


DOLORES LEIGH 
Songs 


18 Mins. 
Gatineau, Ottawa 

Skiil in singing and staging raise 
Dolores Leigh above many a chirp- 
er on the nitery circuits. Her tune 
selection and act structure are 
wisely built, including an oldie 
medley with “Nobody's Sweet- 
heart,” “Whisperirg,” others, then 


into “Man That Got Away” and on 

to othér moods. 
Thrusting is backed by fresh ar- 

rangements, G 


orm. 


| gagged-up panto, to disked sound, 
of “Figaro’>in chant; drunk on sub- 
STERLING | way, in panto, and other items. 
Songs, Comedy | Allen hits them all hard and 
47 Mins. | works them for all he has, deserv- 
Statler-Hiltor Hotel, Dallas ing the big mitting he gets locally. 
Married duo whese comedy and | Stint is good for all sight media. 


| 
Gorm. 


|songs added to a big nitery show 
vhere in June, 1953, when the pair | 
|left the supper club circuit to film | 
'78 “Topper” tv half-hours, return) ANTON & JANETTA 
|to the clubs with a new act. Dance 

At this preeming, orames na 5 Mins. 
| pourri needs wood-shedding before Empire, Glasgow 
it distills into the act it will be-| 
come. Vocal duets are okay and 


Male and femme are dainty 
dancers, garbed in routine sailor 
comedy bits score, but the Ster-|costi:me, but on gayer strain thon 
lings overdo reminder segments of normal. Twosome trip _ lightly 
their “Topper” roles, even bring- | around stage to cute and w.k. sailor 
ing on a waiter to hold a leash and | musical, doing nautical routines to 
dog collar for the invisible dog,| seasick and drunken tunes, ard 
Neil. It gets a bit overdone. |highlight act with some nifty 
Polite palming grows to nice ap- | swings. No time is lost during fast- 
plause for Miss Jeffreys’ medley of paced act, over which some heavy 
spirituals, “Wayfaring Stranger,” rehearsal has been spent. 
“Gospel Train” and “Ezekiel Saw| Above-average openers to vaude 
the Wheel.”. Red bows on Ster-| layouts, and okay for general run 
ling’s shoes are the distraction of vaude houses as well as some tv 
d g his brief hoofing. | Slottings. Gord. 
air could use fresher comedy 
lines, trim the vocal sesh, and 
achieve a top nitery act. Bark, 


CONCETTA DEMARCO 
Songs 


|BOB & THE BRUNETS (3) 
| Dances 


| 17 Mins. 

| Chaudiere, Ottawa 

| One of the slickest of terp three- 
| somes. Bob & the Sense gun 
| so raining and a . Pair o 
Penge ER. + od apescenht | femmes are built lookers, impact 


}enhanced by smart gowning and 
provides an added note of class to! nice routining. Act sticks to n- 


itaee a aaa aan ae exon | tal terping, opening with an Indo- 
fell wee Of the Voumé co tbat she| nesian-styled session and closing 
ly heard in the far| with an impressive bit worked on 


i»_|@ Small platform equipped with 
noe Toe Sa strain- | lights that go on or off as terpers 
tier repertoire is standard for | step on certain parts of the dais. 
sopranos, doing-such tunes as an|_ Lights are set close to their feet 
Italian tarantella, “Arrividerce for weird effect. This stanza has 
Roma,” “Italian Street Song” and | Value on any nitery fare and has 
“Fascination” which looks like it| Shown up solidly on video in the 
will also become a standard for | U-S: Gorm. 


lyric singers. Her voice is suffi- 
‘Supreme Court Ruling 





ciently colorful to get across here. 
Further seasoning and enlargement 
of repertoire is needed before she 
can hit the major satis ~"% 
ose, 


| blue-pencil panel in Boston led to 
a Massachusetts Supreme Court 





Continued from page 1 
LANA SISTERS (3) 
Son, 
Girl warblers 


'. Ai | its genesis a nix on “Love” by th 
becomin, merous it’s difficult  —,; y the 
to agg all of em all in the | City of Chicago police. In fighting 


Harmony gs | decision outlawing censorship, i 
11 Mine. |effect, in the Bay State. 
, Glasgow in triplicate are | Immediate case at hand had as 


Bab a ' 


current U.K. vaude scene, Here's | ‘is case at a court airing, Bilgrey 
anvther trio, still to be sharpened | 
commercially, but with promise. | 

Threesome are all lookers, and | 
also add to vocalizing abilities by | 
instrumentalism on piano, guitar | 
and bass. Open brightly with “Day | 
Mexico Gave Up Rhumba,” then | 
swing inte “Butterfly,” which gains | 


and segue with a| 


instrumentalism here. Wind with | 
the semi-religious “In the Begin- | 
ning.” | 

Group are industrious trio with | 
a slice of s.a. and talent potential. | 
Okay meantime for general run of | 
vauderies and for run-of-mill tv | 
kings. Gord. | 


Around the Boston and New Eng- 


Madden, dark haired blue-eyed 
looker with personality plus, dis- 
plays a distinctive singing style. 
he handsomely gowned piper, re- 
splendent in a Kelly green fitted 
to the knee sheathe, stands out 
with fine stage presence in this 
newly opened 125-seater in the 
heart of Hub’s theatre district. Ease 
and versatility mark her stint. 
Opening with a special arrange- 
ment “This Is My Opening Song,” 
she segues to “Just Say I Love 
Him,” nice contralto for 
torchy effects. Displaying her var- 
_satility in her songalog which runs 
the gamut from pops to blues, she 


does Han’some Jim,” special 
oon. written for her by Hal 
. Which has great impact. 


Chirp then switches to Latin-Amer- 


Blues” 





LEE ALLEN 
30 Mins. 
le wa 
Lee Allen is a hard-working 





comic who begins slow and works 
into a varied stint that is getting 


reaction, 
lively “Kansas City Special,” using | 


brought to light the fact that Chi’s 
chief censor never reads books, 
never sees a play, and his formal 


education was limited to two years | 


of high school. 

Further, it was established that 
while all members of the censor- 
ing group objected to the language 

“Love,” no member could ‘un- 
derstand the French dialog. 

Police held “Love” aroused the 
sexual desires of normal viewers 
and was “lustful” and “prurient.” 
Bilgrey attacked the city ordinance 
under which the ban was imposed, 
contending this to be a violation 
of the First Amendment. 


rs Court-appointed master sided 
MARJORIE MADDEN: with the film’s reps, saying “Love” 
ye | Should be green-lighted for public 
Mins. presentation and that it was ob- 
Valli’s, Boston | scene. 


Eng Reversing this position, the U. S. | 
land scene for some time, Marjorie District Court in Chi upheld the | 


|Chi ordinance and continued the 
| ban on the picture. On Shelton’s 
| appeal, the Circuit Court of Ap- 
| peals took the case and sustained 
| the District Court’s decision, hold- 
ing “Love” to be “lustful through- 
out.” 

| All leading to the appeal to the 
U. S. Supreme Court and yesier- 
day's decision which appears to 


Chi city statute which authorizes 
| the prior banning of a picture be- 
— of obscenity. 


Noel Coward 


do a show for less than 3% of the 
gross. 

Granting that Coward is a top 
name in all three fields, he is theo- 
retically worth 10% of the gross 
as author, 15% as star, 3% as 
stager and, as a guess, 35% of the 
profits, That, of course, is assum- 
ing that he insisted on maximum 
terms in each category. ; 

Incidentally, the original produc- 
tion of “Nude” is a continuing hit 
at the Globe Theatre, London, hav- 
ing passed the one-year mark “last 
week. Robert Helpmann is due to 
take over shortly as star, succeed- 
ing Michael Wilding, who replaced 
original star John Gielgud. 














knock the props from under the | 








House Reviews 








Roxy. X. ¥. 

Robert C. Rothafel presentation 
“Homecoming” with Winged Vic- 
tory Chorus (10), Diane Corby 
Manuel Del Toro, Nancy Lee 
Parker, Roxyettes, Skating Squires, 
Bob Boucher Orch; ‘Kiss Them for 
| Me” (20th), reviewed in Variety 
| Nov. 6, °57. 
| 


| The Roxy's ice show is themed 
‘around college life at various times 
jin the present century, with per- 
haps the most colorful segment 
taking place in a setting of the | 
|'20s. Managing director Robert C. 
Rothafel, who is in charge of the 
show, has endowed the stager-with 
‘Jush production values which make 
| for a pleasant brand of entertuin- 
jment. There are times when the 
| pace lags somewhat, and there are | 
|a few moments when some strong 
;comedy would provide all around- 
| lift, but generally, the show pays 
/off in applause values. 

| Wrapped around the production 
jare a pair of outside turns, Diane 
‘Corby and the Winged Victory | 
| Chorus (10) which take command 
| of their spots well. Of course, it’s 
fairly evident that the male chorus | 
has submerged its identity to fit | 
in with the production. They sing 
primarily college and period tunes, | 
which doesn't constitute their com- 
plete act. Their harmonics are, 
good and they give depth to the 
precedings. Miss Corby makes a 
good impact with her bop takeoff 
on “Whiffenpoof” and “Man that 
Got Away” latter with a Garland- | 





esque tinge. 
The skating features are by 
Manuel Del Toro, who does a 


| strong bit of gliding in the enact- | 
| ment of a jewel thief attempting | 
'to elude the police. Del Toro pro-| 
| vides some exciting whirls around | 
;the frappe. Other featured skater 
jis Nancy Lee Parker who does 
}some pleasant work on the rink in. 
a pair of spots for good returns. 
The Roxy production, of late, is 
| probably’ as opulent as any to be 


{found on ice. Sets and lighting 


lare lush, and are worthy stars of 
the blades semminar. Jose. 


L’Olympia. Paris 
Paris, Nov. 5. 
Frankie Laine, Anny Gould, Jac- 
ques Verieres, Morton Fraser Har- 
|monica Gang (7), Caracolillo & 
Maria-Rosa, Patrick Raynal, John 
Tiller Girls (16), George & Tim 
| Dormonds; $2 top. ‘ 





Frankie Laine’s style gets power- 
| ful plaudits here. Laine opens with 

some fractured French, but keeps 
| it down and gives them wiat they 
|come to hear. His fine rhythms in 
| jazz bits, and the upbeat dramatics 
of his ballads, easily had him 
passing the lingo barrier. 
| The Olympia now looms a logical 
Continental .extension of the U.N 
| Show circuits. It has always been 
| “Lafayette, We are Here” from) 
| the myriad of Gallic singers who | 
|yearly invade -the States, now it 
,is “The Yanks Are Coming” here 
jas Laine repeats the hit scored 
|recently by The Platters at this 
same house. A classy supporting 
show makes it in for probable SRO 

| during its two week tenure. 
Anny Gould is a Gallic belter of 
| the old school. Though she some- 
jtimes pounds, rather than socks, 
; across her dramatico ballads, she 
jhas a solid, torechy air, vibrant, 
| voice, poise and a trouper quality. 
| She is always a-good staple here.- 
‘and would be an okay asset in 
| Yank plush boites where her yes- 
| teryear appeal would be savored. | 
|She dresses well in a red, neatly 
| draped dress, and scores roundly. | 
| Jacques Verieres proves himself | 
| a Cefinite new song talent on depth ; 
|and individuality. He is duly cata-| 
loged under New Acts. 

Morton Fraser Harmonica Gang 
|(7) are too much like the late | 
|Borrah Minevitch’s Harmonica; 
| Rascals for comfort. There is aj 
| pint-sized guy who spends his| 
| time trying to get into the act and | 
}gives and takes in the general 
|knockabout. However, the keen | 
comic inventiveness of the Rascals | 
is lacking, and the reeding is ordi-| 
nary. This is, at best, a smudged | 
carbon but okay filler. } 

John Tiller Girls (16) are the, 
best precision terp chorus to hit 
Paris since the Bluebell Girls. 
Well-costumed, snappy and right 
in their mass movements, they add 
fine production feel to this well- | 
paced show. They may become a} 
resular part of it. 

Patrick Raynal is a patter man; 
with bucolic tales that do not have | 
the timing and meatiness to regis- 
ter in a big house. He would do 
better in a small boite. 

Caracolillo & Maria 





Rosa bring | 


Hispano heel and classical terp seg- 
ments in with the right commer- 
cializing aspects. Though fire is 
lost, they add an eyecatching turn 
to the proceedings. They get 
good guitar backing and big palms. 
George & Tim Dormonds give a 
iilarious note to the show in a 
well. regulated un'cycle number 
with zany near accidents, a wild 
uniceyele polo game, etc., to make 
this a topnotch turn. Mosk, 








Empire, Glasgow 
Glasgow, Nov. 7. 
Yana, Edmund Hockridge, Joe 
Baker & Jack Douglas, Renee 
Strange, Freddie Harrison, Kendor 
Bros. (2), Anton & Janetta, Bobby 
Dowds Orch. 





Yana, blonde Engl'sh onitery 
thrush, recently projected after tv 


dates into leading revue and vaude , 


spots, has come on by considerable 
lengths in know-how since her 
vaude bow here lest year. Warbler 
hes more attack, lets herself go, 
and punches home “a bright song- 


|aloe added to her own obvious &.a. 


Petite, and garbed in bright blue 
dress, chirper scores with “Autumn 
Concerto,” “Gonna’ Live Till I Die” 
and the tenderer “I'd Give You 
The World.” Wins o!¢er customers’ 
approval with a medley of faves, 
including “Souvenirs” and “Me 
and My Shadow,” and offers, also, 
her gimmick tune, “Climb Up The 
Garden Wall.” She has Don Phil- 
lips, longtime nvianist and com- 
poser, to back up. 

Edmund Hockridge, Canadian 
singer from London musicals, is a 
tower of song-strength as co-top- 
per, winding first half of layout, 
He has first-clas set of pipes, com- 
manding presence and a jovial at- 
tack in tunes ranging from “Cindy” 
to “It's Wonderful” and “If I 
Loved You.” Also wins palming for 
opera bit. Jimmy Bailey does the 
needful at piano. 

Renee Strange, who merits U. § 
attention, has a highly attractive 
puppet act, doing her own vocaliz- 
ing. Her puppets include a stand- 
ard French distaffer, Mile Yvette, 
and a cowgal on horse. Registers 
strongly on mitt-meter 

Joe Baker & Jack Douglas are 
two erazy comedians, one tall, oth- 
ev shortich and plumpish. Pair 
please with cowboy travesty, cross- 
ta'k and a magician act, Baker be- 
ing stooge as a wander'ng school- 
bov in red blazer. 

Kendor Bros. are lively acro-mu- 
sicians. Freddie Harrison, billed 
as “The Tricky Pianist,” is offbeat 
performer who does somersaults 
off his piano, comedy-gabs in soft 
attractive Continental accent, and 
mixes hoogie-woogie with standard 
pianisties. 

Anton & Janetta, dance opener 
twosome, are in New Acts section. 
Bobbv Dowds house orch showback 


as per usual. Gord. 
BRobine. Paris 
Paris, Nov. 5. 
Yvette Giraud, Jacques Brel, 


Jack Gauthier, Paola, Jean Marc, 
Frank Roze, Tom & Jerry, Skating 
Olands (5), Quaino, Domenechs 
(2); $1.50 top. 





Yvette Giraud is a prewar disk 
fave here who spent many years in 
Japan. Perha her Eastern «so- 
journ shows for her songalog is 
slightly faded and too sentimental 
for today. She has an okay deliy- 
ery sans frills, but lacks the under- 
lying drive and individuality 
needed for attracting today's 
petrons. 

Jacques Brel, backed by a guitar, 
gives out his self-cleffed numbers 
and pegging down his big pipes for 
this small house he scores with his 
sensitive, sincere songalog and 
delivery und shapes a possibie for 
offbeat boite circuits in the States. 

Jack Gauthier essays some 
clever imitations of reigning song 
stars, but fares less well when he 
has to sing as himself, during 
which he becomes a bad cross be- 
tween all the people he has mim- 
icked. He has verve, however, and 
with an added patter period scores 
w'th the audience. Paola is a chirp 
who has brought special material 
to her repertory somewhat over- 
board in gestures and mugging, 
she is better in straight numbers, 
backed by a band, than alone on a 


house stage. 

Skating Olands (5), four women 
and a man, do some fire whirling 
figurines on rollerskates on a 
mised platform for good eye 
appeal. Jean Mare is a smooth 
magico with an okay patter line 
to make this a solid opener. This 
well-stacked two-week stanza winds 


(Continued on page 79) 
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Shows Out of Town 


Look Homeward, Angel ries a wealth of emotion, humor 
Philadelphia, Nov. 9, | 4"d interesting conflict. 

Kermit Bloomgarden & Theatre 200,| Story involves a western couple's 
Inc. production ef drama by Ketti Frings, marital disruption and reconcilia- 
rused on he Thomas Wolfe novel. Stars tion, with side sorties dealing with 
Griff_ith; features Arthur Hill, Frances | their children and in-laws. Teresa 
Hyland. Directed by George Roy Hill; Wright seems authentically ma- 


settings and lighting, Je Mielziner; cos- 4 . 7 
fumes, Motley. At the Walnut Sireet only as the wife who, for 17 


Theatre, Philadelphia, Nov. 9, ‘57; $4.20 years, has never fully appreciated 

top , > 1 4 

~ ee Lg erie Pd a merits. She gives a 
Mrs. Marie ‘ Fatty” Pert ne performance. ‘ 

Florence Sundetroce As her  diamond-in-the-rough 

osemary Murphy . j j sin gs ar 

Serconard Stoue | spouse, Pat Hingle is aces in a part 


Helen Gant Barton 
°3 Jo Van Fleet | that calls for he-man declaration 


Hugh Barton ... 
Eliza Gant 









will Pentland ..... Tom Fistley Reynolds jas well as masculine attraction. 
fugene Gant ......+.- nthony Verk’ns yj » Hide rz ¥ 
a. "Cheks . “eee Gaseaee Eileen Heckart strikes a wide range 
Mrs. Clatt Mary Farrell Of emotional chords, all with bell 
Flo ry Mangle a , Elteabete igyrence ringing effect. 

Mrs. Snowden .. eve ja Johnston , 1 . 
Mr. Farrell Dwight Marfiela| Lesser lights, all of whom glow 


Susan Torrey |competently, are Frank Overton 


Miss Brown ee pany 
. Frances Hyland! as a dispirited henpeck, Evans 


Laura James . 


SS +: Hugh Gefin | Evans as an amusingly flighty flap- 
Tarkinton ‘ , slett, Suen per, Timmy Everett as a person- 
Madame Elizabeth ....... sterwald | p 

Luke Gants... Arthur Storch | 20le | military school teenager, 


|Judith Robinson as a_ sensitive 


What seems to be the major Saari as a recalcitrant younger 
dramatic ttem of the season, pos- | prother and Carl Reindel as an- 
sibly of the last decade, is Keiti other military academy lad. 
Frings's remarkably mobile and| liq Kazan's staging is standout 
fluent dramatization of Thomas jn jts highlighting of expressive 
Wolfe's novel. . 7 'scenes. The physical production is 

Kermit Bloomgarden has given wejj conceived and executed. Con- 


the play valiant support in one siderable playing area is achieved | 
of the finest casts seen ON 4  poth indoors and out in a single | 


local stage in years, and has pro- | attractive set that also includes an 


vided a sensitive director in George jnterior stairway. (The play draws | 


Roy Hill, plus @ stunning scen'c its symbolic title from this stair- 


the real news of the occasion is still | the thing we fear because we can't 
provided by Miss Frings with her | : ins). 

amazingly vital adaptation of what | Seen tite are 
et eee a aoe | appropriate oA ie - Lg varied 
amount to only a few chapters a SSE Ceeere a 

the Wolfe novel, captured the ker- | 
ne! of his important characters | 
and created a that seems 
likely to make theatrical history. | 
Not since the tryout of “Death of! Ric 
a Salesman” have local 


One Foot in the Door 


Philadelphia, Nov. 6. 

| Richard W. Krakeur production of 
first- | three-act (seven scenes) comedy-drama by 
ulie Berns. Stars June Havoc; features 


‘ of ae 
nighters and critics been so com | Oliver Cliff, David White, Nancy Sheridn, | 
Hi arren, John | 


pletely in accord on their reception | Frances 
of a legit show. | Boruff, Martin Rud: ed by Robert 


y . | Douglas; settings, lg ting and costumes, 
Thanks to Miss Frings's uncanny | Paul ) ao At ie const Theatre, 


elm, Jose 


* Judgment in writing, the autobio-| philadelphia, Nov. 6, 1957; $420 top. 







‘ graphical novel of north Carolina | — Si roped bombbeUeeeseced uss _ Martin 
in 1916, becomes galvanically live tanetapee cee diee+ es Adelaide Kiein | 
and exciting. The novelist's family | Rose Stone’ 1S Sune Havoc 
includes Wolfe himself, 17 years | Louis ° . a 
old and confronting his first ro-| pii Windsor ...22200.05"" ’ “Oliver Clift 
mance, the indomitable and pos- | Franklyn Windsor ....... rg 

av ite 


neaiien | Chester Windsor . 
sessive matriarch of the clan, the | Qise'y ae 


roaring half-amusing, half-pathetic | Cora Windso an 


. Nancy Sherid»n 


father, and the tragic brother. Dorann ie'> aie eee Frances Helm 
“ ” BETV 2. ws cccccrcccscevesss rbara ’ 
Look Homeward, Angel” is one penny Sotee tay 


: Anne Shropshire 
. Richard Kronold 
. Marion Brash 


of those exceptional plays wherein | Mrs. Wright :: 
every character has something in- | Mr. Manning 
teresting and ey to say and Nancy ..... 
is worth listening to, It ay | . 
that exerts an on to both high. | On the credit side for this new 
brows and casuals, because the ; Julie Berns comedy-drama are the 
deep philosophy of Wolfe's writing, | performance of June Havoc, and 
and Miss Frings's adaptation is ex-| the fact that the play grows in in- 
pressed so simply and understand- | terest and in stature too as it goes 
ably. There is no ponderous mes- 4/0NS. . : 
sage. The play has no built-up| Miss Berns writing is spasmodi- 
dramatic suspense, according to | cally effective. She has an exas- 
usual structural rules. It simply | perating knack of following an 
carries away the observer with the honestly sympathetic scene or a 
power of its inherent honesty and | Peatly turned speech with some- 
integrity. | thing trite and labored. Miss Havoc 
Anthony Perkins, returning to | plunges through the cliches and the 
the stage after a brief but bright play’s low spots, however, and then 
spell in films, appears to be in line | Tegisters strongly when the play- 
for a stack of awards for his sensi-| Wright gives her something im- 
tive portrayal of the novelist, He | Portant to say or do. | 
has a scene in the last act that. To make the star’s role even 
hasn't been duplicated here for | More exacting, Miss Berns has writ- 
many seasons, Another returnee tem what really amounts to two clis- 
from Hollywood, Jo Van Fleet, | tinct characters to play, and to try 
does a terrific job as the domineer- | to we'd into a single entity. That 
ing mother, Hugh Griffith, im-| Miss Havoc even partly succeeds is 
ported from England, plays the evidence of her talent as a trouver. 
roaring father, with both comic The star plays an _ attractive 
and sympathetic eloquence. widow whose ambition is to give 
Arthur Hill is a major figure as |her two teenage sons the educa- 
the “tragic brother and Frances | tion and the affluent background 
Hyland is also arresting and) that she never had. This is one side 
warmly motivated. Waters. j}to author Berns’ story, the hero- 
ine’s insistence on her boys finish- 
ing their schooling, her anguish 











The Dark at the Top | when the Army female shows par- | 


Of the Stairs ticular interest in the handsome 

iy ters 
New, Haven, Nov. g.° | S0unssters. . ; 
Saint Subber (in: association with Tae | The other side of the picture is 
Kazan) production of three-act drama by | the widow's spectacular entrance 
Willem Inge, Staged by Kazan; setting, | jnto the business world. Although 


Ben Edwards; st . ; 

lighting, Joes, Reseuiaal Dene. tee | her husband has not left her much 

Wright, Pat Hingle, Eileen Heckart. Frank |money, he has bequeathed her a 
verton, Timmy Everett, Ju obinson, i ~ -valu- 

Charles Saari, Carl Reindel, At Shubert oe, of gor yay ge 

Theatre, New Haven, Nov, 7-9, ’57; $4.80 | 2Dle pa ents. One of them is a spe- 

! cial kind of shirt pocket that pre- 


op 
Rubin Flood 





prong toe ull ‘esa Pat jjingle | vents fountain pens, cigarettes and 
Sonny Flood .. ; Charles Saari | Other articles from falling out 
Boy Otfstage Jonathan Stewart | of it. 

inet Counar Judith Robinson | The widow sells the idea to a 
Morris Lacey Frank Overton | Shirt manufacturing company on 
ottie ace 


OY ss aoe wege Eileen Heckart | a fancy percentage basis. She pres- 
immy 0 e | 4 

Punks Givens sum :+++:Timiny Everett} ently becomes a vice-president of 
Ceawibowr >. ..3s5sLecdea Anthony Ray | the firm, gets involved in a ro- 
; |mance with one of the partners, 
This new William — play with and arouses the distrust and sus- 
an unusually long title, seems a picion of another partner's wife. 
cinch for a Broadway run to match., The two aspects of the character, 
There's final polishing to be done.| her troubles as a mother and her 





but the basic hit structure is pres-| triumphs as a business woman, | 


ent. Also, film prospects are op- never jell, although Miss Havoc 
timistic. | portrays both skillfully. The star 
“The Dark at the Top of the is at her best in the last half-hour 
Stairs,” on which the auther hae of the show, when her Army son 
been working intermittently for brings home a bride who has ideas 
the past decade, is an absorbing. of her own, and is, for a time, stub- 
drama of ony relationships, in-| bornly reluctantly to submit to the 
cluding the full range from bitter well-meant dominance of her new 
misunderstandin= to tender love. mother-in-law. 
Play is beautifully written and car-' The supporting cast, although 


daughter of the family, Charles, 


| theatre, 


| Pitt Nixon Won't Open 
| With Legit Till Jan. 6, 


Then Crowds Bookings 


Pittsburgh, Nov. 12. 
Nixon Theatre here will open 
the latest legit season in its history 
Jan. 6 with “Waltz of the Torea- 


dors,” to be followed by two weeks | 


of “No Time for Sergeants.” 
Ginger Rogers in “Bells Are Ring- 
ing,” has been booked for a fort- 
night beginning March 3 and 
others due are Constance Bennett 


in “Auntie Mame,” Joseph Schild- | 


kraut in “Diary of Anne Frank,” 
Walter Pidgeon in “Happiest Mil- 


lionaire,” Eric Portman and Geral- | 


dine Page in “Separate -Tables” 
and Cyril Ritchard in “Visit to a 
Small Planet.” 

The Nixon, the sole local legit 
site, has had the film, “Around the 
World in 80 Days,” since last 
April and figures to keep it until 
after New Year's, even though 
grosses have been declining re- 
cently during the local transporta- 
tion strike and flu epidemic. Gabe 
Rubin, managing director of the 
figured he could have 
opened for legit earlier, but 
wouldn't haven't gotten any more 
shows, so he’s compressing all of 
them into what looks at best like 
a concentrated 12-week season, 


background by Jo Mielziner. But | way, alluding to darkness being | about the same tite a5.6 year 


ago. 


He hopes the forthcoming pic- | 
“South Pacific” | 


ture version of 
will be ready for road-showing 
around Easter, when the legit well 


runs dry again. 





‘not distinguished, is at least capa- 


ble. The sons are spontaneously 


| limmed by Buzz Martin and Paul 


Carr. The office vamp is provoca- 
tively presented by Frances Helm. 
Oliver Cliff is convincing as the 
harassed bachelor-partner and 


| Martin Rudy has a couple of strik- 
|}ing scenes as the widow's disap- 


proving but sympathetic brother- 
in-law. The settings of a preten- 


| tious apartment and the office are 


effective. 

If “Foot” is going to click, it will 
be due to Miss Havoc’s perform- 
ance. faters. 


’ . , 
The Country Wife 
Wilmington, Nov. 6. 
Playwrights Co. and Malcolm Wells 
Daniel Blum revival of three-act (10 
scenes) comedy 
Stars Julie Harri<, Laurence 
Pamela Brown. 
Devine; decor, Motley; music, Thomas 
Eastwood. Donald LaSusa, associate pro- 
ducer. At the Playhouse, Wilmington, 
Nov. 6-9, °57; $5.40 top. 
Mr. Horner . 


arvey, 


Laurence Harvey 


GOR «.ckagudsctbubgibian George Tyne 
Boy Willie Wade 
Sir Jaspeh Fidget . Ernest Thesiger 
| Lady Fidget amela Brown 





Mrs. Dainty Fidget..:.... Louise Latham 
Mr. Harcourt ... 
Mr. Dorilant ......«+...+- 
Mr. Sparkish . ol 
Mr. Pinchwife Paul Whitsun-Jones 
Mrs. Margery Pinchwife Julie Harris 
Alithea Maureen Quinney 
Mrs. Squeamish ‘ns Ludi (sire 
Atithea’s Maid ee 
Old Lady Squeamish 
Parson 


John Moffatt 


= Joan Tovis 
.. Phoebe MacKay 
. David Vaughan 





William Wycherly’s venerable 
Restoration era comedy is begin- 


ning to show its age despite its} 


rowdy story about infidelity, its 
frank language, double meanings 
and confidential asides. The clas- 
sic is a specialzed show demanding 
a specialzed audience ~-and will 
necessarily have limited appeal. 
It impresses as a prestige play 
rather than a commercial success. 

This revival is a tastefully de- 
signed production, wth brilliant 
costuming and _ superb _perfor- 
mances. The play has been cut to 
three acts from the original five, 
but the racy dialog remains intact. 

It’s a race between costars Julie 
Harris and Laurence,.Harvey for 
(top acting honors. Miss Harris 
| swings easily into the impish mood 
of her role and cavorts, flirts, and 
leads her mate a merry chase as 
she yearns for a taste of life in the 
wicked city. It's a grand comedy 
portrayal. 

Harvey also is in the groove as 
the posturing, conniving bachelor 
whom women find irresitble. He 
puts enough humor into the role 
to keep it from becoming offensive. 
As the country wife’s continuously 
worried mate, Paul Whitsun-Jones 
contributes a broad comedy per- 
formance as he stomps around the 
stage. 

Pamela Brown, as third costar, 
\is beautiful and accomplished as 
'the unfaithful Lady Fidget. There 
|is excellent support from the rest 
of the cast, including John Mof- 
|fat as a fop, Richard Easton as 
| one of the romance specialists, and 
|Ernest Thesiger, Peter Donat, 
Maureen Quinney and Ludi Claire. 
| Director George Devine keeps 
|the action moving rapidly most 
| of the time, and Motley’s decor and 
‘costumes are a delight. But this 
{is dated theatre and the stylization 
jonly accentuates its age. Klep. 


by William ‘Wycherly. | 
Directed by ~—George | 


} 
j 


| Do-It-Yourself Reviewing 


“The Music Man,” which begins its pre-Broadway tryout tour 
next Monday (18) at the Shubert Theatre, Philadelphia, is opening 
to an advance rave. It’s in the form of a special laudatory message 
being run in the Philly newspaper ads on the musical. Some skep- 


tics, however, consider the comments slightly prejudiced since 
| they're credited to Kermit Bloomgarden, who’s co-producing the 
| legituner in association with Herbert Greene & Frank Productions, 


Inc. 


Bloomgarden's “A Message from the Producer,” regarded as an 


| unusual move for a manager, reads “*The Music Man,’ in my opin- 
| on, is one of the freshest, most original and melodie musical come- 


| 


dies in many years. A bubbling, 


warm and comic story of Iowa in 


1912, it is about an engaging scoundrel who comes to a small lowa 
town, endowed with twinkling eyes, a larcenous heart and a way 
with women. It fairly leaps with music—of all kinds and tempos, 


highly inventive and brimming with melody and humor. I urge you 


not to iusiss it.” Bloomgarden’s name appears under the message. 





ne 


| Show On Broadway 


Rumple 

Paula Stone & Miss Sloan presentation 
of musical comedy in twe parts (10 
| scenes), with book by Irving Phillips, 
| lyrics by Frank Reardon, music by Ernest 
Schweigert. Overall staging, Jack 
ohue; choreography, Beb Hamilton; 
settings and lighting, George Jenkin’s; 
costumes, Alvin Colt; orchestrations, Ted 
Royal; musical director, 
Dvonch; dance music prrongemerts. Rob- 
ert Atwood. Stars Eddie . Gretchen 
Wyler, Stephen Doaglass; features Jerome 
Cowan, Lois O’Brien. Barbara Parry, Milo 
Boulton, Kenneth Harvey, Ginny Perlo- 
wa Jackie Warner. At the Alvin Theatre, 


N°Y., Nov. 6, °57; top ($10 opening). 
Chief of Oblivia ........... yton Coots 
Judy Marlowe .........-- Lois O’Brien 


Fae Pee Ginny Perlowin 
Judy’s Friends Bonnie West, Janice 
Wagner, Sally —— Sari_Clymas 





Nelson Crandal ........ n ss 
| Kate Drew .......00++- Gretchen ler 
| BIND . 0 vnc ccccnsceatoees Eddie Foy 
SO ee Barbara Perry 
| J. B, Comway .....+0-sseees Boulton 
| Photographers..........+++ Elliott Gould, 

rry Stevens 

Brannigan .......+..++s++- Ken rvey 
| | ee BETS vc vecvecdeaces Jackie Warner 
| Biri WOURMIOTE: coe vievescs Jerome Cowan 

Nurse .. Sari Clymas 


Weird Ones. Elliott Gould, Doris Lorenz, 
Pat hite, Lila Popper. 
Gail Kubr, William Milie 


| Dissenter .... : George Martin 
Match Box Claire Gunderman 
| He Whe Gets Slapped..... Elliott Gould 
SEED evlvncd bodes se0e ed Eddie Weston 
| Powder Room ............-. Pat White 
| Umravelied —§ .........0+. Bonnie West 
Girls on a Bench......... Doris Lorenz, 
i Lila Popper 
Lt. Mallory Ken Harvey 


Singers and dancers: Sari payee. Claire 
| Gunderman, Gail Kuhr, Doris Lorenz, Lila 
|Popper, Janyce Wagner, Bonnie West, 
Pat White, Sally Wile, Bill Carter, Elliott 
| Gould, Larry Howard, George Martin. 
William Milie, Roy Palmer, Larry Stevens, 
| Eddie Weston. 

| Songs: “It’s You for Me,” “In Times 
| Like These,” “Red Letter Day,” 
| First Time I Spoke of You,” “Oblivia,” 
“Peculiar State of Affairs,” “How Do You 
Say Goodbye,” Gentlemen of the Press,” 
“To Adjust Is a Must.” “Coax Me,” “All 
| Dressed Up.” “Wish.” 





There have been lots worse 
i shows than “Rumple,” but probab- 
| ly few so uninspired, ordinary and 
depressing. The musical offers 
| practically nothing for Broadway, 
|is negligible as potential film ma- 
| terial and isn’t even a near-miss as 
a record-album prospect. 

| Because of the impending fold 
|}of the current musical, “Copper 
j}and Brass,” and the recent o f- 
j}town closing of the tryout “Care- 
| free Heart,” this new Paula Stone- 


| Mike Sloan production has report- | 


edly inherited a number of theatre 
parties. But except for whatever 
support that may provide, “Rum- 
ple” is a doomed dish. 

Among the show's few assets are 
Eddie Foy ‘he has finally dropped 
ithe Jr.) and Barbara Perry, who 
provide amusing interludes as a 
couple of comic strip characters 
|come to life, plus Gretchen Wyler 
to inject punch into several pallid 
song and dance numbers, and 
Stephen Douglass to lend at least 
| vocal power to a few songs. But 
/as sometimes happens in a bad mu- 

sical, the better the performers 

are, the more victimized the me- 

diocre material makes them ap- 
ar. 

Practically everything in “Rum- 
ple” suggests some past Broadway 
show. But the adaptation has al- 
most invariably been clumsy. The 
{basic premise of the Irving Phillips 
| book is a sort of combination “Li'l 
'Abner” and “Finian’s Rainbow.” 
| The tunes by Ernest G. Schweikert 
and lyrics by Frank Reardon might 
|}almost be parodies of various old 
song hits, except that parody im- 
plies wit. Put them down as sin- 
cere flattery, particularly a num- 
ber fitled “Gentlemen of the 
| Press,” which is embarrassing 
|} enough to make Rodgers and Ham- 
merstein regret ever having writ- 
|ten that “My Boy Bill” recitative 
in “Carousel.” 
| The explanation for the plot gim- 
‘mick of the embodied cartoon 
| characters is that their creator has 
|/been in an accident and is psy- 
chologically unable to draw any 
more, so his newspaper syndicate 
and his romance are upset. The 
|two comic strip characters, it’s 
| pointed out several times, have 48 
ours to get the artist to draw 
them again, or they will have to 
go back to Oblivia and join all the 
forgétten funny paper people of 
the past. 

Since only the artist can see and 
hear the two sprites (that stipula- 





tion is forgotten whenever it suits 
the librettist’s fancy, however), 
there are the expected bits of busi- 
ness involving disappearing drinks, 
self-operating typewriters and so 
on. Occasionally a brief flash is 
actually comic, but mostly it's 
hackneyed, undeveloped or just 
plain unfunny. The droll perform- 
ances of Foy and Miss Perry are 
what might be described as per- 
sona], meaning that they are only 
casually related to the story situa- 
tion, so they don’t build to any- 
thing satisfying. 

Foy is especially engaging with 
his familiar brand of offhand 
spoofing, his rubber-legged hoof- 
ing and skill at tossing away a line, 
and Miss Perry is an excellent foil 
as his bird-brain accomplice. Al- 
though the number itself isn’t 
much, the show actually comes 
fleetingly to life with they hoof and 
sing “In Times Like These.” 

Miss Wyler has a couple of em- 
phatic but commonplace numbers, 
including “Red Letter Day” and 
“Coax Me,” that she belts across, 
but she can’t disguise their com- 
monplace quality, and they invari- 
ably leave the show just about 
where it was. Since she has sev- 
eral numbers, it’s not difficult to 
see why she signed for the musi- 
cal, particularly since it gets her 
name above the title for the first 
|; time on Broadway. But the part is 
one of those secondary ones on the 


© | fringe of the story, so Miss Wyler 


is another casualty in a lost cause. 

Douglas is forthrixht and vocally 
robust as the artist, but he’s hardly 
enough of an actor to give dimen- 
sion to the role of the cement- 
headed artist. Lois O’Brien is a 
pretty ingenue (a program note 
mentions her publicized likeness to 
Grace Kelly) with obviously limit- 
ed experience and a somewhat un- 
sure voice. Legit actor Jerome 
Cowan marages to retain dignity 
}and even. be engaging in the ludi- 
|ecrous part of a quack psychiatrist, 

Jack Donohue’s overall staging 
seems trite and occasionally down- 
right awkward, and the choreog- 
raphy of Bob Hamilton appears 
|merely athletic, except for some 
| ingenious comedy bits in Foy’s and 
| Miss Perry’s numbers, possibly de- 
| vised by them. Other production 
|} credits include settings and cos- 
|tumes by George Jenkins, costumes 
| by Alvin Colt, orchestrations by 
| Ted Royal, musical direction by 
| Frederick Dvonch and dance music 
|arrangements by Robert Atwood, 


Hobe, 


‘Fur Lady,’ McGill Revue, 
Now All Professional 


Ottawa, Nov. 12. 

“My Fur Lady.” which has been 
; touring Canada since its preem last 
February at McGill U., is now ar 
ail-Equity production. With: the 
start of a fivé-performance return 
stand at the 2,300-seat Capitol 
Theatre here last Wednesday night 
(6), the last of the original McGill 
|U. students were replaced by pro- 
fessionals. 

The show’s tour has included 
bookings at Canada’s two major 
regular outlets, Her Majesty's 
Theatre, Montreal, and the Royal 
Alexandra, Theatre, Toronto. A 
three-and-half-week stand at Her 
Majesty’s was just completed while 
a return date at the Royal Alex- 
andra is slated to begin Dec. 2, 
The revue is also scheduled for 
the Vancouver Centennial Festival 
next summer. 


The Mirsch Co., a film wares 
eutfit, has purchased the U.S. legit 
and film rights to “Roar Like a 











bs ‘ene easy production of the 

ay slated ‘or next while 

the picture version Yo re- 

yo 7. August through United 
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Off-B way Forms Own Organization, 


Fights Equity’s 


Unilateral’ Policy 





Off-Broadway theatre managers? 
and independent producers, re-| 
belling against Actors Equity, have | 
formed a League of off-Broadway | 
Theatres to combat the union’s| 
policy of “unilateral” action in es- 
tablishing rules. | 

Prior atttempts in the past few | 
years at managerial unification off- | 
Broadway have been ineffectual, | 
with the more prominent theatre 
operators and producers usually 
refusing to go along. This time, | 
however, every major off-Broad- | 
way theatre and most major pro- | 
ducers are involved. i 

The producers, after simmering | 
for some time over the one-sided | 
situation with Equity, reached the | 
boiling point recently following | 
the receipt of staggered directives ' 
from Equity on changes in the off- | 
Broadway contract. This led to} 
the formation of the League, fash- 
ioned along the lines of Broad- 
way’s League of N. Y. Theatres, 
and the subsequent dispatch last 
week of similar telegrams to 
Equity president Ralph Bellamy 
and Equity executive secretary 
Angus Duncan, and letters to 
every member of the union’s coun- 
cil. 

The protest read, “We the un- 
dersigned have formed the League 
of off-Broadway Theatres, repre- 
senting theatre managers and in- 
dependent producers. We object 
to the procedure used by Actors 
Equity Assn. in issuing directives 
and amendments to the rules and 
contract without consultation and 
negotiation with the off-Broadway 
managers. We therefore, desire 
to send our negotiating committee 
to meet with Actors Bquity with- 
out delay for the purpose of es- 
tablishing a new and equitable 





Broadway Poet Laurecte 


TOM WEATHERLY 


has his own chapter-and-verse 
: concept of a 
Broadway Pattern 
* * * 


one of the many Editorial Features 
in the upcoming 


52d Anniversary Number 
of 
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Inge Has 2-Way 














Show Train from Buff. 
Skedded for December 


Buffalo, Nov. 12. 

Buffalo Evening News theatre 
train will leave Dec. 1 for a week 
in New York. Shows on the list 
are “My Fair Lady,” “Nude With 
Violin,” “Monique,” “Square Root 
of Wonderful,” “Rumple” and 
“Cave Dwellers.” 

Price of $174 includes transpor- 
tation and hotel rooms, 


Merrick Battles 





ATPAM on Wk.’s. 
Pressagent Pay 


Broadway producer David Mer- 
rick is at loggerheads with the 
Assn. of Theatrical Press Agents 
& Managers. The controversy in- 
volves a week's salary for one of 
the union’s members, Samuel J. 
Friedman. 


Merrick has been ordered by the | 





New Tollvision Dept. 

Commencing this week, Toll- 
vision will occupy a special 
department, between Pictures 
and Radio-Television. 

All news—unless on Page 1 
pertaining to feevee, whether 
cable-theatres or any of the 
| over-the-air systems—will thus 
be departmentalized for ready 
intra-trade reference. 








Hit Of-B'way On 
Blue Cross & HIP 


ATPAM board of governors to pay Off - Broadway producers have 

e e 9 the money, amounting to $270, but | been hit with a new edict of Actors 
alrs |has refused. The union has since | Equity. It requires them to provide 

| notified the producer that it would medical insurance coverage for 


“The Dark at the Top of the 
Stairs,” currently trying out on the 
road for a scheduled opening Dec. 
5 at the Musie Box Theatre, N.Y., 
represents an unusual sort of par- 
lay for playwright William Inge. 
If it clicks it will not only be the 
fourth hit in a row for the author, 
but stands to bring him a financial 
cleanup. 

Inge’s author royalties for the 
play are the regular Dramatists 
Guild minimum (5% on the first 
weekly $5,006 gross, 742% on the 
next $2,000 gross and 10% on the 
balanee) until the production cost 





method of procedure between Ac- 
tors Equity Assn, and members of 


is recouped, and then a straight 
10%. In_ addition, however, he'll 


the League of off-Broadway The-| get 12% of the profits. 


atres.” 





He'll receive the latter slice 


| 
| through a corporate setup, Taurus 


| Productions, of which his agent, 


Boston Needs Big Spot | 
To Replace Opera House, 


But Is Leery on Cost. 


Boston, Nov. 12. 

Whether or rot the city should 
go into the theatre business is en- 
gaging the attention of Boston 
municipal authorities. Proposition 
is that with the loss of the Boston 
Opera House, being demolished 
after sale by the Shuberts, the Hub 
may have to take time out as a 
cultural centre unless a theatre is 
found to bridge the gap from now 
until the Hub’s new $12,000,000 
auditorium is built. 

Loew’s Theatres Inc. is willing 
to turn over to the city its State 
Theatre, 3,500-seat picture house, 
on Mass. Ave. in return for a 
tax abatement. Charles E. Kurtz- 
man, division manager, 
firm is anxious to either sell 
the property or obtain relief from 
the high taxes on it. The city gets 
$103,000 a year in taxes on the 
spot. 

Mayor John B. Hynes said he 
didn’t think the “city should ge 
into the theatre business.” But, 
has not yet been presented with 
the concrete proposal that Kurtz- 
man says he will make within a 


ability te house major productions 
during the local run of the Royal 
Ballet, Kurtzman argues, and main- 
tains that it can hold the Met 


engagement, 
(Continued on page 78) 


ONCE-BANNED ‘DOCTOR’ 
NOW DUE FOR LONDON 


London, Nov. 12. 


Even the Lord Chamberlain oc- 
easionally ehanges his mind. In 
one of his rare reversals of his own 
rulings, the official stage censor for 
Her Majesty’s government has lift- 
ed his previous ban on per- 
formances of “The Little Doctor,” 


notorious murderer Crippen. As a 
consequence, the meller will prob- 
ably be produced in the West End 
this season. Richard Attenberough 
is mentioned for the title role. 
Another play by the same au- 
thor, “Open Verdict,” is due fer 
at Rutherglen, 








Audrey Wood, of Music Corp. of 
America, is president and director, 
and his attorneys, Edward E. Colton 
and John R. Fernbach, are respec- 
tive vice president-treasurer and 
director. 

Elia Kazan, stager and associate 
producer of “Dark at Top of the 
Stairs,” received $5,000 fee and 
3% of the weekly gross, plus 25% 
of the profits, and Saint Subber will 
get 1% of the weekly gross as pro- 
ducer (also $250 a week as office 

(Continued on page 78) 





take the coin out of the bond he 
has on deposit, and he has replied 
that in that case he will not re- 
place it. ATPAM is now indicating 
that it is prepared to call out its 


performers in their employ. 

The insurance regulation, effec- 
tive next Sunday (17), stipulates 
that “Blue Cross, Health Insurance 
Plan and/or Group Health Insur- 


members working on Merrick’s| ance will be provided all Equity 
shows, if necessary to enforce its |members engaged in off-Broadway 


ruling. 


Merrick’'s current productions in- 
clude “Jamaica,” “Romanoff and 


| Juliet” and “Look Back in Anger” 


on Broadway, and he has other 
shows in preparation. The dispute 
with ATPAM involves preliminary 





productions.” Shows, which have 
been running for more than two 


| weeks as of Nov. 17 will be obli- 


gated for three months coverage 
for each actor, at the manager's ex- 
pense. 


Productions continuing their 


work done by Friedman for “Ro-| runs for more than three months 
manoff.” The p.a. has since re-| beyond Nov. 17 will have to pay 
signed the job, and has been re- | for an additional three months cov- 


Triple-Hit Merrick Notes Payoffs 
To Actors, Authors and Directors; 
Like Willy, Wants to Be Well Liked 


+ By HOBE MORRISON 
“You can't win.” So says David 
Merrick, who with three new pro- 
| ductions doing capacity business on 
| Broadway, is the current envy of 
| the legit trade. 
| “J thought the function of a pro- 
| ducer was to do hit shows, to em- 
ploy lots of actors, pay big roya!ties 
to authors and directors and make 
| money for backers. The dream >1f 
every producer 1s to get a play 
with a small cast and a low over- 
head, have it receive fine reviews 
, and sell out for a profitable run. 
“Well, I have that with ‘Look 
Back in Anger,’ and so I'm accused 
of taking advantage of actors, of 
underpaying and practically pau- 
perizing them. Such statements 
might be justified if the facts sup- 
ported them. However, the facts 
are quite different. 
“The story in Vartery last week 
was inaccurate, and if Actors 
| Equity supplied the information, it 
knows better. It has all the ‘Look 
Back in Anger’ contracts on file. 
Contrary to what anyone in Equity 
said, no one in the cast, gets as 
little as $175, and the highest 
| Salary in the show gets several 
times the $250 mentioned as the 
top figure. 
Not Doing Badly 
“T cannot give the exact salaries 
or mention the names of the actors 
involved, for those are confidential 
matters that I do not have the right 
to reveal. However, the one mem- 
ber of the cast who originally was 
paid $175 was subsequentiy given 
| a substantial raise, and now gets a 


placed by Harvey Sabinson (with 
Bernard Simon and David Powers 
as associates), the general press 
rep for other Merrick shows. 
Merrick paid Friedman for two 
of the three weeks’ advance work 
for “Romanoff,” but balked on the 
third week, on the ground that the 
p.a.’s only activity during that peri- 
od was a one-day trip to Boston, 
the expense account for which in- 
cluded payment to a local publicity 
man to handle the routine duties 
required. Friedman had been as- 
signed to “Romanoff” by Bill Doll, 
in whose office he is an associate. 


Sam Levene has been elevated 
to above-the-title star billing in 
“Fair Game.” 





| erage. 


Any production, opening | take-home salary of about $185 a 
after Nov. 17, will have to provide | week after deduction of 30% Fed- 
coverage on a similar basis. In | eval withholding tax (which will be 
computing a two-week run, consec- | subject to a large refund when the 


}utive paid previews prior to the | acter returns to England), 24° 


opening will be counted by the | Social Security, around 6% N.Y. 


union. 

Shows, running two weeks or 
less, will have to provide $1.50 
coverage for each actor each week 
of rehearsal and performance. Off- 
Broadway managers claim that the 
new regulations will in many cases 
increase operating costs prohibi- 
tively, and that some shows will 
probably have to fold. They point 
out that few off-Broadway ventures 
actually make a profit, but merely 
provide a showcase for actors, au- 





thors, directors and designers. 
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Moving Musical Setup 
To Lauderdale to Duck 
Miami’s Winter Season 


Miami, Nov. 12. 

Sam Hirsch, who operated the 
Musicomedy Festival at the Dade 
County Auditorium here last 
summer, is moving the project to 
Ft. Lauderdale, between Miami 
and Palm Beach for a winter run 
His idea is to get away from the 
competition of the niteries in 
Miami Beach and the impending 
opening of a tent operation on the 
mainland side of the resort. 

Hirsch has taken over the War 
Memorial Auditorium in Lauder- 
dale for the project, and will open 
Friday (15) with Denise Darcei in 
“Can-Can.” He hopes to tour the 
show through the south for four 
weeks following the Lauderdale 


run. 

“Wizard of Oz” is slated for the 
Christmas holiday show, for an 
eight-day engagement split be- 
tween Lauderdale and Miami. Rest 
of the schedule, ending in late 
April, may include “Kismet,” 
“Kiss Me, Kate.” “New Moon” and 
“Cees ‘an 

again import leads 
from New York, and use a resident 
dance-singing company. 


KIM STANLEY TO BOW 
IN WEST END IN ‘CAT’ 


London, Nov. 12. 

American actress Kim Stanley 
will make her English stage debut 
as star in the London production 
of “Caton a Hot Tin Roof,” due 
for presentation by the New Water- 
gate Theatre Club at the Comedy 
Theatre. She will play the Maggie 
role originated by Barbara Bel 
Geddes in the Broadway edition of 
the Tennessee Williams drama. Leo 
McKern will costar as Big Daddy, 
with Peter Hall staging 

“Cat” will be the third U.S. play 
done by the New Watergate Thea- 
tre Club on a membership-sub- 
scription basis after being banned 
by the Lord Chamberlain for pub- 
lic performance. Arthur Miller's 
“View from the Bridge” and Rob- 
ert Anderson's “Tea and Sympa- 
thy” were produced last season, 
both successfully. 

















VARIETY 


; ‘Cleve.’s Bill McDermott | 
4 R ich ar d Man ey: On E verybody | Still on Critical List’ Actor Gene Lyons and his wife, dancer Linda Lynch, were rehears- 


Cleveland, Nov. 12. | ing in different shows last week, but were able to have it real cozy. Ly- 
By ABEL GREEN William F. McDermott, Cleve-/| ons was rehearsing for a Kraft television drama and his wife was prac- 
‘tome land Plain Dealer drama critic-| ticing the dances for the upcoming Broadway musical, “Music Man.” 
thestre’s The different rehearsal sessions were held on adjacent floors of the 
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Nathan has been our 
most stimulating 


Richard Maney’s “confessions of 


a pressagent” which is the jacket- columnist, is still on the critical 


cover subcaption to the official title 
of his book, “Fanfare” (Harper; 


critic and its most feared one. 
A gay iconoclast, skilled with 
the stiletto, Nathan has de- 


list after an exploratory gall blad- 
der operation last week at Lake- 
side Hospital here. However, doc- 


Central Plaza, a lower east side location frequently used because of the 
current shortage of rehearsal space in midtown New York. Incidental- 
ly, Mrs. Lynch is the daughter of Fred Lynch, pressagent of the Radio 


$4.95) is one of the best show biz) 
books of this or any era of Ameri-| 
can show business. It is certain to| great... .” 
remain a chronicle of sorts of the} In eyery sphere of influence, 
American theatre, circa the Jazz . 

. whether Wall St., 7th Ave., the 
Age to date, but that is an inciden-| Fourth Estate, belies lettres, there 


bunked most of the theatre's 











| for reported $120,000 to the Win- | 


Arthur Zigouras, of Philadelphia, | 


tors are pleased at the way he 
came through. He has been more 





or less ill since returning with his 
wife from a trip to Europe last 
summer. 

McDermott, 66, is regarded as 
one of the country’s leading legit 


reviewers. He has been the Plain | Mok, who has been hospitalized in 
Dealer critic since 1921. Santa Monica for the last four 
months with a broken leg, moved 
over the weekend to the Beverly 
House, Beverly Hills, and plans to 

leave Nov. 23 for New York. 
T. Edward Hambleton and Nor-| 
ris Houghton, co-producers at the} 
Andrea Chanier Phoenix Theatre, N. Y., have ac- 
(METROPOLITAN, N. Y.) quired the rights to Donald Wat- 
Throw a couple of vocal athletes | $°n’s translation of French play- 
together and grand opera comes/ Wright Eugene fJonesco’s “The 
alive. That happened Sat. (9) when| Chairs” for Jan. 9-28 presentation 
Mario Del Monaco and Zinka Mil-|at the Phoenix. Tony Richardson, 
anov demonstrated the familiar|Who directed a production. of the 
victory of floating B’s and B-flats|Pley in London, will stage the 
over the kind -of flats stagehands| Phoenix presentation while Joan 
move about. This pair of belters| Plowright, currently appearing on 
will hardly cop the “best actor or|the West End in “The Entertain- 
actress in opera” awards, and Mme. | eT, will have the lead assignment. 
Milanoy is clearly unbothered sea- Yvette Schumer has scrapped | 
son in and season out about her| plans for a Broadway production | 
figure. No matter these details. | of Lenard Kantor’s “Sait Air.” | 
Once, twice, thrice, four times a| Michael Travis, a costume de-| 
relatively dull production of Gior-| signer, and Annette Havens, a for-| 
dano’s work was redeemed and/| mer vocal coach and recording ex- 
rendered exciting and satisfying by | ecutive, have formed a partnership 
the musicianship of the leads. |for the production of Broadway 

Mario Sereni making his debut | shows. 

as the Reign of Terror official who Musical director Lehman Engel 
cannot save his friend also made a_ is planning to move into the Broad- 
favorable impression. Production | way managerial field next fall as 
was handsomely re-costumed, cour- | co-producer with John Roberts and 
tesy Rockefeller. Land. Ethel Linder Reiner of a musical 
—__—_—. version of Robert Bright’s novel, 

Abduetieon From the “The Spirit of the Chase.” 
Seraglio The Arts of the Theatre Founda- 

(N. ¥Y. CITY OPERA) 


tion’s seventh playwriting con- 
Simple charms of Mozart's “Ab-| 


test, named in honor of the late 

> h ® 

duction From The Seraglio” were every ageet Basis Ansyonen 
preserved and enhanced last week 


will close Dec. 31. por oe ana prizes 
s th 
| (30) when the N. Y. City Opera Co. of SERS) Sach: 48 emene <5 Se 
| presented its new staging of the 


sixth contest in the series were 

Gordon R. Hitchens, with “So Few | 
|opera under the baton of Peter| Tomorrows.” and H. N. Clauss. | 
|Herman Adler. Scenery was fresh| with “The Ride to Glory.” Edward 
jand imaginative, the voices were!» Kook, president of the Century | 
for the most part top-rate, and the Lighting Co., is the founder and 
fact that the opera was sung in| is the president of the Foundation. 


City Music Hall, N.Y. 
Legit 








" Opera Reviews 




















Bits 


Broadway pressagent Michel, children of needy show people, will 


give their annual cocktail party 
and show next Sunday (17) at the 
Empire Room of the Waldorf- 
Astoria Hotel, N. Y. 

Alan Hartwell has opened B. I. 
Service in New York, as a phone- 
answering and casting information 
bureau for actors. It also offers 
discounts at various stores. 

Staats Cotsworth, narrator in “I 
Knock at the Door,” which closed 
on Broadway last Saturday (9), is 
the subject of the lead article in 
the November issue of the Ameri- 
can Artists magazine. The piece, 
by James Getlar Smith, is titled 
“The Duality of Staats Cotsworth” 
and includes reproductions of 12 of 
the actor-artist’s paintings. 

Ann Wickham, who toured in 
1955-56 as a speaker for the Thea- 
tre Guild-American Theatre Socie- 
ty subscription program, has joined 
the cast of the “Reluctant Debu- 
tante,” which moved last Monday 
(11) from the Montreal Studio and 
Drama Club to the Avenue Theatre 
there. The production, which stars 
Arthur Treacher, will play the Ave- 
nue for two weeks prior to moving 
to Toronto. 

Jule Styne and Edward Specter 
(Theatre 200) have purchased the 
musical rights to “The Ghost Goes 
West” from Robert L. Joseph. 

“Week-End Girl,” a new comedy 
by F. Hugh Herbert, is slated for 
Broadway production next October 
by Richard Myers, Julius Fleisch- 
mann and Walter N. Trennery. 

Robert Helpmann succeeds Mi 
chael Wilding as star of the Lon- 
don production of “Nude With 
Violin” next Nov. 25. Meanwhile, 
the Playwrights Co., Lance Hamil- 
ton & Charles Russell, who are 
producing the Broadway version of 
the comedy with Coward starring, 


tal to its prime appeal as a racy,} 
goodhumored, honest, forthright *\17°%1*omemporancous, press 
appraisal of the multiple ingred-| ,-ontry Maney is concededly the 
jents that contribute te the Broad-| Goan The Shuberts had their long- 
way legit scene. time Claude P. Greneker; Dexter 
Since Maney’s 30-year career aS Fellows and the Ringling circus 
a trumpeter of Thespis is focused | were synonymous; there have been 
chiefly on the Times Square scene,| fanied legit publicists of the A. 
the Broadway belt is essentially in Toxen Worm, Will A. Page, Samuel 
the spotlight. | Hoffenstein and Walter Kingsley 
Against that canvas Maney acti-! stripe—and today’s crop of legit 
vates a cast of characters that just; pressagents would not be loath to 
about includes the who's who of the| concede the laurel to that mad 
age’s dramatic stage, the foremost! mahout of flacks, Ricardo Maney. 
impresarios, and the contiguous; js “Fanfare” has an audience- 
personalities from ticketbrokers to jdentification that cannot escape 
angels, from the press to the pubiic. | anybody who has ever stepped up to 
All This, And More |the till of a theatre boxoffice. It 
The manner in which Maney) reeks of names, glamor, legends, 
renders comeuppance to former authority, and flavor. It’s the real 
bosses; his detached perspective on| mccoy. It's a real book. It’s a strong 
anybody and everybody allied with! bestseller potential. 
a new ‘and also going) legit ven-| 
ture; his awareness of manmade) 
legends (viz., Jed Harris, Billy Rose, | Who-Dat Angels Theatre 
et al.); his irreverent attitude and i i 
complete disregard for people whom Buy for Winnipeg Group 
others might fear; his born-of-ex- Winnipeg, Nov. 5. 
perience knowledgability of what| Dominion Theatre, 850-seat lo- 
makes things tick before, during, cal picture house, has been sold 
and after the opening nights—al 
these items, and more, combine | 
into a most’ entertaining book. nipeg Little Theatre, an amateur 
Not oniy is it compelling reading, group. An anonymous angel put 
for Maney has a way with words,| up the cash. 
but its informative values ate what 
give his iconoclastic canter through | has peen hired to direct, with “The 
almost 400 pages a chronicle feel-) p cid. i rm an ® 
ing. As for instance, the Xmas week) ene ¢ « ib) mag rac dae a 
of 1927 which saw the christening| 2%¢ Crucible,” “Misalliance” and 
of “The Royal Family” also wit- The Rainmaker” skedded, 
nessed a ~y = —— of legit 
openings. In that six-day span 17 “0 
plays and musicals made _ their British Shows 
Broadway bow—there was no such 
thing as off-Broadway then. (The CARD Senta epnaing Cates 
Provincetown Playhouse and The LONDON 
Theatre Guild’s cradling in the old 
Garrick Theatre were merely 
fringe-Broadway extensions). 
Presentday Critics 
This quote from Maney on the 
presentday crop of drama critics 
will have bearing on future his- 
torians: 
“In their judgement, indus- 
try and devotion to the theatre, 
the New York reviewers rank 
with any group of the past 
half century, save in one item: 
entertainment. Their prose 
lacks salt, style and irrever- 
ence. Because of this lack, 
they're not as readable as were 
Woolcott, Hammond, Broun, 
Nathan, Brown, John Anderson 
and Gilbert Gabriel, who func- 
tioned in the thirties. 
“Salt, style and irreverence 
are suspect by New York pub- 
lishers. They would do well to 
recall Bernard Shaw’s dictum: 
“My method is to take the ut- 
most trouble to find the right 
thing to say and then to say it 
with the utmost levity.’ As 
becomes a man who genuflects 
to Max Beerbohm, Wolcott 
Gibbs is the only critic who is 
consistently entertaining. ‘Not 
edited for the old lady in 
Dubuque’ is the slogan of The 
New Yorker ... In the 40 


years that he has scoffed at its 
frauds and flapdoodles, George 


At Drop of Hat, Fortune (1-24-57). 
Friend. Wynaham’s (12-1-53) 
Bride & Bachelor, Duchess (12-19-56). 
Dead Secret, Piccadilly (5-30-57). 
Dear Deli . Westminster (6-5-57). 
Dry Rot, Whitehall) -31-5%. 
£99. Saville (10-24-57). 
Entertainer, pesees bag oe eae 
y- ollo (6-5-56). 
y (6-6-5 le 
Grab Me @ Gondolas, Lyric (12-26-56). 
House Lake, sr See 
) 


Lovebi Adelphi 4 b 
Man Distinction, Princes (10-17-57). 
Meet By Moonlight, Aldwych (8-1-57), 


Mousetrap, Ambassadors (11-25-52) 
New Gre bete h Vic. Pal. (12-18-56). 
No Time » Her Maj. (6-23-56). 
Nude With Violin, Globe (11-7-56). 
Odd Man St. . 
Plaisirs Oe Paris, Wales (4-20-57). 
Queen & Welshman, ao See. (11-757) 
= » 
Phoenix (9-25-57). 
sailor Beware, Strand (2-16-55). 
s, Vaudeville (8-5-54). 
Crown, Garrick (9-9-57). 
ettuce, Comedy (9-25-57) 





*Transjer from Cambridge Theatre 





SCHEDULED OPENINGS 
Urals Ensembie, 


» Coliseum (11-14-57), 
Happiest Mill., Cambridge (11-15-57). 
Flowering Cherry, Haymarket (11-21-57). 
Requiem for a Nun, Royal Ct. (11-26-57). 








CLOSED LAST WEEK 
Chalk Garden, Haymarket (4-11-56). 
Damn Yankees, Coliseum (3-28-57) 
_ Marcel Marceau, Cambridge (10-14-57). 
Nekrassov, Royal Ct. (9-17-57) 
Public Prosecutor, Arts (10-15-57). 
>. 


SCHEDULED N.Y. OPENINGS 
BROADWAY 
(Theatres Set) 

Rope Dancers, Cort (11-20-57) 

Country Wife, Adelphi (11-27-57) 

Look Homeward, ore (11-28-57) 

Foot in Door, Playhouse (12-4-57). 
Dark Top Stairs, Music Box (12-5-57). 
Shadow Enemy, ANTA (12-11-57 





Body utiful, 

Captain's Paradise, vin (1-28-58). 
Sunrise at Cam Ite, Cort (1-30-58) 
Bive Denim (2-27-58). 

Goldilocks, Globe (3-6-58). 
(Theatres Not Set) 





Actress In Love (2-24-58) 


Conversation Piece, Barbizon (11-18-57) 


Drury Lane (11-11-57) 
| 


English (via John Bloch’s transla- 
tion) didn’t detract, which is an 
obscure compliment perhaps, 
Phyllis Curtin was a vibrant 
| Constanza (though her costuming 
| didn’t match her excellent voice); 
| Robert Rounseville was sock as 
| Belmonte and David Lloyd was im- 
| pudently funny. as Pedrillo. Top 
| honors went to Richard Humphrey 
| as the villainous Osmin, a perform- 
| ance that was solid not only for its 
| vocal qualities, but also rated high 
|in the acting department. 
| Only letdown came via Virginia 
Haskins’ Blonda. Miss Haskins is 
a pleasure to look at, and she— 
|too— rated acting kudos. But her 
| voice was small for the house and 
| she pressed in the high ranges. 
| Michael Pollock’s staging and 
| Robert Fletcher’s sets and cos- 
|tumes all jibed to make this “Ab- 
| duction” pleasurable. Hift. 


American Opera Society 
(Anita Cerquetti) 

Anita Cerquetti is a well known 
dramatic soprano in Italy and her 
voice is often, and rightly so, com- 
| pared to the other two seintillating 

stars on the operatic horizon, Maria 
| Callas and Renata Tebaldi. But the 
24-year-old soprano whose reports 
|from the Festivals in Florence, 
| Verona and Rome have reached 
| this country frequently has sung 
| only in Chicago and never as yet 
had opportunity for a N.Y. debut 
arisen. : 
Were it not for two enterprising 
young men, Allen S, Oxenburg and 
Arnold U. Gamson, director and 
| conduetor respectively for the 
| American Opera Society, Miss Cer- 
| quetti would still wait for an offer 
|to sing in New York. But hearing 
| that the soprano was stopping over 
at Idlewild on her way from Italy 
to Mexico they took a tape re- 
| corder, set it up in the customs 
|room of the airport where Miss 
| Cerquetti was to be found and 
|}played a four minute aria of 
Gluck’s opera “Paris and Helena” 
which they asked the soprano to 
}sing at the forthcoming concert 
| performance in Town Hall 10 days 
| later (5). Upon hearing the aria and 
| being overwhelmed by the enter- 
| prising method of finding a score 
| thrust under her arm, she agreed. 

And a most auspicious N.Y. debut 

it was. Miss Cerquetti displayed a 





“The Pleasure of His Company,” 
a comedy that Samuel Taylor and 
Cornelia Otis Skinner have been 
collaborating on for several years, 
is slated for Broadway production 
next season by the Playwrights Co. 

Alfred Lunt and Lynn Fontanne 
will appear in a London production 
of “The Old. Lady’s Visit,” which 
Roger L. Stevens and Hugh Beau- 
mont will co-produce for a West 
End opening early next March. A 
10-week ‘tour of the provinces is 
scheduled to get underway Dec. 23 
in Brighton. 

Pip Hinton will appear with Ner- 
man Wisdom in a British produc- 
tion of “Where's Charley,” opening 
Dec. 3 at the Opera House, Man- 
chester, under the direction of Wil- 
liam Chappell. The muysical will 
play. Glasgow for the Christmas 
season prior to opening in Febru- 
ary at the Palace Theatre, London. 

The title role in the British pro- 
duction of “The Happiest Million- 
aire,” which opens next Friday (15) 
at the Cambridge Theatre, London, 
has been taken over by Robert 
Beatty: following Wilfrid Hyde 
White’s withdrawal from the as- 
signment because of illness. 

Stephen W. Sharmat, who's asso- 
ciate producer with Shepard 
Traube on “Monique.” has ac- 
quired the rights‘ to Themas W. 
Harris’ “The Rocks Cried Out,” 
which he plans to present on 
Broadway next March. 

In conjunction with the N. Y. 
City Board of Education, the N. Y. 
Shakespeare Festival will feature 
an extetisive program for students, 


have announced plans for a New 
York production of Coward’s 
“South Sea Bubble.” The latter 
comedy was tried out several sea- 
sons ago at the Westport (Conn.) 
Country Playhouse, under the title, 
“Island Fling.” 

Joyce Gladmond succeeds Edith 
Adams in “Li'l Abner” tomorrow 
night (Thurs.) Another cast change 
will be made Dec. 2 when 
Hayes takes over for Charlotte Rae, 

“The Last Days of a Young 
Man,” by James Andrews, has 
been added to the Theatre Guild's 
production schedule and will be 
under the personal supervision of 
Henry W: 

Ralph Meeker has been set for 
a starring role in “Cloud Seven.” 

Zero Mostel will star in a pro- 
gram of three Luigi Pirande' 
one-acters opening Dec. 10 at the 
Theatre — N. Y., under the 
collective title, “Sicilian Capers.” 
The plays, “Judgment of the 
Court,” “Chee-Chee” and “The 
Jar,” have been adapted by John 
O’Toole and Marvin Aledort, and 
Frank Sfivera will direct the Rose- 
mary Berkely-Judith Carrell pre- 
sentation. 

Jack Benny, who’s one of the 
major backers of “One Foot in the 
Door,” currently breaking in out- 
of-town, is also represented by a 
substantial investment in “Maybe 

(Continued on page 78) 
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Standard Legit Forms 





teachers and parents during its 

cuffo - admission season at the hee soa ame Sheets 

Heckscher Theatre, which gets un- Theatre Party 2, Boverts Ete. 

derway Nov. 25 with “Richard Samples on Request 

1.” . American Legitimate Theatre Service 
“Riley Randall,” a new musical 6000 Sunset Siva, Syite 209V 

suggested by “Peer Gynt,” with Hollywood Calif. 





| book and lyrics by Arnold Sund- |' 
gazrd and music by Alee Wilder, 
|is planed for Broadway production 
|next spring by Adna Karns. 

Katharine Cornell will act as| 
| chairman of the 1957 Actors’ Fund | 
| Week from Dec. 20-28, 
| Judy Holliday has extended her 
|eontract as star of the original 
| Broadway company of “Bells A 
|Ringing” another year, throug 
lOct. 31, 1958. 

Joseph Harris is general man- 
‘ager and Ira Be company 











Sage 


AMERICAN THEATRE WING 


Professional Training Center 


ADVANCED COURSES 
8 WEEK TERM 


STARTS NOV. 18 


La G Alan Schneider 
ctors tess roup, uae te 


Fall, Sullivan St. (11-21-57). 
icha 











» York (1-17-58). 
Penny Candie, Circle (1-15-58), 


brilliantly bleamed voice, surely | manager for “Two fer the Seesaw.” 
controlled, pianissimi showing ex- 
cellent musicianship—all in the) aged by Basil Fitzgibbon, a profes- 
very short aria of the Goddess | sional with experience in Canada 
Athena who warns Paris and and England. 





Redig 8) bad Vy Guest Directors 
The show is now being road-man- |} ®edle Commercials | 
Combined of Acting 





Helena not to elope to Troy. The Troupers, an organization of 
Goth. | theatrical women who care for the 


as 
REGISTER THIS WEEK 
351 W. 48 St. N.Y. 36 CO 5-6638 
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Chi Really in Business; ‘Lady’ 626, 
Toreadors’ $31,500, ‘Diary’ $23,900 


‘ROPE’ SPIFFY $32,400, 
SINGLE WEEK, BOSTON 


s ivi ie light ‘a Minis 
tage activity t 

| week with one legiter, the Dark 
}at tite Top of the Stairs,” which 





Chicago, Nov. 12. 4- 


The new tocal legit season hit; 
full stride when “My Fair Lady”! 
epened last Tuesday (5). It’s a com- 
plete sellout to benefits for the 
first three weeks and goes Guild 
the second three. 

Other two shows perked a bit. 
“Waltz of Toreadors” continued 
hot in its second week on subscrip- 


tion. “Diary of Anne Frank” im- 
proved, and goes off subscription 
this week, 


;}epened at the Wilbur with Guild 
last night (Mon.) for a week's try- 
fw 7 angene Ss } gl hey a 
rt, is also or aw , also 

3 Performances, Toronto opening last night. The Colonial 
Toronto, Nov. 12. is dark and remains so until Nov. 

On a split-week engagement of 25, when “The Genius and the 
monologs at $4 top, Cornelia Otis ; Goddess” arrives for two weeks. 
Skinner did turnaway biz last} Next in sight is June Havoc in 
Thursday-Friday nights (7-8), but “One Foot in the Door,” at the 
had some 60 seats unsold Saturday | Shubert opening Nov. 18 for one 
night (9), for a gross of $5,100 on | week. “Bagels and Yox,” Jewish- 


Skinner Monologs $5,100, 





Estimates for Last Week 


Diary of Anne Frank, Erlanger, 
1,333; $35,495) | 


(D) (3d wk) ($5; 
(Joseph Schildkraut). Best yet at 
over $23,900 in final Guild week; 
previous week $22,500. 

My Fair Lady, Shubert (MC) (ist 
wk) ($7; 2,100; $72,979) 
Aherne, Anne Rogers). Opened 
last Tuesday (5) to unanimous 
raves (Cassidy, Tribune; Harris, 
Daily News; Dettmer, American; 
Kogan, Sun-Times). First seven 
performances ‘including six bene- 
fits) got over $62,000, or capacity 
less opening-night press seats. 

Waltz of the Toreadors, Black- 
stone (CD) (2d wk) ($5.50; 1,450; 
$39,079) ‘Melvyn Douglas, Paulette 
Goddard). About! $31,500 on sub- 
scription; previous week, $28,300. 


Twin ‘Sergeants 
Tote Up $71,600 


Davenport, Ia., Nov. 12. 

The bus-and-truck company of 
“No Time for Sergeants” grossed 
a powerful $41,700 in a four-way, 
eight-performance ‘split last week. 
The bookings, with the respective 
grosses listed parenthetically, were 
one performance Monday (4) at the 
Municipal Auditorium, Sioux City, 
($4,100); three performances Tues- 
day-Wednesday (5-6) at the KRNT 
Theatre, Des Moines ($17,500); and 
ene performance Thursday (7) at 
the Auditorium, Burlington, Ia. 
($4,000). 

Another $16,100 was racked up 
in three performances Friday- 
Saturday (8-9) at the RKO Or- 
pheum here. 








Another $29,900 in St. Loo 
St. Louis, Nov. 12. 
The national company of “No 
Time for Sergeants” grossed a neat 
$29,900 at the American Theatre 
here last week. 
The comedy winds up a fort- 
night's stay at the house this week. 


Smash 75G ‘Annie’ Week 
Ends CLO Season, L.A. 


Los Angeles, Nov, 12. 

Los Angeles Civic Light Opera 
Assn. ended its most successful 
year Saturday (9), registering a 
$1,885,400 gross for the 25-week 
season. Gross for the operation, 
in conjunction with the San Fran- 
cisco Civic Light Opera, presenting 
the same shows, topped $3,500,000. 

Final week of the season hit just 
under $75,000 on “Annie Get Your 
Gun,” despite the absence from the 
cast of Mary Martin, who missed 
the final seven performances be- 
cause of illness. Her place was 
taken by understudy Renee Guerin 
~—and CLO offered patrons the un- 
usual opportunity of seeing the 





sow before deciding whether they | 


wanted a refund. During the seven 
performances, only about $150 in 
refunds were requested. 
Huntington Hartford Theatre 
relit last night (Mon.) with Cor- 
nelia Otis Skinner, the only major 
legit offering current in town. 
Other Shows 
Fool Me Twice, Circle (7-19-57). 
Men of Destiny, Stage Society 


(10-11-57), 

Man on a Stick, Pasadena Play- 
house (10-6-57). 

Orpheus Descending, Gallery 
(11-14-57). 


Pienic, Valley °57 (11-73-57). 
Pajama Tops, Civic (5-24-57). 
a ber | of Negev, Horseshoe Stage 
Skin of the Teeth, Little Rep 
(10-11-87), 
Waiting for Godet, Dahl Play- 
— (10-10-57). 


itmess for Prosecution, Players | 


Ring (9-5-57). 


‘Tunnel’ $12,200, Frisco 


San Franeisco, Nov. 12. 
Fifth week of Randolph Hale’s 
Coast version of “Tunnel ef Love” 
at eg Alcazar grossed $12,200 last 
week. 
That was $300 better than the 
week, ‘ 





—s 


| 11) for a fortnight in ‘(‘The Reluc- 
(Brian | 


the three performances at the American revue, is booked for the 
Avenue Theatre, 500-seater being | Shubert, to one Nov, 25 for two 
run by Terry Fisher and Erie weeks. 

Greenwood as partners. Estimate for Last Week 


Arthur Treacher is due Monday 


| Repe Dancers, 

gle wk) ($3.85-$4.95; 1,241; $32,699) 

| (Siobhan McKenna, Art Carney). 
Got mixed reviews and went vir- 

ltually clean for the week's tryout 

| stand; grossed $32,400;; exited Sat- 


CONNIE BENNETT 396 /urday ‘9) to continue tryout tune- 


tant Debutante.” 








} 
' 





FULL WEEK IN CLEVE. “°° 
Cleveland, Nov. 12. ‘ 9 
Hefty business is being raked in | | 
by the new touring edition of | > 
|“Auntie Mamie,” starring Con-| 
|stance Bennett, on its 16-day_ 9 ] / e 
| break-in run at the Hanna Theater | 3] 
‘here. Comedy by Jerome Law- | / 
| rence and Robert E. Lee rolled up 
poner $39,000 ~<. rng | Philadelphia, Nov. 12. 
performances a op. e in-| . Y 
ital five performances the previ- Bg BA ‘eonn: Sa 
ous week drew $19,800. ‘Foot in the Door” opening Wed- 
Spurred by complimentary no- | nesday (6) for a two-week tryout 
tices, advance sale for final eight and one other entry, “Look Home- 
performances is strong enough to ward, Angel,” arriving last Satur- 
presage a take of about $45,000 in| gay night (9) for a three-week 
the 1,515-capacity house at a $5.\tuneup. Holding over last week 
Total engagement should gross|was the tryout of “Nude with 
about $104,000, management ex- yiolin.” 
pects. Additional entries due next week 
,are “The Music Man,” a musical, 
Wif ’ 17 ° 5 jat the Shubert, and “The Genius 
e In U jand the Goddes;” at the Locust. 
. 
ln Wilmington Break-In next Monday night (18). 
Estimates for Last Week 
p Wilmington. Nov. oA Look Homeward, Angel, Walnut 
‘The Country Wife, revival of | (1D) ($4.20: 1,340; $33,000) (Anthony 
William Wycherly’s Restoration | Perkins, Jo Van Fleet, Hugh Grif- 
comedy, opening a tryout tour, | gn) Ketti Fring’s dramatization 
drew a good $17,300 gross im five ‘of the Thomas Wolfe novel opened 
performances last Wednesday-Sat- |, tryout Saturday night (9) to 
urday (6-9) at the 1,231-seat Play- unanimous raves (DeSchaunesee, 
house, at a $5.40 top. Julie Harris, | Bulletin; Gaghan, News; Murdock. 
Laurence Harvey and Pamela jnquirer) premiere grossed $4,370 
Brown were starred. =. | and the belance of. the three- 
Next booking here is “The Rival- engagement is a virtual sellout. 
ry,” starring ew Massey,| Ww Violin, F (C) 


rrest 
\gnes Moore and Martin | «24 wk) ($4.80: 1,760; $37 000) (Noel 
Gabel, due Nov. 28-30 Coward). British author-actor in 
: | Be a play —— to a smash 
7 ; ‘ 9 } d on the holdover; previous 
Jory in Touring Cat / week, $27,600; exited Saturday (9) 
Hot 29',G on N.O. Stand | for, Broadway. 

j Oo Foot in the Door, Locust 
New Orleans, Nov. 12. '(C) ist wk) ($4.80; 1,340; $40,000) 
.. aecorge Brandt's production of ‘June Havoc). The Julie Berns 
Cat on a Hot Tin Roof,” starring! play got thumbs down from all 
Victor Jory, grossed a strong $29,-| three local reviewers; grossed $10,- 
500 at the Civie Theatre here last | 500 for its first five performances; 

week. Next up at the house is/ tryout continues this week. 


Can,” starring Denise Darcel. It's STAIRS’ $21,300 IN 4 
IN NEW HAVEN DEBUT 


scheduled for Thanksgiving week. 
~New Haven, Nov. 12. 


pt for a possible booking of 

the Theatre Guild’s “Back to Meth- 
Breakin stand. of the new Wil- 
liam Inge drama, “Dark at the 


uselah” in January, the Civic has 
|Top of the Stairs,” had what it 


no other shows on tap. 
| takes last week, demonstrating ad- 


‘Night’ Big $35,200, Mont’! 
vance draw, critical values and 


Montreal, Nov. 12. 
| staying power. 


“Middle of the Night,” starring 
This week's entry at the Shubert 














Edward G. Robinson, a 
smash $35,200 at Her Majesty’s | 





at a $5.07 top, was the highest for| opening tomorrow night ‘Wed.) 
a straight play at the house in and trying out through Saturday 
some years. | (16). Other bookings are two try- 
The production is current at the | Uts. 
{and “One Foot in the Door,” 
Royal Alexandra, Toronto. for Nov. 25-30, plus the touring 
* ° i“Cat on a Hot oof,” set for 
Pidgeon $28,400, Cincy pe 9.i4 
ate Cincinnati, Nov, 12. Estimate for Last Week 
ter Pidgeon in “Happiest| Dark at Top of Stairs, Shubert 
Millionaire” grossed a tall 400 | (D) (4 perfs.) ($4.80; 1,650; $21,200). 
last week in the 2,000-seat Shubert,| Premiered Thursday night (7); 
besting the season’s previous three| drew just about all the house 
shows here. Top was $3.85. would hold, for a $21,300 gross; 
House is now dark until week | moved out Saturday (9) to continue 
of Dec. 9, when it reopens with | tryout in Boston. 


“Separate Tables,” starring Eric . 

FA b2 tap, ne Geraldine Page, st | “Fur Lady,’ McGill Revue, 
a Gets $20,400 (5), Ottawa 

Touring Shows Ottawa, Nov. 12. 


“My Fur Lady,” fessionalized 
(Nov. 11-24) i ae 
(Con- 


McGill U. revue, grossed a good 
Auntie Mame (2d Co.) $20,400 in last five performances 

stance Bennett)—Hanna, Cleve. 

(11-16); Riviera, Det. (18-23). 

Canadian 


| 











last Wednesday-Saturday in 2,351- 
seat Capitol Theatre, Famous Play- 


—State Col-| ers’ cinema, here. Scale was $1.50- 
lege, Oswego, N. Y. (12); State Col-| $3.50, including matinee. It had 
lege, » N, 13); State! previously done $14,900 in a week 
College, (14);| at_a smaller jocal house. 

State College, Mon‘ » N. J.| The show is now being re- 
(15); Bucknell U., Lewisburg, Pa.| mounted to play smaller house. It 
(16); Coolidge Aud., Wash. (18-19); | reopens next Saturday (16) in Corn- 
State College, West , Pa.| wall, Ont., St. Lawrence Seaway 


(20); U. of Dela . 


Newark, | construction centre, and will play 
Del. (21); Mary Washington Aud., + 
(Contin on page 78) 


the latter part of next week in 
Kingston, Ont. 








Wilbur (D) (sin-| 


Both are tryouts and both open 





Broadway was generally healthy 
last week. Business perked for 
‘some shows, but slipped a bit for 
| others. 
| The sellouts and virtual capacity 
jentries held steady. They in- 
|cluded “Auntie Mame,” “Bells Are 
| Ringing,” “Compulsion,” “Ja- 
|maica,” “Look Back in Anger,” “My 

Fair Lady,” “Romanoff and Juliet” 
and “West Side Story.” 
| Estimates for Last Week 

Keys: C (Comedy), D (Drama), 
CD (Comedy-Drama), R (Revue), 
MC (Musical-Comedy), MD (Musi- 
eal-Drama), O (Opera), OP (Op. 
eretta). 

Other parenthetic designations 
refer, respectively, to weeks played, 
number of performances through 
last Saturday, top prices, number 
of seats, capacity gross and stars. 
Price includes 10° Federal and 


| 


| 





jie., exclusive of tares. 


| Auntie Mame, Broadhurst (C) 
‘(48th wk; 381 p) ($6.90; 1,214; 
$46,500) ‘Rosalind Russell), Pre- 


| vious week, $48,100; last week over | 
| $48,000. 


Bells Are Ringing, Shubert (MC) 
(50th wk; 396 p) ($8.05; 1,453; $58.- 
101) (Judy Holliday). As usual, 
$58,700. 


| Cave Dwellers, Bijou (C) (3d wk; 
125 p) ($5.75-$6.25; 611; $21,525) 
(Barry Jones, Eugenie Leontovich, 
Wayne Morris). Previous week, 
$17,300; last week, almost $16,200. 
| Computsion, Ambassador (D) (3d 
wk; 20 p) $5.75-$6.90; 1,155: $38,- 
000) Previous week, $37,000; 





last 
week, nearly $36,000, with commis- 
sions cutting into the take. 

| Copper and Brass, Beck (MC) 
| (4th wk; 28 p) ($8.05; 1,280; $53,- 
000) (Nancy Walker). Previous 
week, $23,000; last week, almost 
$20,100. Closes next Saturday (16). 

Fair Game, Longacre ‘C) (‘ist 
wk; 9 p) ($5.75-$6.90; 1,101; $32,- 
000) ‘(Sam Levene). 
week, $8,800 for first performance 
and two partially-paid previews; 
last week, nearly $20,400. r 

Happy Hunting, Majestic. (MC) 
(49th wk; 388 p) ($8.05; 1,625; $69,- 
989) ‘Ethel Merman). Previous 
week, $41,400; last week, almost 
$43,300. Closes Nov. 30. 

Jamaica, Imperial (MC) (2d. wk; 
12 p) ($8.35; 1,427; $63,000) (Lena 
Horne, Ricardo Montalban), Pre- 
vious week, $47,100 for first four 
| performances and two previews; 

t week, new record for the 
house at. $63,676. 

Li’l Abner, St. James (MC) (52d 
wk; 412 p) ($8.05; 1,028; $58,100) 
Previous week, $50,300; last week, 
almost $49,800. 

Long Day’s Journey Inte Night, 
Haves (D) (46th wk; 276 p) ($6.90; 
1,039; $30,000) (Fredric March, 
Florence Eldridge). Previous 
week, $20,900; last week, nearly 
$20,300. Lays off the week of Dec. 
16. 





6. 
Look Back in Anger, Lyceum ‘(D) 


‘Mary Ure, Kenneth Haigh). Pre- 
— week, $26,200; last week, 


$26,300. 

Monique, Golden (D) (3d wk; 23 
p) ($5.75; 800; $25,152) ‘Patricia 
| Jesse], Denholm Elliott). Previous 





' 


$11,000. 
Most Happy Fella, Broadway 
(MD) (80th wk; 636 p) ($7.50; 


| Dec. 14 to tour. 
My Fair Lady, Hellinger (MC) 
| (87th wk; 691 p) ($8.05; 1,551; $67,- 
| 696) (Rex Harrison, Julie Andrews). 
| As always, over $68,700. 
| Nature’s Way, Coronet (C) (4th 
[Pre 29 p) ($5.75; 1,101; $35,000). 
New Girl in Town, 46th St. (MD) 
(26th wk; 207 p) ($8.60-$9.20: 1,297; 
| $59,084) (Gwen Verdon, Thelma 
Ritter). Previous week, $57,000: 
last week, over $54,400. 
| Romanoff and Juliet, Plymouth 
(C) (5th wk; 36 p) ($5.75-$6.25; 
| 1,062; $36,625) (Peter 
Previous week, $34,100; last week, 
jalmost $34,200, with commissions 
' cutting into the take. 

Rumple, Alvin (MC) (Ist wk; 5 p) 
($8.05; 1.331; $57,200) ‘Eddie Foy, 
Gretchen Wyler, Stephen Douglass’. 
Opened last Wednesday (6) to three 
favorable reviews (Aston, World- 
Telegram; Chapman, News; Mc- 
Clain, Journal-American) and four 
unfavorable (Atkinson, Times; 
Coleman, Mirror; 
Tribune; Watts, Post); over $28,600 
for first five performances. 

Square Root of Wonderful, Na- 
tional (D) (2d .wk; 13 p) ($5.75- 


nearly $23,100 


| 





5% City tar, but grosses are net; ' 


Previous 


(6th wk; 47 p) ($5.75; 995; $26,300) | 


Previous week, $22,900; last week, 


Ustinov). | 


Kerr, Herald 


B’way Thriving; ‘Rumple’ $28,600 (5), 
‘Jamaica’ $63,676, 
‘Game’ $20,400, ‘Mary Stuart’ $23,300 


Wonderful 236, 


$6.25; 1,162; $26,237) (Anne Bax- 
ter). Previous week, $23,100 for 
first five performances and two 
previews; last week, nearly $23,000. 

Tunnel of Love, Royale ‘C) (38th 
wk; 309 p) ($5.75; 1,050; $34,000) 
Tom Ewell). Previous week, $16,- 

; last week, over’ $17,700. Has te 
vacate theatre Dec. 14, will vaca- 
tion through Dec. 25, and possibly 
reopen at another Broadway house. 
Ewell’s contract, incidentally, ter- 
minates Jan. 4. 

Under Milk Wood, Mil'er (D) 
(4th wk; 31 p) ($5.75; 946; $28,000), 
| Previous week, $12,900; last week, 
}over $13,100. Closes next Satur- 
day (16). 
| Visit to a Small Planet, Booth 
/(C) (40th wk; 316 p) ($5.75-$6.90; 
| 766; $27,300) (Cyril Ritchard). Pre- 
| Vious week, $18,000; last week, 
nearly $18,300. Exits Jan, 11 to 
tour. 

West Side Story, Winter Garden 
|}(MD) (7th wk; 52 p) ($7.50; 1,404; 
| $60,467). Previous week $60,000; 
last week, almost $60,500, with 
commissions cutting into the take. 
| Miscellaneous 

Mary Stuart, Phoenix (D) (5th 
wk; 40 p) ($4.60; 1,156; $29,392) 
(Eva LeGallienne, Lrene Worth), 
Previous week, $21,700; last week, 
/mearly $23,300. Cioses Nov. 24. 
Closed Last Week 
| I Knock at the Door, Belasco 
(‘D) ‘6th wk; 48 p) ($3,85-$4.60; 
1,037; $25,000). Previous week, 
$10,900; last week, almost $11,600, 
Closed last Saturday (9) at an ap- 
| proximate $15,000 loss. 

Opening This Week 

Time Remembered, Morosco ‘C) 
| ($9.90; 946; $42,000) ‘Helen Hayes, 
|Richard Burton, Susan Strasberg). 
| Playwrights Co., in association 
|with Milton Sperling, presentation 
lof a play by Jean Anouilh, trans- 
'lated by Patricia Moves, with mu- 
|sic by Vernon Duke; production 
| financed at $125,000, cost around 
| $100,000 to bring in, including 
| about $10,000 out-of-town profit; 
;ean break even at approximately 
| $30,000 gross and net around $8,- 
|000 at capacity, opened last night 
(Tues.). 

Nude With Violin, Belasco ‘C) 
($5.75-$6.90; 1,037; $33,000) ‘Noel 
| Coward). Playwrights Co.-Lance 
|Hamiiton & Charles Russel) pres- 
entation of a play by Noel Coward; 
production nanced at $80,000, 
} cost about $40,000 to bring in, in- 
| cluding around $6,000 out-of-town 
profit; can break even at approxi- 
mately $17,000 gross and net 
‘around $8,000 at capacity; opens 
tomorrow night (Thurs.). 


OFF-BROADWAY 
(Opening date in parenthesis) 
Bivoyac at Lucca, Royal (10- 
29-57). 

Career, Actors Playhouse ‘4-30- 
| 57); closes next Sunday (17). 

Clerembard, Rooftop (11-7-57). 

Iceman Cometh, Circle-in-Square 
(5-86-56); closes Jan. 5. | 

In Good King Charles’ Goiden 
| Days, Downtown (1-24-57). 
| Julius Caesar, Shakespear- 
wrights (10-23-57). 

Purple Dust, Cherry Lane (12- 
27-57). 

(11. 


Simply Heavenly, 

Synge Trilogy, Theatre East (3- 
6-57); closes Nov. 24. 

Tevya & Daughters, 





| 


| 








| 
} 


Renata 


Theatre here last week. The take, is “The Genius and the Goddess,” ; week, $12,700; last week, almost 8-57). 


| Carnegie 


“Miss Isobel,” due Nov. 2-23 | 1,900; $74,297) Previous week, $38,- 9-16-57); closes next Sunday 17). 
slated | 000; last week, over $39,600. Exits | 


Threepenny Opera, de Lys (9- 
} 25-55). 

Truce of the Bear, Blackfriars 
| (10-23-57): 
} Closed Last Week 

Girl of Golden West, Anderson 
(11-5-57). 
Land Beyond River, Greenwich 


Mews (10-5-57). 
Man of Destiny, Sullivan St. ‘9- 
27 


“TABLES’ TAME $18,400 
IN 3D-WEEK DIVE, D.C. 


Washington, Nov. 12. 

“Separate Tables” dropped sub- 
stantially last week in its third and 
final frame at the National Thea- 
tre. “The Country Wife,” costar- 
ring Julie Harris, Laurence Har- 
vey and Pamela Brown, moved into 
house last night ‘Mon.) for twe 

| weeks, with an advance of about 


| Estimate for Last Week 

Separate Tables, National ‘D) 
(3d wk) ($4.40-$4.95; 1.667; $34,000) 
(Eric Portman, Geraldine Page). 
Slipped to a disappointing $18,400; 
previous week, 600. 
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Sexers Ok For Savants 
What's regarded in some quar- 
ters as a “bill of rights” for scien- 
tists is the recent decision of N.Y. 
Federal Judge Edmund L. Palmieri 


the dish and where it was cooked 
best. 

The book is loaded with anec- 
dota, which will go well with those 
who can’t eat these dishes any 


permitting importation of a quan-| longer, or are afraid to because of 
tity of allegedly obscene pictures, | the calory content of many of the 
books and other articles, Ruling | best courses. Though book runs 
was in favor of Institute for Sex| 450 pages, New York gets only 
Research Inc. at Indiana U. which | eight pages, which gives an idea of 
sought to bring in the material| how much she had to travel for 
for scientific study. the rest of it. Nice reading, pro- 
Case grew out of the Govern-| viding the refrigerator is empty or 
ment’s attempt to confiscate and locked, Scul. 
destroy the articles on the grounds | 
that they were “obscene and im- | Kronenberger’s ‘Best Plays’ 
moral” within the meaning of the; “Best Plays, 1956-7, The Burns 
Tariff Act of 1930. In an 18-page | Mantle Yearbook, edited by Louis 
ruling Judge Palmieri held that | Kronenberger” (Dodd, Mead: $6) 
“there is no reasonable probability | is priced one dollar higher than 
that the material will appeal to the |jast year’s edition. Contents are 





decided to concentrate on _ the 
weekly edition which has a circu- 
lation of close to 200,000, 

A spokesman for the company 
also said the situation regarding 
the paper’s radio station CHLP is 
indefinite but that it would likely 
be closed down when the daily is 
dropped. . 





Time-Life’s Outdoor Bally 

Time Ine. is getting outdoor ad- 
vertising conscious. Douglas Leigh 
is currently completing a spectacu- 
lar for them atop the Miller Bldg. 
at 46th St. & Broadway which will | 
give space to Time, Life and Sports | 
Illustrated. | 

Plans are also in work to utilize | 
the new Time-Life Bldg. now under 
construction as part of the Rocke- | 
feller Center development. The 
Sidewa'k Superintendents’ club- | 
house, permitting spectators to look | 
in on the 55-foot deep excavation, | 
will have a huge cutout of a crane | 
and Disney-like figures on the roof. | 
The space against the Roxy Theatfe | 





SCULLY’S SCRAPBOOK 


POH FH H+ HHO OO By Frank Scully 


Hollywood, Nov. 12. 
Biographies have taken so many screwball turns when run through 
the sausage machines of Hollywood I'm wondering if some authenticity 
and entertainment couldn’t be squeezed out of characters like the late 
| grandfather of physical culture and barefoot parachutist, Bernarr Mac- 
fadden. 

Though he had three biographies manufactured for release in 1928, 
about the time he hoped to become a presidential nominee, the best of 
the lot was a job done in 1953 by the most prolific of his wives, Mary 
Williamson Macfadden, in collaboration with Emile Gauvreau. She 
mothered seven children and lost a couple before birth, thanks to her 
muscular screwball’s Spartan regime. 4 

The book is called “Dumbbells and Carrot Strips” but would have 
done better, I believe, if released by Hoit under the title “How To Lose 
Thirty Million Dollars.” An English swimming champ herself, she was 
included in the act of this earlier Mickey Hargitay model while Mac- 
fadden was on tour in England and in France, a fugitive from some 





prurient interest of those who will 
see it...” 

Court also noted that “while the 
material would not be importable 
for general circulation, its closely 
regulated use by an unimpugned 
institution of learning and research 
removes it from the ban of the 
statute.” U.S. Attorney Paul W. 
Williams appeared for the  jovern- 
ment while Harriet F. Pilpel, of 
Greenbaum, Wolff & Ernst, argued 
the case on behalf of the Kinsey- 
founded Institute. 





Sulzberger’s Mild Attack 

Arthur Hays Sulzberger, chair- 
man of the board and publisher of 
the N.Y. Times, suffered a mild 
stroke in ‘Rangoon, but paper has 
reported his condition is favorable, 
The 66-year old newsman was on 
an around-the-world — that be- 
gan Sept. 27 and was scheduled to 
continue through India, Middle 
East and Europe. He's been ordered 
to rest for two weeks in a Rangoon 
hosp 

With him on the trip are C. L. 
Sulzberger, nephew of the pub- 
lisher and the papers foreign 
affairs columnist, Mrs, C. L. Sulz- 


| substantially the same, with one 
{major difference. Customarily, 10 
|“top” plays are synopsized by the 
editor. This year, one of the en- 
tries, Eugene O’Neill’s “Long Day’s 
Journey Into Night,” is repre- 
sented by reprinting the entire 


tor’s note, “it was felt so intensely 
a personal work should not be syn- 
opsized.” “Journey” deals, of 
course, with O'Neill's 
| memories of his family. 

“Separate Tables,” “A Very Spe- 
cial Baby,” “Candide,” “A Clear- 
ing in the Woods,” “The Waltz of 
|tHe Toreadors,” “The Potting 
| Shed,” “Visit to a Small Planet,” 





|\“Orpheus Descending,” and “A 
Moon for the Misbegotten” are 
Kronenberger’s other choices of 


|““*best” plays. Of these, according 
to Vartety's tabulation of hits and 
flops, reprinted annually in this 
book, only “Journey” and “Tables” 
}were hits. Status of “Waltz,” 
| “Moon,” “Planet,” and “Potting 
| Shed” had not been determined at 
| tome’s press time. Balance of edi- 
tor’s selections were b.o. failures 
| Kronenberger substantiates rea- 
; sons for his choices in his “Season 


first act, because, according to edi- | 


tortured | 


berger, and Bernard Kalb, the!on Broadway” section of the vol- 
Times’ southest Asia correspon-| ume. 

dent | As usual, the year is covered 
| from other points: Claudia Cassidy, 
|Chicago; Philip Hope - Wallace, 





Hub’s Obscene Drive 


A police drive against vendors of London; Andre Josset, Paris; Gar-| 


obscene literature is underway in,rison P. Sherwood, off-Broadway. 
Boston. Police Commissioner, Leo | California coverage is dropped for 
J. Sullivan, transferred two patrol-| the first time. 
men from night duty to staff a spe-| tributes an article on “Scene De- 
cial, and promoted them to detec-| signing and the Future,” and Ed- 
tives, in charge of a new unit to| ward F. Kook, identified as “lec- 
ferret out indecent literature. 

These include comic books, mag- | University,"g rather than as head 
azines, books and film. of New York’s Century Lighting 
Co., submits a paper on “The Idea 
of Living Light.” Book is illustrat- 
{ed from photos, and with Al 








Boston Post Sold At Auction 
The property of the defunct Bos- 
ton Post was sold at auction for : ; 
$183,000 Wednesday (6) and spokes- ments are intact from previous 
men for a group purchasing the | formats: lists of awards, long runs, 
real estate said a $25,000,000 com-| theatre books, necrology, etc. Book 
bination hotel and office building | ’ 
will be constructed on the site on| thors and playwrights; plays and 
Washington St., Hub’s vanished | casts; producers, directors, design- 
“newspaper row.” | ers, stage managers, composers 
Atty. Samuel P. Coffman, acting and choreographers. Volume cor- 
in the name of the Washington | rectly matches high standards set 
Realty Trust and a group of anony-| in 40 earlier editions. Rodo. 
mous New York backers, paid the! 
$183,000 for the Post’s buildings. | Holt Adds 2 More Mags 
Coffman said a he rep-| Henry Holt & Co., has taken 
resented plan to build a lavish 20-| over Home Modernizing Guide and 
story hotel and office building with New Homes, both published 
penthouse, cocktail lounges and} Home Guide Inc., W. Wadsworth 
parking underneath. The general) Wood president 


. 





style will be similar to that of the| Book firm already publishes the | 


new Suffolk Courthouse in Pem-| highly successful Field & Stream 
berton Sq., he said. and a couple of years age added 
Popular Gardening to its string. 
Ralph Gleason’s Tomes |The Home mags have a 200,000 
Putnam's will publish jazz critic cireulation. 
Ralph J. Gleason's new anthology,| Holt & Co. has just declared an- 
“Jam Session,” Jan. 17, editor-in-| other one-for-20 stock dividend. 
chief Howard Cady decided affer|Any odd-amount differential is 
a Frisco visit with author Gleason, | computed at $17.625, based on the 
who’s columnist for the Frisco | Oct. 10, 1957 price on the Ameri- 
Chronicle. ‘ean Stock Exchange. 
At the same time, Cady okayed | 
Gleason's plunging into a_ biog- 


raphy of Woody Herman. 
* | Herald Tribune will be told by Og- 
“Uncle Don” Biog den R. Reid, president and editor, 
Bio of “Uncle Don” Carney, who | jn a speech to the New York chap- 
climaxed a 27-year history as host ter, Public Relations Society of 
of an afiernoon juve audio strip On | America, Friday (15) at Toots Shor 
WOR, N.Y., by a major error in restaurant. Reid will discuss ex- 
taste, is being penned by Bill) pansion of the news section, the 
Treadwell and has been tagged as new editorial approach and the in- 
“Head, Heart and Heel. ._,|vestment recently made by John 
Mayfair publishes Dec. 6, behind | Hay Whitney, U. S. Ambassador to 








Ogden Reid's P.R. Talk 
“The story behind the new N. Y 








a $50,000 advertising-promotion-| Great Britain. 
merchandising campaign, it re-| William Miller, chief editorial 
ports | writer, and George Cornish, execu- 
| tive editor, will join in answering 
MMM’'s Good Cookbook | questions following the talk. Tex 
Mary Margaret McBride, who) McCrary, public relations counsel 


did more for other people’s books and tv_ personality, will introduce 
than anybody in the field of radio!|the publisher. 
and tv, has come out with a fat! 

volume called “Harvest of Ameri- | 2 Mont’] Dailies Fold 

can Cooking” (Putnam; $7.50).! Within a month, two daily tabs 
America turns out more cookbooks | will have folded in Montreal. First 
than cooks, but if. they wili read!it was the Herald and now La 
this one visitors might get a good Patrie has announced they will 
meal anywhere in the country, for cease publication as of Nov. 15. 
she has collected 1,000 recipes! The 17,000-circulation La Patrie 
from all over the country and tells|has been dropping steadily over 





in sprightly prose where she ate the past year and management has | 


Jo Mielziner con- | 


turer in stage lighting, Columbia) 


Hirschfeld drawings. Other depart- | 


lis indexed in three sections: au- | 


by | 


and publisher. | 


wall will be used as a screen to 
carry various kinds of copy. A lot 
of technical problems have to be 
worked out on projection of the 
image. 





Show Biz Anthology 

Hollywood-tv scripter Jerry D. 
Lewis has edited an excellent an- 
thology of “Great Stories About 
Show Business” (Coward-McCann; 
$5), fictional short stories and by 
an all-star cast of authors who in- 
clude Bemelmans, Benchley, Brom- 
field, Cobb, Coward, Richard Hard- 


ing Davis, Fitzgerald, Gallico, 
Galsworthy, Hecht, Hellinger, 
Kober, Lardner, Sinclair Lewis, 


Maugham, O’Hara, Dorothy Park- 
| er, Runyon, Schulberg, Shaw (G. B. 
and Irwin), Vincent Sheehan, 
Frank Sullivan, Thurber. For show 
biz buffs—and who isn’t?—this is a 
| great pick-it-up-any-time omnibus. 
Cecil Beaton’s “The Face of the 
World” (John Day; $10) is a globe- 
trotting photographer - author - de- 
signer’s closeup on almost anybody 
who is anybody in any place of the 
globe, sophisticate or outpost. His 
vignettes are pungent and his 
photographic art, of course, is now 
world renowned. An excellent gift 
book. 

Kay Thompson has taken her 
irrepressible Hotel Plaza adoles- 
cent vixen abroad and “Eloise in 


Paris” (Simon & Schuster; $3.50) 
is something for the boulevards. 
| Hilary Knight again has done a 


capital illustration job. Abel. 


Mike Stern’s Alma Mammy Spiel 


Before Fawcett Publications’ 
roving European correspondent 
Michael Stern returned to_ his 


Rome base he addressed the Syra- 
|cuse Univ. School of Journalism, 
|his alma mammy, where he just 
enrolled Mike Stern Jr. That was 
| the whyfore of the writer's U. S. 
quickie trip, since they make their 
home in Italy. 

| Young Stern, incidentally, is tak- 
,ing a general course but doing 
practical newspaper work on the 
Syracuse Star-Journal, on _ part- 
time schedule, and got a P. 1 by- 
liner last week. Publisher Samuel 
| I. Newhouse and Stern pere are 
old friends. 





CHATTER 

Mac S. Albert, who started as a 
shipping clerk with Simon & 
Schuster in 1938, named general 
sales manager of the trade book 
department. 

John W. McPherrin, onetime 
| publisher of the defunct American 
|mag and more recently an NBC 
| editorial consultant, joined Family 

V y as publisher aceording to 
Leonard S. Davidow who heads the 
| publication. 
| Moscow, Damascus and Cairo are 
jregarded as having bestowed a 

special distinction upon U.S. World 

| War II Air Force hero Bill Licht- 
|man. His book “Between the Star 
|}and the Cross” has been banned 
simultaneously in Russia, Syria 
| and Egypt. 
| Dr. Herbert S. Zim, author, edi- 
tor and formerly educational con- 
| sultant for the U.S. Fish & Wild- 
life Service, named educational 
director of the Artists & Writers 
Guild, a subsid of Western Printing 
& Lithographing Co. He'll plan and 
develop a variety of educational 
books. 

Marty Ross, director of news and 
special events and assistant to the 
general manager of WPTR, Albany, 
has formed Marty Ross Enterprises 
Inc. to conduct a public relations 
business in Albany. He will con- 
tinue his WPTR affiliation. Ross is 
« younger brother of Herbert 
Schwartz, branch manager for Co- 
lumbia Pictures. 

Managing editor of the Times- 

Herald, Moose Jaw, Sask., for five 
years, Ronald E, Brownridge, 34, 
has been named editor-in-chief of 
the News Chronicle in Port Arthur, 
Ont. Both papers are in the Roy 
;Thomson chain. Brownridge had 
17 years’ service with the Times- 
| Herald and for a while served part- 
|time as news editor of radio sta- 
tion CHAB, Moose Jaw. 


| economic plasters which had been stuck on his International Healtha- 
; torium in Chicago and his Physical Culture magazine in New York. In- 
| deed, if Jayne Mansfield can. be manufactured into an actress there is 
/no reason to believe that Hargitay can’t be groomed to play the mus- 
| cular publisher. 
| YI don’t know how Hargitay is on syntax but he couldn’t be worse than 
| Maefadden was. In fact the sort of English these big wheels employ in 
| the main must be the sort of foreign language that most Americans un- 
derstand and like, because they rarely swoon in the presence of those 
who can write simple declarative sentences. 
How to Have Boys 
| The third Mrs. Macfadden—I believe they split up when he was in 
his eighties and he thought he had discovered the secret of how to fath- 
er boys after a run of a flock of girls—is credited in her own book with 
having contributed the biggest moneymaker to Macfadden’s follies. That 
was True Story. Before the publishing empire went completely down 
the drain she was talked into turning her assets over to her Samson 
| and thus ended as broke as when she began. 
She reports with great honesty her collaboration with Stonewall Mac- 
| fadden which resulted in his publishing a brochure entitled “Predeter- 
mine Your Baby's Sex.” Whether this was dictated while standing on his 
head, a gymnastic practice which was thought by Fulton Oursler could 
be softpedaled until it got Lord Macfadden the Musclebound into the 
White House, she doesn’t say. It isn’t brought out either tn “Chats With 
the Macfadden Family” by Grace Perkins, who became Oursler’s sec- 
ond wife. or “Bernarr Macfadden. A Study in Success” by the poet 
Clement Wood. As for Oursler’s own contribution, “The True Story of 
Bernarr Macfadden,” this one is so lubricated with what Menck called 
goose grease that it has no value whatever for those looking for sha- 
dows to make a believable screen portrait. 
| To read her version of how her family was raised on more fasts than 


; you will find in the Old Testament until the regime actually killed their 
| first male child and then to read Macfadden's version as published in 
| his Physical Culture is to learn that the great divide is not limited to a 
| geographical range in the Rockies. Hers is so far more believable that 
} it’s surprising the AMA, the publisher's lifetime Public Enemy No. 1, 
has not pushed her for a Nobel prize in science. 

| One For Jerry Wald 

| “Though not written in a comedy vein “Dumbbells and Carrot Strips” 
has plenty of laughs. The efforts of her lord and master to parachute 
into the White House become hilariously funny and his buttering up of 
everybody from the late Elder Will Hays, Republican presidential pick- 
er, to George Olvany, then Tammany leader, in the hope that he could 
buy his way up the political ladder should be “must” reading for those 
who have political ambitions. . 

Hollywood has mined some good ore out of the 20’s but has by no 
means exhausted this rich field. Indeed, Jerry Wald, who was Super- 
man’s radio editor on the Graphic, could do worse than. look over this 
material for one of his 20th Century-Fox releases. With Walter Win- 
chell, Ed Sullivan, Louis Sobol and Frank Mallen, he would have a 
group of technical advisors who would be name attractions in them- 
selves, They all worked on Macfadden’s Graphic, which was edited by 
Gauyreau and fussed over by Fulton Oursler whose first name was 
Charlie. 

As most of the characters involved in this saga are dead by now, it 
could be the first true story to come out of Hollywood about a guy 
whose real true story was how to make a loose thirty million dollars in 
the publishing world, with no more knowledge of the English language 
or its history than a barmaid in a Fleet Street pub. 


Indeed, his insistence that no pro be allowed to pollute the pages of 
True Story is conceded by all to have been the secret of its success. 
While perpetually enceinte his wife read all the manuscripts, but she 
must have dozed now and then because at least one pro learned the il- 
literate formula. That was Gauvreau who was managing editor of the 
Hartford Courant, claimed to be the oldest paper in the country. He 
augumented his 90 bucks a week by writing bachelor love stories for 
the Maciadden millions. He was heading for a job on the New York 
Times when he was lured to work on the dry-runs of the Graphic. But 
he got off the sinking-ship and moved over to the Mirror before the end. 

With the Graphic more than four million dollars in the red, Macfad- 
den was still trying to buy up papers across the country to be the War- 
ren G. Harding of his time. He even had Gauvreau make a pitch to buy 
the New York Sun after Frank Munsey cashed in his embittered chips, 

What Happened To ‘Brain Power?’ 

Macfadden’s chief intellectual possession, according to Menck, was a 
vast and cocksure ignorance. He seemed to be taken in by all the trans- 
parent quacks who advertised in his magazines and he postured as an 
authority upon the crimes of modern medicine without knowing any- 
thing more about the human body than any other gymnast. John L. Sul- 
livan could floor an ox with a blow. Franz Schubert was floored by a 
few miserable bacilli: ergo. John was a better man than Franz. 

This was Mencken’s summation of his contemporary, but George Ol- 
vany did even better in summing up this magnificent mountebank. 

“He’s actually throwing his linés out for the White House,” said-Ol- 
vany sadly. “He’s approached leaders of both parties. He doesn’t care 
how he gets there. He’s got too much money to be told he hasn’t a 
chance . . . He doesn’t realize that practical politicians, who drink and 
smoke and eat what they please and hate exercises, look upon his health 
ideas as some kind of megalomania. They think he’s made his millions 
by transforming an undersirable mental affliction into’ a commercial as- 
set. When you think of Bernarr Macfadden as a presidential candidate 
you immediately think of the fun he would “stop you from having if he 
got elected.” 





- Tammany Passed Up A Sucker 

It was Olvany’s summation that Maefadden wouldn't be cured until 
his money ran out. “They'll take his shirt off his back, But that won't 
be so bad for he hates clothes. And if he has to run around naked he 
can live on two bits of cracked wheat a day. He’s got nothing to lose 
but his money, but at the rate he’s going he'll spend more of it than 
any man in American history who ever tried to become President.” 

No psychiatrist, whatever his fee, could have diagnosed Macfadden’s 
malady better. But it’s a great story and as American as Post Toasties. 
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igen iea Vehimak” taal new Divina film, “Der Arzt von | Manca Poe A135 /6/7 State for past nine years, trans- Claire Bloom bedded with flu. 
serene? Stalingrad,” (The Doctor from eter Cotes ‘signed by Robert ferred to Younge Street Toronto, _, Bill Watters, publicist, in from 
Art Ford began filming “Love Stalingrad). She stars opposite O. Cae ree production boss, a5 Kay| Fasick, Loew's flack here, re- Honolviu. 
E. Hasse. a director. placed Mercer. George Seaton back from N.Y. 


and Jazz” in the Village as an indie 
production. 

Joseph Hazen winged west for 
two weeks of huddles with partner 
Hal Wallis. 

Molly and Cholly (21) Berns cele- 
brating their 25th anni with a 21 
Club bash Dec. 1. 

Joseph H. Moskowitz, 20th-Fox 
v.p., returned from Europe yester- 
day (Tues.) on the Queen Mary. 

American Ballet Theatre hits 
Albany’s Fabian's Palace Dec. 3 
with a seale from $1.65 to $3.50: 


Ernest Borgnine here from the | 
Coast for rehearsals for the Gen- | 


eral Motors special tv’er Nov. 17. 
Lisa Blau, daughter of the late 
producer Bela Blau, 


Sheward Hagerty. 

Kirk Douglas off Monday (18) for | 
Munich to supervise the cutting 
and editing of “The Vikings,” his 


indie pie for United Artists release. | 


The first of Char.es Columbus’ 
second season of Mayfair dances at 
the Hotel Plaza this past Saturday | 
drew its biggest VIP show hiz turn- 
ou.. 

Showman Robert W. Dowling’s 
daughter Ruth Alice Dowling en- 
gaged to wed Lawrence Walker 
Newman, Harvard Law . School, 
next spring. 

Rouben Mamoulian eompleted 
his “Porgy and Bess” auditioning 
in New York, left yesterday (Tues.) 
fo> the Coast with a stopover in 
Washington. 

Morton Sunshine, exec director 
of the Independent Theatre Own- 
ers Assn., accoladed by Mayor Wag- 
ner for his work in behalf of the 
city’s “Salute to the Seasons” cam- 
paign. 

Artkraft - Straus’ famed Bud- 
weiser spectacular sign is part of 
a Broadway replica display which 
unveils tomorrow (Thurs.) night in 
Lord & Taylor’s 5th Ave. windows. 
Per Paul Gilbert. 

Oratorio Society of N. Y. will be 
in its 85th season when it offers 
Handel's “Messiah” Dec. 13 at Car- 
negie Hall. Soloists: Joan Moyn- 
agh, Betty Allen, John Von Kest- 
eren, David Smith. 

Edwin J. Smith, until recentiy 
Allied Artists International's v.p. 
in charge of Europe, back in the 
States. He Coasted over the past 
weekend and expectedly will dis- 
close future plans shortly. 

Broadcast Pictures Inc. has been 
authorized to conduct theatrical 
and motion picture enterpri in 
New York. Capital stock is 200 
shares, no par value. Gerald 
Schoenfeld is a director and filing 
attorney. 

The sixth anniversary memorial 
mass for Jack McInerney, longtime 
publicity manager for the Broad- 
way Paramount Theatre, will be 
offered Friday (15) noon in St. 
Jean Baptiste Church, 76th & Lex- 
ington. 

RCA's Frank M. Folsom due back 
this week from Vienna, where he 
was the Vatican City ambassador 
to the Atomic Energy Conference, 
and from: Rome, where he was 
based .on company’s European 
business. 


Broadway curiously watching its; duri 


former neighbor, Robert K. Chris- 
tenberry, who since his defeat for 
mayor has been saying out loud a 
lot of things about the Republican 
leaders laydown where e city 
elections are concerned. Christen- 
berry was long president of Bway 
Assn. and now runs Hotel Ambas- 
sador. 

Helen (Mrs. O. Monte) Samuel, 
widow of Varirty’s longtime New 
Orleans correspondent, making 
like the girl Picasso with one- 
woman shows in her native N. O. 
and elsewhere. American Art 
Week, in the homegrounds of the 
Ramon gin fizz this past Nov. 1-7, 
particularly featured Mrs. Samuel’s 
works. 

George Jessel, who recently re- 
turned from Israel and who was a 
recipient from Prime Minister 
David Ben-Gurion of a silver- 
ornamented Bible, in recognition 
of his activities on behalf of the 
Israel Bond campaign in the 
United States, will be guest of 
honor at a “Salute to Israel” cele- 
be at Temple Israel, Albany, 


“Frankfort 


By Hazel Guild 
(24 Rheinstrasse; 776751) 
Curd Juergens set to. play the 
lead in the CCC Alm, “Peer Gynt,” 
to be made next year in Germany. 
The German jazz orchestra of 
Kurt Edelhagen has won a “record 





Oscar” from a Brazilian rte gt gin 


In Jean Renoir’s remake of 
Grand Illusion,” Curd Juergens 
will reereate the role that the late 
Erich von Stroheim made famous. 

Thornton Wilder told a press 
confab in Vienna that his next 


engaged to. 
Newsweek (London bureau) staffer | 


Arthur Miller’s “Death of a 
Salesman” due to be presented in 


a igh Artist’s Theatre this 
winter, according to a report from 
Radio Moscow. 


Romy’ Schneider, top young Ger- 


man actress, due to go to America | 


early next year for the opening of 
her film “Sissi,” which Disney is 
releasing there. 

Hamburg’s recently-founded 
Freie Film Production company 


* will film “Die blinde Goettin” ‘The 


Blind Goddess), based on the Ernst 
Toller play, as its first project. 

Berlin Philharmonic Orchestra, 
under the baton of Herbert von 
Karajan, has just begun a three- 
week concert tour through Japan, 
| at the invitation of the Japanese 
‘radio network. 
| Distributors Corp. of America 
| planning to release a German film 
“Die Halbstarken” ‘The  Half- 
| Strong), which is the name for the 
|wi'd teenagers of Germany). It 
stars top young German male Horst 
Buchholz. 

Ludwig Berger doing a German 


} 


sereen treatment based on Oscar | 


Wild’s “The Portrait of Dorian 
|Gray” for Corso Films. Since his | 
recent return to Germany, Berger | 
;also has signed for this as his first 
directing role again. 


Paris 


By Gene Moskowitz 
(28 Rue Huchette-Odeon 4944) 
Russo composer Katchatourian 
set for a series of concerts of his 
musie which he will conduct here 
next spring. 


views for her performance in 
“Prince and Showgirl” (WB). 


also looks good. 


Miller’s “View From the Bridge,” 
to be produced at the Theatre An- 
toine next season. 

Marcel Pagnol doing a legit ver- 
sion of his pic, “Manon Des 
Sources,” which is to be mounted 
here and in the U. S. next year.- 

Theatre En Rond in Pigalle. 
heretofore consecrated to the the- 
atre in the round, may be turned 
into an all night cabaret soon. 

Gene Kelly will do a terp pic 
here late this season in which he) 
will star and direct. It's called | 
“Miss Antoinette’s Diamonds.” 

¥ves Montand’s first role in a 
Yank pic may be te Audrey | 
Hepburn in “The Nun’s Story” 
(WB) to be directed by Fred Zinne- 
man. 

H. G. Clouzot, noted for his sus- 

nseful - Bey. got an offer from 
Hecht Hill-Lancaster to direct one 
of the Russo author Turgeniev's 
love novels 

Frankie Laine making an album 
with Gallic orchestra leader Michel 
Legrand 


songs in French, 
German. It comes out here on 
a a and on Columbia in the 


Film director Jean Renoir fin- 
ishing his a geome fy play about = — 


ing only fairly well 


Palm Springs 


By A. 
(Tel. pintieo ats 4-1828) 
Jack — erch booked into 
Howard 
Tex” Kidwell ‘pack with his “git- 
Mirador. 





tar” at El 

Frank Sinatra's ee nage - Tama- | 
risk golf cours? up for sal 

Jim Britt pulled out for “Plorida 


after a stay at Racquet club. 
Willard Parker and femme Vir- 

ginia Field at Palm Desert. 

Gwen Bari booked into Marion 


pees eae Gane 
at new area near La 


Eddie Cantor and Charlie Far- 
rell pitching to raise $50,000 for | 
Boys Club. 


Joe Glaston moved over from 
Howard Manor to p.a. El Mirador 
which is stil ——- picketed. 

Bob Marx, Gummo’s son, brought | 
86-foot beam of laminated 


house which Bob’s company is 
building. 
Timmie Rogers followed Buddy 
Lester + Chi Chi headliner. Be-| 
mning Nov. 27 come Eartha Kitt, 
Mirisky’s Follies (featuring Tem- 
pest Storm), Spike Jones. 
Laine. Zsa Zsa Gabor, Liberace, 
Sammy Davis =. Martha Raye, | 
Jose Greco and Nat King Cole in) 
| about that order. Spike Jones has 





play 
will be called “A Wonderful City,” | the New Year's Eve spot. 


Marilyn Monroe getting tep re-| 
Biz | 
Marcel Ayme adapting Arthur) 


in which he will pipe. 
Portuguese and 


wk Inn after New | 


timber | 
|in from L. A. for Gummo’s new, 


Frankie | 


British starlet Jacqueline Curtis 
leaving London next month to set- 
tle in the U. S. 

Tessie O'Shea due to spend 
Christmas in Germany entertain- 
ing the American forces. 

Tonia Bern opened a cabaret en- 
gagement at the Colony this week. 
Vickie Stewart is due at the Em- 
bassy Club Dec. 2. 

Variety Club’s nomination lunch 
held at the Savey yesterday (Tues.) 
when guests of honor were Judy 
Garland and Alan King. 

Paul Talbot, head of Fremantie 
Overseas Radio & TV, arrived here 
yesterday (Tues.) for his annual 
| looksee of the British scene. 

Harry Green, Dennis Hoey and 
Nathan Milstein among the show 
biz contingent sailing on the Queen 
| Mary to New York last week. 

Gillian Lynne doubling at Co- 
vent Garden and Sadler's Wel's 
during the past week, dancing in 
“Samson and Delilah” and “Aida.” 
| Richard Gordon in town for 
start of Amalgamoted’s 10th Brit- 
ish production. “The Secret Man.” 
starring Marshall Thompson and 
John er. 
| Cary Grant here to start filming 
on “Kind Sir” which went into 
| production 
| ish Eistree Stud'os this week. Pic 
| is due for release through WB. 
| 
| 


At the reauest of the late Jack | 
are to he} 
endowed in his name by the Im- 


| Buchanen, laboratories 

perial Cancer Research Fund. A 

committee is being formed to raise 
funds for the project. 
| Frederick S. Cronich, MPAA rep 
'in Frankfurt, returned to his Ger- 
man base hurriedly after meetines 
with Eric Johnston, because his 
wife underwent urgent surgery in 
a Wiesbaden hospital. 

Gore Vidal arrived from Holly- 
wood last week to script Davhne 
| Du Maurier’s “The Scanegoat” as 
a starring vehicle for Alec Gu'n- 
ness. Film is to be produced by 
Ealing Films for Metro release. 


Miami Beach 


| (1755 Calais Dr.; Union 5-5389) 
| 


| 
| 
} 





week at the Balmoral hotel in Bal 
Harbour. 


| Marlene Dietrich on verge of be- | 


jing signed for a Beach seasonal | 


| two-weeker. 

| Bill Shadel, ex-CBS correspond- 
j to over news-director slot 
WCKT (NBC). 
' Deauville pitching for Bob Hope 
to do a oneweek stand on guaran- 
tee-percentage deal, for its 3,500 
seat convention-auditorium. 

Buddy Hackett and Roberta Sher- 
wood set for midseason date in the | 
Cafe Pompeii of Roc. Doro-' 
thy Donegan has a long-termer in 
Harry’s American Bar at same 
hotel. 

Hal Shaeffer will baton the orch | 
and conduct the show in the new 
Deauville’s Casanova Room. Steve 
S'Gibson and the Redcaps set to 
work in the revue and double in 
adjoining cafe-lounge 

Sammy Renick, +-—™ ace jockey 


for 


“|\who turned trackside announcer 


for the networks on big races, en- 
tering still another show biz field: 


Budd Sehulberg’s “Across The Ev- | 
erglades” 
central Florida Nov. 10. Returns to 
tv work in mid-December. 


Boston 


By Guy Livingsten 

(344 Little Bldg.; HAncock 6-8386 

“Bagles and Yox” booked for 
Shubert opening Nov. 25. 

Tony Martin opens Friday (15) 
; at eee rb s for 10 days. 
| nny Goodman to teach jazz at 
| poston U, flying in weekly. 





| ference of N. E. Camping Assn. 
Zarde Bros. h at 
tonian. 

Songstress Marjorie Madden at 
the new Valli's, 125-seater, for-| 
merly the Rio Casino. 


| 
| 


by Ben Sack for Gary Theatre in| 
deal with Columbia; will be shown 
on ro elgg 1 pomgad 

Arthur er, Boston Pops 
| ducting series of concerts by newly- 
formed Milwaukee Pops Orch. 

Four Lads, Jerry Vale and other 
disk artists in for second anni vari- 
ety show of Mass. Music Operators 
at Bradford Hotel Tuesday (12). 

Jack Benny and 
coming 
| Havoe’s comedy, Foot in 
| Door,” at Shubert aati Nov. 


jlean Theatres Corp., reappointed , 


at the Associated Brit-| 


NARTB convention begins this | kee Braves, 


penal in Washington and overseas, | 


which begins shooting in “Fiame Roo 
Edyth Bush Little Theatre pre-_ 


Ted Mack in town for fall con-- 


olding Louis | 
| Cohen’s Jewel Room in Hotel Bos- | 


“Bridge on River Kwai” bought | Broadway 


Orch ae in Milwaukee con- | 


| 


iva Gabor, Jack Haley, Ray 
Bolger, J. Fred Coots, Lew Parker 
and Betty Kean heading the Uniied 
Fund Drive kickoff at Symphony 
Hall Wednesday (13). 


Havana 


By Jay Mallin 
(Calle 13 No. 416; Vedado; 
New Lido theatre opened 
Carrera circuit. 
“Delicate Delinquent” 
Santiago’s Teatro Cuba. 
Jack Cole signed to do choreog- 
ranay at new Riviera hotel. 
Santiago theatres again empty 
because of revolutionary unrest. 
“Prince and Showgirl” (WB) &t 
Rodi, America and Santa Catalina. 
President Fulgencio Batista ex- 
tenced censorship another 45 davs. 


F.6579) 
by 


(Par) at 


Shanghai burlesque house stag- 
int show called, “Arrival of the 
Se‘ ellite.” 

*avana Riviera Hotel. built at 


cost of nearly $11,000,000, sched- 
uied to open Dec. 10. 

Government has suspend: 4, for 
90 days, collection of 2.75° thea- 
ire attendance tax in effort to help 
ope-ators hit by low attendance. 


Las Vegas 


By Forrest Duke 
(DUdley 2-6100) 


Arthur Blake second topper at 
the new Sans Souci, after Rudy 
Vallee. 

‘che Nitecaps, faves with local 
rock ‘n’ rollers, returned to Fre- 
mont lounge. 

Mr. & Mrs. Ciaude Binyon in to 
see their friend Jimmy Stuart, 
Tropicana Hotel exec. 

Jane Russell took a party to 
Monte'’s “Girls-a-Poppin’”  strip- 
tease club the last night she was in 
town. 

Marge and Gower Champion set 
for Dinah Shore tv’er immediately 
after closing their Sahara four- 
| tramer on Nov, 18. 

Jerry Graff and Don McCloud 
(of the Beachcombers With Natalie) 


hosp:talized by auto accident while : 


a down from Reno. 
Fred Haney, manager of Milwau- 


‘after “Damn Yankees” preem. 
Xavier, Cugat and Abbe Lane 
, cancelled their January Sahara 
| stint so they can go into the Broad- 
way musical, “Captain's Paradise.” 


ing director, building a housing | 
| project for honeymooners which 


| will be appropriately called “Love- | 


| land.” 

| The DeJohr. Sisters, signed sight- 
unseen by Jack Smith of the El | 
‘Cortez on recommendation of The | 
Gaylords, a big click in new show 
at the hotel, 

A. K. Wright, the 7 ft.-4 in. host | 
j at the Pioneer Club who's gained | 
‘local fame on tele as “Vegas Vic.” 


loped with former Sahara em- 
ploye Suzanne Olsen. 
By Les Rees 
(2123 Fremont Ave. So.; 
Tel FR 17-2609) 
“All Girls Revue” at Persian 


he’s cast in character part for Palms 


Russell Nype into Hotel Radisson 
m. 


| senting “Private Lives.” 

| Les Brown orch to play local 
|A one-nighter Nov. 19. 

| Violinist Yehudi Menuhin here 
|for 14th Minneapolis Symphony 
| appearance. 

Record opening night audience of 
4.600 just short of capacity, 
‘out for Minneapolis Symphony. 

Upper Midwest Metropolitan 
Opera auditions at Northrop Audi- 
torium Feb. 11-12 to offer winner 
}$300 cash and New York trip as 
well as chance to be heard by 
opera company and ABC. 


| Pittsburgh 

By Hal V. Cohen 
Sada Thompson makes her 
debut in “Much Ado 
About Nothing.” 

Roberta Sherwood inked for her 
first nitery booking here at Holi- 
day House Jan. 20. 

Maureen,Cannon comes back in- 
to downtown sector again Dec. 2 
for a week at the Copa. 

Helen Wayne Rauh returning to 


' Playhouse stage end of this month 


in “Speaking of Murder.” 
Community Theatre has set an- 


got big mitting when: 
| he was introed to Riviera audience | 


Archie Loveland, Sands manag- | 


turned | 


ana Washington. 
Jack Littlefield, 
name to Jack Reno, 
Eddie Fishers moved into a new 
home in Wesiwood, 
Taina Elg returned from 26-day 
tour for “Les Girls.” 
Jack Hirshberg joined 
Cowan & Jacobs flackery. 


actor, changed 


Rogers, 


Anne Francis studying for a 
real estate broker's license. 

Vet comic Eppy Pearson ill at 
Kaiser Permanente hospital. 

Nat #King” Cole heads for Aus- 


tralia Nov. 

tour. 

aiterary agent Mauri Grashin in 
Sinai Hospital following sur- 


26 for six-day concert 


Mi. 
gery. 

H. N. Swanson agency peddling 
film rights to Ted Husing’s biog- 
raphy. 

Michael Kanin home from the 
hospital to recover following eve 
surgery. 

Cecil B. DeMille returned from 
month's European bal'y for “10 
Commandments,” 

Chuck Moses resigned as ad-pub 
director of Bel-Air Productions, 
effective Jan. 1, to enter script 
writing. 

William Wellman told the Wom- 
en's Overseas Service League 
about his exploits as a member of 
Lafayette Escadrille, the flying 
group depicted in his upcoming 


film. 
. 
Chicago 


Dan Belloc orch playing Edge- 
water Beach Hotel's Crystal Ball- 
room every Sunday night. 

Blue Angel back to cocktail hour 
dancing, in addition to reguiar 
nighttime Calypso shows. 

Nate Gordon took over old Tri- 
anon Ballroom and reconverting it 
into dancery on New Year's Eve. 

SRO bonifaces, Mariy Allen and 
Jerry Gales, have filed bankruptcy 
after attempets to sell the jazz club 
failed. 

Operatic soprano Maria Meneg- 
nini Callas stopping here next 
Sunday (17) for exclusive tv in- 
terview on Norm Ross’ “VIP” show 
on WBKB 

George Simon, ex-Vantety staf- 
fer in Chi, now manager of sales 
| promotion and publicity for Nip- 
| persink and Oakton Manor. He'll 
also book shows for the resorts. 

Marty Faye, tv interviewer who 
- | deals in controversy and icono- 
j¢clasm, banned from Chez Paree 
because of his unkind televised re- 
marks anent Sophie Tucker's char- 
ity work. 

Arthur Godfrey's actual talent 
seouts here conducting auditions 
, wt CBS for the two Godfrey “Tal- 
ent Scouts” shows which will orig- 
|inate here, Nov. 25 and Dee. 2. 
| Godfrey is coming to Windy City 
| principally for Horse Show ai In- 
ternational Amphitheatre. 


| Philadelphia 
By Jerry Gaghen 

Joe Kalahan's Club De! Rio. in 
| Manoa, taken over by Ed and Con- 
‘nie Kick. 

The Black Watch Band returns 
| to the Arena for a one-night stand 
| late this month, 

Richard Dyer-Bennet opens the 
‘Sunday Music Forums at Univer- 
sity of Pennsylvania (17). 

Robert He!pmann, Sadler's Wells 
star, in town working with Noel 
Coward before taking over lead ‘n 
|.London production of “Nude With 
Violin.” 

Booking agent Bernie Landis, 
back from a disastrous stand at the 
rain-washed Dallas Fair, plans to 
jproduce industrial shows. He's 
teamed up with Al Dvorin, who 
handles Elvis Presley road shows. 


By Matty Brescia 

Don Glaser orch to Peabody's 
Skyway for two weeks. 

Watson Davis back at Malco 
Theatre as ad-publicity chief. 

Denise Darcel skedded for Dee. 
2-4 dates with “Can-Can” at Mem- 
phis South Hall Auditorium. 

Press-Scimitar tv reporter Bob 
Johnson and Henry Mitchell, Com- 
mercial Appeal tv strivener, joined 
NBCelumnist powwow in Holly- 
wood. 
“Presley doesn’t need the 


| 


" ” 
ess 


pi 


Mickey Barnes, Southern pro- 
moter, lining up front line talent 
for annual Christmas fund wres- 


tling-vaude show here. 
Joe Jaffee, Mid-South res- 
taurateur, went to Dallas to skipper 


Burns other musical for its holiday show; Nick DeGeorzge’s swank Town and 
in for —_— of June | “Finian’s Rainbow” opens Dec. 28. }Country eating emporium. News- 


Doris and Joe Bianco sold their inen here, who continually went 


18. supper club, Dore’s, to Nat Kann, 
Samuel Pinanski, prexy of Amer-| who owns the building and was Presley, 


their landlord. 


‘ 


overboard in warm press for Elvis 
baffied over Col. Tom 


Parker's ‘this manager) crack: 
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| So, instead, key circuit leaders are 
_ to be apprised of the campaign 
+] 4 y and asked to spell out the size of 
Crosby's ‘Cap Gains’ Dea [their bankrolling. “Could be. of 
| course, they’ll do this but this is 
———a «Continued from page 1 not for certain. And militating 
i is th t d 
Later says was agreed to by all|feels a onehour recap of the show gee AE, Fy B... 
parties, the agent, with backing by | would hurt its chances on the road. president, won't go along with any 
producer Charlie Wicks, was to : , kind of institutional bally unless 
have advanced Crosby the money Crosby’s—‘Never A Deal the distributors change around 
to film the one-hour spec, with Hollywood, Nov. 12. | their releasing schedules so that 
ae buying back the complete| hat on-again off-again Bing important pictures are made avail- 
product at $200,000 over the jp Crosby spec for Shulton and Tim-| able during “off” periods. The 
tive cost, with payment spread out) 6» on CBS-TV Dec. 11 was never distribs have shown no inclination 
so that Crosby paren d pet become | on as far as the singer-actor is to do this. 
ry een = je = we concerned. All in all, the business building 
(Alternate Geal ler @ Eve shew Ww Crosby said here he will not star idea stirred industry excitement on 


a straight $100,000 fee.) in the proposed spec, and made all levels when in the blueprint 
Under these terms, Later and | cjear, too, that he has never com- stage. It was given formal approval 











Wicks would have had the subse-| mitted himself to any such pro- by the film company presidents | 


quent-showing rights to the film 4s | ject. Sponsors ordered an hour on sitting as the MPAA board. But 
well as any theatrical deals that/Dee 11 from CBS, apparently considerable indifference has since 
would have come up after the | without Bing’s knowledge. set in. If nothing gets off the 
video date. Showing was to have)  @;osby recounted that agent Ken | ground this will be in keeping with 
taken place Dec. 11 over CBS-TV |1 ater of N.Y. had come to the traditional aloofness to anything 
for one hour starting at 10 p.m. | Coast to discuss the project with | resembling unified industry action. | 
Later declares that everything|him and remarked, “the show 
was nanan, by sees ge sounded good, but I told him I felt 
ing preliminary iscussions w it would give me too much expo- 
the performer's brother and busi-| gyre. | wil be on Frank Sinatra's Touring Shows 
ness manager, Everett Crosby,! Christmas show on ABC, then on — continued from gad 25 secien | 
Later, at request of Crosby's Coast |the CBS telecast cf my Pebble j 
office, flew out to California for | peach golf tournament Jan. 12, and ; Fredericksburg, Va. (22); College 
meetings with Bing. Following a|the pec. 11 date would give me | AUd., Sweetbriar, Va. (23); St. Jo- 
slight delay of one day during | three shows within a month—and |S¢P»'s College Aud., Emmitsburg, 























which Crosby married actress “di ” Md. (24). 

Kathy G -— Crosby and Later | that’s too much. Cat on a Hot Tin Roof (Victor, 
met for a full day working out de-— Jory \—Coconut Grove (Fla.) Play-| 
tails for the show. Among the stip- i house (11-23). 
ulations made by Bing, according Institutionals Country Wife (tryout) (Julie Har- 
to Later, was the ouying of either ris, Laurence Harvey, Pamela 
Toots Camerotta, Nelson Riddle or | ——— > Continued from page 3 s——— Brown)—National, Wash. (11-23). 
David Ross as conductor. In addi- , Ce Dark at the Top of the Stairs 
tion. he asked for an enlarged ros-| to be repeated this year. However. (tryout)—Wilbur, Boston (11-23). 


ter of guests to include Phil Harris | ¢xhibs in large number proved Diary of Anne Frank (Joseph 


and Ethel Merman, Later says he | Chilly on its continuation. They're Schildkraut)—Erlanger, Chi (11l- 
contacted both these performers | telling COMPO they'll participate 93). 


while on the Coast and ascertained | 48ain but only if it’s imperative— Genius and the Goddess (tryout) 


»ir availability. sts previous- | meaning, all spontaneous enthusi- Pr te ‘ a oa 
hag orn pow 4 Beek Vaughan, asm has waned and it es gp eet eee Teas aa Lasaak | 
Georgia Gibbs and the Hi-Lo’s. ve that the stunt will re- Brij, (18-23). 


Later says that Shulton Inc., the Happiest Millionaire (Walter) 
toiletries outfit which was to have| Not going any place is the plan Pidgeon)—Hartman, Columbus (11-! 
sponsored the full show originally, | for a group of industry leaders in 13); Memorial Aud., L’ville (14-16); 
bought the time from CBS on the | each locality to call on newspaper | American, St. Louis (18-23). 
basis of a telegram of confirmation | Publishers and editors. Designed 49% sromeward, Angel (tryout) 
from Everett Cypsby. Even when/|to stimulate more, press coverage (anthony Perkins, Jo Van Fleet, | 
the United States Time Corp.|of the picture business and en- Hugh Griffith, — Walnut, Philly | 
(Timex) came into the picture, | hance relations with the fourth | (; 1-93). 

Crosby didn’t complain, Later says, | estate, there’s no consistency in Middle of the Night (Edward G. 
In fact, according to Later, Crosby | this area. | Robinson) — Royal Alexandra, To- 
thought it rather funny that Timex Now, though, many exhibitors! ronto (11-16); Hanna, Cleve. (18-' 
bought him after throwing over | feel their position with the local 23), | 
Bob Hope because of Hope's ap-| papers might be jeopardized if “‘out- Miss Isobel (tryout) (Shirley | 
pearance on the Frank Sinatra | siders” came on the scene and per- Booth) — Shubert, New Haven} 
ABC-TV show, partially sponsored | haps “talked down” to the home- | (20-23), 

by a Timex competitor, Bulova. At | town newspaper officials. In other) Music Man (tryout) — Shubert, | 
no time did Crosby complain of the | words, the fear is prevalent in the Philly (18-23). 
Timex sponsorship, nor did he ever | field that the exec missionaries) My Fair Lady (2d Co.) (Brian 
tell Later that he felt that he/ might do more harm than good | Aherne, Anne Rogers) — Shubert, 
would have too much video expos-| and the exhibs are in a better po- Chi (11-23). 

ure with this show, according to | sition to deal with the local pa- No Time for Sergeants (N. Y. 
the agent. pers. Co.)—Regent, Goons Pn gg > ot 

Subsequent to further assurance Local Press Hypo tye eee SID: Royai 
from the Crosby office, Shulton is So, instead of this approach, the Alexandra, Toronto (18-23). 
claimed to have sent out 150,000/theatremen themselves will take “No Time for Sergeants (2d Co.) 
mailing pieces. Crosby, upon re-|on the job of stimulating added _ American, St. Louis (11-16); 
turning from a fishing trip in Spo-/| press coverage of films and, for Hartman, Columbus (18-23). 
kane, notified Everctt Crosby that equipment, in a short time will One Foot in the Door (tryout) 
he wouldn't do the show because! pe supplied with a brochure pre-| (June Havoc)—Locust, Philly (11- 
of “too much exposure.” pared by Oscar A. Doob, public 16); Shubert, Boston (18-23). 

The cost to Shuiton for the time | and press relations specialist hired Rivalry (tryout) (Raymond Mas- 
to be purchased for the show was|by the Motion Picture Assn. of Sey, Agnes Moorehead, Martin 


: : mee i ‘ loomington 
$144,000. Entire cost of the show|America. Brochure points up, Gabel)—Indiana U., B 
among other things, the public's | (12); Scottish Rite Aud., Ft. Wayne, 





would have been $452 000. J eT Michigan, Ann 

Interesting angle for the trade is| interest in picture material as re- re yg a, ates ) 
the modus operandi of getting a | flected in the heavy readership of <4. wy (15). Masonic Temple, 
capital gaims deal out of a one-| fan magazines. Det. (16); Memorial Hall, Lima, O. 
timer. It's seen that others will be Dropped is the proposal to in- (1g): Municipal Aud., L’ville (19); 
approached upon this basis with | vite press reps from all key cities Keith Albee, Huntington, W. Va. 
probably an added gimmick of do-|to Hollywood for perhaps a week | (20); Municipal Aud., Charleston, 


ing the original show live and then | of onceovering the inner workings W. Va. (21); Taft Aud., Cincy (22); 
selling the kinescope rights for | of production. Veterans Mem. Aud., Columbus, 


subsequent runs and theatrical | iv e of radio as a O. (23). ' 
pee | Paneeeet: oe : Rope Dancers (tryout) (Siobhan 





showings. Later says that Bing’s | medium to plug the industry was . a 
accountants had okayed the capital | thought about, tested, and appar- McKenna, a ee eee 
gains setup as beins, valid. ently is now forgotten. MPAA’s oa ge Reviewed in Va ' 
in addition, Later has filed a ad-pub committee tried this out gat + ‘Tables (Eric Portman, 
protest with the American Pedera- | via stations in Rochester, N. Y., Geraldine Page) —Hanna, Cleve. 
tion of Television & Radio Artists, | and Denver. Spot time was bought ();_1¢). Shubert, Cincy (18-23). 
which hasn't yet decided upon its | on news and discussion shows, dur- Shadow of My Enemy (tryout) | 
course of action. What will be done | ing which mentions were made of (fq Begley, Gene Raymond)—| 
on this score is also a matter of | the values of pictures and the local | Ford's, Balto (20-23). 


considerable interest in the trade. | theatres. This was believed bene-| Tunnel of Love—Alcazar, S. F. 
| ficial but there was no way of ac- | (11-23). 
| curately measuring the results, and Waltz of the Toreadors (Melvyn | 

CBS Sets Deadline nation-wide application is not like- Douglas, Paulette Goddard) —| 
CBS-TV has given Shulton and !y to come off. | Blackstone, Chi (11-23). | 


Timex a deadline of the end of this | Yawn Like Thunder | 


Apparently of doubtful status is 
Rental Averages 


week to come up with a suitable) the most ambitious scheme pro- | 
=u Continued from page 7 














property with which to replace the ge! within a3 framework of | 
rrojecte : . _| the usiness-building campaign. | 
- oo nat ieee ee This called for an institutional ad- ; mil! 
would like te allew the tes spon- | Vertising approach to cost $2,500,- overall industry results would be | 

; telecast i . on that | 000 a year for up to five years. made public. He said one copy of 
dots yt ; ‘oan yg 7 ive |... Numerous agencies were called the underlying data had been fur- 
“Apuiieeae Caele Sua — |in by the MPAA’s ad-pub commit-| nished the U. S. Treasury, which | 
Por mreng Vt fh aa wt .% ; | tee to submit campaigns and one | presumably still had~the figures. | 
icient notice to go ahead with its| was selected after protracted dis-| He refused to give Dunne any in- 
regular show that date in the event | cussions and meetings. An impor-| dividual statistics. 


poplin and Timex can’t find | tant trade angles figures in this,| Trial, which started in mid-July | 














made overtures to do a one-hour ers of America via Ernest Stellings, | Christmas. 
series of highlights from “Most | president of this group. He said) President James Mulvey is still on 
Happy Fella,” but prospects for a| the membership would ante up| cross-examination and will be fol- 
deal are dim. Frank Loesser mu-| Over $1,000,000 as the TOA share. | lowed as witness by Goldwyn him- 
sical closes its Broadway run Dec. Thus, MPAA would assume the/ self. Then defense, which is ex- 
i4 and takes to the road on Christ-| identity of the heavy if the cam- pected to take three to four weeks, 
mas Eve, and Loesser, it's stated,’ paign were to be abruptly scuttled. ; will take over. 


| Thornton Wilder's “The Match- 


, , |for financial participation already | and stems from suit filed in May, | cause they have to pay so much to 
Sponsors, it’s reported, have | has been pledged by Theatre Own-/| 1950, is expected to be over by | get in the door.” He said he didn’t 
Goldwyn Proteseas: | want to 








——————EE 


David Merrick 


=a Continued from page 13 sae 


State withh lding tax and’ 5% 
Equity dues. 
“One actor in ‘Look Back in 





deal more than the $250 mentioned 
in the story as the highest pay in 
the cast. He wanted more money, 
so I offered to give him a raise in 
return for extending his contract 
from next June 30 to the same date 
in 1959. He refused, so I offered to 
make the extension only until Dec. 
1, 1958. He also refused that, and 
apparently is now satisfied with 


When “Anger” was originally 
produced by the English Stage Co. 
at a small non-West End Theatre 
in London, members of the com- 
pany were under contract for ap- 
proximately $28 a week, Merrick 
reveals. When the John Osborne 
drama closes on Broadway, or the 
original cast members leave it, 
they will be obligated to fulfill the 





Anger’ was already getting a great! 


his present contract.” | 





balance of their English Stage Co. 
contracts at $28 a week. 

Merrick contradicts an Equity 
assertion that there is any prospect 
of his being put on the union’s list 





lof “defaulting managers.” As for| 


statements that he sought to yn 
two weeks’ salaries in sett:ement 
of run-of-the-play contracts for his 
previous shows, the producer re- 
marks with wide-eyed candor, “I 
certainly wish I could, but. Equity 
won't let me.” 
Other Angles 

The various English actors he 

employed in his production of 


maker” of two seasons,ago didn’t 
think he paid starvation wages, 
Merrick declares. “Most of them 
signed new contracts to go on the 
road with the comedy,” he dis- 
closes, “and several of them wrote 
me letters of thanks afterward, say- 
ing that they hoped I'd use them 
in future plays I might produce.” 

Besides his three new capacity- 
attendance shows, “Look Back in 
Anger,” “Romanoff and Juliet” and 
the musical “Jamaica,” the pro- 
ducer has plans for two more 
Broadway ventures this season. 
This first will be the current Lon- 
don hit, John Osborne’s “The En- 
tertainer,” with Lawrence Olivier 
repeating his original starring per- 
formance, and the secord, due néxt 
March, will be the Paris and Lon- 
don revue, “La Plume de-~.Ma 
Tante,” to be presented in partner- 
Ship with Joseph Kipnes. 

Already scheduled for next sea- 
son are two musicals, “Gypsy,” 
based on Gypsy Rose Lee’s autobio- 
graphical book, and “Destry Rides 
Again,” adapted from the film and 
the original Max Brand story. 

Reverting to his initial sta‘ement, 
Merrick reiterates that the basic 
function of a producer is to have 
hits. “My primary obligation is to 
my backers,” he insists. “Therefore, 
I must do everything I can to keep 
down costs. At the same time, I do 
not believe in paying subsistence 
wages and I do not want to. fight 
the unions. It’s a matter of trying 
to strike a reasonable balance. 

“That isn’t easy. At some point 
it’s necessary to say ‘no.’ But it’s 
impossible to satisfy everybody, so 
some people are bound to be angry. 
That’s why I say I can’t win. I’m 
like Willy Loman in ‘Death of a 
Salesman.’ I want to be well liked.” 





=a Continued from page 73 eee 





rooms were set up in the adjacent 
Fine Arts Theatre. 

Since then, the Boston City 
Council got an order introduced by 
Councilor Gabriel F. Piemonte re- 
questing the Mayor “to make ar- 
rangements for the use of facilities 
of Loew's State Theatre for such 
cultural activities as the opera, bal- 
let and musical shows.” This drew 
the support of Councilor Edward 


J. McCormack Jr., but qualifying | N.Y 


amendments were forced‘ through 
by Council prexy William J. Foley 
Jr. and Councilor Patrick F. Mc- 
Donough. 

Foley and McDonough objected 
to any plan that would saddle tax- 
payers with further expense. Foley 
argues that “people have lost the 
habit of going to the theatre be- 


see Boston taxpayers 
forced to “cough up a few pennies 
just to give Helen’ Hayes a chance 
to make a buck in Boston.” 

| MeDonough said that he would 
|rather “risk the loss of cultural ad- 
|yantages” than to see Boston lose 





further ground financially. The or- 
der, finally adopted, requested the 
Mayor to have it stipulated that 
ahy arrangements should not re- 
sult in any cost to Boston taxpay- 
ers, and that it should be debated 
by the Mayor’s 109-member Com- 
mittee for Civil Progress, 





Se & a | 
Inge’s ‘Stairs 
=———e Continued from page 73 seems 
expense), plus 23% of the profits. 
The backers will get 40% of the 
net (instead of the usual 50%). 
The production is capitalized for 
$100,000, with provision for 20% 
overcall. 

Inge’s previous produced plays 
were “Come Back, Little Sheba,” 
presented by the Theatre Guild; 
“Picnic,” done by the Guild and 
Joshua Logan, and “Bus Stop,” 
effered by the Robert Whitehead 
& Roger L. Stevens. All three paid 
off and all were adapted for the 
screen. “Picnic” won the Pulitzer 
and Drama Critics Circle prizes 
for the 1952-53 season. 


Legit Bits 
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Tuesday,” scheduled to open on 
Broadway the last week in January. 

Actors Equity has okayed the im- 
portation of all seven performers 
in the London production of “Sum- 
mer of the 17th Doll” for the up- 
coming Broadway presentation of 
the play. 

William Nichols and Joseph Fox 
will be associated with Saint Sub- 
ber in producing “The Duchess and 
the Smugs,” slated for Broadway 
presentation next season. 

“Long After Love,” by Japanese 
writer Yukio Mishima, is scheduled 
for off-Broadway production next 
January by Gulliver Productions. 

Barry Nelson, who’s been star- 
ring in the London production of 
“No Time for Sergeants” for the 
last 15 months, plans to return to 
Broadway early next spring as pro- 
ducer and star of “Odd Man In.” 
The comedy, an English adapta- 
tion. by Rebin Maugham of the 
French farce, “Monsieur Masure,” 
by Claude Magnier, has been run- 
ning on the West End since last 
July under the production auspicies 
of Henry Sherek. The original 
French version is in its third Paris 
season. 

Katherine Anne‘ Porter’s “Pale _ 
Horse, Pale Rider” is scheduled for 
off-Broadway production by Brad- 
ely Phillip and David Wheeler at 
the Jan Hus Auditorium beginning 
Dec. 6. 

Elwood Emerick is booking a 
concert tour for artist-cartoonist- 
author Don Freeman and his 
“Sketchbook Revue.” 


Loring Smith will costar with ~ 


Max Adrian in the upco 
Broadway musical, “Hearts aw 
Dollars.” 

Celeste Holm will star in “Inter- 
ock.” 


William Harrigan and Leon 
Janney have been added to the cast 
of “Shadow of My Enemy.” 

James Whitmore will be 
costarred with Dorothy McGuire 
and Leon Ames in “Winesburg, 
Ohio.” 

Boris Aronson will design the 
sets for “This Is Goggle.” 

Shirley Farmer, producer Robert 
L. Joseph’s private secretary, gets 
the profile treatment in the N 
vember issue of Madamoiselle. 

Adrian Halil will direct the 
Equity Library Theatre production 
of “Trip to Bountiful,” which be- 
gins a seven-performance run next 
Wednesday (20) at the Lenox Hill 
Playhouse, N.Y. 

“Romanoff and Juliet” will alter 
its regular performance sked 
Thanksgiving Day. The usual 
Thursday evening ~. performance 
will be omitted in favor of a mati- 
nee that day. 

Leo Kerz will design the sets for 
“Cut of the Axe.” 

Sets for “Captain’s Paradise” 
will be designed by Jo M‘elziner. 

The Equity Library Theatre's 
annual cocktail party will be held 
Dec. 15 at the Hotel New Yorker, 


_ 


‘Barbara Baxley has been added 
to the cast of “Palm Tree in a Rose 


Garden.” 

hard Basehart has been set 
for the leading role in “The Day 
the Money Stopped.” 

Kevin McCarthy and Gaby Rod- 
gers will standby for Henry Fonda 
and Anne Bancroft, respectively, in 
“Two for the Seesaw.” Sets for 
the production will be designed by 
George Jenkins. 

Hugh Marlowe and K. T. Stevens 
will costar in “Janus” at the Pasa- 
dena (Cal.) Playhouse, beginning 
tomorrow (Thurs.) Walter Grau- 

, 


man will direct. as nae 
Georges Guetary been se’ 
star ‘in “Portofino.” 
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lotte, N. C., in 1924-25, and in the! 





CHARLES J. BRABIN ! 
Charles J. Brabin, 74, pioneer , 


} 


ensuing years was advanced from 


film director and widower of Theda | Washington branch manager te dis- 
Bara, silent picture star, died of a | trict manager. In 1945, Berger was 
heart attack Nov. 3 while being named southern division sales man- 
transported from his Santa Monica, ' ager with headquarters in Wash- 


Ca'., home to a hospital. ington. 

Born in Liverpool, he came to; Wife and sister survive. 
this country in the early 1900’s and | -——— 
after a brief stage careér, during WILLY A. KLEINAU 


which he both acted’ and directed, 
he turned to the screen in 1908, 
realizing its potentialities. Joining | 
the Edison Co. in 1908, he imme- | 
diately beeame a director, later | 
directing most of Theda Bara's | 
films. 


Willy A. Kieinau, 49, German 
stage and film actor, was killed 
Oct. 23 in an auto accident on the 
Berlin-Nuernberg highway. Active 
in stage and screen productions of 
both East Germany and West Ger- 


umnist of the London Sunday 
Graphic, died of a heart attack 
recently in London, 


George J. Hughes, 73, last sur- 
viving member of the Bison City 
Four, oldtime vaude quartet, died 
Oct, 24 in Bennington, Vt. His son 
survives. 


Sister, 39, of James Marterie, 
one of the owners of the New Nix- 
on Cafe in Pittsburgh, died Nov. 5 
of third-degree burns suffered in a 
fire in her Pitt home, 


Ted Meredith, 67, U.S. Internal 
Revenue agent and a familiar fig- 
ure to show folk, died recently in 
New York. He was a former Olym- 
pie track star. 





Hars Hunkele, Bavarian actor in 





many, he appeared with the Berlin | folk 


lays and also a writer, died 


After windup at Edison, Brabin,'City Theatre as well as with the | of a lung ailment Oct. 23 in Felda- 


who beeame noted for his sensitive | 
direction, worked for such com- | 
panies as Vitagraph, Essanay, | 
Metro, William Fox, Samuel Gold- 
wyn, Universal, MGM and First 
National. } 

Among his many pictures were | 
“Stella Maris,” “Mismates,” “Twin- ' 





East Zone’s DEFA films. 

His last screen roles were in two 
West German pictures, 
Hauptmann von Koepenick” 
“Mein Bruder Josua.” 


BURRITT WHEELER 
Burritt Wheeler, 73, veteran of | 


and 








“Der 


fing, West Germany. 





Mother, 74, of Jerome Baker, 


|ington, and Chain’s D.C. rep, died 
| Nov. 8 in Los Angeles. 


Mrs. Helen ‘A, Stanley, 57, in 


manager of RKO Keith's in Wash-| 








‘You're Neglecting Our Kids’ 





11 watch tv. It’s this audience, 
which has been largely lost to the 
pix biz due to the unavailability of 
product that appeals to their im- 
agination. 

In the concert field, too, some 
efforts are being made via the 
Young People’s concerts to pre-, 
sent music at the level of the ju- 
veniie, and, in the record industry, | 
the output of children’s disks def- | 
initely is on the rise. 

But it is the film field, long the 
parents” best friend when it came 
to entertainment for the young, | 
and certainly the medium with the | 
greatest impact, where the loss of 
the good shows is felt the most. | 
Extent to which the companies | 
were, at one time, conscious of | 
the need to appeal to and educate 
the youngest audience sector was 
dramatized by the operation of the 
Children’s Film Library within the 





|media department of Leo Burnett | framework of the Motion Picture 


agency and a Chicago advertising | Assn. of America. 


You Are in My Thoughts Every Day 


| woman since 1929, died Nov. 8 in 





Harry 





Loving You Always, Your Wife, 


Pease 


ORA PEASE 








kletoes,” “Beast of the City,” “New 
Morals for Old,”* “Mask of Fu Man- 
chu,” “Stage Mother,” “Day of 
Reckoning” and “A Wicked 
Woman.” 

Retiring in the middle '30s, Bra- 
bin for years thereafter lived 
quietly with his wife in Beverly 
Hills until her death several years 
ago. Widely travelled, he spent long 
periods on the Riviera and during 
his jaunting through Europe ac- 
quired many valuable objects of 
art, becoming an expert art con- 
noisseur. 


VICTORIA WARD 

Victoria Ward, 43, Canadian-born 
stage and film actress whose real 
name was Victoria LeFleur, was 
found dead in her Hollywood apart- 
ment Nov. 6. Indications pointed to 
a natural death, but because of the 
circumstances an autopsy was or- 
dered, 

She came to Hollywood seven 










In Beloved Memory of 


JACK MciNERNEY 


NOV. [4th, 1951 
HORTENSE ond JACK JR. 











years ago, where she appeared on 
stage, screen and television. In 
1955, she appeared in the Pasadena 
Playhouse production of “Please 
Communicate,” more recently in 
tv on “Matinee Theatre: Last Sep- 
tember, she returned to Canada to 
appear in the Stratford, Ont., 
Shakespearean festival. 

Surviving are twift sons, Anthony 
and Henri LaFleur, students at 
McGill U, Toronty, 


DR. GEORG ASAGAROFF 

Dr. Georg Asagaroff, 65, head of 
the synchronization division for 
Columbia Films in Germany and 
long active in the European film 
industry, died Nov. 2 in Munich of 
complications following flu.’ 

Born in Serpuchow, near Mos- 
cow, he was an author, director 
and distributor of films. A student 


with the famed German director 
he worked 


Professor Bauer, for 









In Loving Memory 
HAROLD LEONARD 
Nov. 10, 1956 

ESTHER AND MOTHER 








UFA, Universal and other film 





organizations. 

Asagaroff founded “Dacho,” the 
organization for all groups affili- 
ated with films, and is credited 
With discovering many young Ger- 
man actors. From 1946 until 1949, | 
as a theatre owner, he was second | 
chief of the Bavaran Film Theatre | 
Owners Assn. Since 1949 he had | 
been with Columbia Films. 
} 

RUDOLPH BERGER ~ | 

Rudolph Berger, 67, who retired | 
as southern division sales manager | 
for Loew’s Inc., last February, died 
Nov. 6 in Washington, D.C. 

Berger launched his career in} 
1919 with Associated Producers as | 
Washington branch manager. He| 
ater became New York branch! 
manager for American Releasing 
Corp. He also served brie as 
branch manager for Metrg at Char; 





West Coast radio, died Nov. 11 in 
Encino, Cal. He entered radio in 
1942, with no previous theatrical 
experience, and for a time directed 
the “Housewives’ Protective 
League” program on KNX, Holly- 


wood. In 1948, he brought a pro-| 


gram of homespun philosophy and 
commentary to KFI, Los Angeles, 
which he continued until his recent 
illness. 

Survived by wife, son and a 
daughter. 


WILLIAM RADCLIFFE 

William Radcliffe, 25, special 
events reporter for radio station 
CFRA, wa, Can., died Nov. 3 
of coron thrombosis in Ottawa. 
He had conducted two “magazine” 
shows on CFRA plus special chores 
on assignment. Prior to that he 
worked as announcer and musician 
on radio and television in Bran- 
don, Manitoba. 

Surviving are his wife, daughter, 
parents and two sisters. 


WILLIAM N. LEVANWAY 

William N. Levanway. 63, head 
of the film editorial department at 
Metro from 1948 until his retire- 
ment last year, died Nov. 2 in Hol- 
lywood. He had been with Metro 
since the firm was organized in 
1924. In the early Thirties he was 
a production assistant to Joseph 
Mankiewicz, Dore Schary and 
Harry Rapf at the Culver City lot. 

Wife, sister and brother survive. 


JOY LAFLEUR 

Joy LaFleur, 43, Canadian ac- 
tress, died Nov. 6 in Los Angeles. 
Active in both C. and U.S. 
films, radio-tv and legit, she played 
Queen Gertrude in the Stratford, 
Ont., production of “Hamlet” last 
summer. Her U.S. films include 
“The Sixth of June” and “24 Steps 
to Baker Street.” 

Two sons survive. 








| Chicago. Husband survives. 


Josephine L. Baklarz, 55, mem- 
ber of U exchange staff in Pitts- 
burgh for 29 years, died in that 
j city Oct. 28 after a brief illness. 





Helen Charrelle, former dancer 
}and legit actress, died Nov. 1 in 
|New York, after a brief illness. 
| Mother and sister survive, 


Lansing K. Tevis, 65, managing 
director of Don Lee radio station 
KFRC in the 1920's, died Nov. 3 in 
San Francisco. 


Mother, of comedienne Beatrice 
Lillie, died Nov. 6 in Henley-On- 
Thames, England. 


Brother, 51, of Richard Tucker, 
Metropolitan Opera tenor, died 
Nov. 5 in Queens, N. Y. 


Mother, 82, of actor Preston Fos- 
ter, died Nov. 6 in Pitman, N.J. 


House Reviews 
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Bebino, Paris 
with some excellent acro acts to 
make this in for good receipts. 

Tom & Jerry perform some hep 
acrobatics on a widely 
‘spaced parallel bars for yock as 
well as sock shena . Quaino 
u on what looks a three 
globed street lamp to balance atop 
the big globe on rings and other 
feats to make this a topgrade turn. 

Domenechs (2) do a ‘savvy, 
smooth hand-to-hand bit to a fast 
carioca rhythm, and wind in a 
clever parody of how different na- 
tionalities would do it. Smart and 
graceful, this is a good interna- 
tional number. Frank Roze wraps 
up this outsize, entertainment- 
laden show with a recalcitrant 
juggling act that is tops in giving 
a mock edge due to the perfection 
of the manipulations. 

To finish he balances a golf 
club, on one across his skull, on 
which he has a golf ball with a club 
on that and spins the top club with 

















“ NORMAN FERGUSON 
Norman Ferguson, 53, veteran 
animation direetor, died Nov. 4 in 


Hollywood. A director-artist with | 


Walt Disney for 20 years, he re-| 
cently took charge of production | 
at Shamus-Culhane Productions. 

Wife, two daughters and son 
survive. 





HAROLD McCORD 


Harold McCord, 64, former head =" 


of the Warner Bros. editing depart- | 
ment, died of a cerebral hemor- | 
rhage Nov. 3 in Hollywood. He | 
had retired 14 months ago aiter 
33 years at the studio. 
Son, Russell, a film editor, sur- 
vives. . 


GEORGE STEINHAUS 
George Steinhaus, 81, former) 
concert violinist, orchestra leader, 
vaude director and music synchro- 
nizer in silent picture houses, died 
Nov. 7 in Forest Park, Ill. 
A sister survives. 


BILL CHARNEY 
Bill Charney, 53, Hollywood 
agent, died Nov. 3 in Los Angeles. 
He had been hospitalized since Oct. 
24 following a heart attack. 
_Three brothers and a sister sur- 
vive. 





, 


Harry Alton Atwell, 78, longtime 
photographer for Ringling Broth- 
ers and Barnum & Bailey Circus, 
died Nov. 5 in Sarasota, Fla. Wife 
and two brothers survive. 


Thomas Scott (‘Scotty’) Hall, 43. 





a cue stick. It sounds complicated, 
and is, but this fine trouper makes 
it all look easy. 
Bobino remains a nabe 
staple witha big following. 
Mosk. 


—————————————————————EEE 


Housing Project 


Continued from page 5 


needs only to sell the Surf to get 
a profitable return on its holdings 
in that area, because if it no longer 
needs control of the other two 
booking operations it can dispose 
of them readily. Paramount has 
announced intentions of using the 
Esquire as a showcase, and Tele- 
management could book the Car- 
negie itself. 

Meanwhile the Surf is being fit- 
ted with large screen and Cinema- 
Scope lenses because of the in- 
creased number of foreign films 
requiring them. Neither down- 
town art house is so outfitted. How- 
ever, as film equipment dealers 
note, the price of such improve- 
ments can be amortized in a cou- 
ple of years or sold readily should 
the theatre be sold. 

Harry Balaban has emphasized 
that no theatres owned by the cor- 
poration will be thrown up 


vaude 





in the industry. 





inveterate .firsipighter. and . col- 





| 


for mated when 


While not denying | and didn't want to underwrite the | 
that purchase offers have been | expense of making new prints for g New Haven. 
made recently regarding various|the infrequeriily } 
H&E houses, he states that none | films, 
are currently under consideration. | several Af the. epmpapies _ have 


Today, the Li-| 
brary, which used to see to it that 
a selected list of good children's 
films was made available in the 
companies’ branches, has virtually 
ceased to function. 

‘Low Status Quo’ 

According to Stanley McIntosh, | 
the MPEA’s new community rela- 
tions head, the library is at a “low 
status quo.” Most of its favored 
releases no longer are «available, 
and the film companies, despite 
prodding, have refused to supply 
prints. To make matters worse, 
present market conditions don’t al- 
low the production of children's 
films, the few from Walt Disney 
representing exceptions. 

Recently, an International Cen- 
ter of Films 
formed under the aegis of 
UNESCO. The proposed American 
Center for Children's Films would 
aim to work within the framework 
of the UNESCO organization. In 
the words of Peretz William 
Johnnes, who is sparking forma- 
tion of the Center: 

“Children need motion pictures 
that are created carefully and 
especially for them much as they 
have books, concerts and plays 
designed for their special taste. 
Children need to learn how to ap- 
preciate films just as they have to 
be taught to appreciate music, the 
dance, painting and literature.” 


Continued from page 1 


for Children was/| Las 





Purpose of the Center. will be 
to gather information on the child | 
film audience, to disseminate info | 
on this audience and the films| 
made for it, and to assist in the’ 

g of special children’s | 
film screenings. First stage of the | 
Center’s activities is to be devoted 
entirely to the gathering of infor- 
mation. Johnnes is connected 
with .the Museum of the City of 
N. Y., where he has arranged 
special children’s film shows on 
Saturday mornings. 

Tewn Hall Experiment 

An equal concern over the lack 
of suitable children’s entertain- 
ment motivated Ormond Drake, 
the director of Town Hall, to in- 
stitute a series of children’s plays, 
the accent being on audience par- 
ticipation. First presentation, on 
Nov. 2, was “Dame Wiggin's Di- 
lemma,” a traditional English pan- 
tomime, created by Magda Neeld. 
Reaction having been excellent, 
it'll be repeated on Dec. 7. Miss 
Neeld’s group now is rehearsing 
“Cinderella.” Meanwhile, on Dec. 
14, another group will put on 
“Treasure Isle,” and the two will 
then alternate. Entire project 
eventually will come out under 
the heading of Small-Fry Theatre. 
Drake, who’s associate Dean of 
N. Y. University, admitted that the 
setup won't pay for the time being, 
but said it was necessary because | 
of “the great dearth in children’s 
entertainment.” 

Young Men’s Hebrew Assn. in| 
Gotham also is doing staridout)| 
work with children, particularly in 
the drama field. 

Film exhibitors frequently are 
interested tn children’s shows, but 
prefer running “action” type pix 
actually aimed at teenagers. Ar- 
gument is that (1) there aren't 
many good children’s films any- 
way, and (2) kids these days are 
so much with adults, they prefer 
the adult entertainment. 

MPAA's film library was deci-| 
the companies 





grabs because of the current scare | switched from nitrate to acetate 


used children’s 
Also, explained McIntosh 





made their older product available 
on 16m to churches, clubs, etc., 
and others have sold it to tv, so 
it's no longer bookable by the- 
atres. 

Production of children’s films, 
particularly if they're done with 
any kind of budget, represents an 
economic problem, Theatres will 
play them, but they'll do mostly 
matinee and weekend business, 


The evenings are dead. Yet the 
Disney “classics,” like “Cinde- 
|rella,” “Bambi,” “Snow White,” 


etc., clean up every time they're 
reissued, proving the huge demand 
for this type fare. 

Abroad, a good many children's 
films are made, but their produc- 
tion is government - supported. 
George Margolin tried to bring 
over some expertly done German 
kid pix for tv, but was nixed by 
the broadcasters. He’s now mull- 
ing pitching a dubbed German 
film of that special series at the 
theatres. Recently plans were re- 
| ported for another production, in 
Engiish, of the classic “Heidie” in 
Munich, 

According to McIntosh, MPEA 
members may transfer the Chil- 
dren's Library project abroad. No 
definite plans have been made, 
but it’s agreed from the outset 
that, with children’s programming 
such a real concern overseas, such 
an American move would pan out 
at least as a standout public re- 
lations gesture. In Britain, J. Ar- 
thur Rank for years produced 
films specially for youngsters, 


MARRIAGES 


Carolyn Cline to Byron Raphael 
Vegas, Nov. 6. Groom, son o 
vet music publisher Fred Raphael, 
is with the William Morris agency 
on the Coast. 

Elaine Marks to Jack Lieberman, 
Philadelphia, Nov. 9. He's an 
animation cameraman with Film 
& TV Graphics, in N.Y. 

Nancy Rifici to Roy A. Somlyo, 
Nov, 2, Greenwich, Conn. Bride 
is a model, professionally known as 
Nancy Vincent; he’s general man- 
ager for St. John Terrell’s music 
tents during the summer and for 
be ~ Miami Music Theatre this 

nter. 








BIRTHS 
Lieut. (J.G.) aid Mrs. Marvin 
Salomon, daughter, San Diego, 


Cal., Nov. 6. Paternal grandfather 
is vet songplugger Al Salomon. 

Mr. and Mrs. Dick Van Patten, 
son, New York, Oct. 17. Father is 
an actor; mother is a former 
dancer. 

_Mr, and Mrs. Howard Berk, 
daughter, New York, Nov. 4. Fa- 
ther is with the CBS-TV press in- 
formation dept.; mother is the for- 
mer Phyllis Lavine, ex-Young & 
Rubicam publicity dept. 

Mr. and Mrs. Eduardo Moreno, 
daughter, Mexico City, Oct. 28. Fa- 
ther is a brother and legal rep of 
Cantinflas (Mario Moreno). 

Mr. and Mrs. Robert L. Stone, 
San Jose, Cal., Nov. 5. Paternal 
grandfather is Irving Rubine, tv 
— and former veepee of Doug- 
air, 

Mr. and Mrs. Stuart Rubine, son, 
daughter, New York, Nov. 4. Fa- 
ther is v.p.-general manager of 
WABC-TV, N.Y. 

Mr. and Mrs. Bert Fink, son; Los 
Angeles, Nov. 8. Father is a flack. 

Mr. and Mrs. Irving Moore, son, 
Los Angeles, Nov. 6. Father is an 
assistant director at Columbia, 
mother is actress Shirley Allard. 

Mr. and Mrs. Jay Spurgeon, 
daughter, Omaha, Sept. 19. Fa- 
ther is an announcer; mother is in 
charge of a model school. 

Mr. and Mrs. Bert Kalman, son, 
Hollywood, Nov. 6 Mother 
daughter of Ben Gilbert, Coast 
head of Irving Berlin office. 

Mr. and Mrs. Bob Clarke, son, 
Burbank, Cal., Nov. 6 Mother is 
singer Alyce King of King Sisters; 
father is an actor. 

Mr. and Mrs. Herbert Grossman, 
daughter, New York, Nov. 1. Fa- 
ther is conductor of the touring 
NBC Opera Co., mother is the for- 
mer Anne Chotzinoff, daughter of 
Samuel Choizinoff, general music 
director of NBC, 

Mr. and Mrs. Larry Bro\ 
Philadelphia, Nov. 13. F: 


son 
is 


n 
ther 


co-conductor of WPEN’s 950 Club. 

Mr. and Mrs. Billy Redfield, 
daughter, New York, recently. 
Mother is actress-model Betsy 
Meade: father is an actor 


Mr. and Mrs. Joe Harris, son,Nov, 
Mother is former 
dancer Geraldine Delaney; father 
is general manager for the Broad- 
way: musical, “Li}.Abner.”, 








VARIETY Wednesday, November 13, 1957 








THE CRITICS ACCLAIM 


Anna Maria 





WALDORF ASTORIA 
Currently Appearing 


* 
reatest opening performance lve ever 
at the Waldorf 
nt of applause swept into the outer- 
onfines. of the Waldorf elem T-Tallars 


longq*be remembered 
g 


a. Maria Alberghetti the greatest 
to happen; to the. Waldorf since Gir 


117 etalials| 


tribute such as | had neveg heard before 
latellalsa making her New York 


“te 
COCOANUT GROVE 
Ambassador Hotel 


thry the dictionary, pick out all the super- 
lump them together and you have a 
ption of Anrfa Maria Alberghetti at the 


R , 


Anna Maria stopped the show at the Cocoa- 
1ut Grove with her very first song. She re- 
ved an ovation such as | have never heard 
my years of covering the Grove. 
nost enchanted evening in the history 
Cocoanut.Grove was: provided by Anna 
Alberghett 


of show-stopping proportion 


Witt v 


Taleiiale me: @ mm ins: aelihvanelel i excellence 
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Personal Management / PIERRE COSSETTE . 
Agency / MCA NEW ALBUM 
“i Can’t Resist You” 
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